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Daniel J. Brooks (DB-3136)

dbrooks@schnader.com
Eric A. Boden (EB-7669)

eboden@schnader.com

SCHNADER HARRISON SEGAL & LEWIS LLP
140 Broadway, Suite 3100

New York, New York 10005-1101

Telephone: (212) 973-8000

Facsimile: (212) 972-8798

Attorneys for Plaintiff Patrick Cariou

UNITED STATES DISTRICT COURT
SOUTHERN DISTRICT OF NEW YORK

PATRICK CARIOU,
Plaintiff, Case No. 08 CIV 11327 (DAB)
- against - | AMENDED COMPLAINT
RICHARD PRINCE, GAGOSIAN GALLERY, INC,, DEMAND FOR JURY TRIAL

LAWRENCE GAGOSIAN, and RIZZOLI
INTERNATIONAL PUBLICATIONS, INC,,

Defendants.

Plaintiff Patrick Cariou, by his attorneys, Schnader Harrison Segal & Lewis LLP, for his
Complaint against defendants Richard Prince, Gagosian Gallery, Inc. (“Gagosian Gallery”),
Lawrence Gagosian, and Rizzoli International Publications, Inc. (“Rizzoli”) (collectively
“Defendants”), alleges as follows:

JURISDICTION AND VENUE

1. This Court has jurisdiction over the subject matter of this action pursuant to

28 U.S.C. §§ 1331 and 1338(a), because this action arises under the Copyright Act of 1976, as
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amended, 17 U.S.C. §§ 101, et seq. The copyrighted works at issue are registered with the U.S.

Copyright Office.

2. Venue is proper in this judicial district pursuant to 28 U.S.C. § 1391(b) and
(), and 28 U.S.C. § 1400(a) because defendants Gagosian Gallery, Gagosian and Rizzoli either
reside or conduct business and may be found in this district and defendant Richard Prince resides
in the State in which this district is located, and because a substantial part of the events giving rise
to the claim occurred, and a substantial part of the property that is subject of the action is situated,
in this district.

PARTIES

3. Plaintiff Patrick Cariou (“Plaintiff”), a French citizen and resident of Paris,
France, is a photographer who has published a number of books of photography, including a book
of photographs entitled Yes Rasta, published in 2000 by Powerhouse Books, Inc. Plaintiff’s work

has also appeared in numerous international magazines.

4, Defendant Richard Prince, a citizen of the State of New York, is a

contemporary artist who resides in Rensselaerville, New York.

5. Defendant Gagosian Gallery is a corporation organized and existing under
the laws of the State of New York and having its principal place of business in the County and City
of New York. Gagosian Qalle;y owns and operates a number of art galleries in New York City
and various other cities, including one located at 555 West 24" Street, New York, New York (the

“Chelsea Gallery”). Gagosian Gallery is Prince’s exclusive representative and agent.
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6. Defendant Lawrence Gagosian is the controlling shareholder of Gagosian

Gallery and makes its operating decisions, including those involving the Chelsea Gallery.

7. Defendant Rizzoli is a corporation organized and existing under the laws of
the State of New York and having its principal place of business in the County and City of New
York. Rizzoli is the exclusive distributor of a book entitled Canal Zone, published by Gagosian
Gallery in 2008, and containing photographs of various paintings by Prince which were on display
at the Chelsea Gallery from November 8, 2008 through December 20, 2008 in an exhibition

entitled Canal Zone (the “Canal Zone Exhibition”).

NATURE OF THE ACTION

8. Defendants have infringed PlaintifP's exclusive rights under Section 106 of
the Copyright Act of 1976, as amended, by, without authorization, reproducing, adapting,
distributing and displaying copyrighted photographic works (the “Photographs”) which Plaintiff
owns and published in the book entitled Yes Rasta. Plaintiff seeks damages and other remedies

under the Copyright Act.

9. Plaintiff is the sole copyright owner and author of the Photographs, which

are published as part of the photography book Yes Rasta and copyrighted under Copyright
Registration No. VA0001301506, issued on November 5, 2001. A copyright notice is displayed

on Plaintiff’s published book, Yes Rasta, in accordance with Section 401 of the Copyright Act.

10.  Long following the issuance of the above Copyright Registration, Defendant

Prince appropriated the Photographs without authorization from Plaintiff and created a series of
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paintings (the “Paintings”) incorporating copies of the Photographs, thereby infringing Plaintiff’s

exclusive rights in the Photographs under the Copyright Act.

1 l Defendants Gagosian Gallery and Gagosian displayed the Paintings during
the Canal Zone Exhibition and sold some or all of the Paintings, thereby infringing and
contributing to Prince’s infringement of Plaintiff’s exclusive rights in the Photographs under the
Copyright Act. Gagosian Gallery and Gagosian also infringed Plaintiff’s rights under the
Copyright Act by displaying images of certain of the Paintings, containing the Photographs, on
Gagosian Gallery’s website and by publishing the book entitled Canal Zone, which contains

photographs of the Paintings and the Photographs included within the Paintings.

12. By distributing the book entitled Canal Zone, which contains copies of the
Photographs, Rizzoli has infringed and contributed to Prince’s infringement of Plaintiff’s exclusive

rights under the Copyright Act.

13.  None of the Defendants was ever authorized by Plaintiff to appropriate the
Photographs, or to reproduce, distribute or display the Photographs, or to adapt the Photographs in
order to create the Paintings or any other derivative work based on the Photographs. Defendants’

conduct was and continues to be in willful disregard of Plaintiff’s rights under the Copyright Act.

14.  Defendants’ conduct has damaged Plaintiff’s ability to sell additional copies
of Yes Rasta or to earn revenues from derivative works based on the Photographs which Plaintiff
could have licensed to others, while at the same time enabling Defendants to profit from their

unauthorized reproduction, adaptation, distribution and display of the Photographs.
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FACTUAL BACKGROUND

15.  Plaintiff is an accomplished photographic artist whose published works

include the book entitled Yes Rasta.

16.  Plaintiff spent parts of six years in the secluded mountains of Jamaica,
gaining access to, living and working with, and earning the trust of the Rastafarians who are the
subjects of Yes Rasta. The Rastafarians are a spiritual society living simply, independently, and in
harmony with nature, apart from the industrialized world of environmental pollution and
materialism which they reject and refer to as “Babylon.” Naturally, the Rastafarians do not easily
trust outsiders, such as Plaintiff, and it was only after living with them for years that Plaintiff was
finally permitted to photograph them. The result was the Photographs in Yes Rasta, approximately
100 strikingly original black-and-white photographs, mostly close-up portraits of stern, mystical-
looking men within a distinctive tropical landscape. Yes Rasta also contains an essay by Perry

Henzell, who was the producer and director of the noted Jamaican film, The Harder They Come.

17.  The Photographs, registered with the United States Copyright Office on
November 5, 2001 under Registration No. VA0001301506, are highly original, for few, if any,
artists have been afforded the unfettered opportunity to photograph the Rastafari people in such
breadth and detail. Yes Rasta was published in 2000 with a copyright notice as prescribed under

Section 401 of the Copyright Act.

18.  Prince is well known as an “appropriation artist,” due to his penchant for
appropriating and using as his own images created by others without attribution or permission. As
Prince once said of his own work in an interview, he is “practicing without a license.” Prince has

publicly admitted appropriating photographs created by others and publishing them as his own
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work. Although he primarily has been known for copying anonymous commercial imagery, such
as advertisements, in the Paintings contained in his Canal Zone Exhibition, Prince has appropriated
Plaintiff’s copyrighted art work. As stated in Gagosian Gallery’s website —~ which, by displaying
images of certain of the Paintings, containing the Photographs, itself infringes Plaintiff’s exclusive
rights under the Copyright Act ~ Prince copied the Photographs in various ways, including by
scanning them and printing them directly onto the base canvas of the Paintings. In a recent
interview with Interview Magazine, Prince described his work in the Canal Zone Exhibition as
having been taken from “a book” that he “picked up” about Rastas, who represented a culture “that
I didn’t really know much about. But I loved the book, and I loved the dreads, so I just started
fooling around with this book . . .” According to Prince, “{t}he pictures are very quickly done —
they’re not really thought about . . .” Prince added: “The Rastas came really fast. And they’re
going to be over really fast, too.” In addition to copying Plaintiff’s images of Rastafarians, Prince

also copied the landscapes depicted in the Photographs.

19.  Not only did Prince appropriate the images in the Photographs and
incorporate them into the Paintings without Plaintiff’s permission and despite the prominent
copyright notice contained in Yes Rasta, but, in the infringing book published by Gagosian Gallery
and distributed by Rizzoli entitled Canal Zone, Prince actually purports to be the copyright owner
of all “artworks” and “insert images,” presumably including the Paintings (which contain
Plaintiff’s Photographs). Furthermore, Gagosian Gallery claims to be the copyright owner of the

Canal Zone “publication.”

20.  The Canal Zone Exhibition contained at least twenty-two Paintings, at least

twenty of which reproduce and are derived from the Photograpbs, incorporating unauthorized uses
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of Plaintiff’s registered copyrighted work. Among the infringing Paintings which were displayed
in the Chelsea Gallery from November 8, 2008 through December 20, 2008 were two untitled
works, as well as works entitled: Graduation, Back to the Garden, Charlie Company, Meditation,
Canal Zone, The Ocean Club, Cookie Crumbles, Tle de France, Ding Dong the Witch Is Dead,
Djuna Barnes, etc., Zipping the System, Tales of Brave Ulysses, It's All Over, Specially Round
Midnight, Naked Confessions, The Other Side of the Island, Cheese and Crackers, and Mr. Jones.
Plaintiff’s copyrighted work is contained in each of these Paintings and has been wrongfully
copied and appropriated by Prince and displayed and distributed by the other Defendants. All of
the Paintings were created by Prince, displayed by Gagosian Gallery and Gagosian, and distributed

by Rizzoli years after Plaintiff registered his copyright covering the Photographs.

21. Some, if not all, of the Paintings were sold by Prince or Gagosian Gallery
before, during or after the Canal Zone Exhibition, and Gagosian Gallery, Gagosian and Prince all

benefitted from the sales.

22.  Inan effort to promote the Canal Zone Exhibition, Gagosian Gallery caused
to be printed in newspaper and magazine advertisements copies of the Paintings, containing
infringing reproductions of images from the Photographs, including advertisements in The Art
Newspaper and Art Forum Magazine. Gagosian Gallery’s invitation to the opening of the Canal
Zone Exhibition depicted an image of Graduation, the Prince Painting found on the first page of
the Canal Zone exhibition book, which itself contains an infringing reproduction of images from
the Photographs. This use of one of Plaintiff’s Photographs in the invitation demonstrates the
centrality of the Photographs appropriated by Prince to the essence of the Canal Zone Exhibition.

Despite the centrality of the Photographs to the Canal Zone Exhibition, at no time in their press
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releases, interviews or other public statements did Prince, Gagosian Gallery or Gagosian ever
mention Plaintiff’s name or comment on the fact that the Paintings were taken directly from

Plaintiff’s copyrighted work.

23.  Neither Prince, nor Gagosian Gallery, nor Gagosian, nor Rizzoli ever asked

for or received permission to use the Photographs.

24.  After the Canal Zone Exhibition opened, Plaintiff discovered that the
Defendants had infringed his rights under the Copyright Act. Through his counsel, on December
11, 2008, Plaintiff served Defendants with a cease and desist demand, outlining the relevant facts

set forth in this Complaint and requiring Defendants to:

i. Cease and desist from continuing to exhibit or distribute Prince’s artwork
containing unauthorized reproductions of Plaintiff’s copyrighted work;

ii. Remove all unauthorized reproductions of Plaintiff’s copyrighted work
from Prince’s artwork;

iii. Deliver or destroy all remaining copies of the Canal Zone exhibition book
containing Prince’s artwork that is being distributed by Rizzoli; and

iv. Identify all of Prince’s artwork containing unauthorized reproductions of
Plaintiff’s copyrighted work and the current location of each of such work.

25.  Defendants did not comply with Plaintiff’s cease and desist demand and the
Canal Zone Exhibition ran through its scheduled completion date of December 20, 2008 without

any corrective action being taken.
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FIRST CLAIM FOR RELIEF

(COPYRIGHT INFRINGEMENT AGAINST RICHARD PRINCE)
(17 U.S.C. §§ 106, 501)

26.  Plaintiff hereby incorporates paragraphs 1 through 25 of this Complaint as if

fully set forth herein.

27.  Defendant Prince, with full knowledge of the copyright protection of the
Photographs, without authorization, and despite receiving a cease and desist demand, infringed
Plaintiff’s exclusive rights as the copyright owner of the Photographs by reproducing, displaying,
and causing the Photographs to be distributed and by adapting the Photographs into unauthorized

derivative works. All of the infringing conduct occurred in the State of New York.

28.  Defendant Prince’s infringement was willful because, as an accomplished,
educated and informed artist, Prince had knowledge that his conduct constituted infringement or, at
least, recklessly disregarded the possibility. Prince’s willful infringement is also manifested by his
disregard of the copyright notice on the copy of Yes Rasta that he admitted perusing and copying
from. Finally, Prince’s receipt of and non-compliance with Plaintiff’s cease and desist demand also

establishes the willful nature of his infringing conduct.

29.  Prince’s acts have damaged and are continuing to damage Plaintiff in an

amount and to an extent as yet unknown.
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SECOND CLAIM FOR RELIEF

(COPYRIGHT INFRINGEMENT AGAINST GAGOSIAN GALLERY)
(17 U.S.C. §§ 106, 501)

30.  Plaintiff hereby incorporates paragraphs 1 through 29 of this Complaint as if

fully set forth herein.

31.  Defendant Gagosian Gallery, without authorization, infringed Plaintiff’s
exclusive rights as the copyright owner of the Photographs by publicly displaying, offering for
sale, and selling the Paintings; by advertising the Canal Zone Exhibition with infringing depictions
of the Paintings, containing images of the Photographs, on its website and in newspaper and
magazine advertisements as well as in the invitation to the opening of the Canal Zone Exhibition;
and by publishing and causing to be distributed the Canal Zone Exhibition book, Canal Zone,
which contains photographs of the Paintings, and the Photographs included within the Paintings.
All of this infringing conduct occurred in the County and State of New York. With those same
acts, Gagosian Gallery also contributorily and vicariously infringed Plaintiff’s exclusive rights as

the copyright owner of the Photographs.

32.  Defendant Gagosian Gallery’s infringement was willful because, as a
prominent and sophisticated art gallery which exclusively represented Prince and knew of his
background as an “appropriation artist” who openly boasted about copying works created by
others, it knew or should have known that its conduct constituted copyright infringement or, at
least, recklessly disregarded the possibility. Defendant Gagosian Gallery’s willful infringement is
also manifested by its disregard of the copyright notice on the copy of Yes Rasta that Defendant
Prince admitted perusing and copying from, and by its disregard of Plaintiff’s cease and desist

demand.

10
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33,  Defendant Gagosian Gallery’s acts have damaged and are continuing to

damage Plaintiff in an amount and to an extent as yet unknown.

THIRD CLAIM FOR RELIEF

(COPYRIGHT INFRINGEMENT AGAINST GAGOSIAN)
(17 U.S.C. §§ 106, 501)

34.  Plaintiff hereby incorporates paragraphs 1 through 33 of this Complaint as if

fully set forth herein.

35.  Defendant Gagosian, without authorization, infringed Plaintiff’s exclusive
rights as the copyright owner of the Photographs by publicly displaying, offering for sale, and
selling the Paintings; by advertising the Canal Zone Exhibition with infringing depictions of the
Paintings, containing images of the Photographs, on the Gagosian Gallery website and in
newspaper and magazine advertisements as well as in the invitation to the opening of the Canal
Zone Exhibition; and by publishing and causing to be distributed the Canal Zone Exhibition book,
Canal Zone, which contains photographs of the Paintings, and the Photographs included within the
Paintings. All of this infringing conduct occurred in the County and State of New York. With
those same acts, Gagosian also contributorily and vicariously infringed Plaintiff’s exclusive rights

as the copyright owner of the Photographs.

36. Defendant Gagosian’s infringement was willful because, as a prominent and
sophisticated proprietor of numerous art galleries, including the Chelsea Gallery, who exclusively
represented Prince and knew of his background as an “appropriation artist” who openly boasted
about copying works created by others, he knew or should have known that his conduct constituted

copyright infringement or, at least, recklessly disregarded the possibility. Defendant Gagosian’s

11
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willful infringement is also manifested by his disregard of the copyright notice on the-copy of Yes
Rasta that Defendant Prince admitted perusing and copying from, and by his disregard of

Plaintiff’s cease and desist demand.

37.  Defendant Gagosian's acts have damaged and are continuing to damage

Plaintiff in an amount and to an extent as yet unknown.

FOURTH CLAIM FOR RELIEF

(COPYRIGHT INFRINGEMENT AGAINST RIZZOLJ)
(17 U.S.C. §§ 106, 501)

38.  Plaintiff hereby incorporates paragraphs 1 through 37 of this Complaint as if

fully set forth herein.

39.  Defendant Rizzoli, without authorization, infringed Plaintiff’s exclusive
rights as the copyright owner of the Photographs by distributing the Canal Zone Exhibition book,
Canal Zone, which contains photographs of the Paintings, and the Photographs included within the
Paintings. All or most of this infringing conduct occurred in the County and State of New York.
With those same acts, Rizzoli also contributorily and vicariously infringed Plaintiff’s exclusive

rights as copyright owner of the Photographs.

40.  Defendant Rizzoli’s infringement was willful because, as an experienced
book publisher and distributor, it knew or should have known that its conduct constituted copyright
infringement or, at least, recklessly disregarded the possibility. Defendant Rizzoli’s willful
infringement is also manifested by its disregard of the copyright notice on the copy of Yes Rasta
that Defendant Prince admitted perusing and copying from, and by its disregard of Plaintiff’s cease

and desist demarid.

12
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41.  Defendant Rizzoli’s acts have damaged and are continuing to damage

Plaintiff in an amount and to an extent as yet unknown.

FIFTH CLAIM FOR RELIEF

(CONSPIRACY BY PRINCE, GAGOSIAN GALLERY, GAGOSIAN, AND RIZZOLI TO
VIOLATE PLAINTIFF’S RIGHTS UNDER
THE COPYRIGHT ACT)

42.  Plaintiff hereby incorporates paragraphs 1 through 41 of this Complaint as if

fully set forth herein.

43.  Defendants agreed to reproduce, adapt, display, publish, advertise, promote,
sell, offer for sale, market, distribute or otherwise dispose of the Photographs and the Paintings
derived from the Photographs without Plaintiff’s authorization and contrary to his cease and desist
demand. Defendants’ willful infringement is manifested by their agreement to disregard the

copyright notice on the copy of Yes Rasta that Defendant Prince admitted perusing and copying

from.

44.  Defendants’ conspiracy was intended to and did deprive Plaintiff of his

exclusive rights as the copyright owner of the Photographs.

45. Defendants’ acts have damaged and are continuing to damage Plaintiff inan

amount and to an extent as yet unknown.

WHEREFORE, Plaintiff Patrick Cariou requests judgment in his favor and against

Defendants as follows:

A. That, pursuant to 17 U.S.C. § 502, Defendants, their directors, officers,

agents, servants, employees, and attomeys, and all persons in active concert or participation with

13
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them, be enjoined and restrained permanently from infringing the copyright in the Photographs,
or any other of Plaintiff’s works, in any manner, and from reproducing, adapting, displaying,
publishing, advertising, promoting, selling, offering for sale, marketing, distributing or otherwise
disposing of the Photographs or any copies of the Photographs, or any other of Plaintiff’s works,
and from participating or assisting in or authorizing such conduct in any way.

B. That Defendants be required to pay Plaintiff such damages as Plaintiff has
sustained in consequence of Defendants’ infringements of the copyrights in the Photographs and
to account for and pay Plaintiff all of the Defendants’ profits attributable to such infringements
or, alternatively, as Plaintiff may elect, that Plaintiff be awarded such statutory damages as the
Court may find just because of Defendants’ willful acts of infringement.

C. That Defendants be required to deliver up on oath for impounding,
destruction, or other disposition, as Plaintiff determines, all infringing copies of the Photographs,
including the Paintings and unsold copies of the Canal Zone Exhibition book, in their
possession, custody, or control and all transparencies, plates, masters, tapes, film negatives,
discs, and other articles for making such infringing copies.

D. That Defendants be required to notify in writing any current or future
owners of the Paintings of whom they are or become aware that the Paintings infringe the
copyright in the Photographs, that the Paintings were not lawfully made under the Copyright Act
of 1976, and that the Paintings cannot lawfully be displayed under 17 U.S.C. § 109(c).

E. That Defendants pay to Plaintiff the full costs of this action, including
reasonable attorney’s fees under 17 U.S.C. § 505.

F. That Plaintiff have such other relief as is just and proper.

14
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DEMAND FOR TRIAL BY JURY

Pursuant to Rule 38(b) of the Federal Rules of Civil Procedure, Plaintiff demands a

trial by jury in this action.

Dated: New York, New York
January 14, 2009

SCHNADER HARRISON SEGAL & LEWIS LLP

Daniel J. Brooks (DB-3136)

dbrooks(@schnader.com
Eric A. Boden (EB-7669)

eboden@schnader.com
140 Broadway, Suite 3100
New York, New York 10005-1101
Telephone: (212) 973-8000
Facsimile: (212) 972-8798
Attorneys for Plaintiff Patrick Cariou

15



STATE OF NEW YORK

COUNTY OF NEW YORK

A-1635

AFFIDAVIT OF SERVICE

TIMOTHY CLANCY, being duly sworn, deposes and says that he is not a party to this action, is

over the age of 18 years and resides in Monmouth County, New Jersey. That on the 14" day of January

2009, he served the within AMENDED COMPLAINT upon:

Richard Prince
151 Righter Road
Rensselaerville, NY 12147

Gagosian Gallery, Inc.
980 Madison Avenue
New York, NY 10021

Lawrence Gagosian

c/o Gagosian Gallery, Inc.
980 Madison Avenue
New York, NY 10021

Lawrence Gagosian
“Toad Hall”

Further Lane

East Hampton, NY 11937

Rizzoli International Publications, Inc.
300 Park Avenue South
New York, NY 10010

by depositing a true copy of same securely enclosed in a post-paid wrapper in an official depository under

the exclusive care and custody of the United States Post Office Department within the State of New York.

Sworn to before me this
14th day of January 2009

TIMOTHY/CI/ANCY

RN RAV TN

Notary Publfc

PATRICIA J. KEHLENBECK
Notary Public, State of New York
No. 01KEE037739

Qualified in Nassau Coun

Commission Expires February 28? 20 _/_O

PHDATA 3162072_1
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UNITED STATES DISTRICT COURT
SOUTHERN DisTRICT OF NEW YORK

X
PATRICK CARIOU,
PLAINTIFF, 08-CV-11327 (DAB)
~-AGAINST- ANSWER TO AMENDED COMPLAINT
RICHARD PRINCE, GAGOSIAN GALLERY, INC,, JURY TRIAL DEMANDED
LAWRENCE GAGOSIAN AND RIZZOLI :
INTERNATIONAL PUBLICATIONS, INC.;
DEFENDANTS,
X

Defendant Richard Prince (“Prince™), by his attorneys Hanly Conroy Bierstein
Sheridan Fisher & Hayes, LLP, answer the Complaint herein as follows:

1. The allegations of paragraph 1 of the Complaint contain allegations ofa
legal nature as to which no response is required.

2. The allegations of paragraph 2 of the Complaint contain allegations of a
legal nature as to which no response is required.

3. Prince denies knowledge or information sufficient to form a belief as to
the truth of the allegations in paragraph 3 of the Complaint.

4, Prince admits the allegations of paragraph 4 of the Complaint.

