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Daniel J. Brooks (DB-3136)

dbrooks@schnader.com
Eric A. Boden (EB-~7669) l

e

JEDTSO.NT

eboden@schnader.com

SCHNADER HARRISON SEGAL & LEWIS LLP ——CASHIZRS ~ "
140 Broadway, Suite 3100
New York, New York 10005-1101
Telephone: (212) 973-8000
Facsimile: (212) 972-8798
Attorneys for Plaintiff Patrick Cariou
UNITED STATES DISTRICT COURT
SOUTHERN DISTRICT OF NEW YORK
X
PATRICK CARIOU,
Plaintiff, . CaseNo. 08 CIV 11327 (DAB)
- against - . AMENDED COMPLAINT
RICHARD PRINCE, GAGOSIAN GALLERY,INC., .  DEMAND FOR JURY TRIAL
LAWRENCE GAGOSIAN, and RIZZOLI :
INTERNATIONAL PUBLICATIONS, INC.,, :
Defendants.
X

Plaintiff Patrick Cariou, by his attorneys, Schnader Harrison Segal & Lewis LLP, for his
Complaint against defendants Richard Prince, Gagosian Gallery, Inc. (“Gagosian Gallery™),
Lawrence Gagosian, and Rizzoli International Publications, Inc. (“Rizzoli”) (collectively
“Defendants™), alleges as follows:

JURISDICTION AND YENUE

L. This Court has jurisdiction over the subject matter of this action pursuant to

28 U.S.C. §§ 1331 and 1338(a), because this action arises under the Copyright Act of 1976, as
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amended, 17 U.S.C. §§ 101, ef seq. The copyrighted works at issue are registered with the U.S.

Copyright Office.

2. Venue is proper in this judicial district pursuant to 28 U.S.C. § 1391(b) and
(c), and 28 U.S.C. § 1400(a) because defendants Gagosian Gallery, Gagosian and Rizzoli either
reside or conduct business and may be found in this district and defendant Richard Prince resides
in the State in which this district is located, and because a substantial part of the events giving rise
to the claim occurred, and a substantial part of the property that is subject of the action is situated,
in this district.

PARTIES

3. Plaintiff Patrick Cariou (“Plaintiff”), a French citizen and resident of Paris,
France, is a photographer who has published a number of books of photography, including a book
of photographs entitled Yes Rasta, published in 2000 by Powerhouse Books, Inc. Plaintiff’s work

has also appeared in numerous international magazines.

4, Defendant Richard Prince, a citizen of the State of New York, is a

contemporary artist who resides in Rensselaerville, New York.

5. Defendant Gagosian Gallery is a corporation organized and existing under
the laws of the State of New York and having its principal place of business in the County and City
of New York. Gagosian Gallery owns and operates a number of art galleries in New York City
and various other cities, including one located at 555 West 24 Street, New York, New York (the

“Chelsea Gallery”). Gagosian Gallery is Prince’s exclusive representative and agent.
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6. Defendant Lawrence Gagosian is the controlling shareholder of Gagosian

Gallery and makes its operating decisions, including those involving the Chelsea Gallery.

7. Defendant Rizzoli is a corporation organized and existing under the laws of
the State of New York and having its principal place of business in the County and City of New
York. Rizzoli is the exclusive distributor of a book entitled Canal Zone, publishéd by Gagosian
Gallery in 2008, and containing photographs of various paintings by Prince which were on display
at the Chelsea Gallery from November 8, 2008 through December 20, 2008 in an exhibition

entitled Canal Zone (the “Canal Zone Exhibition™).

NATURE OF THE ACTION

8. Defendants bave infringed Plaintiff’s exclusive rights under Section 106 of
the Copyright Act of 1976, as amended, by, without authorization, reproducing, adapting,
distributing and displaying copyrighted photographic works (the “Photographs”) which Plaintiff
owns and published in the book entitled Yes Rasta. Plaintiff secks damages and other remedies

under the Copyright Act.

9. Plaintiff is the sole copyright owner and author of the Photographs, which
are published as part of the photography book Yes Rasta and copyrighted under Copyright
Registration No. VA0001301506, issued on November 5,2001. A copyright notice is displayed

on Plaintiff’s published book, Yes Rasta, in accordance with Section 401 of the Copyright Act.

10.  Long following the issuance of the above Copyright Registration, Defendant

Prince appropriated the Photographs without authorization from Plaintiff and created a series of
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paintings (the “Paintings”) incorporating copies of the Photographs, thereby infringing Plaintiff’s

exclusive rights in the Photographs under the Copyright Act.

li. Defendants Gagosian Gallery and Gagosian displayed the Paintings during
the Canal Zone Exhibition and sold some or all of the Paintings, thereby infringing and
contributing to Prince’s infringement of Plaintiff’s exclusive rights in the Photographs under the
Copyright Act. Gagosian Gallery and Gaéosian also infringed Plaintiff’s rights under the
Copyright Act by displaying images of certain of the Paintings, containing the Photographs, on
Gagosian Gallery’s website and by publishing the book entitled Canal Zone, which contains

photographs of the Paintings and the Photographs included within the Paintings.

12. By distributing the book entitled Canal Zone, which contains copies of the
Photographs, Rizzoli has infringed and contributed to Prince’s infringement of Plaintiff’s exclusive

rights under the Copyright Act.

13.  None of the Defendants was ever authorized by Plaintiff to appropriate the
Photographs, or to reproduce, distribute or display the Photographs, or to adapt the Photographs in
order to create the Paintings or any other derivative work based on the Photographs. Defendants’

conduct was and continues to be in willful disregard of Plaintiff’s rights under the Copyright Act.

14.  Defendants’ conduct has damaged Plaintiff’s ability to sell additional copies
of Yes Rasta or to earn revenues from derivative works based on the Photographs which Plaintiff
could have licensed to others, while at the same time enabling Defendants to profit from their

unauthorized reproduction, adaptation, distribution and display of the Photographs.
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FACTUAL BACKGROUND

15.  Plaintiff is an accomplished photographic artist whose published works

include the book entitled Yes Rasta.