5. Prince denies knowledge or information sufficient to form a belief as to
the truth of the allegations in paragraph 5 of the Complaint, except admits that Gagosian
Gallery Inc., (“Gagosian”) is Prince’s representative and agent.

6. Prince denies knowledge or information sufficient to form a belief as to

the truth of the allegations in paragraph 6 of the Complaint.
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7. Prince denies knowledge or information sufficient to form a belief as to
the truth of the allegations in paragraph 7 of the Complaint, except adn'ﬁts, upon
information and belief, that Rizzoli is a distributor of a book entitled Canal Zone,
published by Gagosian Gallery in 2008 and containing photographs of artworks by
Prince.

8. Prince denies the allegations in paragraph 8 of the Complaint, except
denies knowledge or information sufficient to form a belief as to whether Plaintiff owns
the photographs in the book entitled Yes Rasta, and admits that Plaintiff purports to seek
remedies under the Copyright Act.

9. Prince denies knowledge or information sufficient to form a belief as to
the truth of the allegations in paragraph 9 of the Complaint, except admits that the book
entitled Yes Rasta contains a copyright notice.

10.  Prince denies the allegations in paragraph 10 of the Complaint, except
admits that Prince, as part of his artistic practice, utilized portions of photographs
apparently taken by Plaintiff and states that his actions were proper and appropriate under
applicable law.

11.  Prince denies the allegations in paragraph 11 of the Complaint, except
admits that Prince’s paintings, some of which incorporated portions of photographs
apparently taken by Plaintiff, were exhibited during the Canal Zone exhibition at
Gagosian Gallery, that some of the paintings were sold, and that a book entitled Canal
Zone was published containing photographs of Prince’s paintings.

12.  Prince denies the allegations in paragraph 12 of the Complaint.
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13.  Prince denies the allegations in paragraph 13 of the Complaint, except
admits that any use of Plaintiff’s photographs by Prince was not- specifically authorized
by Plaintiff, and states that such authorization was not required as Prince’s use of
portions of the photographs in his artworks is proper artistic practice and appropriate
under applicable law.

14.  Prince denies the allegations in paragraph 14 of the Complaint

15.  Prince denies knowledge or information sufficient to form a belief as to
the truth of the allegations in paragraph 15 of the Complaint.

16.  Prince denies knowledge or information sufficient to form a belief as to
the truth of the allegations in paragraph 16 of the Complaint, except denies that the
photographs in Yes Rasta are “strikingly original” or “distinctive” in nature.

17.  Prince denies knowledge or information sufficient to form a belief as to
the truth of the allegations in paragraph 17 of the Complaint, except admits upon
information and belief that Yes Rasta contains a copyright notice and was published in
2000, and denies that the photographs are “highly original.”

18.  Prince denies the allegations in paragraph 18 of the Complaint, except
admits that he has appropriately used images created by others as part of his artistic
practice, which is permitted by applicable law, and admits the quotes from Interview
Magazine, although incomplete, are accurate.

19.  Prince denies the allegations in paragraph 19 of the Complaint, except
admits that certain paintings in the Canal Zone exhibition included portions of Plaintiff’s
photographs and admits that Prince owns the copyrights in his artworks and admits, upon

information and belief, that Gagosian owns the copyright in the exhibition publication.

(93]
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20.  Prince denies the allegations in paragraph 20 of the Complaint, except
admits, upon information and belief, that the Canal Zone exhibition contained
approximately 16 paintings and included, among others, certain of the paintings referred
to in that paragraph 20 and further asserts that any use made of Plaintiff’s photographs
was proper under applicable law.

21. Prince denies knowledge or information sufficient to form a belief as to
the truth of the allegations in paragraph 21 of the Complaint, except admits that some of
the paintings were sold.

22.  Prince denies the allegations in paragraph 22 of the Complaint, except
admits, upon information and belief, that Gagosian Gallery did cause advertisements and
invitations to be printed for the Canal Zone exhibition, which included portions of
Prince’s paintings, and admits that he did not refer to Plaintiff’s name in relation to the
paintings in the Canal Zone exhibition.

23.  Prince denies the allegations in paragraph 23 of the Complaint, except
admits that Prince did not request permission to use any portion of Plaintiff’s
photographs in his artworks, and avers that no such request is required and that he is not
aware of any such request by the other Defendants herein.

24.  Prince denies the allegations in paragraph 24 of the Complaint, except
admits, upon inforrhation and belief, that on or about December 11, 2008 Plaintiff’s
counsel sent Prince and the other Defendants a demand letter.

25.  Prince denies knowledge or information sufficient to form a belief as to
the truth of the allegations in paragraph 25 of the Complaint, except admits that the Canal

Zone exhibition ran through December 20, 2008, and included some of the paintings
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complained of herein, and avers that no “corrective action” was required since Prince’s
actions were proper.

26.  Inresponse to paragraph 26 of the Complaint Prince repeats and re-alleges
every response stated herein to the allegations of paragraphs 1 through 25 of the
Complaint as if fully set forth herein.

27.  Prince denies the allegations in paragraphs 27, and avers that his actions
were lawful and proper.

28. Prince denies the allegations in paragraphs 28, and avers that his actions
were lawful and proper.

29.  Prince denies the allegations in paragraphs 29, and avers that his actions
were lawful and proper.

30. In response to paragraph 30 of the Complaint Prince repeats and re-alleges
every response stated herein to the allegations of paragraphs 1 through 29 of the
Complaint as if fully set forth herein.

31.  The allegations of paragraph 31 is not made against Prince and therefore
no response is required. To the extent such allegations are deemed to be made against
Prince, Prince denies any allegations of liability.

32. The allegations of paragraph 32 is not made against Prince and therefore
no response is required. To the extent such allegations are deemed to be made against
Prince, Prince denies any allegations of liability.

33.  The allegations of paragraph 33 is not made against Prince and therefore
no response is required. To the extent such allegations are deemed to be made against

Prince, Prince denies any allegations of liability.
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34, In response to paragraph 34 of the Complaint Prince repeats and re-
alleges every response stated herein to the allegations of paragraphs 1 through 33 of the
Complaint as if fully set forth herein.

35.  The allegations of paragraph 35 is not made against Prince and therefore
no response is required. To the extent such allegations are deemed to be made against
Prince, Prince denies any allegations of liability.

36. The allegations of paragraph 36 is not made against Prince and therefore
no response is required. To the extent such allegations are deemed to be made against
Prince, Prince denies any allegations of liability.

37.  The allegations of paragraphs 37 is not made against Prince and therefore
no response is required. To the extent such allegations are deemed to be made against
Prince, Prince denies any allegations of liability.

38. In response to paragraph 38 of the Complaint Prince repeats and re-alleges
every response stated herein to the allegations of paragraphs 1 through 37 of the
Complaint as if fully set forth herein.

39. The allegations of paragraph 39 is not made against Prince and therefore
no response is required. To the extent such allegations are deemed to be made against
Prince, Prince denies any allegations of liability.

40.  The allegations of paragraph 40 is not made against Prince and therefore
no response is required. To the extent such allegations are deemed to be made against

Prince, Prince denies any aliegations of liability.
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41.  The allegations of paragraphs 41 is not made against Prince and therefore
no response is required. To the extent such allegations are deemed to be made against
Prince, Prince denies any allegations of liability.

42, In response to paragraph 42 of the Complaint Prince repeats and re-alleges
every response stated herein to the allegations of paragraphs 1 through 41 of the
Complaint as if fully set forth herein.

43.  Prince denies the allegations in paragraph 43, except admits that portions
of Plaintiff’s photographs were utilized as part of the Canal Zone exhibition and the book
published in connection with that exhibition and further states that Prince’s actions were
lawful and proper artistic practice.

44 Prince denies the allegations in paragraph 44.

45.  Prince denies the allegations in paragraph 45.

FIRST AFFIRMATIVE DEFENSE

46.  The Complaint herein fails to state a claim for copyright infringement
under the Copyright Act pursuant to 17 U.S.C. § 101 et seq. upon which relief can be

granted.

SECOND AFFIRMATIVE DEFENSE

47.  Any use by Prince or the other defendants herein of Plaintiff’s
photographs are permitted pursuant to the fair use doctrine, as codified in 17 U.S.C. §
107. Prince's paintings are transformative in nature, and include new meaning, new
artistic expression and a new message by utilizing portions of the photographs, together
with other images and media, to create new and unique work which comments upon

certain aspects of culture. The portion of the photographs utilized was partial and
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reasonable in light of Prince’s artistic and expressive purposes as set forth above. Prince’s
actions here were done in good faith and reflect established artistic practices. The use of
Plaintiff’s photographs poses no harm to the value of such photographs and any market
value relating to the photographs has, upon information and belief, been enhanced rather

than decreased. As a result of these factors, Plaintiff’s claims are barred by the fair use

doctrine.

WHEREFORE, Prince respectfully demands the following relief:

A, Dismissal of the Complaint in its entirety together with
B. Reasonable attorneys® fees, expenses and costs; and
C. Such other and further relief as this Court deems just and proper



A-1644

Dated: March 3, 2009
New York, New York

Respectfully submitted,

HANLY CONROY BIERSTEIN SHERIDAN
FISHER & HAYES LLP

/ ;
Steven M. Hayes~/
112 Madison Avenue, 7™ Floor
New York, New York 10016
Telephone: (212) 784-6400
Facsimile: (212) 213-5349
shayes@hanlyconroy.com

Attorneys for Defendant Richard Prince
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Practicing Without A License 1977

Rephotography is a technique for stealing (pirating) aiready existing images,
simulating rather than copying them, "managing” rather than quoting
them-re-producing their effect and look as naturally as they had been produced
when they first appeared. A resemblance more than a reproduction, a
rephotograph is essentially an appropriation of what's already real about an
existing image and an attempt to add on or additionalize this reality onto
something more real, a virtuoso real-a reality that has the chances of looking
real, but a reality that doesn't have any chances of being real.

The technique is a physical

activity which locates an individua! behind a camera, a place from which the
individual can view nothing but the collected :mage, a place that affords the
opportunity to view exactly how the audience will eventually see the image as
an object and a location from which it is possible for an individual to identify
him or herseif as much as an audience as an author.

Appropriation 1978

1 think appropriation has to do with the inability of the author/artist to
Iike his or her own work. Especially if the work is all theirs. I think it's 2
lot more satisfying to appropriate, especially if you are attempting to
produce work with a certam believability, an official fiction let's say. If you
take someone else's work and call it your own, you don't have to ask an
audience "to take my word for it”, It's not like it started with you and
ended up being guessed at. The effect you want to produce is not that
different from what an audience sometimes experiences when viewing

a good movie. And what's that?

What Cristian Metz called, "a general lowering of wakefulness”.

ANnNNNO

C00058
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Richard Prince talks to Steve Lafreniere - '80s Then - Interview | ArtForum | Fiid Articles... Page 1 of 3

Find Articles in:
All

Business

Reference 4{;/ L/

Technology
Lifestyle
Newspaper Collection

Arts Publications

0 Comments

Richard Prince talks to Steve Lafreniere
- '80s Then - Interview

ArtForum, March, 2003

STEVE LAFRENIERE: You weren't in Douglas Crimp's "Pictures” exhibition, but a lot of
people seem to think you were, maybe because of your later association with Helene Winer,
who was at Artists Space before starting Metro Pictures. Did you feel a kinship to the artists in
the "Pictures” show?

RICHARD PRINCE: I've never said this before, but Doug Crimp actually asked me to be in that
show. I read his essay and told him it was for shit, that it sounded like Roland Barthes. We
haven't spoken since. I didn't know anybody in the show at the time. I later became friends
with Troy Brauntuch. I still like his work.

SL: What you read didn't ring true in terms of what you were doing?

RP: I guess that in those days I didn't particularly understand the relationship between artist
and critic, and I didn't care to establish any relationship. Critics tried to tell you what you were
doing, and wanted you to make the kind of work that they were thinking about. I probably
resented that. I had a similar argument with Craig Owens. We had a difficult exchange and I
ended up not talking to him. But I more or less had feelings about what they were describing.
We were on parallel roads.

I also didn't understand Crimp's choices. There were a whole bunch of people who could have
been in that show, like James Casebere and Jim Welling, or Laurie Simmons and Sarah
Charlesworth--but none of them were, and that didn't make sense to me. There didn't seem to
be any photography.

SL: Did not being in the show end up affecting your career?
RP: Well, like you said, people seem to think I was in it. People think Cindy Sherman was in it

too. I don't know who really ever read that essay. Those shows and essays are for other critics.
So I don't know what affects a career. I do know that I would continually change what I did,

http:/findarticles.com/p/articles/mi_m0268/is_7_41/ai_98918646/ C00226 9/29/2009
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which didn't help in the beginning, but did in the end.

SL: ['d-always-assumed-thatyou purpesely-made your-early-photos-have-an-amateurlook,and
that you'd-done them-quickly: Butdooking-at-thenm uggest-otherwise.Hew
worked-on were pictures like Untitled-tthree womernrioolingein-tiresame-direction) {19801

RP: Lhad limited technical-skills-regarding the camera-rrtualiy;i-rad-moskitls~1-played tire
camera..Lused a cheap.commereciallabto-blow-up the-picturesrimade-editions of twor T rever
went into.a darkroom. And.yes, Lreally worked.hard.on-Women.l-meanythatpiece stilllooks
like it was purposely made..

SL: Soyousoit of féll into photogiaphy?

RP: Inthe early ‘8051 didn't have the.subject matter-for-painting-I-didnit-have the-"Jokes"

until 1986 What-I-did-have was magazines: I-was working-at Time-{-fe-and-was-surrourided By
magazines.].wanted to present the images.I.saw in these.magazines.as naturally-as when they
first appeared. Making a photograph-of them seemed-the best-way todoit: I-didn't exactly "fall”
as-much.as steal; -«

SL: The cliche is that the dealers were all-powerful then. But what about the collectors?

RP: I think certain collections are powerful. I saw one in 1987, at the Merino's in Monaco,
where they placed a big Thomas Ruff next to a "Big Nude" by Helmur Newton. They were
leaning against the wall. It made me change my mind. In the early '80s, to be collected by
Charles Saatchi was another way to be included, to be part of what was happening. To be in
instead of out, or so it seemed at the time. Anyway, I was "left out.” Nobody bought my early
work. I couldn't even give it away.

SL: You don't have such great memories of the collectors.

RP: The Rubells gave pretty good parties. Michael Schwartz started collecting in the mid-'80s,
concentrating on about ten artists. [ remember one woman collector asking me who "anon."
was. She was surprised she didn't know him or her, because they seemed to be listed in a lot of
collections. The best thing about being collected is getting money.

SL: Do you think the critics understood what you were doing?

RP: I wasn't aware that there was much critical writing in the '80s about my work. I think
people were more focused on David Salle, Schnabel, Fischl, Cindy Sherman, Jenny Holzer.

SL: Well, I remember one person gushing about your work's "complete eventlessness."

RP: That sounds like cartoon language. Kind of like when Susan Sontag describes taking a
photograph as "a soft murder."

N

SL: Isotgo;-Schnatel; Sherman=theyve a1l Thade movies. I ve often wondered why you aver's.

RP: I'fi net-very.collaborative. 1 like being alone. Working-alone. 1 Hate actresses. Tdont Tike
having-to.ask permission. A green light is not something.I'd-berappy waiting-or.

http://findarticles.com/p/articles/mi_m0268/is_7_41/ai_98918646/ C00227 9/29/2009
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SL: Whatfilinsback then had an impact on you?

RP: The-Road-Wasrier-Fitst-Blood=Adiern: ‘Bfugstore*eewbvy«%e%mmtow&dﬂade
RuRRer tone vutin-the ' 80511 it dids i-iked-that ene--the-original-netthe.directorscul.

SL: In your novel Why I Go to the Movies Alone, there's this notion of "counterfeit memory,"
the media landscape replacing personal history. Has that idea panned out?

RP: Do androids dream of electric sheep? Virtual reality. Cloning. Sampling. Substitutes.
Surrogates. Stand-ins. It's either here or right around the corner.

http://findarticles.com/p/articles/mi_m0268/is_7_41/ai_98918646/ C00228 9/29/2009
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PHOTOS. RICHARD PRINCE
TEXTE. OLIVIER WICKER
RICHARD PRINCE MARC JACOBS
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RICHARD PRINCE: “I KNOW QUITE WELL WHEN THE IMAGE OR THE OBJECT
BECOMES MINE”

FEBRUARY 29. 2008

PHOTOS: RICHARD PRINCE
TEXT: OLIVIER WICKER.
RICHARD PRINCE, MARC JACOBS

He is among the highest rated living artists on the market. Richard Prince appropriates objects and
images from daily American life and transforms them into icons.

You work essentially from existing images. What is your opinion on copyright?

I have always worked without authorization. Which does not mean that 1 do not understand the reason why copyright
exists The material [ work on, I buy ir. then I modify it and I know quite well from what moment an image or object
becomes mine. That is whar 1 did for the Marlboro cowboys. I bought an original drawing hat the brand had used as 2

medium for an advertising campaign. I put it in 2 frame alongside another photo of a cowboy. So 1 0u understand that | do
ot pay more attention to copyright than that.

You have never had any problems?

When I started out. no one was paying any attention to me. Who could have been concerned by 2 guy who appropriated an
image from an ad? What purpose would it serve 1o sue me? I was living in an apartment in the East \'illage where the ren:
was 75 dollars a month. My job earned me 100 dollars. 1 had enough Jeft to eat. drink and buy supplies to paint. But if.
unfortunately, I were to be sued today, I would call upon a law firm. However. it would not bother me in the slightest for
someone 1o appropriate my work. And it's rather funny for me to work with a compans. Louis \Vuition. whose sales
revenue depends in large part on defending its copyright.
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PHOTOR: RICHARD PRINCE
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{9

fi esti'un des adistes vivants les mieux cotés du marché. Richerd Prince
s saish des objets et des images de la vie quotidienne américaine pour
on faire des lcones.

Vous travalilez essentiallement b partis d'images existantes. Queilo est volre opinion
sur ls coypyright 2

J& wuours Umnalié sem mmaqmmmmuhmmmm
rason d9Ue du deokt T'avterr. Lo maténe! sur lequel e travalie, ensulle je le

Jorm
aue pholo 4o cow-boy. mmzmewpm prdts pas plus §'aitention que
cela 5L cOpyTight.

an‘nuhlubwbmﬁm‘l
Quend y'si commence. personne ne falsa attenton & mos mlmnapuupfmmn'm
Type qui dMioumnalt une image pubicitare ? A quos bon me faire un procls 7 JTebitas

apperiement dans FEest Vilsge dont i loyer &t de 75 doilam par mois. Monbo-lum
rapponak 100 dolsrs. ¢ me restait de quol manger, bolre &2 acheter des
pandra. Mais gl, mohewreuseme fasalt ™
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‘{T 7 £x 7

7
If the Copy Is an Artwork, Then What's the Original? { 1’/ 6 / ¢

-+ RENDY CEANET

. QR SavE “g
Correction Appended —

Since the late 19708, when Richard Prince becae knowz asa REPRNT
pioneus of appropriation art — ph phing cther photograpt Y

uscally from mnagazine eds, then enlarging and extibiting them in

ralieries — the question has always hovered jus: ocisice the frames:  Sosidec &

‘What o he protographers who took the origizal plesures think of m
hese pictures of their pictures, apotheos.zed into 2=t brt withowr "

their names arywhere :n sight? = ]

Recently a st ial photographer froz
Chicago named Jim Kranaz was in Xew York ané paid 2
quick visit to the Soiomon R. Guggenheim Musewrn. whera
Mr. Prince is having 2 weli-regarded g0-vear pecsive
thal contirues through Jan. 9. But even before M:. Krarz
ertered the museuw's spiral. he was stopped short by 2z
image on a poster outsice advertising the show. a rctga-
bewn close-up of 2 cowboy's hat and outstretched azz.

Mr. Krantz koew # quite well. He bad shot it i the lzte
19908 o a ranck i t=¢ smel town of Albary. Tex. forz
Mariboro advertiserzer:. ~Like 2mone wio kzows bis
work.” Mr. Krantz s2ié of kis picture in a telepkore
interview, "it s like seeing vourself i a murror.” He did not
investigate muca further %o see i any other photos
hanging in the muser= might be his own, bus s2id of 2is
visit that day, “When tleft. 2 didat know if I szowd e
proud, or if [ looked like a= idic:.”

-« When Mr, Prince startec reshooting ads. first prosaic ozes
TLim A resr  of fountain pens und furscrure sets and then more
‘traditioraliy striking oaes like those for Martboro e said
he was trying tc get 2: something he could not get at by
creating his owr. images. e once compered tae edect 20
the funny way taa2 “certam records sound better when
someone on the racic station plays them, thar woer we're
home alone and piay the same records oursetves.”

But he was not circumspect about what it meart or how i
would be viewed. In. 2 1992 discussion at the Whrpey
Museum of American Ar ¢ said of rustling the MazToro

hetic: “No one was iooking This was a femous
campaign. If you're gowg 0 stezl sof RS, VL SROW.
ou go to the bank ™

People might ot kave been looking at the tire. wies ki art wes not highiy sought 3ut
as his reputatior. and prices for h:s work rose steeply — one of the Mariboro picwures set
20 auctior. record for 3 paatograph in 20¢3, selling for $1.2 million — they began 20 Jooi.
and Mr. Prince has spoken of receiving threats. some legal and some more physical in
nature, Srom his tosuspecting lenders. He is s2id 10 aave made a smail paymest iz 23
out-of-court sert! with one photographer. Gerry Cross, who took the originai sko:
for ane of Mr, Prince’s most notorious early borrowings, an image of 2 voung unclotzec
Brooke Shieids. (M. Prirce declined to comment for this arucle, saying it o @-mail

hup://www.nytimes.com/2007/12/06 ‘arts. desigr/06prin.html?_r=1 4/15/2009
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message only, “T never associated advertisements with having an author.”)

Mr. Krantz, who has shot ads for the United States Marine Corps and a long list of
Fortune 500 companies including McDonald’s, Boeing and Federal Express, said he had
no intention of seeking money from or suing Mr. Prince, whose borrowings seem to be
protected by fair use exceptions to copyright law.

But with the exhibition now up at the Guggenheim — and the posters using his image on
sale for $9.95 — he said he simply wanted viewers 10 know that “there are actually people
behind these images, and 'm one of them *

“T'm not a mean person, and I'm not a vindictive person,” he said. °[ just want some
recognition, and I want some understanding.”

Mr. Krantz, who retains the copyrights to most of his work, said he had been aware for
several years that his work had been lifted by Mr. Prince, along with that of several other
photographers who have ghot Mariboro ads. But he said he did not think much about it,
and said he had never talked with other Marlboro photographers about the issue.

“If Tmitation is a form of flattery, then I will accept the compliment,” he said.

But o0 one occasion a woman active in the art world visited his studio in Chicago, and,
seeing a print of one of his pictures, Mr. Krantz recalled, “she said, ‘Oh, Richard Prince
has a photograph just like that!™ And in 2003 Mr. Prince’s version of an image that Mr.
Krantz shot for Mariboro — showing a mounted cowboy approaching a calf stranded in
the snow — sold for $332,300 at Christie’s. Although the shot was blown up to heroic
proportions, “there’s not a pixel, there’s not a grain that’s different,” he said. And so Mr.
Krantz, whose Marlboro ads now appear mastly in Europe and Asia, began to grow angry.

He said that while he is primarily an advertising photographer, when he was growing up
in Omaha, he did attend workshops with Ansel Adams. He studied graphic design and got
into commercial photography, starting out in Omaha taking shots of toasters and pens
and heating pads because that was where the work was. But he has Jong exhibited his
own art photographs, recent examples of which show stark images of an empty prison as
if seen through defaced or broken glass.