16.  Plaintiff spent parts of six years in the secluded mountains of Jamaica,
gaining access to, living and working with, and earning the trust of the Rastafarians who are the
subjects of Yes Rasta. The Rastafarians are a spiritual society living simply, independently, and in
harmony with nature, apart from the industrialized world of environmental pollution and
materialism which they reject and refer to as “Babylon.” Naturally, the Rastafarians do not easily
trust outsiders, such as Plaintiff, and it was only after living with them for years that Plaintiff was
finally permitted to photograph them. The result was the Photographs in Yes Rasta, approximately
100 strikingly original black-and-white photographs, mostly close-up portraits of stern, mystical-
looking men within a distinctive tropical landscape. Yes Rasta also contains an essay by Perry

H=nzell, who was the producer and director of the noted Jamaican film, The Harder They Come.

17.  The Photographs, registered with the United States Copyright Office on
November 5, 2001 under Registration No. VA0001301506, are highly original, for few, if any,
artists have been afforded the unfettered opportunity to photograph the Rastafari people in such
breadth and detail. Yes Rasta was published in 2000 with a copyright notice as prescribed under

Section 401 of the Copyright Act.

18.  Prince is well known as an “appropriation artist,” due to his penchant for
appropriating and using as his own images created by others without attribution or permission. As
Prince once said of his own work in an interview, he is “practicing without a license.” Prince has

publicly admitted appropriating photographs created by others and publishing them as his own
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work. Although he primarily has been known for copying anonymous commercial imagery, such
as advertisements, in the Paintings contained in his Canal Zone Exhibition, Prince has appropriated
Plaintiff’s copyrighted art work. As stated in Gagosian Gallery’s website — which, by displaying
images of certain of the Paintings, containing the Photographs, itself infringes Plaintiff’s exclusive
rights under the Copyright Act — Prince copied the Photographs in various ways, including by
scanning them and printing them directly onto the base canvas of the Paintings. In a recent
interview with Interview Magazine, Prince described his work in the Canal Zone Exhibition as
having been taken from “a book” that he “picked up” about Rastas, who represented a culture “that
I didn’t really know much about. But I loved the book, and I loved the dreads, so I just started
fooling around with this book . . .” According to Prince, “[t}he pictures are very quickly done —
they’re not really thought about . . .” Prince added: “The Rastas came really fast. And they’re
going to be over really fast, too.” In addition to copying Plaintiff’s images of Rastafarians, Prince

also copied the landscapes depicted in the Photographs.

19.  Not only did Prince appropriate the images in the Photographs and
incorporate them into the Paintings without Plaintiff’s permission and despite the prominent
copyright notice contained in Yes Rasta, but, in the infringing book published by Gagosian Gallery
and distributed by Rizzoli entitled Canal Zone, Prince actually purports to be the copyright owner
of all “artworks” and “insert images,” presumably including the Paintings (which contain
Plaintiff’s Photographs). Furthermore, Gagosian Gallery claims to be the copyright owner of the

Canal Zone “publication.”

20.  The Canal Zone Exhibition contained at least twenty-two Paintings, at least

twenty of which reproduce and are derived from the Photographs, incorporating unauthorized uses
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of Plaintiff’s registered copyrighted work. Among the infringing Paintings which were displayed
in the Chelsea Gallery from November 8, 2008 through December 20, 2008 were two untitled
works, as well as works entitled: Graduation, Back to the Garden, Charlie Company, Meditation,
Canal Zone, The Ocean Club, Cookie Crumbles, lle de France, Ding Dong the Witch Is Dead,
Djuna Barnes, etc., Zipping the System, Tales of Brave Ulysses, It's All Over, Specially Round
Midnight, Naked Confessions, The Other Side of the Island, Cheese and Crackers, and Mr. Jones.
Plaintiff’s copynghtcd work is contained in each of these Paintings and has been wrongfully
copied and appropnated by Prince and displayed and distributed by the other Defendants. All of
the Paintings were created by Prince, displayed by Gagosian Gallery and Gagosian, and distributed

by Rizzoli years after Plaintiff registered his copyright covering the Photographs.

21.  Some, if not all, of the Paintings were sold by Prince or Gagosian Gallery
before, during or after the Canal Zone Exhibition, and Gagosian Gallery, Gagosian and Prince all

benefitted from the sales.

22.  Inan effort to promote the Canal Zone Exhibition, Gagosian Gallery caused
to be printed in newspaper and magazine advertisements copies of the Paintings, containing
infringing reproductions of images from the Photographs, including advertisements in The Art
Newspaper and Art Forum Magazine. Gagosian Gallery’s invitation to the opening of the Canal
Zone Exhibition depicted an image of Graduation, the Prince Painting found on the first page of
the Canal Zone exhibition book, which itself contains an infringing reproduction of images from
the Photographs. This use of one of Plaintiff’s Photographs in the invitation demonstrates the
centrality of the Photographs appropriated by Prince to the essence of the Canal Zone Exhibition.

Despite the centrality of the Photographs to the Canal Zone Exhibition, at no time in their press
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releases, interviews or other public statements did Prince, Gagosian Gallery or Gagosian ever
mention Plaintiff’s name or comment on the fact that the Paintings were taken directly from

Plaintiff’s copyrighted work.

23.  Neither Prince, nor Gagosian Gallery, nor Gagosian, nor Rizzoli ever asked

for or received permission to use the Photographs.

24.  After the Canal Zone Exhibition opened, Plaintiff discovered that the
Defendants had infringed his rights under the Copyright Act. Through his counsel, on December
11, 2008, Plaintiff served Defendants with a cease and desist demand, outlining the relevant facts

set forth in this Complaint and requiring Defendants to:

i. Cease and desist from continuing to exhibit or distribute Prince’s artwork
containing unauthorized reproductions of Plaintiff’s copyrighted work;

ii. Remove all unauthorized reproductions of Plaintiff’s copyrighted work
from Prince’s artwork;

iii. Deliver or destroy all remaining copies of the Canal Zone exhibition book
containing Prince’s artwork that is being distributed by Rizzoli; and

iv. Identify all of Prince’s artwork containing unauthorized reproductions of
Plaintiff’s copyrighted work and the current location of each of such work.