Mr. Krantz said he considered his ad work distinctive, not simply the kind of anomymous
commercial imagery that he feels Mr. Prince considers it to be. “Peopie hire me to do big
American brands to help elevate their images to these kinds of iconic images,” he said.

He has considered trying to correspond with Mr. Prince to complain more directly but
said he felt it would probably do no good.

“At this point it’s been done, and it’s out there,” he said. “My whole issue with this, truly,
is attribution and recognition. It's an unusual thing to see an artist who doesn’t create his
own wark, and I don’t understand the frenzy around it.”

He added: "I T ilulicized ‘Moby-Dick,” then would it be my baok? 1 don”t know. But 1
don't think so.”

http://www.nytimes.com/2007/12/06/arts/design/06prinhtmi? r=1

4/15/2009
Co

0084



A-1657

RICHARD PRINCE Interview Page 2 of 6

&Y

RP 46 L2 mE2ECa o g L SET A Y MGG L S
~AoreT wivs o green - 0 aften treg ~y Fret phoogrene i (ST
e ARSI B T e ERGINT gtwd d s DOM AGHINS AT A
SDBTE 0K TN AT I g o mC e £ grsh g™ ¢! iy
-Gil2 3T DIAtT acde DV 08 2 3 280N MICK POOESE: ‘> 8odoe
2 STuptLrs ‘ms—:c"mhmem‘nwr- Bbuy >
O S RATET I 4383y Secent edoons mCude Tm:h-'-ra
Sums by Kercaac Slancting “owards Sethohor by Joar Dosor
Amer Can By 7 Ere” Saendr Shy 4TSI SNC'OQrARnNG Prese 500
A PUL*NET N S D0 B Y you 350 THE SUIMCE 50 WA 0% eC
Amer canEngeh an¢ TSMe a1 ef Lonaon

BA: Todey ! saw one of MaMA's Meiest acpualions ~ Robert
Rauschondery'’s “Rebus” om 1955 'ihdl.-w xs peinbng
‘0cksng serpies of Darghwa,

wwwwmmmdhﬁ;mﬂh
Of pur) was melly the herter of AmBdcan pOStmodenn paiokng. | wes
thinkeng how Mmmdmwwm-.ym
et 85 Cannatwat paingnge are headed
Ached

RP “ca ™1 (NG CAIT 'C SER NS 3! RAUKIEDEY NS
COMENEy S aMUSAg =€ was 30 SN ETeE 10 WHBL w83 jeung &0 ~
1% culira =l practeiy 1.ene0 £0 SaatIxS (2t Sa8 WAl they
pantod  ve FaAC A FA%CE 1D TER ST Severs Limes bu® sorehow Nave
08530 ™ gt st of "2 Sradenlic Mol the 2000k you MOUG TS TKE
» meet

BA: The demyssificasion of the ceietnty

RP  Pans =hlich Gorres *~e 203 Of Cebrly Al-Gastihatswna ned
AN WRET{ REA” TIMOS “° Par UCUS S 8% GOOC 38 BT APAPEC
Txay 3 $ne Gats 37 1% 2Cvers € MAGATINES INC QS Ji0 “BMALTMS
SEOS ANADLCR VT LSO 0w SRS MivetrODe B aNG Ge
PALEREPTR A1 PGS 2 me ragnd have moe ngs going -~ L
27C WD WYrIe e X4 3 .540 TTIF Mavde she Siys Me DanC
TRYCE CUCS *~C OCTHIMO"n ABIETZO0" THYDE SNE ATIES © A Jary
DAL NS0T aOm TS Ve NEVET T Ae” Dul 8100 Of DeOpe S
Pinte 10w 3CLE he” »# ¢ LT ING whén SOMETUNG DOtS 20C X ¥iu
Sesadd Treskeg . mdses TG TGO DO W3.neestn
~Iv 20 LAy BEONEs LT Frs T S SreCTeT. trere
WASE SN NSTOM e e -ne e ‘7a e ot b'anaenrg cn e
T T¢I NDITIE Guy - T esal ey I0 uxena” Mo
PS03 ST ey Ry Orze 30MEBWNg CESOMREs COC- a7 *
ares 2 3007 oe 20ge © SV /EOCy MOWS B0t 1 e

Prree

BPGOE SHIELDS (EAIRITUAL AMERICA 1983

Elczazooe par? 24 by 20 mcnes (3t an onginal by Srmerast
prologsste 38Ty Gross) eonar O °L ~ © AF axeaxec1n 1963
Sostesy Sadswae Sofery New Vo

BA: Speaking of mrser one — your “Jouted (Cowbay) ™ o 2007 et
$0i0 0t Civispe's Ixs 062 MOy 18-98¢ your wortd sucseon record for 8
PhoRgraph &t 2.8 rafion

RP Firtme momev =3™° ) 230 Zuv #Xira 2,30 2t the 3 WAz T3
14227 Cuy A TLuC Y W uCr oMMy uBe Y BN rave e
TErLY T MGANG 312X 47rmes MO 87C SORNIC MoK I e Ty
K37 I MeRTEC Ler 17T M SrORSIS Ty Sei! and ot arat it & greer
~ f Iredty AT Dy UTE I UM 308N Tame Tears
.ECLERE" 3 ELT o 142 Gt or B Due An¢ MOFhasg Ik 3l e
TIES Detwee “aT 2758 JECPt Wi BTG warlYia~ o thes hegss ¢
YT COvEmErse % ased therge aTocter Bt sBTAs <6 raTer
WA TWCT MONEY You N2 vOu SACSE D€ abie Lo Midew & WOrk a1 37 we™
SWartrfd CANK SRaTS ¥R SCMENAG 36 34VEE a3 2 pMKe 2t pepe
3733 1 UGE e 26T

ABE" B GES I c*BC g o ERSY C2 Stwet gna Avense 200 &
o oes 2oy 1 serviy-iive Ioas 3 00T 0% T ARG MORrG
LI AFA DT A L4 SR ortr vedrs Coud ~ahe Wene
Q1873 1882 0" welve G3yS  ACIC TIPL ROTEr WHO WOL € Ve Sres”
AIUCOMS I3 POV © A" neT The 2T MAONINS | useC were fre
“2032ne3t Slencswin T3ve 2 s S MIPTRM ‘ico.an a3 Retge dwee

1IN LE R TUT 0L Alavs IS L0k 2t he WOk T ACP ¢ e TENDER NURSE 2002

TG IC st d s Tuny Wes ~ral ot TS TYRC ot G as T3 x 133 14 nenes
2SN KRR PHILLIOS o8 PURY & SOMPIAY NV

BA. M X

warw 20 smel. The comdoy srege from the 1

acipon ob

Dech 0 ek

Mwumwmmm”un

Mlun--hn Lae Friodiander for axample, wivo
RCEDY angoy8d § Sni-TIRn ferOSDRCIVE 8t MOMA, bee, since uu.

When { ook 82 your pihatd 1 gweys ?
m&qlntmmnmmtnmw
Your copy’ of somaone aize 3 ‘capnal it n efiect

Quile O (oven e RaCt U388 YOUr TSGR SN Out &S & TPy’ o
20MBQNO ¢i30°s WOk,

RP Thawsracac.ce T3ce 20k 1080 4w lteatrg e
MSOCTADD 18 30 2D 22 ~'wiy$ PISUng ADOUL G way T AJS pese~ e
T € TAMAG WaS TR 3WaYy WANSC I DTRSRRT R 82 © 00 e
3 mQuUlar photog ag: — =~ ~ =g ‘anc. 3 Tedbve Noimuly 3 e
o0l et

SSYWEY 3 G 3T DUICGTATmers ~2U8 MLGE SINONS §F 11564 £~Iev!
A0 10N INET SBT LS 3 Tate R CHOIM 3 T 180 POSIE'S
e TARIG Ty PRCIC " Tra PCACH XN twOUK! ST D 2 LD
w33€ S be WITTLT v IS5 S AT T3 DRAI0GrIDR was SLEPOaeC ' Sa
e MO IhAr 0n u' i 4T S mare ¢ Mo b Ol 2t ADAS Wi T
AT SIAAY LS ATTOE o UrT CLU IO QLAE | TR TUS S48 AdS
Yy TIUCI X I b A CeSI, t e Dhota Badd o T jct Ay

http://www.rovetv.net/pr-interview.html 4/15/2009

C00060



RICHARD PRINCE Interview

WA e et o, meae e

BA. I'm always cautous ahen | ook & 3 310 a1 photogrenNC pret -
Tyeng 0 GOCIDRSr WHemEr £ 0 BAERge” O Tviaind letr’ 0nt Bk wath

and cany wth them the axpropriste color aging 868 petind of JAnts mede
a1 8w Eme of thew cresto™

You've chosen o put KofEh § nEIVE POSEIS 2 regards I your saiks wrvalved
‘smtiew’

weth 1he ShOlOERAIC PrOCEss - RGYNG) YOU Be 8n e
dery 3 ore Yoe ax

photographer | wonder 2 this 53 reslly & smoke scron (see Prnce's

“Practicing Without & License” of 1977} gvan the fact thet your

& sueton, y
asinthecase mwmmﬂno‘u’mmm
& 19708 1mage 13 avadndie for urder $3.0007 Was this & stralegy

SOk OUR of what Joshus 90 wadd-asds heed of L ]
Chstie 3 has MARTed X &3 U ghato of AOIpagly ™

KRP Thamwasn’rez'yar 3=  we vever doen nauded r am
onotograghy Lesed sunves “nIGT ShOW Lot TIGRONE +'ve NeNrs
Poter Gaazs hares "1 ach  TI3E he WOLIS Taver SCKACWeSPe 17 T

PROIC JEpINMent M LG/ T e S wTAG - SN Ty DROES work & &5

was GOIng i the DOg ~1 =G #EN  Staned \C re-pralograph mages \Wher
Vo der 19ave ary T30S ¢ 8 SATCL 3 TednT yO. OO Vi
dtatra toeer .. Eu'g e ST ard SN WT P Kmed
“AClography  Maybe thes ~xeC Al Swava loch (o7 My narme -
Factogranhy ma3s 8t cver 360 © MEVIR . SN0LIK Fave escuec

o Stenraphy

BA: 17 1985, afar Si0008 fen pears OF working wrtn the phologmphic
you piciked up and
Degen warkng Swough me vaiscle of the Jons” painknge. You heve neen

e fact that. by
mmmnwm' Whet were thy undeminmngs for thic

RP  Tre okes amfe 3 ~otise TUL ORI WETT WG mas vag ¢
eI BRI T TU ANt S4 7 3 DECTTIT 07 3 ROAZRIR CO0M LT
Cupe IpEeCt  Fac & v ¢ S - DOISNM Ti8s - Gr¥ end TS 3N
ABOTOC °T JOL VAT L De2T SV SDANTy Twes “GAE 2t T e le
AN ATTITZ TEre i 1At eac  SaNed It 00b ;M OT R MSGAT Fad ~ew
Wovasua el Gl KITEC 001G 3N ER CANCONS ‘N
Asprated  Jeran ragy irc Frk g ey WouC D8 SOMETTING * ISud.
a1 Q BN V2T T O] HIWIG ENC Ve AW WO G O
“BMES *) CXeL e 22 33073 8C QOT SOME “80 2 Rel-press datche
2BEE 6°C 7 #€ 02701 T ! Zest 10 AN VI MIBICNSIS el e pou IR
47 50519783 °) -403 =, ‘B0ME Cancens Whines Saew w4 S
AUIP S laes =@ 3Re ITOCO8 TORY 6 e T \aw Yokar 3.t some
Wou G CITALE A3yt 393 The hvew “on Revew 2 Bocks <Cwrow
W HEZ L WA AN a0y YLeTrate X1 LACHSCA PC O, wipws)y 3¢
8 CTEW IWESE SATTICIS 3 4 ACO O TN JNeS ' ve MADYS Ae3 IS
TN TYWOM SuneSt)  Toe JEYFNEY Hh0uK bE LT T IrOL S ene
e of the S0eCaTr o 23 ACs 02 Of e Merpresicn ¢
#3120 e LAMMC3" CIwnge wire = xxes’ Thev vere carcena
TEIINOC IS e A ¢ wa ¢ LA e Okes et T woud feed 10 Jet o ¢
- Te lgTEDon arg eIt N M Ounch iae Sohats aha® T¢
<1ared It thrk J0CL T4 A0 INCEMES e Sxtcon . snee 1) S3nc-
VTS e WS Tl weee OeC DEOW M8 G0N ey werRr ” iy 0
*#143 Aher SESATFNEC TT AT TV SOUTE | DOgDt SIme TCav
ACAZNEs AN U the N, TR A s°S Dve e Sra Amy O Jowr g s
o 2T ITT T s e¥YITG ~ATcoANes NG LA d S
e Ay A

A1081QIN S BRI ATCTAANT M < T8 TOLGHL L BT G TETF
20 wilh SLESBRSSr 1y s DEMECT ~DSAR Wby TaTQw g 3
W~ @ wmek e L pade” « O 3 08T wias 2 O°eRy gO0T way O "vak 3
AGAr  HECNICON 8Pvin NG00 3 1 ING LACH * aaly N eI T T3
¥ e apbry Dl o 1hews

BA° What were e .A0e’ BSpONRes?

RP APOf ZhQwc pecc o SIS 5 WAt My O O0KES ke ey
MICET Wit GEDRIE T I.r DEMMW VOU WAS T ‘Bnd 59
Hured 1 3G Vuy ~ate  WING  The PArwoNe” GRes aPKr awte
NEOTCes < TERE L TR e g some CF 10 DSt wok ThE? N0 ever Jee”
e T M Nic Y ar Tme A yplow3?  ActiNIra ic

BA: Mow cidd the siiacree get moorooraied xilo $hese works®

RFP > staned 1o thiny “ouw  musd (ratemtthe Ske 0 3 DQPEr wn T way
937 MOLGRIIFSIERC T DSMAYANE RCANGUES W'D LM, Les
OC: SEMVai ve Malends — /3y SYelther SIS BAT AnC 3ksCwer
22000 deprIIM WD 3 mssrve= ING OUGH 1l was B medus (hat was
TRNy MUCH 01 Zare OF sTarES 10 RUSITRAN Okes M DA 33
TR VA SINES 3 « 100N X wves - B x W adney A
ADEL WX MOAS GOt FT Pese DG NMS ONC Sored i€ 00 . Cxes
008 MRS e CO T acat DO 3 bShRUNON for 21 msne  Tn-
SACAGIILNG WOUIE Die O, 20 3« he Che 0T be BrCier ! Dix 8
SHES I WEE TERTNG 2 e 3071 anow Fow I Fudly ~ 8 er e
PRI J0RES CONtAN wily SOTWINT; I 20ud 00Ul Wit Taose
TEES weTe a'er A fel g3 e MONSCIOMANS \Ohe DaSTS g e
ate he™  ads g a S 7@ SN COGM GOk NG TOr the Gr A
ABS TOVTG Dy WAAIG ™ 10 MAP SMITTING W3 TOW; 8 aw i
SUEBON POV AB Ay ¢ @ IFOhKE My NOJCACres wire jir
AT DR PG WR Sy ¢y 2oeT  SIPCA GNING IG5 AUGT
DLy BEPOM LOMIre - ¢ M2 236N Bene Newmar Afa= S
“ourng CoPong Gohe £3e oLt

http://www.rovetv.net/pr-interview . html

A-1658

Page 3 of 6

Racnere Prnce

DUDE RANCH NURSE #G 2032-2203

w2 OF it 310 BUYRE 00 Canves (L a1 5C rChes
“wstemion couresy of SOTHEIYE & » .°T 2007

Richard Prece
ONTIT _ES “AGMAN WITH COMPACT 1980
Extacsier Anoto2a0n 58 5 24 neres

wyteror Souresy of Sarsed T ng =%

FussMrn

CSEXLAL T4 2CCH

AN tpesas~ pan AT T53E.TEC DN T 23 mcey
srore D92 Regen

Soames, Gatame DR e sev VO

4/15/2009
C00061



A-1659

RICHARD PRINCE Interview Page 4 of 6

BA: { Owwr the Madre of Polloc’s Ab-Ex warks aod the Sucoess of
Wanor's ‘Siabcul-<he-muge’ phirings (i he Sofbeby’s evermngy
comemporary 8t caie 0 the 15 o Mey, 2007) is an indicetion of anach
oM 10 St RQRET AGMOMS 3t e oSt Dewt Mugrsty (Amence’s
Jesgoat peivate cclecior 5f Wachal with 300-wovy paGs) aas xst Sallng
1m0 Vit theve i3 70 semson that Polock, de Koarseg amd Roiie should be
Jacing st Hede dgh ievexs ang et Aarncl Mo igels the AD-Ex partors

MOvment (he! wes tuly oevekemd ie e U.S.A (runus Hamion in the

U K) =t was 0t 3 Stord off somethung slie  AX e mavkel 20006 was

one farge scale GREAT panitng. & 60t thet e rude is charpng 83 e

Dew. younges duyer 13 looieng mory for Conseat’ thet mllects B own
AT

Sigper then sver ¢nd the
e of he camen camnx oo e ahit in perecigen.

RP vean i pvemty muc™ 1372 #1° ThA1 00N 2 view IMape Nas ways
Teer key AbsaCisa DNrG uress 28 8 Pooch orGom) 2T ade
AI0MNG * DALMESAD U and patere Sher gunde - ever CeCOrIne
TRCIA WA 201108 Y 1 &1 ASKES - UIC38 wo Can Sa
LRl el 3y 230k PN 3 B3 extagocr Ind Loy
Siom Even st JLIC 5 120 9768 yOL DV ‘0 eakIe Mey Alve 3 huge
S0’ K urnio'x dewgre~ e POure ;On /e dorthaoe 1 a4
N SUAR AN A1Zen 20 SIS 381 0N TG ma Acetc
e Manzor: G392 Ve o WaTo D Cnamipreces  37sis e vort
TELOIPe MECIATS TS A el MM 3K day Prace”

Sanguop, Classiying and menipaletng
these paces sliow the weaer 20 ‘mesier’ 0 work) of Calebdty?

RP .covaysnmotiis Se L 5.b oiv pratues of colenr Pes it
FUS T 0 AETACDE CaEE o€ BNV e 176 YA T | RS 2 crard Proce
TIECMANES - V31 INT R 4.0 TIEESUIT 101 M SeROEPA - 30Turs . uE wpaRs 1389
€IONG & SIEPISICI 4C ;¢ 8 200K T ChTE * Lhe whate 20 brc e ARG 476 SRazraer of S3WAS TS ¢ 258 Aches
Someties JF CF e wai ¢ 2 DEDer INILPE Ir LA ©f The “Latver ¢ Tamesy Sassione Gadery Naw ver
de -0 N TUAeWe T3 TEIE Belore mepessorsiymcy cia T
Ire-awey 2SIV 'S D .0 aeay  «%er e pRresn <8 fals -1
27 MR Jefwe” 185 37 ¢ Sy unched COMIT MO OF e I TS D
= acut -.,s';-«x:'b:t ~3Y ~ISTDEC Dy MR CRNTAY VT AT 3
SGree [LOLGNER &' Ter Iali2 HIreS O Tnbre Cxiedde dev Moo
SRS CANVETUSTS MLe y N BT T T Srd wanl for e L, e
It e < 2 S ve 3 T30 agrarp) \ly favonte
TTVErYr & av' NTus NS 3w Dy Tayday  Tenternu
SrlerOcray I fro PSS! 20 5 °G JANNCE 40<KS 3 GN NG Bady
" ang ke Wse? Pes LNETIES Sty 18E ouace 2t e Sherres
Pronor s Holde, .t D the @rpotof 3 MBpr Clv The a8 ire
St lowas r LN GBI s $0ee3 A e aTpEt The AL MiTg don
SATING " iRe $,3. G0 1T R Sarton LQRELrs Yo .CAN 2% M
SRR 13 peraNZE e DINEE ¢ 0L Thete e fols 5 auc 078 fow
T e winnardic et :‘.: 1= 9 2ums Tag by Dyion anc re oatey
AT RRNCTE AN L T S 4ET 94 enny Brice and Marior Brands
12 anes TEO" 2 45067 @V ~ITI0 R | wave Bn B Lt <0
<GV3€ 35000 Ex Joy2k a3 20T Co ADCOE T pROtOPTAONE” WD Hia
T esam0d, wp T cs a3ty S S anclher aav 3Fateg
EICrE €30 e nim voL Y 1P st greatan tSay €t iTan

BA: Wiy w00k SOmIBONS 4B [0 S300 41 I8 10 Heve & Mookes” w0
appoend a3 & Playboy ceierfold sutograph ber picaxe®

RP Trx333000 vl Dmcr sumdd €3 taes  1ae 3T
¥ EACEIS WAL"S CUGOR  LIAN sAfIONDy N FE WSy SR04 D 30
L NRIAG I KITE e D SAIASY CURSE AW S BT ate 2f e
R e S LT

BA: {lind 2 very msereaing oWt you SRred’ Some of the BROTICHeC
Calebnty publoty stils mace Mh

RP e 2eq1mrms ‘e & M dwely a1 bgnatow  GC (678
ALYy sinciTomnes . ve  sptecd To chand Proce LU

Bew Coutrey 0wt =3I e WK WaSSOIAL DA | Rrnces
e F gl ke et 2~ V. Caterts ket e radoser T3 feer
PZETN W Ve D S

v3ed ‘e ool fye 3 Wavy el rET Sarsz hCCESwhen twaa

Tea3 1 Les Aageies These e B3ty SBA DSSiers Tt The anSS
VRIAC WCU DT HADI T ¢ L2 UTRY IC COFEE KWPES 9V
A SRS BRETE W/ WETR SN ey SomAd 2u the 3aME ING e
vAte Nundrads O e~ >imatites 1 Seeeq X Pase HYAFS a2

T oL A6 WeME 32 LD o he SETe PErSCR esn Inet CO.L 3T " e
hamary of thase 2a7eY 1SUC Twve Ie? Camast vade & s A
MAYOLGy . A WAS P o ~ea tant E.erydody was 3 3anz ar:
LENDOCy At P a2 e 3 aNS TR I W OO e - e AZCE0

20730 ICWE aNG WS
g Cavd Regn
0LeS) FT Soiey Lova “30

S2adkrS e

l& vummm-muwmnnmw
MM Mwmwm“mmm

A0OVe ol I8 cthery ~ Crcy Sherman Pas McCandy, Neke Kedey, Joi
mﬂmﬁih Chdisropher Wool Ecward Ruache, Gerhard

FP Thngsaaner 3ac 33

8a: / over some of e
m..«mm-mmnp-o.m_—uum

Foster, Trice Coling & Fochard Miarz - T4
nm.wusmom Lise Phiips. Coiker Schorr Dave
Roberts Sma, Jucd Tally, Alwgex

Solamon-Goasey
Gnmmy Vinos Ak, Evy Prinz and Glenr, O Bren?

RP & 190w = 5ot aimon, F0SE MMBI3 € €T Ant st ¢

http://www._rovetv.nevpr-interview.html 4/15/2009

€00062



RICHARD PRINCE Interview

TRy IE Sl CUCE GUTa, AL VI 1) AN DAY e na° ey oL
HOUNErled SOMEKIT . S IMTLIZEICI IWAY IC Je-COrsttus T
TR WasN SeIer AL IING SYIG S92 | Canlliy wastt g
WAESTE It 3G Taver Ahe ey Tound .t RSB iYe
sowter Sy for APOCSRASE L~ DTILNE JIRILON INLIBLO (WY 3KOPES
calry Mayse they veve" aled o hnow « A8 GMAG BMOLAD . o
Spaec SO baca ther f.3° v M Togn "ed M aNG Gronng ‘re satery
X ashor ang st

BA: Carol Vogel Bas iermed 10 you 83 5 “randy iving anist” i & cavier
Of 473CH3 1 “The New York Times™  How doss Ot My you feel?

RP  Gonteaditearts  Somavne ok Te GO 1 was GEBEG ™Y
T WBENRA AT SOMAOTE I3 6C e X2 ic ¢ Me 3doule Wy car was
Al WV "5 DT o «Eed 28I A w22 ow 0ag ¢ Ne “mdact
FOWIEP I PR ST SA% Y e S wh ke

BA: doa? mcaf when / 1530 Pue QuOle Of yours 1¢m!.'lny
ilevence betwean what | collect snd wht | meke. becorme e
ame Hhrma&nqul nudmmm-um’ Your
Ui (PONCly)”. (299 it | Sow & 100 Armory with two publicky stiss
{Pamaia Angersor, & Brett EXand) et the Me: 35 Gallede booth wes my
mmmunw Hore ¢ 15 - your colectng chops Rl

RP: Yes 11004 Llecie® “gs JECIMe the vew €Xpeas0” ety
coAsuses 8 0 ¥ ACvbes W3 3 rew 1or1Qr Yonns It addresses T
QUesHon O SOYOL 140 W03 T 3807 1S L vry DACIULE COrSETILS J3OC
1358 8 &ty wCT whe” Jr0ued Carvooltcs Yow (e agreemet 8 2
sowertu. Joybea

BA: You mentoned qy text 0 1he Suctions - ; wonder i SUCTONS croete
WS L you o T thay 308 an Srusement? The S6condary TRrket 381ves
88 81 st Iugioricel re-wsEe LT £1 3 WhY. 88 the &1t \Iewing PubEC i5 m-
POUCEd 10 the workS whan ey 8 wmnmmma
Yoiue* & pleced 00 the wovk in the cetalogu. THees pre-seie eoteretes
001 by v Bapedts 2w SIPPoEed 10 DS the SIPOrt of the work
hatodically a3 well B3 /efe=0ng wikat ey Cnk he present vekse mgrt be
PN 0 TN’ 6 e 27w oF the suie  TheN 0N 18 X S00E SOTReT-
qumﬂd.nu—-umﬁbm—
19% jess Pus the low Cre-S3ie eSIets DNt
mtumnu.ﬂvhﬂu:

AP 136meIne IEraY 3 1IN 30 ars 31 AN AT WCH Jows nalreae 3
neUN AT I 3T WINPT 16 227 54w ‘TC Cre MOusang 0darst 2o
NV IS ITWNET S AG 20 Toney whees yOuT OU 3 T Guets.
"RTE S CTETG 0 /3BT NPYG Uf MIKG § W FENd. 12000
ne Moszolwra wac TV WO 19252 03YS a5 42 IC waF “Ow
TUE® B5GOG I AN CLAB A BTC HPAr CAF WMo e Tl DigFen
=333y% ADOUT W2 WK L gt T S ALTIOr SHEOGUES 1 vk S6ET M WO 33
T3 VRN HUe TSTEY L@ mes Tty Wi O '0r S QLT hOrey T e <
xe Met quate o MErcs 5930 Anen hy was asiet a3 he ady -+
SWEC e AIC KTE™ L L Teediee T ve duen e 273 v D
3l v DeAr "ancSOTE .~ ive deen LGy £8 T N SOME € T

BA: mlu&ubmﬁmmmmmw
mﬁﬂ Nurse 82° Jrom 2001 S:at wes hangug 8t the ore-sale
LA .

A-1660

muu-ldm mmmmmnwwm

2here are § 08 Moy

¢Mmamn!h¥m M-n—-,wmﬂ'w
came Sown

RP 70w tmats 8y 227 . xe waeh Trge Rapper away Mo vy
W 8l I SWat NIS0ET § A3S DBpAG T e YAC wAT Mkt — A
£8Y 8 37anQe (37 3f EAMEC2 we ve N/Brled ~ AN NS RIBNGE LT~ 3

™8 ITMly 3 QOIG CF WitTLlVOu eme Trans O etng e Petw
ADSA DTS HBTe w8 nie 23 g8 S 8 OroRmDY e Y
e o0 Bree

ThE 4 B3 AT AL S OO TR 'TIow Ter a oM SaceCt
e 0. 18l e '\J' GEIZWT A3 W eNy MTENrg - e S0 cee 370

he Bt iene some OF ro cestaats real Wl NG By e auhaes
Fave Qo0 becka™e 8 3¢ ¥ MEBSIVIG = 3 AN€ Cf ~ow TMILE
SraBie ustuT3 Bre tme ~ 0’ e Sekeve wel become e ~ext
farers

BA: In the inst fve yes’s your profie hes moved fom wistve
CUICTTIY 10 SrET Coletrty IR 30 You 908 B3 the proS #nd cond of
your new hgth profile stebus®

RP its lue '™ e a8 0 w22 C' red’s Tave CRININE he wo O
NEEASNE 1D O LECE € "L U3l e Gemier - Dul Fiercs o ‘am o
SEMCANY (S PAIW O ADwWHEE Ty A0 TS o't 5t Me et
2cily  1yra iR ot ¥ DA AO0U R INR Much Ty no"°C Ce
SUrITIET DY § vE WIS TOUPY A wouc ETPON and Nove & grea:
63! of CINBCESE 1 4. g3 BT 1's really Me only huig  anOw
CeLy TMuck Wl Ot @ e leTIANOnY 10 SHER I - ANC B0 X0 DR Sy 12
QoY ITVAEY 10 Ty KGO Big™t now My focus §6F @ couoss Of Aew
27BeS O WO INC 21375 3D60 L2 3 83" bodv Shao up nee  xs B3
v a e Gugoeher | Jx0C L a iCT UM The GOOG T3 RE
T MONCY COMMIG T <55 £ SWS TE I eApeTIEn: SNd Mare ot
NPALS @fC gral Sle 2 2 LTI Tk ADOWT WOn hat ! mr T ek
aosu’

TR v# NCICRC I3 T 1 FTRS WG JBed IC 3By Fel 10 e 3T $hane
Ty PARG 870 16y % @ 1S - ¢ S0 3nd Nave 3 O G Colfe 03 $3P I
Dreaze - are ~¥ scnce s ~e The MOy ing NAS JOT £ D o 2
SO O N FRZNONEIDS T4 27 1 v N3 A The” ansls e years ag”
433 NEve’ A BLOT C w5 1 ICTETING B7rD0dy Nad 10 IR Al
L3810 D¢ e WM hase” G0 1Y THE acrx Shi FI396S S0MC DEYO T
2RO Wh T M7 LY SIS T DERCS 203 MaVS Ty 5IC T T~
W rore

BA: Mamol's pesceat galemen: of 1975 - Mmamm
working i vt and Goud 2uSiness i the 063z ait” (The Phicoany of ANCY

hup://www.rovetv.net/pr-interview.html

Tenor T2 .
Soures, Sacmone Gale New 1w

Page 5 of 6

4/15/2009

C00063



A-1661

RICHARD PRINCE Interview Page 6 of 6

mmnn.-ﬂh&“mn“mmm

youroid that ave deen ciippec
mmmmmdumwuwm Are you
BEC pracoe
mw&nyubn&amu Mmphun
earply dieheaned ‘un!

RP ™96 chech pasirgs a~e 300Ut ke ToR o My OPar wark O
G 2AIC TG 88 Saiec iy e pudcty Mrlutas  actsec -
37e JF e TMTNAR Y1 CIUAIIGLES Tey were S8 1AC Celedy .
Truried Fecks The, were sehSg M DECOUSE Ny were 3
KET e FTOATATC" 0974 CIACA 0 Y808 & e Theck he KT
1¢> Lie iy 63Ce G T G WIS CTWhat 1S MBAR L O = e
“canceled Cumily  AEC “Ow SSTE O them WerD DresoMed Late et
¢ Octire 2 inecaledrt, Mas FAMEC LD ¢ e saTe freme  Am,
SOLGN 8 COupie - the 3 “~e ws & L8T Ny Eruce EPECK B¢ He 3eCS
WL 3 WAL RE0JAC CHet)  ADOW U YOR" NIEr N DudNg  emzed "<
TV oW CETCRAECT TN < - QIS 7 e - hOusENAS ¢ aC A ¢ eaug™
VY PO AIFC Of LSICasie e™ 3K OvE" ASPTMAS YDU KCW LSe e 3t
3 3MCNE I VY 10 et " dooear sterac (33 8 turon ot rese amt oy
6T, faTes J~Cur § 2> WOT<s OF DEDET 5C 10 £342% - st 70 50 'C
J0UB Suthed speax - ARt these ' wer 92 ne anc Jowne shes maTssd
Tant CRECIT 973 wE™ 4 <403 Of IMBGaY 8AG OUNNS V3 GO Seng
VOSSR TILAC 2 1 T <0 CPECAS W Spenge Eon > Fem ave
LI HARGRR SR TIET 3N 3 3FCN € 'Nete Sasted thec 07 Sin.as ANC
RSB A1 X MM “Ever MOuGh AU QUOLIRG & ey heg
WE Ihe Checs DEPIAgE  kbd he W38 3¢ St Rg e tre Tneca
ParorQs &nd MIYOR 08CS AOUe DINK | Wit 30 PIMrmGs w
THREMS O AT 12 e DNy woo 0 M TR 4NG are "t they ware
rea ChCa 23MIGES"w ¥ v anegys ixed 3 LBe MR 4 ~C” hsber
wie % 5*ess tre ~osds T4 Gangs  Ahen ‘use my cws
TECHS 1 3'AEYOU CON TEZ WAN WAS £ It IR yeIr Ahere worl
AA1GE W31 TR Pivs Deen PIrpAg wer NME ] Me trecs
DIAINGS ware 2hays e & et whe®  adsn t SIANY e

Mo thas once of twos :n » Wetme? Can you give me an example of en
205t Bee the? Cart you grve me am exBrmpie of N SSSt who peaied oarly
2n0 13 TPy 80 ‘g fmnciese™

RP T3 3820™0 & wsbls T 37 S § soTRCE AT CITES
STRG SBUETITR S' s ws UOT) aMAZG M8 S8 B, i
20 76073 @7 00N BIT FEOC TS | M 308 %k S ST U e i
o~es I P E bR 4o * 'ne el -Dul msure he Amuicm Tagree e

A WAS JWAVS 3C "] G006 2K GusiD MUK have P3¢ I persama
T3S "BV TICE "@ W e TFTD _yyy Rvers made 30~e 1ew
HYEJE T e 82 Hoar  Tet? 30 xnow  ~h was on recpac g
378 Tre ad'c Meresis; § 7arCly G3ec 10 CANIADE ar S8 AT
Lummg £03rt iz out 3o of e MeEm  Jor thnew Soret—es -s
LW STHNS MG QNG . .77 yOu Sem TITPOMBOIE ar™  SiEr S meoc
12 J0CIL§ oL INC T LITER TE VAL PV A€ B IAAST Aoy

BA: The Mussom of Moderm Ar: K38 uraesd you 0 Curaie 8 $how on
pormiize  You can seiect any anists iving or deaxd enxd have & soece no
smadior (hen 4,000 s3u8re feot. You &re ot aowded (0 the MUSEUM 'S CwT:
coliechon  The wortd < your oyater

RP  ca~'eatamirvg * ra -z
<3 UG HILTTE A0
teer 0~

CAReC et B0 WU MOTMC A:r4
2 Vitmecea WY e we ~

BA: 5an asiees conirol e way hestory reconds UeR?

RP imeasrga s
PoyINCa RIS ¥
™ ooe Wt

Foardalor (3G 2C TNe

3 28 .0 7005 17 8%
o8 A $ T UBy ST IR RGO 3NG N w atare Vi
R A A S R £
S s e

http://www.rovetv.net/pr-interview_html 4/15/2009

C00064



A-1662

RICHARD PRINCE Interview Page | of 6

RICHARD
PRINCE

Interview by Bnar Agpet

BRIAN APPEL: hppn-anmhmwmlwu
show a2 Berbers Glecstor

RICHARD PRINCE ~u: 2 WMo are 0.7 D3 qC. wrie e 18357
~IMares by yiut e, 03 ieyagy  hougeit aas peeny
e

BA: lmr-un... 15 coys 390 or 30 tat | sew you teliang wen

Bamare Glacistoos and & 036CIr & O FFOUD ShOW Dresedlly UP 8¢
m:e-y 1 w3 witn my deughtnr i She was eo vy Johr
Dogg's “The Fns! Cutam

RP oy 1ra™METRe’ vo. - 42EC R JCur 1 DB G SNe wBS 3¢ TRE
3NE $2600 ¢ D2 ~AraE w0 TN LA % PTG PPoUG The D330 Suta

BA MNNdemhr—mhqhm
of sowryy bwo of your 1963

wmeeg 4p 0 Survey shows:
an['n«ﬂﬂmmmon
mm&udﬂmmm&n’wdomw
0 PR

- iy

s 3 3t0e! prn ~MD’!’;~0U~

of Amancan At mmmmmmmmmm‘
INOCK, Wven: S Larachy-OvG YRRrE, By veatng i the wust fommie
th-mmmmuuao”-amar
of mate
nmmmuwmmumst‘_

vexton of women s 88 gort

QP The tactren AT enaE THRIE A DM QOCT way . 3e5CADrg
ges 2 ¢ s RS Y A0LE MINNQ t AG8" o 3leas
SR teew Mg ag t e 38 3~ B9 Pt way sl Trung
F3upaBl I MG Az samere R Eonce way © GOg ¢
CATORSISQIEY  ABVRTS T T M27C Arant led ) FI0CHEC M 3¢ ALY
® 4t 3 AL nany aNG o re Mosl B B ou! a~
TrRVArgLte B FAING 2R O IIOWE T ar sl
~fG e B3 Bvene S23€3 13 ragatme 3w tore Oer hought o
~ Taage A“\e« R-E7C OGTATNGS TRSE PBGES e, D232 TP Tm?gm‘) 2004
£RO0FRINS Then OCse il rea DRIMOJTaDNS ey (Soxec A Az Eetacrrome oicd xm;ﬁw"
TRIOgTaphs 20%A.0e . ware 28 Phowdrapts Tesnry 3 teve ~ Fe isvwer sy SHRIST E S (MA(
CRGAE A T DATLCYL e 31 2 SOMT WOLC have Dee- T odge T N he
F20G°308 AG 4 DdGe C. ' 2 TBJATe WaS SLMeh g ess LM ey MY
WOshng ase AT 3°C » ID0E VS 0%

BA: mmwmmdmnmmo
ficton. e ackr, pr; Madboro men sre Eogne

numm’.mym-nn“ Wnﬁb’-aﬂ

2 s dgwn: on you Met

TONTVNG e XL RPN, mmn—d-.“w

mrm'-_nnmnmmwh-vmam

> o COpue 0! alate

RP  ~mryamec wen Té Va-bee adve-isement = S8 ez way
ATTENG S T Mt e ravez e COED was e firs” yaar ey Sarte ang
A ETRUEs 7 e SOATeY 3°3 ~ e e hat hag DesITe 3¢ MO
‘3 T RMIITS C MOLLT e v O 3 Were MO JENEr C 57C 1285
36~ Gable L Skt e« 1 30er hue JRET T £ 3 OBy werw

GUESEC L.t 18 VR 780N NI0NES 1 MBZE EDWC DR MOPA Ty Owr (e
TuT Ge IaBe AP 5 MOt aRUBIEC T There aBs vev Te
e m3gemResLSeen D 3 wemEr Tergwhe Scier
OOFE G COTILEC L Co™ A’ MR STATDy TIGAL amte Y we
RTINS ZamTBGT  <h " ave” ECLGT ADIAT e STIOUCH CallC”
S TASE AORS 15OV “aar 38 Sue for M Theee crazes s3v

hetard Prnce
STULEC IGIPFRIEND 993
Entazo v svologrash &0 7 50 ahes
Vel weak 3 2R T Im 2 2 TS SEEMRO AR Ny WoR et 3 Enter ctlat 22
ety ~ Svery weTt vIWS CPNUne WS WOrg vir 300, °
©SntTagarnes 3T AL L4t 310 ey 31 ud hest CoDC, rape: -
THETM 133 €IS TONT PRM NG Y T X 00 S 3 BUANC Hew MAGAT <y

BA® £rom your parSIctve By, Mow do you 98 Ohe Sty of thess
TENgwS wrid thacr MElAIOOIID 03 0 G-mowe COWDOY SARRGET WwhO wea 11
O/Fice at thet s For hat meltor. how about the cowboy who's m ofice
toany?

RP Tre detntar ¢ eee £ Prae PaEmBe’ L O JUOnERReSs DR e~
T ANG WCPTE”  TRat De SISIT ST ety MR Tt AN L
E Pramoert C°Uus 30 37, TIMAF SSUCty fvOL L e 1 € whe, b

Fre N resdent was A SIoguT ads TSR NG TT beatil Sa Mg
TAPT we T SPINeVE 1SS SuDLEr Sarangs Toves Jaris
RTUCE KO IS 23 Polcaryiored dn

BA: 4! e vory depprang of Mw‘mrhwdﬂ
Subyect malier 2% TaFH 8% PO COMMBTel

Qppartundy p8? How a3 tme playect £c your Ded-b0y #TaQe at 81 wts:
who would Sply Crep Dhem eniarge them srxd coil & wo'h yours?

http:/fwww rovetv.net/pr-interview.himl 4/15/2009

C00059



A-1663

Page 1 of 4

TE9

Richard Prince, Spiritual America IV, 2005 - Eloge de I'Art par Alain Truong

Rex Ray Richard Prince Photos of Kids and Teens.
Original paintings, collage, and fine  Gagosian Gallery specializes inthe  Fine Art Photography of Children
art prints, works of Richard Prince and Teens, Ann Arbor M1

www gallary16 com W QRGOs:an com www davidsrosen net

Eloge de I'Art par Alain Truong
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Richard Prince, Spiritual America IV, 2008

Richard Prince, Spiritual America IV, 2005

C-print 1n the artist's frame 2375 x 190.5 cm (93 12 x 75 in). Signed and dated
‘Richard Pnnce 2005' and numbered of two artist's proofs on the reverse. This work is
from an ediuon of three plus two artist's proofs £st. £400.0011-600,600

PROVENANCE Gladstone Gallery. New York

EXHIBITED New York. Spintual Amenca Gallery, Spiritual Amenca 1V, May, 2005
(another example exinbited)

NOTE The present lot. a monumental photo-portrait entiled Spiritual Amenca 1V, 18 a
recent collaborative work between the appropnauon anist Richard Pnnce and the
celebnty photographer Sante D'Orazio Scantily clad 1 a string bikim and mured ankle
deep 1n mtrogen fog. the famed Amencan actress Brooke Shields seductively poses
leaning on a Vengeance chopper- a re-wisit of Richard Prince's most important and
notorious worhs to date.Spintual America from 1983 At the onset of his career. Prince,
who was working for Time-Life magazine, appropnated adverusing images for his own
arustic oeuvre In 1983, he encountered a photograph of the naked ten year old child
actor taken by the commercial photographer Gan Gross In 19735, Brooke Shields
mother,Teme, had paid $450 to have Gross represent her daughier as a heavily made up.
androgynous sed The g risqué pubhcity shot would launch Brooke Shields’
carcer by landing her a leading role in the 1978 hut film Premy Baby in which she played
a child raised in a brothe! In 1981 Terry Shields sued Gross 1o reclaim the publicity
shot's copynght The lawsuit. which would last four vears and rule in favour of Gross,
made headiines thereby inducing Richard Prnce 10 make his most daring of “thefts' He
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http://elogedelart.canalblog.com/archives/2009/06/29/14247013.html

rephotographed Gross's image, set it 1n an elaborate gold frame and exiibited it

y ly n a | gallery 1n the depth of Mahattan's lower east side
Pertinently commenting on Amenca's obsession with fame, Prince had captured, with a
single click of the camera, one object depicting another object, all of which had been
sparked by a mother treating her living chiid as an obyect.In true Princian fashion, the title
13 ‘stolen' from a 1923 Alfred Sueghtz photograph of a gelded workhorse, itself a butterly
wonic critique of Amenca's puntanical ethos Prince's photograph would go on to gamer
cntical acclaim and be exhibited 1n worldwide while Gross could not even sell
Ins onginal for a paltry $75 Gross famously sued Prince raising questions of authenticity
and authorshtp, the exact themes which permeate the core of Richard Prince's artistic
endeavor The rest as they say 1s history,Spintual America had launched Richard Prince's
career with its impact on his oeuvre so deep that he gave the same title to his 2007 multi-
museum retrospective In a playful return to the image that made both Prince and Shields
global superstars 1n their respective artisue fields, Pince exhibited Spiritual Amenca IV
n the same gallery on Rivington Street off the Bowery in Mahanttan's lowereast side
Although the 2005 Brooke Shields 1s clothed and a willing subject in Prnce and
D'Orazio's collaborative prosect, the present lot 1s as witty and nch in meaning as any
work in Prince's coptous oeuvre Heavily layered n meamng, Spmntual Amenca IV
further complicates the already highly subversive nature of its predecessor Tracing the
levels of reference, appropriation, repurposing, and rep p ng b h the
surface of the present lot requires a diligence on the part of the viewer seldom called for
by any artist working today That Prince ges to neg the sevying mfl with
humour, and retain a distinct element of biting cultural cntique is still further evidence of
the present lot as a prime expression of an artist working at the height of his powers.
Ultimately, Richard Prince 1s once again having the last laugh at fus crities who wn 1983
accused him of being & sleazy pimp and an opportumst

Philips de Pury & Company. Contempory Art Evenig Sale. Juen 29 2009 London
www phillipsdepury com

Poste par Alwn Truoag 3 22 18 - Phatographs - ¢ {0] - hens {U] - w)
Tags 2005, C-prnt, Richard Prince
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Copyright Litigation Blog: Richard Prince - Practicing Without a License (\/ Page 1 of 7
W b Jo
[ ] TSEARCH BLOGH_FLAG BLOG. Next Blog~ Create Blog ! Sign In

'COPYRIGHT LITIGATION BLOG

COPYRIGHT LITIGATION HANDBOOK (WEST 3D ED. 2008) GUIDES ATTORNEYS THROUGH
LITIGATION FROM CLIENT INTERVIEW THROUGH JUDGMENT. COPYRIGHT OFFICE ISSUES,
PLEADINGS. MOTIONS. DISCOVERY, EVIDENCE AND TRIAL ARE COVERED, EMPHASIZING THE
FCDERAL RULES .OF CIVIL PROCEDURE. CURRENT AFFAIRS, EVENTS, RESOURCES,
DEVELOPMENTS, PRODUCTS AND SERVICES RELATED TO-DISPUTES OVER COPYRIGHT ARE
DISCUSSLO HIRC.

s e aar rm e e Ames e Ate SEA A erSih Am s M EWSeeren A Aemoen A ma v 4

SUNDAY, DECEMBER 09. 2007 EMAIL SUBSCRIPTIONS
POWERED BY FEEDBLITZ

Richard Prince - Practicing Without a License

: P8 In 2005, a Richard Prince photograph of a Your email address:

- Marlboro cigarettes advertisement was
auctioned for over S1.2 million - a world

- record. He photographed the Marlboro ad
without permission removing the

identifying marks. In a 1977 essay, Prince
proclaimed that he was "practicing without a license” - referring to
his practice of stealing other people’s pictures and publishing them
as his own. E3Posts

SUBSCRIBE TO

o
Prince is having a one-man show at the Guggenheim museum, <) Comraamts

titled "Spiritual America". The title of the show cotnes from

disturbing nude photograph of a prepubescent Brooke Shields taken
by photographer Gary Gross that Prince "rephotographed” and ABOUT ME
presented in a gilt frame in a gallery on the Lower East Side. The N
photograph is part of the Guggenheim show and reprinted in its

g RAY DOWD

. Yauthored Copyright
catalog. Litigation Handhook
- (West 3d Ed 2008).
The New York Law
Journal called it "an indispensable

guide 1o the ins and outs of

Prince likened his taking of others' photographs to sampling
someone else's 8-track tape, he could manipulate his "8 -track
photographs" in the following way:

R - capyright litigation...". I.welcome
1. the original copy it
2, the rephotographed copy
3. the angled copy
4. the cropped copy

your commenis and criticism.