25. Defendants did not comply with Plaintiff’s cease and desist demand and the
Canal Zone Exhibition ran through its scheduled completion date of December 20, 2008 without

any corrective action being taken.
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FIRST CLAIM FOR RELIEF

(COPYRIGHT INFRINGEMENT AGAINST RICHARD PRINCE)
(17 U.S.C. §§ 106, 501)

26.  Plaintiff hereby incorporates paragraphs 1 through 25 of this Complaint as if

fully set forth herein.

27.  Defendant Prince, with full knowledge of the copyright protection of the
Photographs, without authorization, and despite receiving a cease and desist demand, infringed
Plaintiff’s exclusive rights as the copyright owner of the Photographs by reproducing, displaying,
and causing the Photographs to be distributed and by adapting the Photographs into unauthorized

derivative works. All of the infringing conduct occurred in the State of New York.

28.  Defendant Prince’s infringement was willful because, as an accomplished,
educated and informed artist, Prince had knowledge that his conduct constituted infringement or, at
least, recklessly disregarded the possibility. Prince’s willful infringement is also manifested by his
disregard of the copyright notice on the copy of Yes Rasta that he admitted perusing and copying
from. Finally, Prince’s receipt of and non-compliance with Plaintiff’s cease and desist demand also

establishes the willful nature of his infringing conduct.

29.  Prince’s acts have damaged and are continuing to damage Plaintiff in an

amount and to an extent as yet unknown.
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SECOND CLAIM FOR RELIEF

(COPYRIGHT INFRINGEMENT AGAINST GAGOSIAN GALLERY)
(17 U.S.C. §§ 106, 501)

30.  Plaintiff hereby incorporates paragraphs 1 through 29 of this Complaint as if

fully set forth herein.

31.  Defendant Gagosian Gallery, without authorization, infringed Plaintiff’s
exclusive rights as the copyright owner of the Photographs by publicly displaying, offering for
sale, and selling the Paintings; by advertising the Canal Zone Exhibition with infringing depictions
of the Paintings, containing images of the Photographs, on its website and in newspaper and
magazine advertisements as well as in the invitation to the opening of the Canal Zone Exhibition;
and by publishing and causing to be distributed the Canal Zone Exhibition book, Canal Zone,
which contains photographs of the Paintings, and the Photographs included within the Paintings.
Al of this infringing conduct occurred in the County and State of New York. With those same
acts, Gagosian Gallery also contributorily and vicariously infringed Plaintiff’s exclusive rights as

the copyright owner of the Photographs.

32.  Defendant Gagosian Gallery’s infringement was willful because, as a
prominent and sophisticated art gallery which exclusively represented Prince and knew of his
background as an “appropriation artist” who openly boasted about copying works created by
others, it knew or should have known that its conduct constituted copyright infringement or, at
least, recklessly disregarded the possibility. Defendant Gagosian Gallery’s willful infringement is
also manifested by its disregard of the copyright notice on the copy of Yes Rasta that Defendant
Prince admitted perusing and copying from, and by its disregard of Plaintiff’s cease and desist

demand.

10
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33.  Defendant Gagosian Gallery’s acts have damaged and are continuing to

damage Plaintiff in an amount and to an extent as yet unknown.

THIRD CLAIM FOR RELIEF

(COPYRIGHT INFRINGEMENT AGAINST GAGOSIAN)
(17 U.S.C. §§ 106, 501)

34.  Plaintiff hereby incorporates paragraphs 1 through 33 of this Complaint as if

fully set forth herein.

35.  Defendant Gagosian, without authorization, infringed Plaintiff’s exclusive
rights as the copyright owner of the Photographs by publicly displaying, offering for sale, and
selling the Paintings; by advertising the Canal Zone Exhibition with infringing depictions of the
Paintings, containing images of the Photographs, on the Gagosian Gallery website and in

newspaper and magazine advertisements as well as in the invitation to the opening of the Canal

Zone Exhibition; and by publishing and causing to be distributed the Canal Zone Exhibition book,
Canal Zone, which contains photographs of the Paintings, and the Photographs included within the
Paintings. All of this infringing conduct occurred in the County and State of New York. With
those same acts, Gagosian also contributorily and vicariously infringed Plaintiff’s exclusive rights

as the copyright owner of the Photographs.

36.  Defendant Gagosian’s infringement was willful because, as a prominent and
sophisticated proprietor of numerous art galleries, including the Chelsea Gallery, who exclusively
represented Prince and knew of his background as an “appropriation artist” who openly boasted
about copying works created by others, he knew or should have known that his conduct constituted

copyright infringement or, at least, recklessly disregarded the possibility. Defendant Gagosian’s

11
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willful infringement is also manifested by his disregard of the copyright notice on the copy of Yes
Rasta that Defendant Prince admitted perusing and copying from, and by his disregard of

Plaintiff’s cease and desist demand.

37.  Defendant Gagosian’s acts have damaged and are continuing to damage

Plaintiff in an amount and to an extent as yet unknown.

FOURTH CLAIM FOR RELIEF

(COPYRIGHT INFRINGEMENT AGAINST RIZZOLY)
(17 U.S.C. §§ 106, 501)

38.  Plaintiff hereby incorporates paragraphs 1 through 37 of this Complaint as if

fully set forth herein.

39.  Defendant Rizzoli, without authorization, infringed Plaintiff’s exclusive
rights as the copyright owner of the Photographs by distributing the Canal Zone Exhibition book,
Canal Zone, which contains photographs of the Paintings, and the Photographs included within the
Luintings. All or most of this infringing conduct occurred in the County and State of New York.
With those same acts, Rizzoli also contributorily and vicariously infringed Plaintiff’s exclusive

rights as copyright owner of the Photographs.

40.  Defendant Rizzoli’s infringement was willful because, as an experienced
book publisher and distributor, it knew or should have known that its conduct constituted copyright
infringement or, at least, recklessly disregarded the possibility. Defendant Rizzoli’s willful
infringement is also manifested by its disregard of the copyright notice on the copy of Yes Rasta
that Defendant Prince admitted perusing and copying from, and by its disregard of Plaintiff’s cease

and desist demand.

12
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41.  Defendant Rizzoli’s acts have damaged and are continuing to damage

Plaintiff in an amount and to an extent as yet unknown.

FIFTH CLAIM FOR RELIEF
(CONSPIRACY BY PRINCE, GAGOSIAN GALLERY, GAGOSIAN, AND RIZZOLI TO
VIOLATE PLAINTIFF’S RIGHTS UNDER
THE COPYRIGHT ACT)
42.  Plaintiff hereby incorporates paragraphs 1 through 41 of this Complaint as if

fully set forth herein.

43.  Defendants agreed to reproduce, adapt, display, publish, advertise, promote,
sell, offer for sale, market, distribute or otherwise dispose of the Photographs and the Paintings
derived from the Photographs without Plaintiff’s authorization and contrary to his cease and desist
demand. Defendants’ willful infringement is manifested by their agreement to disregard the
copyright notice on the copy of Yes Rasta that Defendant Prince admitted perusing and copying

from.

44,  Defendants’ conspiracy was intended to and did deprive Plaintiff of his

exclusive rights as the copyright owner of the Photographs.

45. Defendants’ acts have damaged and are continuing to damage Plaintiff in an

amount and to an extent as yet unknown.

WHEREFORE, Plaintiff Patrick Cariou requests judgment in his favor and against
Defendants as follows:

A. That, pursuant to 17 U.S.C. § 502, Defendants, their directors, officers,

agents, servants, employees, and attorneys, and all persons in active concert or participation with

13
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them, be enjoined and restrained permanently from infringing the copyright in the Photographs,
or any other of Plaintiff’s works, in any manner, and from reproducing, adapting, displaying,
publishing, advertising, promoting, selling, offering for sale, marketing, distributing or otherwise
disposing of the Photographs or any copies of the Photographs, or any other of Plaintiff’s works,
and from participating or assisting in or authorizing such conduct in any way.

B. That Defendants be required to pay Plaintiff such damages as Plaintiff has
sustained in consequence of Defendants’ infringements of the copyrights in the Photographs and
to account for and pay Plaintiff all of the Defendants’ profits attributable to such infringements
or, alternatively, as Plaintiff may elect, that Plaintiff be awarded such statutory damages as the
Court may find just because of Defendants’ willful acts of infringement.

C. That Defendants be required to deliver up on oath for impounding,
destruction, or other disposition, as Plaintiff determines, all infringing copies of the Photographs,
including the Paintings and unsold copies of the Canal Zone Exhibition book, in their
possession, custody, or control and all transparencies, plates, masters, tapes, film negatives,
discs, and other articles for making such infringing copies.

D. That Defendants be required to notify in writing any current or future
owners of the Paintings of whom they are or become aware that the Paintings infringe the
copyright in the Photographs, that the Paintings were not lawfully made under the Copyright Act
of 1976, and that the Paintings cannot lawfully be displayed under 17 U.S.C. § 109(c).

E. That Defendants pay to Plaintiff the full costs of this action, including
reasonable attorney’s fees under 17 U.S.C. § 505.

F. That Plaintiff have such other relief as is just and proper.

14
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Pursuant to Rule

trial by jury in this action.

Dated: New York, New York
January 14, 2009

DEMAND FOR TRIAL BY JURY

38(b) of the Federal Rules of Civil Procedure, Plaintiff demands a

SCHNADER HARRISON SEGAL & LEWIS LLP

Daniel J. Brooks (DB-3136)

dbrooks@schnader.com
Eric A. Boden (EB-7669)

eboden@schnader.com
140 Broadway, Suite 3100
New York, New York 10005-1101
Telephone: (212) 973-8000
Facsimile: (212) 972-8798
Attorneys for Plaintiff Patrick Cariou

15
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AFFIDAVIT OF SERVICE
STATE OF NEW YORK )
) ss:
COUNTY OF NEW YORK )

TIMOTHY CLANCY, being duly sworn, deposes and says that he is not a party to this action, is

over the age of 18 years and resides in Monmouth County, New Jersey. That on the 14" day of January

2009, he served the within AMENDED COMPLAINT upon:

Richard Prince
151 Righter Road
Rensselaerville, NY 12147

Gagosian Gallery, Inc.
980 Madison Avenue
New York, NY 10021

Lawrence Gagosian

c/o Gagosian Gallery, Inc.
980 Madison Avenue
New York, NY 10021

Lawrence Gagosian
“Toad Hall”

Further Lane

East Hampton, NY 11937

Rizzoli International Publications, Inc.

300 Park Avenue South
New York, NY 10010

by depositing a true copy of same securely enclosed in a post-paid wrapper in an official depository under

the exclusive care and custody of the United States Post Office: Department within the State of New York.

(I

nco Y2
TIMOTHY/CI/ANCY
Swom to before me this
14th day of January 2009
Notary Public

PATRICIA J. KEHLENBEGK
Notary Public, State of New York
No. 01KE6037739
Qualified in Nassau County
Commission Expires February 28, 20 /O

PHDATA 3162072 1



Gl

A-1858

Certificate of Registration **ditinoal Certificate (17 U.S.6. 706)

This Certificate issued under the seal of the Copyright

Office in accordance with title 17, United States Code, o My.é rts &
attests that registration has been made for the work INTER GTATFR RIGHT OFFICE
identified below. The information on this certificate has VA 1-301-506

been made a pirt of the Copyright Office records.
. N
T
both Rt -
EFFECTIVEDATE OF REGISTRATION

Register 0f Coggzights, United States of America LE OS' O |

2 -

DONOT WRITE ABOVE THIS LINE IF YOU NEED MORE SPACE, USE A SEPARATE CONTINUATION SHEET

TITLE OF TEIS WORK ¥ NATORE OF TEIS WORK Y 8ee harwcin
Yes Rasta Photographs by Petnck Carou photograph