VIEW MY CCMPLETE PROFILE

5. the focused copy LABELS

adobe pro 8 (2)
advertising law (1)

6. the out-of-focus copy
7. the black-and-white copy
8_the color copy

http//copyrightlitigation. blogspot.com/2007/12/richard-prince-practicing-without html 42012009
00055
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Prince's show is interesting, disturbing, and challenging. In Nancy
Spector’s catalog essay, she likens Prince's acts to the act of Marcel
Duchamps submitting a urinal as part of an art show (Duchamps
called th:s readymade”) - and this act is widely considered with
openmg up and mtroducmg the art of the 2otti century. Is Prince a
Warhohan or Duchampxan genius - or a fraud? If auction prices,
mcome, and muséum shows are a measure - Prince is a genius of the
highest order. He certainly has his critics, though.

As we move into a world where digital photography and
sophisticated consumer-level photo retouching software is available,
appropriating and manipulating images has become a widespread
phenomenon. His appropriation may foreshadow the copyright
battles of the future, and a weakening of the visual artist's copyright.

But as you go up the Guggenheim spiral, you will note less wholesale
appropropriation, and more borrowing of bits and pieces. Once an
artist is successful and no longer judgment proof . . . remaining an
outlaw becomes problematic. His latest series consists of scanning
faces from the works of De Kooning and sticking pornographic cut-
outs onto the bodies.

Maybe we will all see "moral rights” in a different light after this
show. See it and judge for yourself.
POSTED BY RAY DOWD AT 11:42 AM L

LABELS: ART THEFT, AUCTION, CCPYRIGHT,
COPYRIGHT INFRINGEMENT. FINE AR™. PHOTOGRAPHY

(B oigs s story

0 COMMENTS:

Posi a Comment

N ewer Post Horﬂt‘ Older Post

Subscnbe to Poct (,ommante ( Atom)

htto://copvrightlitigation.blogspot.com/2007/1 2/richard-prince-practicing-withbut.html
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Richard Prince Springs for Upper East Side Mansion - ARTINFO.com Page 1 of 2
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Richard Prince Springs for Upper East Side Mansion e wuss e e Gente
Pubished July 30 2009 e
N NEW YORK~—Richard Prince has dropped a coot $11 5 million on a ARTINFO ! DESIGN
£ g Civil War-era mansion on New York's Upper Easl Side ArteBars e s A Almage Speud S L v om, @t
rae”

Massive by New York the house six bed a

garden wth trees, a finished basement with a wine ceflar, and an 11-

foot-ail iving/dining room Pnnce made the deal for the mansion, which BLOGS
had been hsted earlier this year for $15 mition, i only a month and a Loose Pl
half, #t took Jeff Kopns, who bought a home in the same neighborhood R PR I N P N Rt
m March, aimost two years to seal the deal

ILLK "0 EMLARGE SHOT)

Read at h{ bserver

Like what you see? Sign up for ARTINFO's weekly newsletter to
get the latest on the market, emerging artists, auctions, galieries,
X museums, and more

1
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Richard Prince Spends $11.5 M. on Upper East Side Mansion | The New York Observer Page 1 of 3
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Richard Prince Spends $11.5 M. on Upper WELCOME
East Side Mansion HOME

By Max Abelson

July 23, 2008 | 4.57 p.m BOmns™ & fn™ B h=™

When Jeff Koons closed on his

six-story uptown townhouse
this March, it had taken the
latschy genius two whole years
to finish the deal Richard
Prince 1s quicker: According
to a deed filed 1n ity records
Thursday, he just spent $11.5
million on a nearby

ERELATEDC

The New New York Machine

townhouse only a month and a

half after signing his contract

Smart contemporary artists The Thin Lady Sings

like smart old Upper East Side

NEWS +Enlarge

New York Times mansions: According to its

w:m Fim listing, Mr. Pnnce's new place at 57 East 78th Street was built in 1869, and has Paterson Campaigns Like
;‘::Ml a marble kitchen; six bedrooms (o five, depending on the layout); a landscaped f There's Nothing Wrong
m ) garden with trees; wine storage in the finished basement; and an 11-foot-tall

ces living/dining room with “a large window of beveled glass, a fireplace and French

MoreTopics > doors leading to a terrace.” (There's also a humidification system and a back-up “:(': Is What 2013 Looks
PEDPLE generator, for some reason )

Athur Sulzborger

C00237
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Richard Prince Spends $11.5 M. on Upper East Side Mansion | The New York Observer Page 2 of 3
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A woman who picked up the phone at Mr. Prince’s house 1n Wainscott hung up,
and broker Louise Beit did not return a message. She had listed the house for $15
million just this year, which means wily Mr. Prince got a $3.5 million discount

mabelson@observer.com
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Le Figero - Culture : «Collectionner. ¢ est comparer

«Collectionner, c'est
comparer»

INTERVIEW - Uuchard Poince, artiste america it Mytriguc, tour 2 tour

i1 scantre et qrapl expose actuelemen: ches
Patrick Seguir usQU 3u 29 novembre. 11 3 accosde un entretien exc.use
au Figaro

LE FIGARO - Quel est le théme de votre exposition chez Patrick Seguin ?

RICHARD PRINCE - 2at™ 2k $89..7 8Kt UR MACRars 3.1 vend jeas sri.ve et e
meubies ¢ 2rchriectes SETUts Ces atrees Je lu: ar 2 227¢te 3. - 285 ans.

Vous &tes un «Prouvé addict» >

Pas v~ va2oxs ~c- [7.7@S). MaS €5 DICes Gue @ Montee 2 Pans ort o
“2CDOF% AVEC B 21 S OO0 reCONNe” des MeLdias o2 4ed wees

C'est votre collection privée ?

Ce sont des preces 3.2 "2 Tollectonnees cos gesx Cereres annees, Jomme des
SUDDPOTLS pOUr Sresente” 2es livres, 2es mages Se fub iCte, Zes vcorg

900ks> (BT, ces eagires J1zares que ;'3 Zemcress &2 que ¢ Zétourne pour
st ma mse et Kéne . dée 2 base est de se se~vr des meud s comme de
oiecestal. Or CeLl encore S €T SENVTT COMTIE MEUSRS, MEME S 18S DUrBauUX 0Nt
des objets 205es su° eur siateas. Ligée oSt Gue SUSIGS L 2 AChOAne CP que
3¢ colleczonme

Et vous serex 12 référence de la reférence ?

Cu. D2ns -e sens =. ; 3Ccesssirse ied mecszes Coe s RCma-? Smmze C'est
Un Cangpe Ceux Calinety 1 &7 DIBLE SU” & LT LT I5.0 She gvR 2t
vivant et tstantare.

Comme un puzile Gue )'on pewut reconstituer

Ous. 0" Jeut /37e~ze” a sa Gu se.

Quand us € 3 collecty ces bies >

Ceuo fait ur 5o~ moment Y une bibiotneque dans o1 atehe- 2L 0T de I'Etat
de hew York Quang ¢ voyage, [C rojarde “es vertes aux encusres, je s les
cEtBlogues dans avon MEn expOstion pansienre “InChONTE SoMMe wn concest
giobsl, reponc 2 . Cee que 22ns le futur, un cosectTrRneu: ¢ au-2 J2s Sevierent
ce Fart sur e MULrs M2 2uss Un Tes beay reus 2 2 S5t ¢ vt citment
d'acchrecnre T 25t Jne rodve ‘e CAtRgONe 0'eXSCSILC L Tes SZave, qu- va
dans yne 2uire £ TATTON, CEVEIE 7 Bulre tAMILD e WTE SVANCEY QY eUCST
arste ~'3 2ncc e e-TERrse, TTEST & ALTANT Jkg 22T Cue ' $XTISTLNR D 20u”
cadre une SRUP 3. 1 S° TONCre I Makctude des TeLlwes, Sas une galeme 2'art
chssicue Iy ¢ Zes cac-es O35és sur e bureaLx 36s.ves spes.Gue—ent avee

hup:/-wwwv.lefigaro. friculure/2008 0 31 03004-20081031 ARTFIG00710-collectionnar-c...
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des livres encastres, des MAnLSOUS auss .. On peut s'en genr, Cu bureau, des
éaglres, corme ces dents meudies (cabinets). Mais vous ne pouvez nen
retirer. Ni les lvres. Ni les cadres.

C'est contme votre univers 7

Cest comme ceils que je les vors, les utilise. Dans ma bibicthgue personneile,
1'ai le méme genre de présentation.

Ii n'y & aucune de vas siars, vos pel (les Painti , bos
«Joke Painti ), de Vo8 voi de vos ph hi
(série des ys», de es, des éc, des regards) ?

NoR, pas cette foes.

Qu'simez~-vous, en tant qu'artiste, chez | et desi i:
ean Prouvé (1901-1984)?

Jaime 2 ligne, les mand il 2 répét ‘agercernent {«the
Support sy ), Fusage de & , des cerdes, juste 3 cHté de

<amés, de rectangies, ! écheile qui est toujours juste. Ses mabinaux renvoient 3
tne Wée tres cemocratique, tout &ait dessiné pour étre vraiment utlisé. Sslies
de classe, bureaux, tout est trés fonctionnel. La fagon dont s'ouvre un trolr
ayjourd’hul est tres cifferente &'l y 2 40 ans. Clest beaucaup plus faclle. Les
oidces historiques souvent ne marchent pius. Difficiie @'uvsir des trowrs du
XIXe. Jean Prouvé est au milley de ces deux exirémes.

Collectionnar, ¢ est comparer. Pius on regarde, pius or arcule, plus on

plus on apprend. S; on a la curloshé, te desir ez [a passion, ce n'est
Qu'une questior: Ze temps. Clest une education en sol0. On IR, on desouvre.
Pourquol tout ¢'La coup, tut le monde découvre Carlo Mollino {architecte et
designer de Tunn, 1905-2973] 2 1l y a 20 ans, personne er: parlak. Cest pareil
avec Jezn Prouve, ou avec George Neison [designer améncair, 2908~1986).
Taime partcubirement Payl McCabe [# 2 édité Contemporary ergonomics,
2003). Pterre jeanneret 11896-1967, architecte et designer suisse, cousin et
proche collaborateur de Le Corbusier] est un peu jourd Sour mol parfoss, méme
2 premiere tadle exposée & ia Fiac chez Patnck Seguin. Clest oficle de définir
e qul vous touche, C'est du pur instinct, mEme si les années ie aMinent, le
sophistiquent. Je sui¢ sir Gue dans 3~4 ans e regarderai, Je collectionnerat des
choses que fe na vois pas aujourd’hul. Clest aussi ure question de mélange. Ta:
tousours fait ¢a, méme entant.

[< enfamt, us créé votre monde ?

Je changes:s le cecor e ma chambre, Ip place du it e de¢ 12 chase, mes
affiches, Je découpdis des photos dans des magazines et e ies tansformass en
pOSTErs, )'éms trbs de ce qul " Je n'éms pas tres porte
vers lextérieur (al was never very much of an outsice persons .

La série des «Nurses» quia falt votre succés renvoie i cette enfance de
rart?

Oui, on peut dire cela  Vous commencez PRr 2ne page <& mpgzine, puis peut
#re un poster, puis une hthograpiue, puls une gravure, pus Jeus-&e une tofle,
cestunp < {=a precess of g ge). Il ma
tres vite paru cétermunant de savor le plus de choses Sossibles de [Mrstclre, qui
2 fort quoy, quand, cu: @ €crit quoi, e qUang, 1l y a teliement ¢'informations dans
ie monde exSinesir, Cest difficie de tout savor, et cela prend taflerent de
temps. Je sais peu de shoses sur ta dance ou Fopéra, {'en s2is pilus sur ta
Intérature, le cnéma, l'art. On en revient & &2 ces ités. Le

du design est wiéressant parse qu's est, somme toute, 2SSz NOUVERY POLT M1
comme pour deaucoup de gens. Le demidre fors que nous rous sommes
rencontrés, nous avors parie de I'mteraction da 'ars, de ‘2 mode et de la
musique. Le cesign prend 2uss: $a source dans le mélange des gerces. Le temps
d'une saison, or. s'inbéresse 4 un Sujet, Cet €26 C'étart ia Masor préfabnquéde
dans F'histoire de l'architecture, puis Mntérét se déplace vers autre cose qui
prend le devent de i2 scine.

Regardez~wous toujours en artiére ?

Constamment. Je viers c'e vo:r aPicasso et les maRres» 2y Gand Palas ot &

httn-/Asrary lefigara frienltome INNR/10/31:030N420NR103 1 ARTFIGANTT Noanllantinnnar.a 411 KM0N0
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Qrsay, 3'ir2i ce soir vor >casso et Delacro au Lauvre, Cest é'oussant,

12 olus i L é cue j'ai jamas eue. Tout
Tabord, je suss fou de Picasso. Il est au-detd cu geme. I se permet d'itre génial
en se permettant Ze fere en méme teMps Nt de choses cidérentes. Ilen a
d'abord le talent, un den e Dieu. Quand on regarde les dates de ses tableaux,
1903, 19C2, et que lon vor ce qull & réalisé ¢ A chaque différente période de
s0n ceuvre, 4 13 pénode néo-classique, Il regardait er. arriere fui auss:. Les
Coupies de tableaux de cette EXpOSItion sont extracrdnawes, le Pcasso & cité du
Goya, le Piasso & cité cu I reg ces tab quand U a peint,
Cest fagrant, Vaus entrez dans une piice et vous voyez ces Manet, Rembrandt,
Goya, ajd superbes en eux-mémes, et tous ces Picassc i coiores qui apportent
fa vie a rensemb e. Cest une de ces expositons qu: me donnent de Mespoir.

Espoir en quoi ?

S3poir n'est peut-#re pas le 5on Mot Cest ure expérience si gratifiante, Cela
me fait sentir 5 ben au regard de Mon expénence personnelle. L'art est ce qui
reste apris vous. En voic e metlleur exemple. Tout le monce parie de Dieu,
parle de ce en quo! i crer, et C'est beaucoup de «mambo-jambos, de biabla,

d'é ce faux Vous entrez dans une exposinor: parellle, ca,
Cest ls vraie religion, GLeique chose en laquelie veus pouvez crore, pas une
sorte de mythe cache 13 haut derridre les nuages. I ne s'agx pas de mourir et de
trouver 90 vierges cu: vous Vous imaginez-vous incul celad
votre fils, faire e~ sorte qu'il le crowe, qu'il meure pour cela ? Ca, Ces: vraiment
fou, incompréhensidie pour moi.

Pourquol ne pas apprendre plutdt 3 votre fils 3 aller voir un Picasso 3
<5t d'un Goya ? Vous pouver en parier, le regarder dans 1a méme
perspective.

Je 53i§ Que J'3i larr ce précher devant un cheewr. Picassa ess ™o pape, le Grand
Palais est mon egiise. et ce qui est accroché sur les murs et ma religion. Je
peux en parier en Ces termes, Clest 2ussi simple que 2 Je suls connects au
passe, & Wiliem De Xooming, Jackson Pollock et Andy Warhel, 2 ceux qui ont
dispany et qui demeurent sountueilement & travers leurs couvres.

e suls connecte 3 Staniey <ubnck qui revit dés Fins=n: of vous voyez un de ses
fims, Docteur Fctamour (Dr. Strangelove or: How I Learned Stop Worrying
and Love the Bomt, 1964), sl dingue, si dréle, L'Uitime razza (The Kitling,
1956), i sec, 51 dur. J'a rencontré par hasard ici Dennis sopper qui a 2ussi une
exposttion 3 Pans en ce moment J«Denais Hopper e le Nouve: Hollywood»
jusqu'au 18 faavier 3 la Clnémathdque francaise) N est important pour Moy non
Seulement 2u po:nt de vue arbstique, ses films, ses photos, et ses tadlesux ,
mais auss) au poin: de vue cutture!. 1 est toujours ce «Redei without a

tauses [fiim de Nicholes Ray avec James Dean, 1965]. [' est WUILrS Easy Rider
(roed movie rézi.se par Dennis Hopper en 1965 avec Peter Fonda’.

Dennis Hopper est un mélange détonnant de folie et de discipline. Vous
aussi ?

Bien-sir. 1 faut avorr les deux en ke, avoir cetze en so1. Ce
show 3 I galerle Petnck Seguin est tris discipling, seneux, mas radical en
méme temps. Pzreil avec mes «<loke Pamtingsv, le sujet est rackal. L'idee de
prendre comme théme pichirel ces «lokess [ssus des biagues ilusirés de la
presse amércane] étart vraiment nouvelle, un tervain vierge, des eaux Jamais
pénéerées (euntestec waters»). Les dessiner et ies presenter ensuite corme son
art, Cdétalt demancer beaucoup au public. Les movens employés, toile, chissis,
peinture, étaient tres rad Cest qa, I disci

oauﬂnnmlahliecthdhdpﬁm‘-mmsémdncnuw.m
infirmidres issues des romans de gare 7

Les «Nurses» ont ors une teurnure didactique. Quand je pegnas ies premieres
nfirmikres, e Dersars be (3] de L2 banalité. Je voulaers peindre
du blanc, des tatiesux blancs, expérimenter des personneges blancs, des
fantdmes ou des formes comme nées de draps fromssés. Puis ' commence &
€cnre sur ce bianc ce qui pouvalt nous amiver, kes tragédies, les maladies, les
condiians mécica.es. C'est devenu déprimant, )'ai at0eté de s peindre aprés un
3n. Quand 'y sus revenw, 1'ai fait tomber accidentelieraens du blanc sut un
visage et en 'essuyant, C'est devenu un masque. Cela m'arrive souvent
d'avancer par accdents. I faut les reconnaitre et leur danner une valeur. Ma

bt/ hanan: lafmnvn & lanltneaMANS 1N/ 1 IN2ANA PANGTNATT ADTTIAANTI A PG | PR, S
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comribution aux infirruéres, Cest le masque, une fagon de carer ¢'identité, de
1o révéler, de la cacher. J'al armbté 'écrre sur e tabieau, e me suis concentrée
sur 2 peinture. Le sang [qui coule de Jeur bouche” est armvé ensuite. Je ne
voulals pas cue mes eNurses» solent de simples IuSTaTons. Je ne pensals pas
4 I'épogue qu'on ‘erar d'allieurs un jour attention & elles_ Je pensals ce que tout
fe monde pensar & 'époque * tout le monde a besoln d'une nfirmikre.

Comblen y-a-2-il de «Nurses» aujourd™hui ?

Je ne sals pas Jen a: peint & Ja fart suse de
coliages. Dans lexposition de Paris, a2 dessiné avac un designer une chalse en
minspirant du petit calet dlanc des infirmitres. Certaines mages peuvent
devenir des idnes. >'dime faire des images qui solent claires, qui existent par
elies-mémes, do: on N'a Pas DesOIN de parfer. On est heurewx si 'on crée une
seule icBne. Cela m'est arvé avec les «Cowboyss, puss 2vec les <loke
Pairtingss. Si vous avez une «Nurses dans le vosinage, vous pouvez réunir les
4. Cest ce que j'ai essayé de montrer dans mon exposttior Pété dermer 3 ta
Serpentine Galley & Londres. Y'sursis vouls y inclure me callecon de meubles,
mais il n'y avelt 5as assez de place.

Vous aviez talt 'sccrochage & Londres ?

Cul, cela m'est naturel, facile. Je '3 fait auss! pour ma réitrospectve Spiritual
Americs av Guggenhe:m: Museum de New York en coliaboration avec ls
«curators, Nancy Spector, & Pnsver 2007-2008. Certzins artrstes aiment
accrocher leurs ceuvres, d'autres ne veulent pas en eendre parier. Je laisserai
peut-§re une fo.s quelqu'un le faire, mais &n générai faime mieux y participer.
Tout ke monge ess capable g'accrocher une séne de «Cowdcys» Ou de sNursess,
mais §'il y 3 une combinason de pikces, je dois étre 18,

Quand verra-t-on votre prochaine série sur jes «Rastas» ?
3e les montrera’ dans 12 galerie de Larry Gagosian a New York, le B novembre.
Votre sivie sarz visidie au moment o, peut-itre, Barak Obama sera

président ? Elle peut ¢ conique si elle coincide avec I'hi:
américaine...

C'est poss:ble. T'est étrange qu'un blanc comme mo se matts 3 peindre des
nolrs. J'ai trouve un ivre &A norr et bianc sur Jas «Rastas» quand )'étas en
vacances 3 Saint-8artn, J'ay ® 3 dessiner ¢ dans le livre,
comme je Mavais fait avent sur un Tivre de De Kooning. T'a sontaué pencant 2-3
2ns & m'inspirer de ces «Rastass, Jai dessiné des visages sur ieurs visages, me
servant des tans du Ivre, des différentes peaux, des coffures sauvages toute en
«dreadiocks», de leurs poses, de iurs jooks. J'écoutais de 1a musque rasta en
méme temps, u9e cassette de mon fils.

Quel format pour cette nouvelle série, un grand format comme les
«HNurses» ?

Pius grand. Avec piusieurs personnages, des nus de feamas bianches ou nowes
& chité des «Restase hadiliés, contraste foret comme dans Le déjeuner sur |
herbe de Manet en 1862-63 qul m'a encore frappe dans Fexposibon Picasso au
Musde 0'Orsay. J'st melergé les «Rastass du lvre avec une série de mains qui
fouent 3 12 gurtere que ;'2i découpdes et coiées. Les «Nursess jouzient sur
funiforme. Cetwi ges «Rastas» se borne 3 un sha=2, presque nen. Parfois, fis sont
S comme les fermmes, Peintes 4'aprds magazines ov d'aprés photos de
moddles dans mon studio. En terme pictural, it y 2 peu Se différence ertre le
bianc et le roir C'est ce genre de auestion farrelie Gur m'intéressa.

Yu déjb e une pette exposition Rastas» 3 Sainz-Bartr.. Je "M 2ppelde «Canal
Zone» en référence au Canal de Panama de mon enfance Yavais f2:t une muse
en scéne avec les QANGS 1NcaMES par tes «Rass», sur une musique de Ziggy
Marley [fils 2iné de Bo- Mariey] and the Waters {son groupe onginel}

Collectionnez-vous toujours les éditions originales de Michet
Houellebecq ? L'avez-vous rencontrd ?

Cui je collecterne. Non, ja ne 'ai pas rencontrd. J'aimerass bien, Jimagi
(riresy.

Vot Mor et VoLl e Bl ae et IAAAG T A1 INTANA SANG T AN A DTTTAAMNTT A P 3}
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Quelle est votre deridre émotion su cinéma ?

C'est yn fim fait par 1 de mes amis, The Good Night en 2006 par Jaie Paftrow
[frére ce Yactice G ], Cetait geux de sa part. J'ai
beaucoup ame aussi The Cooi SS100!, un documentaire de Morgar: Neviile
(3008) sur comment: Los Angeles apprend 3 aimer Fart moderne.

En tant qu'artiste, &tes-vous inquiet de la crise ?

Bien slr. T2l tourours € prudent dans ma refation avec Iargent. Pour ia plus
grande partie de ma vie, je n'en avals pas du tout. I'a tovjours du tirer un
maximum de chaque doilar (=1 2lways had to stretch sne dotiar»), comme tout
le monde. Maintenan:, Cest ie contraire. J'al éte tres, res pavre avec
absolument rer du tout Je suis devenu trds, trds nche, et 1'as Acchs a tout ce
qQui me tente, Y'a: donc éri ¢ les deux & Largent o'a jamais été
un but pour mo:. Je ne travasile pas avec ga. Cles: juste un moven. By a plein
de gens ans les compagmes d'assurance, 3 Wall Street, dont Targentest ie
Taval, its (e font mai d'adieurs, s en abusent. Iis jouent avec vot-e argent.