PREVIOUS OR ALTRRNATIVE TITLE ¥

Podlkation s s otin N " . penoducal, sera, o ol pr—t 2o the cotk work 1 whch e
coniridution sppetsed. md&h‘n'ﬂ' -

o puditwted dgive Velume ¥ [ o Dan ¥ OuPrgee ¥
P ey -
NAME OF AUTHOR V mmotmmnmm
YexzrBom YeasDed V
a
Wi G ccatibutaon © the wak Author’s Nationatity or Domiciie Was This Authar's Contribotion te the Werk
vk s b i T * Howws of Ouarkey » Asoppow?  DYm 0o lmn:v
DYe oﬁ{m—d Yoo~ odenied
Ut Soter; o Do s UBE S Mt OYe MM S -
Sweitpedv  NATURE OF AUTRORSHIP Chack app wic) Soo)
ganerally he O 3-Donestions! sxiphare OMy O Yechnscal drawing LY
:._"'"....,..""'"‘ O 3Dbatsions) wtwork @ Photograph OTexs (,ow vv« M' o,
Gone) Foramy F-Regroductiomof workofwt Dlowelry design O Achitectural work.
¢ Aolm
buwlyatind -
o s o NAME OF AUTHOR V ’ DATES OF PIRTH AND DEATH
o spane YearBomm ¥V Yeswr Doed ¥
bl
{or oty
ooy Wes s coutriahon & e work o Nationality or Domicle ‘Was This Autbor’s Contribution to the Work
Bem 0e ot “work made s bue ¥ w Avayaos?  DYe [N [homencyetar
u OYer oR Cuanenof P O . d-'.i-.-.ﬁ.:h
"'....."“ - OoNe De o R Peendooyumon? a ' :
ml:d‘- NATURE OF AUTHORSEIP Check py {a) Soo %
donthy dhask D $-Dunenrnsl scuipowrs O My O Tecknicnl dswmg
0 2-Dancnions stwork O Phelograph D Text
O Reprodochion of wark of st Olewebydesgn . O Archutectiral work
——
Yearto Which Creation of This Work Was b mum#mhﬂ-&
m M-—LND 2000
a Cmr? t-u-nuu

COFTRINT QLABMAINT Ree tm__mz_oz
Pstock Canon

C00001




i —— e+ w4 me e PR ] © e et

A-1859

R
EXAMINED BY \E FORM VA
' L
|
FOR
oo B
Yes OFFCE .
USE
. ONLY
DO NOT WRITE ADOVE THIS LINE ﬂ<g-ﬂglgmn1§§>nu‘§4m§§§§
g’d&?i?iil'l?i&'ii!illig
Yo yoor snewer » “Yes, }ll.ilji—n'lii"v
a 01Tk the ity otawahp segie - 4 form
% O Tho s the flat apptcunon mtheabiied by this miber 29 copyrght clashant
« (170w o n change werk, s shown by spece 6 appBcstic
M your snswer 8 “Yon" grve Proviews Raghirstive Namlar ¥ Youg of Raghtraiies V

R — S —
64 14 6 [or 8 dervative work, complese tuly 60 fr s comulatos

DERIVATIVE WORK OR COMPILATION Canplts bo space
» Provsistiog Materiel E!glﬂitﬂl‘-tll% v
Essay by Pexry Henzell ” m
000 eubuchons
balre completrg
om pacs
& Makerhd Addd 10 This Week Gove atenef, b ded W than work 80 & which copynghi Is dakned 'V
phobamets b
DEPOSIT ACCOUNT seputration charged 1 & Depom i Offler of Account N
DEPOSTT ACCOUNT K spsnton i wmbs Ascoust Nemaber
a
CORRESPONDENCE G e welbesent  Name/Addnew/AptCrySaneZIP ¥
Cara Mamscy, powerHouse Culvoral Eptertumment, Inc —.U
180 Varck St Sute 1302
New York, NY 10014
hoon g > 1212) 604-95074 Faxmmber B ¢ 212 1366-5247
Ennib cqra@powertionsebooks com
CERTIFICATION® I the understgried, hereby cerily Swtf sm the
Olauthor
dech cvif o b Olothex copynght dmmant
[Jowmner of exchusree nghifs}
Wfactomnd agens of_PDCK Canon_

™ 180 Vanxk Sz, Smie 1302

Cafutint v
New York, NY 10014

00002



A-1860

stas in YES RASTA, captions of names and

Out of respect for the prvacy of the Ra

places have been excluded

GGP0043113




A-1861

Daniel J. Brooks

Eric A. Boden

SCHNADER HARRISON SEGAL & LEWIS LLP
140 Broadway, Suite 3100

New York, New York 10005-1101

Telephone: (212) 973-8000

Facsimile: (212) 972-8798

Attorneys for Plaintiff Patrick Cariou

UNITED STATES DISTRICT COURT
SOUTHERN DISTRICT OF NEW YORK

X
PATRICK CARIOU, :
Plaintiff,
Case No.: 08 CIV 11327 (DAB)
-against-
PLAINTIFF PATRICK CARIOU’S
: ANSWERS AND OBJECTIONS TO
RICHARD PRINCE, GAGOSIAN :  DEFENDANTS GAGOSIAN GALLERY,
GALLERY, INC., LAWRENCE GAGOSIAN, : INC’S AND LAWRENCE GAGOSJIAN’S
and RIZZOLI INTERNATIONAL :  INTERROGATORIES
PUBLICATIONS, INC. :
Defendants. :
X

Plaintiff Patrick Cariou by his attorneys, SCHNADER HARRISON SEGAL & LEWIS
LLP, hereby responds to defendants GAGOSIAN GALLERY, INC.’s and LAWRENCE
GAGOSIAN'’s, (collectively “GAGOSIAN DEFENDANTS”), Interrogatories pursuant to
Federal Rules of Civil Procedure 26 and 33 and Local Civil Rule 33.3. Plaintiff reserves his
right to supplement his Answers and Objections to Gagosian Defendants’ Interrogatories if he
learns that in some material respect the response given was incomplete or incorrect. Plaintiff

responds to the Interrogatories as follows:

PHDATA 3236802 2
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Interrogatory No. 1

To the extent not reflected in any document produced by You in response to the
Document Requests, provide the name and last known address and telephone number of each
person or entity:

a. with whom You have entered into an agreement to license any right in any of the
Photographs, and for each such agreement, state the total amount of cash or in kind
consideration You have received in connection with such license;

b. with whom You have entered into an agreement to publish, distribute, market, offer
for sale, or otherwise exploit, Yes Rasta or any of the Photographs, and for each
agreement, state the total amount of cash or in kind consideration You have
received in connection with such agreements;

¢. who has purchased an original or copy, in any format, of any of the Photographs,
and for each such person, state the amount of cash paid or in kind consideration
paid given for each such Photograph;

d. who has knowledge or information of any aspect of the creation, publication,
distribution or exploitation of the Photographs or Yes Rasta, and for each such
person or entity state the subjects of that information;

e. other than Your attorney with whom You have discussed the creation, exploitation
and publication of the Photographs or Yes Rasta;

f. assisted You or contributed to the creation of the Photographs;

g. with whom you have discussed any allegation in the Amended Complaint;

2 PHDATA 3236802_2
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h. each person or entity who has asserted a claim against You that by photographing
the subjects in any of the Photographs or publishing Yes Rasta, you have infringed
or violated any right of any such person or entity.
Response No. 1(a)
Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the
foregoing objection, Plaintiff states that he has not entered into any agreements with any

individuals or entities to license any right in any of the Photographs.