Le monde de T'art s'est \moiqué dans ce drouit ces S dermibres anndss. Les
MAsons de ventes on: acoéiére le Iz fagen cont on regarde
T'ars, comment on le verd. Bien oy pas, ce n'est p2s & me: ce le juger, C'est
Juste un fait. Peut-&t-e qu'acheser une ceuvre 2'art originale, unique, est plus sGr
Que des actions. Mime si @ marché s'écroule, cela n'affectera pas les bons
artistes, ceia ne les empéchera pas de créer. Je peux faire ce I'art avec
seulement un perny ' Ou Je peux faire de Vart avec 100 000$ de f3is de
production. Cest i2 perception des choses qul change, ke facon dortt les gens s
situent par rapport 3 vous. Ceux qui entrent dens votre monde a cause de
Fargent, de ' valeur des pikces, regardent les «Nursess en pensert & ce qu'siies
coltent. I n'y 3 3ue Tois voles possibles ¢ F'an prochain, ce sera ou comme
aujourdhui, ou mains cher, ou piug cher. Tout ¢a me laisse Indifférent. 3¢ ne
regarde pas les «Nurses» comme 2.

£n tant qu'artiste, vous n’8tes pas accro au succls ?

Clest vrai que 'en s'y hadse vite, On s'habrue 3 Yargent, 2 vivre 1en, bien sGr.
On essale de trer avantage du succhs du momert, ii peut ¢ améter demain,
Heureusement, je ne suls pas dans une postion o Celz pe.t m'2ffectar. Je peux
disparaire cem2in. Avdir une douce petite vie, Cantinuer a fawe cel'art Sans
forcément déperdre <'un public. p de gens ne pas mon
travail, n'ons pas vi ma rétrospective au Guggenheim, n'ont pas visité mon
atelier e2 le mo-ce que 121 Creé. Je n'al pas desoin ce cela. Jn Jour, 1is

et ugennt, ou gans dm ans, gu'.mooree !

Lb seule chose 5l m'inquiete dans cette dconore en cnise, Cest fa violence
qu'elie génire chez ceux Gu: en sont victimes. Vous prvez queiqu'un de s2
maison, de ses economues, de son travall, donc de sa femme et de ses enfants,
cela ne peut que ¢ racicaliser et alimenter une extréme-croke soudsia
déchainée, faire naitre une pulsion fasciste prite 3 mMemsuler ies masses comme
€n 1938 2 Munich, Cest le cité tarmriiant de *écancrmie 1ibérale. Cela paut

arriver, C'et ded amvé, Cela continue 0'amver tout le temps autour de la
pRnéte.

§1 Barak Obama est &iu président, qu'sttendez-vous de iul ?

Rien de particy ter. Iis sor: tous parells pour me.. Je fre suss pas xir que ce soit
Giftérent il est élu. le préfere qu'l gagne, £a persoanaits me sembie plus
Positive, McCa.z: est 2618 un homme défd Sg¢, qu! 2 Tair en colere, e qui me fait
peur (rires}, Ju moins autant que 53 seconde, femme qu: 3 Fawr s smateur et
9amine (agirlishe) ¢ igs verras bien au cinéma, mais seulament au cinema
{rires). Oboma est un zrofessonnel de la politique. McCain o5t un professwnnet
de la céibrte. Je suss plutdt un fan d'Al Gore, ur orofessonne tout court. Je
préfére les pref aux t

Quei est votre réve inacheve ?

J'aimerars trouver fexemplaire de <On the Road» de Iack Kersuac avec 'envol 3
Neil Cassidy.
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“Collecting is Comparing”
Interviewed by Valérie Duponchelle
11'03/2008 Update: I1::122.m. Add to my selection

Interview — Richard Prince, the legendary American artist, alternately collector, painter and

photographer. currently has an exhibit at the Patrick Seguin Gallery until November 29. He granted an
exclusive interview to Le Figaro.

When will we see your next series on Rastafarians?
T'will be showing them at the Larmy Gagesian Gallery in New York. on November 8.

Your series wiil be up at a time when, perhaps, Barack Obama will be president? It could become iconic
if it coincides with [a pivotal moment in] American history...

That’s possible. It is strange for a white man like myself to stant painting black people. I found a black and white
book on Rastafarians when I was on vacation in St. Barts. | started drawing directly in the book. like I had done
before in a book of De Kooning’s work. For o or three vears | continued to be inspired by these Rastafarians.
1 drew faces on their faces, using the shades of the book. the different skin colors. the wild hairstyles all
dreadlocked. their poses and their looks. I was listening to Rasta music at the same time. one of my son’s tapes.

What will the format for this new series be? A large format like the Narse Paintings?

Larger. With several figures, white or black female nudes. beside clothed Rastafarians. a forest contrast like in
The Luncheon on the Grass by Manet from 1862—63 which still struck me in the Picasso exhibition at the Musée
d’Orsay. | combined the Rastafarians from the book with a series of hands playing the guitar that | cut out and
pasted. The Nurses played on the uniform. The Rastafarians” uniform is merely a pair of shorts. almost nothing.
Sometimes, they arc nude like the women. painted from magazines or from photos of models in my studio. In

pictorial terms. there is little difference between white and black. It is this kind of formal question that interests
me.

I'have already had a small Rastafarian exhibition on St. Barts. I called it Canal Zone as a reference to the
Panama Canal of my childhood. | had put together a scene with gangs portraved by the Rastafarians. 10 music by
Ziggy Marley {Bob Marley’s oldest son] and the Wailers [his onginal group).

€00240
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L= Figaro - Culture

«Collectionner, c'est
comparer»

Propos recuediis par Valére Dupdnchelle
0X/13/2008 | Mise & Jour * 11:12 § & Ajouter § ma séiaction

INYERVIEW - Richard Prince, artiste afnértaln mythique, tour 4 tour
coflectionneur, peintre et photographe, expose actueliement chez

Patrick Seguin, jusqu'au 29 bre. I 2 dé un
au Figaro,
Quand verra-t-on votre prochsine série sur les «R ?

Je les montrerat dans la galene de Larry Gagosian a New York, le 8 novembre,

Votre série sera visible au moment oii, peut-itre, Barak Obaima sera
président ? Elie peut devenic si elle coil avec Ihl
américaine...

Cest possibie. C'est étrange qu'un blanc comme mes se mette 4 peindre des
nolrs, Y'ai trouvé un tivre en nolr et blahc sur les «Rastass quand J'étals en
vacances b Saint-Barth. Yai % b dessiner dans Je hvre,
comme je l'avais falt avant sur un fivre de De Kooning. J'al continué pendant 2-3
ans & minspirer de ces «Rastase, Jai dessiné des visages sur leurs visages, me
servant des tons du kvre, des différentes peaux, des colffures sauvages toute en
«dreadlocks», de leurs poses, de leurs looks. J'écoutars de 13 musique rasta en
méme temps, une cassette de mon Als.

Quel format pour cette nouvelle sérle, un grand format comme les
=Nurses» ?

Plus grand. Avec plusieurs personnages, des nus de femmes blanches ou nolres
4 c3té des «Rastas» habillés, contraste foret comme dans Le déjeuner sur I

herbe de Manet en 1862-63 qui m'a encore frappé dans I'exposition Picasso au
Muséde 6'Orsay. Y'a1 mélangé les «Rastass du lvre Bvec une série de rhains qul
jouent & 1a guitare que )3l découpdes et coliées. Les «Nursess joudlernt sur
Funiforme. Celus des «Rastas» se bome b un short, prasque rien, Parfols, ils soht
nus comme les femmies, peintes d"sprks magazines ou d"aprs phdtos de
modiles dans mon shudlo. En terme pictural, K y 2 peu de différence entre le
blanc et le noir, C'est ce genre de dom Je qui m'Inté:

Y'ai 013 eu une petite exposition eRastac» & Saint-Barth. Je Fal appelée «Canal
Zone» en référence au Canal de Pananta de mon enfance. Tavals fait une nilse
en scéne avec les gangs incarnés par jes «Rastasw, sur une Musique de Ziggy
Mariey {fils ainé de Bod Marley) and the Waflers [son groupe originel].
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From: jazzman611@aol.com i \ ﬁ
Sent: Wednesday, August 8, 2007 10:02 AM I

To: richardprin@aol.com

Subject: . Re: Eden Rock

Hi Richard,

The work sounds great. We look forward to seeing it. And it

probably is easiest all around to have Gagosian handling the shipping
and everything. Whats the next step for us? Should we talk to Anita,
or will she be contacting Eden Rock?

Jason

—---Original Message-----

From: Richardprin@aol.com

To: JAZZMANG611@aol.com

Sent: Fri, 3 Aug 2007 8:16 am

Subject: Re: Eden Rock

Jason, things have changed a bit... since | talked to Eden Rock last.
I've

got the work together and Larry Gagosian is going to handie everything
from my

end. Right now he's previewing three of the works at his house out here
on Long

Island. This information of course is all private. Between us. He'll be
the one

handling the percentages, the shipping and everything else. If you'd
like, you

could talk to Anita at his gallery... I'm not sure if she knows about

this yet

though. Let me know if this sits well with you folks... it's best for
me and the

work that | have for you is fantastic... it's story boards for a screen
play

called Eden Rock. Everybody loves it so far. Richard

Get a sneak peek of the all-new AOL.com.

AOL now offers free email to everyone. Find out more about what's free
from AOL at AOL.com.

CONFIDENTIAL
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From: davidhmatthews@aol.com

Sent: Friday, September 14, 2007 4:34 AM
To: Larry Gagosian <larry@gagosian.com>
Ce: richardprin@aol.com

Subject:

Dear Mr Gagosian

Great to chat together in NYC a couple of days ago. And thanks for arranging for me to see the three
Deathlands work by Richard - hauntingly powerful stuff.

I've mentioned, Eden Rock and it's team will do whatever it can to work well for RP and yourself.
You know - you think of it and we'll do it.

We talked a bit about arrangements. Was it agreed that Gagosian will get the stuff to Saint B and insure
it throughout - and ER will exhibit it - staff the gallery - and provide hospitality/ opening party and
whatever - for the circa 10 week show - and with no bills flying around either way?

The exhibition to open December 18th and close end of February.

You thought that you might send somebody down to hang the 12 to 15 pieces? But Jane can do it if
you're ok with that.

An asking price of 125k US$ per picture was identified.

ER's wish is to sell repeat sell. We see tons of high-end guests, clients, friends in St B each holiday
season and hope to stick it together.

1f we do, we'd then hope to make a regular Christmas exhibition in St Barths working with GG if you
fancy it?

In passing you asked me what commission/ price split our gallery has worked for in the past with the
usually young artists we've exhibited before - and I mentioned the routine 50:50. Obviously ER is not
contemplating that with RP and yourself. But we do hope you will both be minded to turn-up the
commission wick as much as possible. You have my word we'll work hard for you.

To help do this, ER wishes to push out the story by using it's retained PR company - Laura Davidson
(sited also on Madison) and will you be kind enough to see their Kim Greiner for a few minutes before
their firm starts to work up some schematics. There are a couple of points we need to get right first?

with kind regards,

Yours sincerely,

David Matthews

PS The very good girl I mentioned is named Poppy Sebire. She's about 30 - has no baggage - speaks
fluent French and Spanish - lives in central London - and has worked full time in galleries since leaving

coliege with a BA (Hons). She looks airight too. Poppy's contact coordinates are -
Cell :011 44 7815 830 155

Email : poppy@poppysebire.com

Email and AIM finally together. You've gotta check out free AOL Mail!

CONFIDENTIAL GGP004317
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From: Derek DeGeer

Sent: Monday, December 3, 2007 1:34 PM

To: ‘davidhmatthews@aol.com'

Cc: Anita Foden <anita@gagosian.com>; Vanessa Riding <vriding@gagosian.com>;
Andy Avini <andy@gagosian.com>

Subject: Eden Rock Richard Prince delivery

David, | am calling to schedule the delivery of the Richard Prince works for the show in St. Barths opening on the
18% of this month. There will be 12-14 works in all. We are making the final preparations for the shipping of the
works this week.

Please let me know where the works should be sent and to who's attention they they should be addressed.
Best regards,

Derek DeGeer
Registrar

Gagosian Gallery
980 Madison Avenue
New York, NY
T.212.744.2313
F.212.879.7895

CONFIDENTIAL GGP004325
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From: Richardprin@aol.com

Sent: Tuesday, December 4, 2007 6:30 AM
To: Anita Foden <anita@gagosian.com>
Subject: No Subject

Anita: A good friend of mine Lisa Evans wants to come by and look at the Eden Rock paintings... she might call
the gallery today. If you could grant her access | would appreciate it... thanks... if there’s any questions please
call... Richard Prince

Check out AOL's list of 2007's hottest products.
(http://money.aol.com/special/hot-products-2007 ?NC|D=aoltop00030000000001)

1ol
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From: Richardpnin@aol com

Sent: Thursday, July 26, 2007 10:10 PM
To: Anita Foden <anita@gagosian.com>
Subject: No Subject

Larry: a couple of thoughts about the guns and ammo: here's what I'm thinking...

They're really about a story board for a screenplay that I've written called Eden Rock, (already it's a great movie
titie)... The guy's name and it's the guy in the paintings... is Charies Company... and he arrives at the St. Bart's
airport on a Sunday in April along with his wife and two children for a vaction when all of a sudden he notices alot
of commotion and fear and panick in the people at the airport, on the ground, the taxi cab people are freaking out
and the baggage handlers are upset and the person who's taking them to their hotel is suddenty telling them
there's been a NUCLEAR ATTACK back in America, and in China, Russia, most of Europe and there's very little
communication with stateside and the whole world is suddenly UPSIDEDOWN. He arrives at his hotel and
everybody is running around and he realizes he’s not going home anytime soon... It's Survival Time... Lord of the
Flies but for adults... Long story short he becomes Charlie Company... kind of like Steven Segal in Under Seige,
(one of the great movie of all times as far as I'm concerned) Jimi Hendrix suddently kicks in on the soundtrack....
cut to a year latter and he’s weaponed up and organized... (the white space on the left of the paintings is ready for
the third and fourth “treatments”.... anyway, this is what I'm thinking these paintings are about. IN MY MOVIE is
the titie of the whole set of paintings... at least for now... and Eden Rock is the title of the screenplay.... Richard

FeRhdk * * wee A fehiek

Get a sneak peek of the all-new AOL at http://discover.aol.com/memed/acicom30tour
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Tloby 1{

From: Richardprin@aol.com

Sent: Thursday, July 26, 2007 10:10 PM
To: Anita Foden <anita@gagosian.com>
Subject: No Subject

Larry: a couple of thoughts about the guns and ammo: here's what I'm thinking...

They're really about a story board for a screenplay that I've written called Eden Rock, (already it's a great movie
title)... The guy's name and it's the guy in the paintings... is Charles Company... and he arrives at the St. Bart's
airport on a Sunday in April along with his wife and two children for a vaction when all of a sudden he notices alot
of commotion and fear and panick in the people at the airport, on the ground, the taxi cab people are freaking out
and the baggage handlers are upset and the person who's taking them to their hotel is suddenly teliing them
there's been a NUCLEAR ATTACK back in America, and in China, Russia, most of Europe and there's very little
communication with stateside and the whole world is suddenly UPSIDEDOWN. He arrives at his hotel and
everybody is running around and he realizes he's not going home anytime soon... It's Survival Time... Lord of the
Flies but for adults... Long story short he becomes Charlie Company... kind of like Steven Segal in Under Seige,
(one of the great movie of all times as far as I'm concerned) Jimi Hendrix suddenly kicks in on the soundtrack....
cut to a year latter and he's weaponed up and organized... (the white space on the left of the paintings is ready for
the third and fourth "treatments".... anyway, this is what I'm thinking these paintings are about. IN MY MOVIE is
the title of the whole set of paintings... at least for now... and Eden Rock is the title of the screenplay.... Richard

Ve Fede W i e e e A e s e v e e A e e e e e el e

Get a sneak peek of the all-new AOL at http://discover.aol.com/memed/aolcom30tour
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ng@VL/Q@Oé GAGOSIAN GALLERY ﬂ; gy//7

ST BARTHS

Janes Gallery

RICHARD PRINCE

Eden Rock, 2007
Acrylic on canvas,

$150,000
Mrs. Demarchelier

Eden Rock (Il Winds), 2006
Acrylic on canvas,
$150,000

Gregory Heimowt'z

Eden Rock (Cursed Gods), 2006
Acrylic on canvas,

$150,000

Sunon ?

Eden Rock (Trader Redux), 2006
Acrylic on canvas,

$150,000

Davic Ganek

Eden Rock, 2006
Acrylic on canvas,
$150,000

Donny Deutsch

Eden Rock (Dark Knight), 2006
Acrylic on canvas,

$150,000

Alberto Mugrabi

Eden Rock (Harmonyville), 2006
Acrylic on canvas,

$150,000

Simon ?

Eden Rock, 2007
Acrylic on canvas,
$150,000

Tony Shafrazi

Eden Rock, 2006
Acrylic on canvas,
$150,000

Elizabeth Wingate

Eden Rock, 2006
Acrylic on canvas,

$150,000
Larry Gagosian

Eden Rock, 2006
Acrylic on canvas,
$150,000

Larry Gagosian

A The Canal Zone, 2007

CONFIDENTIAL

& mixed media on wood

Eden Rock, 2007
Acrylic on canvas,
$150,000

Ronald Curtis

Eden Rock, 2006
Acrylic on canvas,
$150,000

Mr Demarchelier (son)

Eden Rock, 2006
Acrylic on canvas,
$150,000

Aby Rosen

Eden Rock, 2006
Acrylic on canvas,
$150,000

Ron Pereimar

Eden Rock (ice Tombs), 2006-07
Acrylic on canvas,

$150,000

Ara Arslanian

GGP004330
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was Bianch v Koons 2 2006 acton where fashion photographer Andrea
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Plaintiff’s Exhibit #21
to Prince Deposition —
Not Marked as Exhibit
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The Pitch

Charles Company, his wife, son and daughter arrive at the St. Barts airport,

late aftemoon two days before Xmas, he’s meeting up with his brother and

sister-in-law... staying on the island for a couple of weeks...vacation..

As he’s landing, he sees out the window a lot of people running

around...general commotion.

As the plane taxis up to the gate he asks the pilot what’s going on...

As the Company family disembarks the plane, there’s more pandemonium...

People grabbing, shouting, some hysterical...it’s a tiny airport, but there’s an

overload of people waiting to get thru customs and many people literally
“crying”...they’re “crying” because there are no planes going out...no

planes remrmng to St. Martins. ..returning to Miami....returning to

NYC...retirning to London...returning anywhere...

There are no returning flights because these cities and many other major

“areas” in the continental U.S. and Western and Eastern Europe have just

been obliterated by nuclear attack.

Charles Company and his family are informed of this fact and seemed to

melt into the tarmac under 88 degree temps...holding their bags, their

backpacks...what will come to be as all their worldly possessions.

They hook up with Charles’s brother, who will fill them in with a bit more

detail of the events “round” the world. “What are we suppose to do?” is

Charles’s wife’s first qmﬁon

“There’s nowhere to go”, is the first answer.

A good part of the world, “most” of the world, has been nuked and t.hey are

here on a tiny French island in the middle of nowhere...which in a year’s

time will become part On the Beach, part Lord of the Flies.

Background: Charles is 55, has no military background, is pretty much out
of shape...makes his living as an architect.

To make this pitch even shorter I’'m going to cut to a year later...

People on the island have broken up into “tribes”...most of the houses have
been ransacked and all of the hotels occupied.

Charles Company is now Charlie Company. He has been exercising. Hes
also learned to load a weapon, field dress a wound, cook without a fire. His
daughter is the #1 scavenger...

He, his wife, son and daughter, brother and sister-in-law, (along with several
followers) have taken over the Eden Rock Hotel. It’s headquarters.

CONFIDENTIAL - PR0O0079
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Stockpiled. A Mini-Mart. As best a fortress as can be under the
circumstances. Everything is rationed, everything is “used”...

Next:

Charles’s son is standing lookout. Thru his telescope out in the ocean he
sees what appears to be a periscope...he sounds the alarm...

The movie is called Eden Rock...

CONFIDENTIAL - PR0O0080
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Tuesday, October 21, 2008 2107 M

© Sublect: RE: “The Pisch”

Yo: Betxy Biscone <bbiscone@prince-studia.com>
Dear Betsy—
Thanks so much for all this.

1 definitely want to talk to Richard, but let me get started. Would be great if we can schedule something in on Thursday, then
| can get done by the end of the week.

regards and see you soon!

Louise

Louise Neri

Gagosian Gallery

555 Weat 24th Street,

New York NY 10011
loniso@gagosian.com
general: + 1212741 1111
direct:  + 1 646 42} 2079

é Think be’ore you print

From: betsy biscone [maiito:bbiscone @prince-studio.com]
Sent: Tuesday, October 07, 2008 4:29 PM

To: Betsy Biscone; Louise Neri
Ce: Melissa Lazarov
'Sl.lhject:Re:'ThePM'

Dear Louise,

I hope this finds you well. Per Richard’s request, please find attached The Pitch, which was displayed on the wall at
the Eden Rock Hotel in Saint Barth for last December 2007, Eden Rock Show. Also, you'll find below additional
writing Richard did this past Spring ‘08.

1 understand you would like to talk with him at some point. Tell me know what you are thinking so I can schedule

something in.
Do let me know if there is any question or if I can be of further assistance.
All best,

Betsy Biscone
Prince Studio Manager
R'ville, NY 12147

T: 518.797.5279
F: 518.797.9875

-- Additional Eden Rock/Pitch Material written MARCH 2008 —
More on Eden Rock

1. Rastas and Reggae... they escape from one of the Cruise ships, (they were the band aboard the ship) three days
after the bombs went off. They go to the Hotel Manapany. Six band members, two roadies and 8 manager.

2. The Backpackers... these are college kids, use to spring breaks, know nothing of responsibility or the reat worid.
Pagelof2

CONFIDENTIAL - PRO0075

T A A

R

w4 LS

AR, 2000, PRV B T Py



A-1694

* They gather first in bars then take over a small hotel just above Shell Beach. They keep partying, drinking,
smoking... they are the first to "go native*... the first to smear “war paint® on their bodies... they're _a\so the first to

get wiped out....

3. The Amazons... Four Lesbians who escape a second Cruise ship, who bring along part of the crew and take over
the Guanahani Hotel. These are large well built women along the lines of Shena Queen of the Jungle, Wonder
Woman, Cat Woman, think Raquel Welch meets Linda Hamiiton in the Terminator. Their outfits, hair and make-up

remind us of Road Warriors....

4. The Ultimate Ones... this tribe is made up of rich, affluent, masters of the universe... these are guys who own the
huge private boats parked in Gustavia... they have the loyalty of their crews, they have their own weapons and in
the beginning access to food and water. They quickly make deals with the local St. Bart police force. They stay on
their boats at first but then take over the Iil de France hotel... these guys are use to privilege and shaping the
future... they don't take “no” for an answer... they believe they "own® the island and everyone Is their subject.
several come to be assassinated, held hostage, and hanged upside-down... in an opening scene one of them is
pictured buried up to his head in the sand at Saline Beach with the tide coming in...

These are the four main tribes along with Charile Company...
Charlie Company represents *family” .

Rastas and Reggae represents “the disenfranchised®
Backpackers represent "alternative®

Amazons represent “sex"
Ultimate Ones represent "power”

Richard Prince

----—- End of Forwarded Message

Page2ol2
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From:
Sent:
To:
Ce:

Subject:

Attach:

A-1695

Alison McDonald <amcdonald@gagosian com>

Monday, September 15, 2008 7:27 PM

Vanessa Riding <vriding@gagosian.com>

Rysia Murphy <ryszarda@gagosian.com>; Melissa Lazarov
<mlaz@gagosian.com>

Richard Prince text

Ding Dong the Witch is Dead.doc

Melissa asked me to send this text onto Larry to read. It's attached, but not final.