Response No. 1(b)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the
foregoing objection, Plaintiff states that he entered into an agreement with PowerHouse Books, a
division of PowerHouse Cultural Entertainment, Inc., to, inter alia, publish, copyright and sell

Yes Rasta. A copy of this Agreement previously was produced as a matter of initial disclosure.

Response No. 1(c)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the
foregoing objection, Plaintiff states that individuals paid for original photographs taken by
Plaintiff which eventually were published in Yes Rasta as follows: Caroline de Maigret paid
$1,500.00 Euros per photograph for two original photographs; Nicolas Laurent Olivier Girard
paid $1,500.00 Euros per photograph for three original photographs; and Salina Hori paid $2,000

Euros for one original photograph.
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Response to No. 1(d)

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase “any
aspect of the creation, publication, distribution or exploitation” is undefined, rendering the
Interrogatory vague and ambiguous. Plaintiff further objects to this Interrogatory as it calls for
information beyond the permissible scope of discovery as delineated by Local Civil Rule 33.3.
Without waiving the foregoing objections, Plaintiff states that Richard Foulster, proprietor of a
photographic development company located in New York City, The Small Dark Room, and Paul
Ritter, art director of Yes Rasta, assisted him in developing and compiling the photographs

eventually published in Yes Rasta.

Response to No. 1(¢)

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase “the
creation, exploitation and publication” is undefined, rendering the Interrogatory vague and
ambiguous, and that the Interrogatory is overly broad. Plaintiff further objects to this
Interrogatory as it calls for information beyond the permissible scope of discovery as delineated
by Local Civil Rule 33.3, and is cumulative and duplicative of Interrogatory No. 1(d). Without
waiving the foregoing objections, Plaintiff states that he does not have information or belief

sufficient to answer this Interrogatory.

Response to No. 1(f)

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase
“assisted You or contributed to the creation” is undefined, rendering the Interrogatory vague and
ambiguous. Plaintiff further objects to this Interrogatory as it calls for information beyond the

permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the
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foregoing objections, Plaintiff states that he does not have information or belief sufficient to

answer this Interrogatory.

Response to No. 1(g)

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase “any
allegation in the Amended Complaint” is overly broad. Plaintiff further objects to this
Interrogatory as it calls for information beyond the permissible scope of discovery as delineated
by Local Civil Rule 33.3. Without waiving the foregoing objections, Plaintiff states that he
discussed certain aspects of the fa;cts underlying some of the allegations levied in the Amended
Complaint with Michael Elkin, an attorney practicing in New York City, and Thierry Daher, an
acquaintance residing in New York City.

Response to No. 1(h)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the
foregoing objection, Plaintiff states that no individuals or entities have asserted a claim against

him in any manner related to the Photographs or Yes Rasta.

Interrogatory No. 2

Provide the name and last known business address and telephone number for each person
or entity with whom you have been employed, or have provided photographic or other services
as a contractor, consultant or otherwise during the period January 1, 2000 through the present,
and for the purpose of computing categories of alleged damages, for each such person or entity
state:

a. the position held or nature of the services provided;
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b. the period in which You were employed by, or provided services to each such person
or entity;

c. whether such employment, consulting, contracting or other arrangement was on a
full-time basis and if not, the number of hours worked each week; and

d. the total amount of remuneration or in kind consideration you received from each
employer or in connection with each such consulting, contractor, or other

engagement.

Response Ne. 2(a)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Without waiving the foregoing objection, Plaintiff states that he worked with an agent operating
out of New York City, Jean Gabriel Kauss, from 2003 through 2008. Mr. Kauss was
responsible, in part, for obtaining employment for Plaintiff from various periodical and other
business outlets during this period, including without limitation, EADS, Yogue and The New York
Times Magazine.

Response No. 2(b)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Without waiving the foregoing objection, Plaintiff states that his pro fessional relationship with

Mr. Kauss lasted from 2003 until 2008.
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Response No. 2(c)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Plaintiff further objects to this Request on the grounds that it is vague, ambiguous and overly
broad. Without waiving the foregoing objection, Plaintiff states that from 2003 through 2008 he
worked with an agent operating out of New York City, Jean Gabriel Kauss, for variable hours

each week.

Response No. 2(d)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Without waiving the foregoing objection, Plaintiff states that he does not have information or
beliet sufficient to answer this Interrogatory.

Intel rogatory No. 3

To the extent not reflected in any document produced by you in response to the
Document Requests, provide:
a. the date on which, and the means by which, You first became aware of the Artwork
and the Canal Zone exhibition;
b. the total amount of cash or other consideration You have received in connection with
any of the Photographs and Yes Rasta;

c. the date on which you first launched the website www.patrickcariou.com and the

number of times the website is accessed each year;

7 PHDATA 3236802_2
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d. the total number of copies of Yes Rasta and the number of Photographs You have
sold or given away each year since 2000 as a professional courtesy or marketing
effort and for each copy, state the amount of cash or other consideration You
received;

e. the total amount of cash or in kind consideration you received from the sale, license
or other exploitation of other Photographic work;

f. the date and location of each exhibition of any of the Photographs and for every such
exhibition state the total amount of cash or other consideration You received in
connection wish [sic] such exhibit;

g. the total amount [sic] remuneration or other consideration You have received in
connection with other Photographic Work;

h. the dates on which any other Photographic Work was published, exhibited, or
displayed and the location of each such exhibit or display.