Best,
Alison

Sent from my BlackBerry wireless handheld.

From: "Melissa Lazarov® <mlaz@gagosian.com>
Date: Wed, 10 Sep 2008 12:37:38 -0400

To: Alison McDonald<amcdonal d@gagosian.com>
Subject: FW: <no subject>

he is still tinkering with it so dont typeset yet - there is one typo on the last page there is an "e" left off of "the” in
the last sentence. do not have it edited. Melissa - keep the breaks and stars as is.

5P003108
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- v & 27

Tuasday, October 21, 2008 207 PM

Thanks so much for all this.

| definitely want to talk to Richard, but let me get started. Would be grest if we can schedule something in on Thursday, then
| can get done by the end of the week.

regards and see you soon!

Louise

Louise Neri

Gagosian Gallery

555 West 24th Street,

New York NY 10011
louise@gsgosian.com
general: + 1 212741 1111
direct:  + 1 646 421 2079

;*] Think before you pnnt

From: betsy biscone [maiito:bbiscone @prince-studio.com]
Sent: Tuesday, October 07, 2008 4:29 PM

To: Betsy Biscone; Louise Nerl

Ce Melissa Lazarov

,Subject: Re: “The Pitch”

Dear Louise,
1 hope this finds you well. Per Richard’s request, please find attached The Pitch, which was displayed on the wall at
the Eden Rock Hotel in Saint Barth for last December 2007, Eden Rock Show. Also, you'll find below additionai

writing Richard did this past Spring '08.

I understand you would like to talk with him at some point. Tell me know what you are thinking so I can schedule

something in.
Do let me know if there is any question or if I can be of further assistance.
All best,

Betsy Biscone
Prince Studio Manager
R'ville, NY 12147

T: 518.797.5279
F: 518.797.9875

-- Additional Eden Rock/Pitch Material written MARCH 2008 —
More on Eden Rock

1. Rastas and Reggae... they escape from one of the Cruise ships, (they were the band aboard the ship) three days
after the bombs went off, They go to the Hotel Manapany. Six band members, two roadies and a manager.

*, The Backpackers... these are college kids, use to spring breaks, know nothing of responsibllity or the real world.
Pagelof2
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’ They‘ gather first in bars then take over a small hotel just above Shell Beach. They keep partying, drinking,
smoking... they are the first to "go native”... the first to smear "war paint® on their bodies... they're _a\so the first to
get wiped out....

3. The Amazons... Four Lesbians who escape a second Cruise ship, who bring along part of the crew and take over
the Guanahani Hotel. These are large well built women along the lines of Shena Queen of the Jungle, Wonder
Woman, Cat Woman, think Raquel Welch meets Linda Hamilton in the Terminator. Thelr outfits, hair and make-up
remind us of Road Warriors....

4. The Ultimate Ones... this tribe is made up of rich, affluent, masters of the universe... these are guys who own the
huge private boats parked in Gustavia... they have the loyalty of their crews, they have their own weapons and in
the beginning access to food and water. They quickly make deals with the local St. Bart police force. They stay on
their boats at first but then take over the Il de France hotel... these guys are use to privilege and shaping the
future... they don't take “no” for an answer... they believe they "own® the island and everyone is their subject...
several come to be assassinated, held hostage, and hanged upside-down... in an opening scene one of them is
pictured buried up to his head in the sand at Saline Beach with the tide coming in...

These are the four main tribes along with Charlie Company...
Charlie Company represents “family"

Rastas and Reggae represents “the disenfranchised®
Backpackers represent “atternative®

Amazons represent "sex"
Ultimate Ones represent "power”

Richard Prince

------ End of Forwarded Message
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Tuesday, November 4, 2008 11:31 AN
Subject: Re: Richard Prince - W advert options
Date: Thursday, September 11, 2008 12:34 PM '
From: betsy biscone <bbiscone @prince-studio.com> 0
To: Meltsss Lazarov onlaz@gagosian.com>
HI Melissa, i

Thank you for your email. Richard looked over the attached ads & chose #12.
We also have a single blue Rasta work up here that he wants to run as well for the show, which Art Crating will be delivering to you next
Wednesday. What is the deadline?

He was not sure, but seeing that LGG runs ads in almost everything, if you wanted to select more than the above mentioned two, Richard also
liked #17, #13 (is it a itte too over the top?) & # 9.

RP is stifl brainstorming a title, but | should have that to you by the beginning of next week, if not beforehand.

Regarding a catalog for the Seguin show, it may be a little tricky in terms of obtaining images. Almost all of the works won’t be completely
resolved until the week of install in Paris. We have the double sided publicities up here, that will go down to meet up with the furniture in storage
at Elite...all crated separately & assembled in Paris. While we think it Is a great idea to have something formally put together for the show, it

. would have to be shot at Patrick’s the week of the Opening & avallable after the show...? Thoughts?

Lastly, We LOVED James's draft. 1 just sent Richard off to the city & ssked that he touch base with him today. Can you believe he wrote ali that in -
lu;tﬁ»eone nightit -

Let me know If | can be of further assistance at this time.
All best, .

Betsy
On 9/10/08 6:05 PM, "Melissa Lazarov" <miaz@gagosian.com> wrote:
Can you please ask Richard to look at these and tell me which one (if any) he likes. Also did James F. send you a copy of the brilliant story he wrote

for the catalog? if not | can.
aLS0, Larry wants to make a catalog for the furniture show - so maybe Richard wants to do an "artist book" or make any suggestions as we start

iinking about it. Melissa

Pags 1of 1
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Wadnesday, Ocwober 1, 2008 10:31 AM

James, .

Lovely speaking with you just now. Pls find attached The Pitch, as well as 2 few images that were in last December’s Eden Rock Show.

Lemme know if | can be of further assistance.
All best, xo

bets

—~—On Fri, 1/11/08 wrote:

Betsy Biscone

> -

> Prince Studio Manager

- »Rville,NY 12147~ --- - -
> T: 518,797.5279

> F:518.797.9875

—— End of Forwarded Message

Pageiof 3
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a4 |

You are forty six years old.

You are married and you have two children, teenage girls, thirteen and fifteen, they are
supple, budding, on the edge of becoming women.

You work in finance. You are a partner in your company. You have forty million dollars
in the bank, a Fifth Avenue co-op, a house on the pond in Sagaponack. You belong to a
club in the city, and a club at the beach. You have a driver in the city, a Mercedes and a
Range Rover out East, your daughters both have horses.

You never fly commercial.

You never buy off the rack.

You never cook or clean you have people who do that for you.

Every year at Christmas you and your family go St. Barthes. You stay in t‘ne Eden Rock
in a suite you eat at La Plage, at des Pecheaurs, On the Rocks, Do Brasil. Your friends are
all there some have yachts 150 foot pleasuredomes with millions of dollars of art on
them, some rent houses, some at are your hotels, others nearby. You spend ten days
eating and drinking and fucking sometimes your spouse, sometimes not. Your daughters
lie on the beach and gossip with other girls and flirt with boys and disappear at night.
You’re going early this year, hey why not, the weather has been shitty in New York and
political turmoil Russians Arabs Chinese fuck’em all have been making business
difficult.

Your driver picks you up everyone’s excited woohoo woohoo he takes you to Teterboro.
The Gulfstream is waiting you only own share of it someday the whole fucking thing will
be yours. You get on. Your girls are texting their friends they have dvd’s and computers.
You and your spouse each have a drink and go to sleep. You fly it’s fast and easy and
extremely comfortable. You land there are people waiting for you they gather up your
luggage and take you to the hotel. You check in everything is beautiful, perfect,
expensive, somehow it evens smells of tasie and luxury, it’s just the way you like it just
the way, another Christmas on St. Barthes, lovely.

You have dinner drink too much the girls leave you go to bed you and your spouse both
scream while you fuck even sex is better here.

oy
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You go to sleep. On sheets that cost more than most people on the Island make in a year.
Who cares. Fuck them. Let them sleep in dirt. As long as the food is warm and the drinks

are cold and everything stays perfect. You go to sleep.
Peacefully.
Sleep.

[ 22
You are shaken awake. Your daughters are in your room they know they are not
supposed to come into your room, in New York it’s fine but not here, not on vacation, not
when you might be doing something you don’t want them to see, they are thirteen and
fifteen.
They looked shocked, terrified, hysterical. You immediately think they’ve been raped
(not yet, my friend, not yet). You come out of sleep quickly ask them what’s wrong
they’re both shaking their entire bodies somehow one of them says it’s over, everything’s
gone, the other immediately starts sobbing, everything’s gone.
You get out of bed. You tell your girls your beautiful young, supple, budding, on the edge
of womanhood girls to calm down they don’t, they can’t, they both fall apart, neither can
speak. You hug them your spouse wakes wonders what's wrong you raise your eyebrows
you still don’t know.
You still don’t know.
You still don’t know.
Your spouse gets out of the bed your older daughter calms down enough to say there was
a war,
Was?
Everything’s gone.
Everything’s gone.

>4 %
Not everything, but pretty fucking close. Every major city in the North America. Every
major city in Europe and Russia. The entire Middle East every city town village hamlet
every mud fucking hut. Pakistan and India bye-bye. China bye-bye, though there is so
much there some may be left, no one knows. There's some desert left in Australia, and
parts of the Reef. South Africa burned the rest soon to follow. Japan no more. South
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America incinerated. Iran fired first. Israel responded. Then Russia. Then us. Then it
didn’t matter who fired or when or where all of the buttons were pushed. Kaboom.
Kaboom. Kaboom. Over and over and over and over, again and again. Kaboom. Not

everything, but pretty fucking close.

e
First day you’re shocked.
Second day you’re scared.
Third day you’re confused.
Fourth day you’re panicked.
Fifth day you fall apart.
Sixth day there’s a riot.
Seventh day doom.

*¥*
Your money is worthless. Your job and title and degrees mean shit. Your apartment and
house are gone. Your parents are dead. Your friends are all dead. Everyone you know,
except for your spouse and children, are all fucking dead. The restaurants, galleries,
shops, and boutiques that meant so much to you, that were so much a part of your life,
that were so fucking important, they’re ash. The school you went to, ha ha ha ha ha. The
place where you were married, nope. Everything that was, is no longer. That includes
hope and love and the future. No longer. Ha ha ha ha ba.

s¥%
The hotels become encampments. Water, food and bullets become currency. Women
become slaves. Some cook, some clean, some carry children, some take care of children,
some care for the sick and the wounded, some care for ptisoners. Some of the women
become objects of pleasure and they are defiled, they are defiled every day, they are
defiled in every way you can imagine. The weak become the strong. The fist rules the
mind. Words you come to live with and know include force, brutality, violence. Fear
Joses its meaning because you are absolutely fucking terrified every moment of every
day. You are not strong. You're hand is limp. You live in the dirt. You wear rags. You
eat the leaves of trees at night when you’re dome working and on good days, the best
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days, you get a piece of discarded fruit, or a well-chewed bone. When the sun sets, and
the fallout has made it beautiful beyond your imagination, you curse.

*¥
Your daughters are gone, were taken, while you were lying beaten and bloodied too hurt
to scream, they were taken into the hills, they remain in the hills, you don’t know where
it’s an endless green mass, they were young, beautiful, supple, budding, and they are
gone.
Gone.
Gone.
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From: Tom Duncan <tduncan@gagosian.com>
Sent: Saturday, September 6, 2008 10:03 AM
To: Anita Foden <anita@gagosian.com>
Subject: RE: Prince works received today

Anita,

RPS510 and RPS511 DO NOT match what we have received. Cookie Crumbles is the work with seven figures,
Untitled (Rastas) (though on the back it is Untitled (Rasta)) is the work with four figures. All else matches —
however, the list they provided does not have the Specially Round Midnight diptych on it, even though it is
indeed here at 555.

All works were photographed yesterday EXCEPT the Redacted

Redacted

Thanks!

THOMAS DUNCAN
GAGOSIAN GALLERY
555 WEST 24TH STREET
NEW YORK NY 10011
TEL: 212.741.1111

FAX: 212.741.9616

From: Anita Foden

Sent: Friday, September 05, 2008 3:24 PM
To: Tom Duncan

Subject: FW: Prince works received today

Anita Foden
Gagosian Gallery
980 Madison Avenue
New York, NY 10021
Tel 212 744 2313

Fax 212 772 8696
anita@gagosian.com

From: ebrown [mailto:ebrown@prince-studio.com]
Sent: Friday, September 05, 2008 3:19 PM

To: Anita Foden

Subject: Re: Prince works received today

Anita,

Attached is a list of the works you received from the Li Studio. Can you please double check that RPS510 and
511 match what you have received - please check the title on back of painting - Richard couldn’t remember
which was which.

GP004072 CONFIDENTIAL GG010033
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From: Anita Foden

Sent: Friday, September 05, 2008 3:24 PM
To: Tom Duncan

Subject: FW: Prince works received today

Anita Foden
Gagosian Gallery
980 Madison Avenue
New York, NY 10021
Tel 212 744 2313

Fax 212 772 8696
anita@gagosian.com

From: ebrown [mailto:ebrown@prince-studio.com)
Sent: Friday, September 05, 2008 3:19 PM

To: Anita Foden

Subject: Re: Prince works received today

Anita,

Attached is a list of the works you received from the LI Studio. Can you please double check that RPS510 and 511 match
what you have received 0 please check the title on back of painting - Richard couldnCt remember which was which.

Thanks for all and let me know if you need anything else.
All best,
Eric

Eric Brown

Prince Studio

T: 518. 797. 5279
C: 347. 423, 7530
F: 518. 797. 9875

On 9/5/08 2:13 PM, "Anita Foden" <anita@gagosian.com> wrote:
Hi Eric,

Hope you are well and enjoying this fast bit of summer.

We received the 15 Prince works today 1 can you please forward me a list so we can match the RPS numbers for our

records?

Best regards,
Anita Foden

Anita Foden
Gagosian Gallery

‘80 Madison Avenue
New York, NY 10021
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Tuesday, june 3, 2008 542 PM

Subject: Powerhouse Books invoice #2085
Date: Tuesday, June 3, 2008 5:17 PM
From: orders@powerh ks.com

Ya: <bk @p Ay oS

Dear Richard Prince,

Thank ru for supporting independent publishing. Your invoice is below. If you have any questions, please contact

orderafpowerhousebooks.com

Login: httpet//www.powerhousebooks.com/cart.php?AlD=3

nvécm 205

"ICEs $300.00 QTY: 3 Yes Rasta

TAX: §25.77
SRIPPING: '$7.52°
TOTAL: $333.29

Billing Information:
Richard Prince
Prince Studio

box 12
%uelenrvule, NY 12147
United States

Shipping Information:
Richerd Prince
Prince Studio
151 Righter Rd

. rensselearville, NY 12147

United States
UPS Shipping: Ground

bbisconeéprince~studio.com
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Richard Prince - Interview Magazine Page 1 of 3

Richard PRINCE

B; GLENN O'BRIEN
Phutoge i CRAKG MCDRAN

LAUNCH MEDIAPLAYER »

fn the spinnt of tafl disclosure, ves, Tam good friends with -Richard Prince. and, no. he never
uave me man than four strokes a side, Actually we became friends quickly becanst in the ‘8os
there weren't too many congenitl bohemniaus a guy coald play & sound of golf with We
bulonged to the same elub onee, Hampton Hills on Long Island and [ remember the day we
wete on the tist green putting when a guy came zeoming up to us o a golt cart and <axd thut
Richard couldn't play in the black. paint-splattered seans he was weariog. Richard offersd t
take them off, bat that wasa't fegal either, so he went all the way back to the clubhonse, bought
A pait uf shotts. put them an, came biuck to the green on the long par tour. and sank the putt for
A bandie. Years later we were sitting by Richard's pool i Budgehampton, New Yok, walching a
buge plume of smoke rise from the Central Pine Bairens whers thousands of geres were

http://www.interviewmagazine.com/art/richard-prince/ 4/15/2009
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Richard Prince - Interview Magazine Page 2 of 3

aflame, and we both said at once: "1 hope Hampton Hills is on fire.”

Today Mr. Prince plays at the Bridge in Bridgchampton, where he has curated the great
contemporary art collection in the clubhouse. Until recently, he was club champion. I
remember we were walking up a fainvay there when he told me a secret: that he was
collaborating with Marc Jacobs. "If this works,” he said, "1 can retire.” That's one of his jokes
that won't wind up on a painting. Some people, like him, could never retire. Sometimes I sense
he thinks that the art is getting in the way of the golf and the beach, but, hey, a guy has to make
aliving. He's making a living, all right. In the last decade the world has discovered what his
foursome knew all along: In golf, he’s good; in art, he's a grand master. For a while he held the
record for the highest amount ever paid for a photograph-for his photograph; he wasn't the
buyer. I have to point that out because, among other things, Richard Prince is a fierce collector.
If you said that he has elevated collecting to an art form, you would be accurate. You can see it
in the galleries, in his plinths of stacked first editions arranged to create a certain esoteric
resonance. If you know him you may have seen it in his extraordinary personal library, the
building where much of his collection of books, manuscripts, art. and ephemera is housed. Like
Andy Warhol, Richard Prince loves art so much he not only makes it, he buys it too.I
interviewed Richard at Gagosian Gallery in downtown New York, where he showed me his new
Rasta paintings. (With his Massachusetts accent, Rasta ends in r.) Richard said it was the first
time he'd set foot in the gallery. Was he kidding? You got me. Sometimes you don't know.
While we were talking, his friend Leonardo DiCaprio showed up and also got his two cents io
here along with a sandwich.

GLENN O'BRIEN: So what have you been collecting?

RICHARD PRINCE. Well, I'm still collecting books. John McWhinnie tracked down Carolyn
Cassady-she's living in England-so we got a whole bunch of what was on her shelf. 1 got Neal
Cassady's copy of On the Road, which is pretty exciting.

GO: Is it dedicated?

RP: No, I think it's just the copy that Jack [Kerouac] gave him. Cassady wrote his name in it
and read it cover to cover and made some marginal notes. But it's getting to the point where
need to almost separate myself from the book collection because it's becoming too much of a
responsibility. 1 just got hold of Neal Cassady’s original manuscript for The First Third. He
wrote it in '53. and then he corrected it for, like. 10 vears. T also just acquired Kerouac's original
typed scroll for Big Sur. Everyhody kuew that he did scrolls for On the Road and The Dharma
Bums, but nobody knew that he did it with Big Sur.

GO: Big Swr might be the most depressing book 1've ever read.

RP: Well, the scroll was twice as depressing because it's twice as long. It might even be three
times as long as the -finished book-they edited it completely. What they nltimately -published
is abont one third of the scroll.

GO: Did Kerouae's estate just have that? Or where was it?

RP It came from the Sampas estate [which controls Kerouac's estate]. John McWhinnie and
Glenn Horowitz {of John McWhinnic @ Glenn Horowitz Bookseller and Art Galicry in New
York] are very good at locating things. They got me one of the draft manuscripts of The Road
by Cormac McCarthy-. It was the same thing with Hunter S. Thompson-they got me his
manuscript for Fear and Loathing in Las Vegas. I've also got a lot of Timothy Leary stuff. I've
become very interested in Timothy ].cary recently. 1 didn't realize he escaped from jail Sol
have Leary's original little map that he made of how he escaped and where he went.

GO: Wasn't Leary in the same jail as Charles Manson for a stietch? They were, like, neighbors
on the cellblock.

RP: Leary was jailed, escaped, traveled across America and went to Europe, was eventually
caught, and put back in jail, for a time in the samc onc as Manson.

http://www.interviewmagazine.com/art/richard-prince/ 4/15/2009C 086
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Richard Prince - Interview Magazine Page 3 of 3

GO: I interviewed Timothy Leary once in his house in -Beverly Hills.
RP: Before he died? I mean. obviously. but. ..

GO: Yeah, 1 interviewed him before he died. [Prince laughs] It was actually a few years before
he died. He seemed to be . .. drinking a lot. He was really a bustler. A networker. It was funny
because he reminded me of Jerry Rubin. I met Jerry Rubin [Yippie and Chicago 7 defendant],
too, after he went from being the uvltimate hipster, a very underground person, to being like,
[enthustastic] "Hi, I'm Jerry Rubin!” He was then totally into networking and throwing yuppie
mixers at Studio 54. He'd become a total suit and tic. Leary seemed like he was sort of going in
that direction-marketing.

http://www.interviewmagazine.com/art/richard-prince/ 4/15/2009 067
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Richard PRINCE

By GLENN O'BRIEN
Photography CRAIG MCDEAN

IWENT OUT TO CALIFORNIA RIGHT AFTER
HIGH SCHOOL, AND THAT'S WHEN I FIRST
DID ACID, RIGHT ON SUNSET STRIP. I WAS
A COMPLETELY CLUELESS TEENAGER.
DROP OUT, TUNE IN, TURN ON.
—RICHARD PRINCE

RP: It's interesting how people who were once faitly radical can become, later in life, kind of
conservative and not just in terms of politics-how if you're an artist, you can start out being
somewhat avant-garde and then end up doing landscapes. Sometimes the opposite can happen,
but it's usually the other way around. I mean, look what happened with Kerouac. You know, he
really became kind of a Republican,

GO: Some people say he was always sort of a Republican. He was a mama's boy.

RP: Well, some of the best artists-I mean, [Paul] Cézanne and [Giorgio) de Chirico come to
mind-basically lived with their mothers.

GO: Andy [Warhol], too But with Kerouac, I don't know. A Iot of people who took
amphetamines became half brain-dead.

RP: But I think that people underestimated how intelligent Kerouac was and how well-read he
was, and ] think that really got to him. It's somewhat like what happened to Jackson Pollock.
too, where what he did became part of some comedian's act-you know, how they started calling
him Jack the Dripper. The term beatnik came out of what Kerouac referred to as beat. and then
it became kind of like an advertising thing. There's that famous Truman Capote quote about
Kerouac: "That's not writing-that's typewriting." So Kerouac bad to deal with that. And if you're
somcone who already has a predilection to drink aleohol, it exacerbatcs the whole problem. 1
mean, these guys were pretty thin-skinned to begin with. They didn't particularly cmbrace the
criticism.

GO: Being famous was different then too. Now, there are degrees of fame. There's, like, the
cable-TV degree of fame, and then there's big fante. But back then there were maybe something
like 200 celebrities and you went from complete obscurity to being on the cover of Life
magazine. It was cxtreme. There wasn't much mid-level fame.

RP: Well, some peoplc are better at handling the limelight than others. I mean, you take a guy
like J D. Salinger who basically has been off the grid for 30, 40 years-has no use for it. doesn't
care about it. And then, of course, it absolutely destroyed someonc like Pollock. And, ina
strange way, it wasn't so much the media that did it, but just the idea of making itand
hecoming successful. Look at the rock ‘n’ rollers-that's a whole other level. You can name so
many who died very soon after they had any success, whether it's Jimi Hendrix or Gram
Parsons or Jim Morrison or Janis Joplin or Kurt Cobain . . .

GO: But don't you think that while part of that is sensitivity, part of it also has to do with how
heing a junkie or an alcoholic has been sensationalized? You see all the pictures of Keith
Richards holding a bottle of Jack Danicl's. and it makes people think, Well. if I want that, then
that's what I have to do.

RP- And it's amazing how many people do it, too, how many artists and musicians and people
in cinema go down that road,

http://www.interviewmagazine.com/art/richard-prince/2/ 4/15/2009
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GO: Maybe the difference between then and now is that the abstract expressionists were all
drinking gin, and today we're drinking barrel-fermented chardonnay.