Response No. 3(a)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Without waiving the foregoing objection, Plaintiff states that he first became aware of the
unauthorized use of his copyrighted photographs by Richard Prince in the Canal Zone Exhibition
on or around November 15, 2008, when he was informed of the Canal Zone Exhibition by his

friend, Francesco Solari.
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Response No. 3(b)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Plaintiff also objects to this Interrogatory on the grounds that the phrase “in connection with any
of the Photographs and Yes Rasta” is undefined, rendering the Interrogatory vague and
ambiguous. Without waiving the foregoing objections, Plaintiff states that documents reflecting
the information sought by this Interrogatory were produced to all Defendants on October 2,
2009.

Response No. 3(¢)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Without waiving the foregoing objection, Plaintiff states that he does not have information or

belief sufficient to answer this Interrogatory.

Response No. 3(d)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Without waiving the foregoing objection, Plaintiff states that he does not have information or

belief sufficient to answer this Interrogatory.

Response No. 3(e)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
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Without waiving the foregoing objection, Plaintiff states that he does not have information or

belief sufficient to answer this Interrogatory.

Response No. 3(f)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Without waiving the foregoing objection, Plaintiff states that photographs taken by him of
Rastafarians, some, if not all, of which were published in Yes Rasta, were displayed at the
Patrick Cariou Exhibition in Galerie 213 in Paris, France from September through October of

2000.

Response No. 3(g)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Without waiving the foregoing objection, Plaintiff states that he does not have information or
belief sufficient to answer this Interrogatory.

Response No. 3(h)

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Plaintiff further object! to this Interrogatory on the grounds that the phrase “any other
Photographic Work was published, exhibited, or displayed” is overly broad. Without waiving

the foregoing objections, Plaintiff states that he does not have information or belief sufficient to

answer this Interrogatory.
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Interrogatory No. 4

Identify each person other than counsel who assisted with the preparation of, or

contributed content for, Your responses to these Interrogatories.

Response to No. 4

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the
permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3.
Without waiving the foregoing objection, Plaintiff states that no individuals assisted Plaintiff
with the preparation of, or contributed content for, his responses to these Interrogatories other
than his legal representatives or those individuals or entities otherwise listed in the

abovementioned responses.
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Dated: New York, New York
October S , 2009

TO:

Hollis Gonerka Bart, Esq.
[Dara G. Hammerman, Esq.
WITHERS BERGMAN LLP
430 Park Avenue, 10™ Floor
New York, NY 10022-3505

Steven M. Hayes, Esq.

HANLY CONROY BIERSTEIN
SHERIDAN FISHER & HAYES LLP

112 Madison Avenue
New York, NY 10016-7416

John B. Sherman, Esq.

WEISMAN CELLER SPETT &

MODLIN P.C.
445 Park Avenue, No. 1500
New York, NY 10022

A-1873

AS TO OBJECTIONS:

Respectfully submitted,

140 Broadway, Suite 3100
New York, New York 10005
(212) 973-8000

Attorneys for Plaintiff Patrick Cariou

13
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Danicl J. Brooks

Eric A. Boden

SCHNADER HARRISON SEGAL & LEWIS LLP
140 Broadway, Suite 3100

New York, New York 10005-1101

Telephone: (212) 973-8000

Facsimile: (212) 972-8798

Attorneys for Plaintiff Patrick Cariou

UNITED STATES DISTRICT COURT
SOUTHERN DISTRICT OF NEW YORK

PATRICK CARIOU,
Plaintiff,:
-against- : AFFIDAVIT OF SERVICE

RICHARD PRINCE, GAGOSIAN GALLERY, : 08 CIV 11327 (DAB)
INC., LAWRENCE GAGOSIAN, and :
RIZ/Z0L1 INTERNATIONAL
PUBLICATIONS, INC.

Defendants.:

X

STATE OF NEW YORK )
COUNTY OF NEW YORK g >

Claudia P. Manchola, being duly sworn, deposes and says:

That she is not a party to this action, is over eighteen (18) years of age, resides in Queens
County, Elmhurst, New York and that on the fifth (5) day of October, 2009, she served the
within PLAINTIFF PATRICK CARIOU’S ANSWERS AND OBJECTIONS TO
DEFENDANTS GAGOSIAN GALLERY, INC’S AND LAWRENCE GAGOSIAN’S

INTERROGATORIES upon:
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Hollis Gonerka Bart, Esq.
Dara G. Hammerman, Esq.
WITHERS BERGMAN LLP
430 Park Avenue, 10" Floor
New York, NY 10022-3505

Steven M. Hayes, Esq.

HANLY CONROY BIERSTEIN
SHERIDAN FISHER & HAYES LLP
112 Madison Avenue

New York, NY 10016-7416

John B. Sherman, Esq.
WEISMAN CELLER SPETT &
MODLIN P.C.

445 Park Avenue, No. 1500
New York, NY 10022

by depositing a true copy of same securely enclosed in a federal express package for overnight

\/CMUDIA P. MbNCHOLA

Sworn to before me this
5" day of October, 2009.

CYNTHIA A, RIURRAY
Notary Public. State of New York
No. 02MiU6123272
Quatitied in NEW YGRK County
Commissior Expires MARCH 7, 2013
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Page 1 of 1
Hammerman, Dara
From: Gosheff, Laura
Sent: Friday, August 14, 2009 10:57 PM
To: 'DBrooks@Schnader.com’
Cc: 'EBoden@Schnader.com’; 'shayes@hanlyconroy.com’; ‘jsherman@wcsm445.com’;
Hammerman, Dara; Bart, Hollis
Subject: Gagosian Production

Attachments: Ltr to Brooks re production.PDF

Dear Mr. Brooks,

At the request of Dara Hammerman, attached please find our letter and copies of a portion of the production
we are sending you via Fedex for Monday delivery (GG0083-0114). Included in the Fedex are color copies of
the attached, and additional documents (GGP000001-001265) on a USB flash stick.

Please notify us immediately if you have any problems opening the documents.