RP: Kerouac and his buddies drank Sterno-I mean cheap, cheap stuff.

GO: In Big Sur. they drink white port, which is sort of like a grape-based paint thinner.

RP: I was just reading about this drug that I'd never heard about, this herb that you chew on or
something and you have an out-of-hody experience for five to 10 minutes. My stepson knew all
about it.

GO: Is it divine sage?

RP: It's something like that, yeah. It was in The New York Times the other day. But, of course,
where we live in upstate New York. it's all about these meth labs, People are mixing up the
medicine, cooking it in their kitchen, and getting really strung out.

GO: Everybody thinks that heroin is the most dangerous drug, but I think most of the
celebrities who've died have dicd from mixing alcohol and barbiturates. That's what Marilyn
Monroe and Hendrix died from.

RP: Yeah, it's sort of a strange way to die.

GO: So what else have you heen collecting? 1 heard you bought Brigid Berlin's cock-print book.
RP: Yeah. There were, like, three vohines that I bought. I don't know how many volumes of the
Cock Bouok she did-she might have done more than three. But they're these huge compendiuvms
of Polaroids and prints of people's cocks. ~-Evervbody from Brice Marden and Jean-Michel
Basquiat to Victor Hugo and Andy are in there. 1t kind of reminds me of Cynthia Plaster Caster.
GO: What do you think happened to those casts that Cynthia Plaster Caster did?

RP: T have onc.

GO: You do?

RP: I have a Hendrix cast.

GO: Really?

RP: Yeah. She still makes them but I don't know if you can buy them from her. She hasa
website.

GO: Is it a limited cdition?

RP: I don't know if it's a limited edition. All I know is that it's signed by her on the bottom, and
it stands up like a paperweight. I was thinking, maybe down the line I would curate a show
about the malc physique. At this point, I have a faitly significant collection of pieces featuring
the male nude, I have 2 Mapplethorpe. Molinier could be in there. I have Tom of Finland
drawings. It's just a subject that kind of took on a Iife of its own. So when the Cock Book came
up, [ just went for it, thinking that maybe it could be part of the exhibition someday.

GO: So you've lost interest in this penis exhibition?

RP: Well, I mean, that's probably the defining area of the male anatomy that the exhibition
would be about, but there was also a nice torso.

GO: You could call the exhibition "Little Richard.”

http://www.interviewmagazine.com/art/richard-prince/2/ 4/15/2009
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RP: "Little Richard" would be a great title.

GO: When I was in college, there was always this rumor that you could go to the Armed Forces
Medical Muscum in D.C. and see John Dillinger's penis. It was supposed to be in a jar.

RP: That's what I've heard, too.

GO: And it was supposed to be. like, 20 inches long or something like that.
RP: The things people save.

GO: So what's the weirdest thing that you've collected?

RP: The weirdest? God, that's a good question. I just bought a wax head of Leonard Nimoy as
Mr. Spock. I bought it at an auction in Texas. It's a life-size head, and it has the dirtiest,
nattiest, most ugh hairpiece with the pointed ears attached to it. I had an entire kitchen built to
house the head in the refrigerator. But probably the strangest thing I would've had, had I bid
enough money on it, was a fence-it was the picket fence that the shooters who assassinated
John F. Kennedy supposedly stood behind.

GO: On the grassy knoll.

RP: On the grassy knoll. It was taken down by some sanitation worker in the '60s and then
apparently put up for auction at a little place on Long Island. 1 was actually going to take that
picket fence and put it up on its own little grassy knoll. But I didn't get it.

GO: How would you authenticate something like that? Did E. Howard Hunt come with it?

RP: I don't know-there are markings. But the whole idca of a conspiracy is so interesting. I
have a copy of the Warren -Report, signed to Darryl F. Zanuck [the film producer]. And then I
have these strange filns of people who have been given doses of LSD in a controlled
environment. But probably the strangest book { own is a ;:op_v of Morey Amsterdam’s Keep
Laughing because it was read by the CIA and it was all marked up.

GO: Really?

RP: I don't know if anybody remembers the premisc for Three Days of the Candor [1975] but
the guy in the film basically read books for the CIA for a living. This is the only hook in 30 years
that I've ever found that I know was actually read and marked. And of all books, it was one by
Morey Amsterdam.

GO: When I arrived at the Factory, Interview had published, like, six or seven issues and I was
looking through the subscription list, and CIA headquarters in Langley, Virginia, had a
subscription to Interview. 1 guess the FBI had a big Warhol file. But I thought it was so weird
that our little magazinc was being read by those readers.
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Richard PRINCE

By GLENN O'BRIEN
Photography CRAIG MCDEAN

I GOT AN E-MAIL LAST NIGHT FROM
SOMEONE SAYING, " ‘PAGE SIX' WANTS TO
KNOW IF YOU JUST BOUGHT A G5 JET." I E-
MAILED THEM BACK SAYING, "NO, BUTI
JUST BOUGHT A POWER CHUTE."
—RICHARD PRINCE

RP- Well, 1 guess they’d pick up patterns. There's also a way of sending inteiligence through
these publications. I grew up in that whole conspiratorial atmosphere in the ‘s0s, being born in
the (Panama] Canal Zone to parents who worked for the OSS [Office of Strategic Senices, a
World War I1-era precursor to the CIA). So I grew up with this kind of paranoia about
communism, There wasn't so much trust. You only hung out with your own kind, and it wasa
really suburban, white-bread type of existence, There was nothing foreiga to the lifestyle. [
would refer to it as a Reader’s Digest-type of existence. That was the only subscription that
came to our house.

GO: Reader's Digest was the biggest magazine in the world.

RP: Yeah. And it still scems kind of weird to me that somcone could come out of that existence
and kind of go the opposite way-you know, completely antisocial, antiestablishment, anti-
Democrat, anti-Republican, certainly anti-IRS.

GO: Well, when Ted Kaczynski was 4 student at Hanard he apparently participated in a mind-
control stndy where he was experimented on with LSD, and some people think that's what
made him the Unabomber. So that's one way something likc that can happen.

RP Does anybody take acid anymore?

GO: I think so.

RP: 1 was the worst candidate for that kind of thing. I never had a great time on it.

GO: 1 took it at Woodstock.

RP: 1 took it at Woodstock too.

GO: It was bad. 1 had to leave 1didn't want to share m)y -blanket or be "all one.”

RP: Actually, that was one of the few times that I had a good time on it. But I didn't like
hovering above myself and looking back, or going through a door and thinking, How many
times did I just go through that door? How do I get back? You know, that's not for me. I
remember that I went out to California right after I graduated from high school and that's

when [ first did acid, right on Sunset Strip. I was a completely clueless teenager, yvou know?
Drop out. tunc in. turn on.

GO: Turn on, tune in, drop out, blow your mind.

RP: That's all 1 knew-. That's what | wanted to do. At that point, | was a huge fan of Cream. I
remember going to sce them in Boston in '66 or '67. They were already sort of doing a much
more psychedetic type of music. [ liked the sound a lot. I don't know why. There was just
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GO: Well, the sound was complicated. It was a little bit like jazz-like John Coltraue or
something.

RP: Well, Fresh Cream [1966] was an amazing album, but then Disraeli Gears [1967] was
completely psychedelic-the songs on Disraeli Gears are a little bit more sophisticated than
your garden variety pop songs. But. like we were saying, it's interesting how someone can come
out of an environment that sort of tries to shut down curiosity and imagination and channel it
into something more mainstream . . . It's funny how so many kids can just leave that behind. [
mean that's what's sort of intercsting reading about the No Wave movement in New York City
in the '70s and the early '80s-the one thing all of the artists and musicians and filmmakers and
people involved with it had in common is the sort of environment that they left behind.

GO: Yeah. We were all refugees.

RP: And they all came to New York City and disappeared into this alternative environment and
started to experiment. What's interesting to me is that it still goes on today. It might takeona
little bit of a variation. but that's what's great about going to see new art or music or even film-
the way it can now be made and distributed.

GO: But when we were coming up. | remember going to Max's Kansas City, and all of the older
artists would be sitting at the bar and the young freaks would be in the back room. but
everyone was kind of in the same place, you know? Do you think that generations still have the
same kind of dialogues that they did back then?

RP: 1 think it depends on how open you arc. I mean, as an older artist, 1'm fairly open. I've
sought out and had conversations with people like Nate Lowman and Dash Snow and Dan
Colen. I just met Rita Ackermann literally 15 minutes ago. But when I was younger, I was
always fairly timid and withdrawn. I went to Max’s and CBGB a lot but I was always afraid -
because 1 just didn't fit in. One of the places that [ went to was the Ocean Club-I wasn't so
much afraid there, but I could still only peer into the place where everyone ate. I remember
watching Brice Marden because he had his own table.

GO: All the girls wanted to mcet Brice Marden.

RP: 1 also remember going to Mickey Ruskin's and seeing Lawrence Weiner and Carl Andre
high-five each other. But, you know, that's the kind of thing that gets passed on, and you start
to establish your own place. That's where places like the Mudd Club and Tier 3 and Barnabas
Rex came in, because you didn't have to stand in the wings any longer-you were a part of what
was happening. I don't have any idea where that happens in Manhattan now-I can't even
imagine that happening becanse who could afford to live in New York City now, you know?

GO: Maybe it doesn't happen so much anymore.

RP: Well, if you're an artist or someone creative. it's all about chcap rent and not having to
work for a hiving. That's what it's always been about. Unless you've a trust-funder or you
somehow score a great part-time job or you work for another artist, you're going to go where
you can afford to live. I remember coming to New York. The plan was to come here for three
months-if I could last that long. I remember saving $2.000 and saying, "Well, I just want to
check it out.” I'd read about this thing called SoHo and 1 just came down here . . . 1 sublet an
apartment from this guy who made porno films, and he charged me $140 a month. I was
outraged because it was a roach-

infested, tub-in-the-kitchen piece of crap, and 1 was used to paying $60 a month in Boston.
And I couldn’t afford it. But I couldn't find anything cheaper So I guess it's all relative.

GO: So what's your rent now?

RP: [ don't vent, and I don't own. and I don't have a mortgage.
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GO: Yeah, I know.

[Leonardo DiCaprio enters.]

LEONARDO DICAPRIO: 'Sup. buddy?

RP: Do you know Glenn O'Bricn?

GO: Hi.

LD: Hi, how are you?

GO: Good, nice to meet you.

RP: Leo, this is his magazine. [shows DiCaprio a copy of Interview]
LD: Right. I was speaking with Mr. Tony Shafrazi about that.

RP: You want something to eat?

LD: Sure, I'll eat sometbing. Tobey [Maguire] can't make it until later now.
RP: That's all right. [looks at plate] 1 don't know what that is but it's-
LD: Fishy?

RP: 1don't know. Is it fish?

GO: I think it's roast beef, isn't it?

RP: Is it roast beef?

GO: Ham?

RP: Ham? Turkey?

LD: Is this caten?

RP: Nope.

L.D: I'll eat this. The magazine looks great, though.

GO: Thanks.

LD: It's going back old-school now. right?

GO- Yeah.

LD: That's great.

GO: Somebody c-mailed me that Kanye West has a blog and on the blog today be says
Interview magazine is the shit.

RP: Oh yeah? He just got arrested.
LD: Kanye West did? What for?

RP: Paparazzi.
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GO: Punched a photographer at the airport, allegedly.
LD: Good for him.

RP: Yeah, more power to him. But that's the weird thing about celebrity. I got an e-mail last
night from someone saying, "‘Page Six' wants to know if you just bought a G5 jet.” I e-mailed
them back saying, "No, but I just bought a Power Chute." Ultimately, though. people stop
talking about what you do and start talking about your lifestyle, Luckily for me, I don't really
have a lifestyle.

GO: But you were prepared for fame from years of lying.

RP* Wel), that's true, yeah. I mean, it gets back to that issuc of how you deal with it. Obviously,
the art world is a bit smaller than the music world, and the music world is a bit smaller than
the cinema world. But the art world is pretty tight even though the biggest thing that's
happened to it is the auctions, which are the only rcason people on the outside know anything
about it.

GO: But in the old days people knew who Picasso was, right?

RP: Well, the way you would know if someonc is famous in the art world is that you would ask
your mother. My mother knows who Picasso was. She knows who Warhol was.

GO: What about Julian Schnabel?
RP: No.
GO: [in funny accent] You know, Mom, that guy in the pajamas?

RP: But she knows who Rauschenberg was. My mother knows who Larry Rivers was, which is
interesting, I think Larry Rivers was ane of the most underrated artists.

GO: She knew him because he was a looker. Do you get people coming up to yout more now
than you have in the past?

RP: I've had to put up security at my house upstate-you know, it's on a dead-end dirt road in
the middle of nowhere. Leo just went up there, and he can attest to the fact that I live in the
middle of God only knows where. But we had a guy from Germany come down the driveway the
other day.

LD: {in German accent] Mr. Prince! I love your work! A moment of your time, please!

RP: [laughs] Exactly. But I think with success you do get a little more guarded and you start to
change your friends. You become more isolated. And you start hanging around with people
who have moncy ! I think that's the biggest thing. Once you do get a bit of change in your
pocket, you start hanging around with other people who have some change. It was kind of
strange to all of a sudden go from one extreme-Manhattan-to where I went. upstate New York.
But I did it because ] was dying in the city. I couldn't take it. I couldn’t take one more dinner
party. I couldn't take one more party, period.
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Richard PRINCE

By GLENN O'BRIEN
Photography CRAIG MCDEAN

THE RASTAS AND THE LESBIANS STARTED
STARRING IN THESE PICTURES AND WERE
KIND OF LIKE BANDS-THERE ARE, LIKE,
FIVE PEOPLE TO A PICTURE, AND EVERY
PICTURE HAS A TITLE TO IT. IT SORT OF
BECOMES AN ALLEGORY. IT'S JUST
SOMETHING I NEEDED TO GET OUT OF MY
SYSTEM.

—RICHARD PRINCE

GO: Also, you were clearly hypersensitive, Richard had three floors in his building so that
nobody would be above him and nobody would be below him-so he didn't have to hear
anybody walking or playing music.

RP: Yeah. I was very sensitive about noise, which. if you're going to live in New York, is crazy.
But I paid so much money for that situation. And then I ended up renting to the strangest
peaple. I rented to the woman who played Laura Palmer on Twin Peaks. Sheryl Lec. But 1 do
remember things about living in New York . . . I remember being at the Odeon one night and
gong down to that basement and pissing in one of those old toilets up against the wall with the
ice. It was called pissing on ice-that was the expression A really good restaurant pours ice in
their toilets, at least on the men's side.

LD: Is that truc®

RP: That's the mark of a very upscale restaurant. It's not truc anymore but it used to be.

GO: They still have it at P.J. Clarke's, I think.

RP. Apparently, it takes away the ammonia sinell of urine. ] used to write under the
pscudonym of

Fulton Ryder, and I wrote a little essay called "Pissing on lce” that was published in Real Life
magarine.

GO: Hilton Rider?

RP* Fulton Ryder

GO: Fulton. So how did you get into these Rasta pieces that you're doing now? 1 know a little
bit about it.

RP: That was just from hanging out in Saint Bart's for the last 12 years.
GO: And we all know how many Rastas there are in Saint Bart's . . .

RP: There aren't that many Rastas in Saint Bart's, but I picked up a book on them. It's a very
foreign subject for me. And, you know, | just love the mysticism-the kind of religious, musical
definition of Rastafarianism. 1t's a very defined type of culture that I didn't really know much
about. But I loved the look, and I loved the dreads, so T just started fooling around with this
book, drawing it like I did with the de Kooning paintings. I did some collages. And then I wrote
this proposal, which I pitehed to Hollywood It was ealled Eden Rock. The story was basically
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about a guy who lands in Saint Bart's, gets off the plane, is immediately told that there's been a
nuclear holocaust in the rest of the world, and he looks at his family and says, "We can't go
back.” So he and his relatives take over a hotel-they take over Eden Rock. Then there are some
Rastas on a cruise ship. Three days later. some locals attack the cruise ship and they start
throwing people uverboard. And these are huge cruise ships down there-like, multi-level cruise
ships. But the Rastas escape, and they take over their own hotel, the Manapany. And then
there's a lesbian group of girls who escape and they take over their own hotel. the Guanahani.
So everybody has their own hotel, and that's where the video game rights come into this pitch.
We got a ghostwriter to do the story, and it's being published, and eventually, hopefully, it'll be
totally fucked up by Hollywood. But I don't carc because it's all under a pscudonym. My name
is not attached to it.

GO: Fulton, ub. .. Ryder?

RP: Fulton Ryder is the pseudonym. So anyway, the Rastas and the lesbians started starring in
these pictures and were kind of like bands-there are, like, five people to a picture, and every
picture has a title to it. It sort of becomes an allegory. It's just something I needed to get out of
my system. The pictures arc very quickly done-they're not really thought about-and there’s a
collage element to them that's very primitive. Paste-up, cutting with scissors, and squecgeed on
with paint. It's something that I can do myself, and I like that aspect of it. I don't need
assistants. I don't nced anybody. "James Brown's Disco Ball” is sort of the working title of the
whole body of work, although "Ding Dong the Witch Is Dead” is another title that 1'm thinking
about. And then my contribution to the Rastas was this introduction of the guitar.

GO: Is it always the same guitar or are there different guitars?

RP: No, there are different guitars. I cut out the little section of the guitar and pasted over their
midsections, so it's like the new fig leaf.

IT WAS KIND OF STRANGE TO ALL OF A
SUDDEN GO FROM ONE EXTREME-
MANHATTAN-TO WHERE I WENT, UPSTATE
NEW YORK. BUT I DID IT BECAUSE I WAS
DYING IN THE CITY. I COULDN'T TAKE IT. I
COULDN'T TAKE ONE MORE DINNER
PARTY. I COULDN'T TAKE ONE MORE
PARTY, PERIOD.

—RICHARD PRINCE

GO: What about the eyes?

RP: I had done the lozenge eyes for your book of poems a long time ago. 1 also did a whole
portfolio of historical Jesus paintings that I put these lozenges on. And then. of all people, Marc
Jacobs was in the stndio, and I must have had one of these lozenge faces out, and he says,
"What's this? I've never scen this before.” He really liked it, so he made some jewelry with it. It
sort of got me thinking about them again. The other thing is that a lot of the imagery is black-
and-white, so the lozenge is almost like one of those old black bars that they used to put over
women's faces in porn magazines if they didn’t want to be identified. I like the idea-it's almost
like it has this kind of relation to the nurses' mask {in Prince’s nurse paintings]. It's a way of
making it all the same and getting rid of the personality. It also comes out of the de Kooning
paintings. It really morphed out of that because right at the end of working on the de Koonings,
I started to use images of black women with a black-and-white process. 1 liked the skin tone
that came out of the ink-jet process-it was just something accidental.

GO: Why did you get sick of doing the de Kooning paintings? It seemed lIike you did more nurse
paintings than de Koonings.
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RP: Yeah, I did do more nurses, but with the de Koonings, I'd just done it. I didn't like the idea
that, in the end, I had to pay attention to someone else's work. And I wanted to get rid of the
color. So the thing is that, you know, two years of doing the de Koonings was enough. It was
enough of my attention. The Rastas came really fast. And they're going to be over really fast,
too.

GO: The last time [ was at your house on Long Island, you had this Velvet Underground
painting up. And then I saw it on an auction link right after that.

RP: That's because it was donated to the red auction. I still occasionally do a Velvet

Underground painting. I've done a Sonic Youth painting and two of The Band. Those are the
three bands that I've done.

GO: 1 was listening to Sirius Satellite Radio the other day and "When I Paint My Masterpiece”
came on. What a great song that is! The Band and Bob Dylan. Dylan wrote it. The Band covered
it. Then Dylan and The Band did it together.

RP: The Band had great songs. They had great album covers. too. 1 remember the second
album [The Band, 1969] that came out with them standing in the field, sepia-toned. They
looked like they were out of that McCabe & Mrs. Miller [1971] western with Warren Beatty. It
was a very simple cover, just them staring at the camera. You really couldn't tell who was who.

GO: Did you ever go up to Woodstock when they were living up there and hanging out?

RP: We go down to Woodstock like once every two months. It's pretty near where we live. I've
always wanted to go back to the field where the original festival took place in Bethel [New
York), Max Yasgur's farm. Apparently they have a marker there now and it's a publie space. [
always wanted to go back there. I wanted to go back to that field and take a photograph of it.
The same place where I took my one photograph of Woodstock.

GO: With the one frame that you had left in your camera.

RP: You don't believe that, do you?

GO: After all these years. there are a couple of things tbat I'm still not quite surc about.
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From: Alison McDonald

Sent: Thursday, October 2, 2008 5:22 PM
To: Darlina Goldak <dgoldak@gagosian.com>
Subject: FW: images for Interview

From: Melissa Lazarov

Sent: Thursday, October 02, 2008 4:56 PM
To: Alison McDonald; Nicole Heck
Subject: FW: images for Interview

see below - | need to send some jpegs to glenn. please attach for me. Melissa

From: betsy biscone {mailto:bbiscone@prince-studio.com]
Sent: Thursday, October 02, 2008 4:52 PM

To: Melissa Lazarov

Cc: Glenn O'Brien

Subject: Re: images for Interview

Dear Melissa, .

Per Glenn's O’Brien’s request below, would you kindly have your team send him a small selection of high Res Rasta
works. Please include James Brown Disco Ball, Meditation & a few others to chose from.

Many thanks in advance.

bets

On 10/2/08 4:14 PM, "Glenn O'Brien" <gobrien@brantpub.com> wrote:

Hi Betsy,

Richard said you could hook us up with images for his interview. | love the rasta work and would like to run several big
pages. We are on a tight deadline. What's the next step?

Glenn
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From: Darlina Goldak

Sent: Thursday, October 2, 2008 6:11 PM

To: 'Tony Manzella' <tony@echeloncolor.com>

Ce: Alison McDonald <amcdonald@gagosian.com>

Subject: Prince images

Attach: Redacted .. _PRINC 2008.0049 jpg,PRINC

2008.0058 jpg;PRINC 2008.0056.jpg;PRINC 2008.0053 jpg; PRINC
2008.0060 jpg;PRINC 2008.0059 jpg

Hi Tony,

Attached are eight Richard Prince works. Please upload a high resolution files for each work (8" x 10, 400 dpi)
to the Echelon ftp site as soon as possible and provide me with download instructions.

A press person will be downloading these images, so please make sure they are NOT located in a place
where other Richard Prince images could be also downloaded.

Call with any questions.

Thank you!
Darlina

From: Darlina Goldak

Sent: Thursday, October 02, 2008 5:33 PM
To: Melissa Lazarov

“c: Alison McDonald

Subject: RE: images for Interview

From: Alison McDonald

Sent: Thursday, October 02, 2008 5:22 PM
To: Darlina Goldak

Subject: FW: images for Interview

From: Melissa Lazarov

Sent: Thursday, October 02, 2008 4:56 PM
To: Alison McDonald; Nicole Heck
Subject: FW: images for Interview

see below - | need to send some jpegs to Reda. please attach for me. Melissa

From: betsy biscone [mailto:bbiscone@prince-studio.com]
Sent: Thursday, October 02, 2008 4:52 PM

To: Melissa Lazarov

Cc: Glenn O'Brien

<ubject: Re: images for Interview

Dear Melissa,

CONFIDENTIAL GGP000424



A-1724

Per Glenn's O’Brien’s request below, would you kindly have your team send him a small selection of high Res Rasta
works. Please include James Brown Disco Ball, Meditation & a few others to chose from.

Many thanks in advance.

bets

On 10/2/08 4:14 PM, "Glenn O'Brien" <gobrien@brantpub.com> wrote:

Hi Betsy,

Richard said you could hook us up with images for his interview. | love the rasta work and would like to run several big

pages. We are on a tight deadline. What's the next step?
Glenn
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