Sincerely,

Laura Gosheff | Practice Coordinator
Assistant to Hollis Gonerka Bart, Brian Dunefsky,

and Alyssa Koerner
Withers Bergman LLP | U.S. Litigation and Employment
430 Park Avenue, New York, NY 10022
T+1212.848.9822 | F +1 212.824.4222

www. withersworldwide.com

Qrexmn
DoponenCAR-10U

i/ 1o
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withers Bergman *

430 Park Avenue, 10th Floor, New York, New York 10022-3505
Telophone: +1 212 848 9800 Fax: +1 212 848 9888

August 14, 2009

Via PDF and Federal Express

Daniel J. Brooks, Esq.

Schnader Harrison Segal & Lewis LLP
140 Broadway, Suite 3100

New York, New York 10005-1101

Re: Cariou v. Prince, et al.; Case No. 08 CIV 11327 {DAB)

Dear Mr. Brooks:

As discussed, please find enclosed our first supplemental production of documents bearing Bates
numbers GG0083 — GG00114 and GGP000001 — GGP001265, which are being produced subject to
the Protective Order entered into by the parties on July 7, 2009. Please note that we are continuing
to locate and review files for responsive documents. As such, we will further supplement our
production on a rolling basis.

Should you have any questions or concerns, piease do not hesitate to contact me.
Sincerely,

W W‘

Dara G. Hammerman

DGH/cl
Encls.

cc:  Eric Boden, Esq.
Steven M. Hayes, Esq.
John Sherman, Esq.
(Via Electronic Mail)

Withers Bergman ur
Greenwich: +1 203 302 4100
New Haven: +1 203 783 1320

direct: +1 212 848 8802 Withers ur
London: +44 (0)20 7597 8000

e-mail: dara.hammerman@withers.us.com Geneva: +41 (0)22 593 7777
admitied In New York Milan: +39 02 2906601
Withers simes

Hong Kong: +852 37111600

document number. NY23802/0005-US-782884/1
www.withersworldwide.com

792884.1.
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AGREEMENT
made this June 9, 2000 . Qe
between ¥ \ 5 A,_,
Patrick Cariou ' e
{hereinafter called the Proprietor), of the one part, and ™
‘Ne\ﬂ\"’{a ‘ o (‘{aa
powerHouse Cultural Entertainment, Inc. : w3
. 180 Varick Street, Sulte 1302 32 L
t New York, NY 10014 30

(herelnafter called the Publisher) of the other part.

.

1) The Propristor hereby grants to the Publisher the exclusive ficense to publish and seff in volume form, in all languages
and in all territories in the world with no fimited print run (world rights), the Work tentatively entilied: Yes Rasta, a
photography book designed by Paul Ritter, in collaboration with the Proprietor and the Publisher, approximate nurmber
of pages 160, approximate number of images 107, formet to be determined, (hereinatter called the said Work), subject to
the terms and conditions set forth hareunder. The Proprietor warmants and represents to the Publisher that i Is fully
entitied to dispose of the rights icensed to the Publisher under the terms of this Agreement.

2) The Proprietor agrees to deliver one complete set of original artwork (pristine condition) and one working copy
containing any and all captions, author lexts, and necessary supplemental information in the English language, in form and
substance satisfactory to the Publisher, fogether with any and all permissions required pursuant to Paragraph 1, and all
photographs, illusirations drawings, charts, indexes, and any other metesials suiteble for reproduction, and alt releases in
form and substance accepiable to the Publisher, necessary for the completion of the Work no later than May 30, 2000
(for mechanical preparation no later than June 30). If the Proprietor fails fo do so the Publisher shall have the right to
supply them and charge the cost against any sums accruing the Proprietor.

3) ¥ the Proprietor fails to deliver the artwork and materials within thirty {30) days of the above date, or if any artwork or
materials that are delivered Is not, in the Publisher’s sole discretion, satisfactory, the Publisher may terminate this
Agreement giving written nolice, whereupon the Proprietor agress to repay forthwith all amounts which may have been
advanced hereunder.

4) Within thirty days from delivery of the art work and materials the Publisher shall inform the Proprietor thet the Work has

been accepted or request revisions to be made within a then-to-be-agreed upon period of time. The Publisher wiil notify
the Proprietor within thirly days from receipt of the revised art work and materials whether or not they have been accepled.

5) The Publisher agrees to publish, after recelving the an work and materials in conformity with Pamagraphs 1, 2,3, and 4
the sald Work within eighteen (18) months of the date of this Agresment, in-such-stylo-and-rranner, under such imprint,
and at such price as it deems suitable. The Publisher shall not be responsible for delays caused by any cicumstances
beyond Rs control. No changes in the art work or materials or the draft titie shall be made without the Proprietor’s consent;
inadvertent alterations such as typographical errors shall not be considered breaches. However, in no event shall the
Publisher be obligated to publish a Work which in its opinon violates the common taw or statutory copyright or the right of
privacy of any person or contains Sbelous or obscene matter.

6) Should the Publisher fall to publish the Work R accepts from the Proprietor in accordance with and in adherence to the
above, within the time frame specified above, this Agreement shall terminate attomatically and all rights ficensed
hereunder shall at once revert to the Proprietor without prejudice to any monles already paid or then due to the Proprietor
under the terms of this Agreement and/or as dameges.

7) The Publisher shall pay to the Propristor the non-returnable sum of $6,000 (six thousand U.S. doilars), one-._
third payable upon signature of this Agreement, and two-thirds upon publication to Hervé Morel. Such sums are to be
in advance and on account of the following royalties payable from the full retail or subscription price less sales tax, VAT,
Mehrwertsteuer, TVA, IVA of each and every copy of the said Work soid by the Publisher:
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6% up to and including 5,000 copies;
7.5% on 5,001 through 10,000 coples;
10% thereafter

for the first and subsequent editions 10 an account to be named by the Proprietor.

8) Special sales royalties:
a) The royafty for coples sold directly to consumers though mall order shall be 5% of the amount received;

b) The royalty for coples soid to special sales outlets, defined as sales conducted at a 55% discount or higher,
stidll be 5% of the amount received.

9) No royalty shall be paid on copies sold below or at cost including expenses incurred or fumished gratis to the Proprietor,
or for review, advertising, sample or fike purposes. .

10) The Publisher shall have the right on behalf of the Proprietor, in consultation with him but without its consent, to
dispose of and exectte the following subsidiary rights in the said Work In the terrltories mentioned in Paragraph 1, and the
gmsspmeedsh’omlhedsposelofmduighlssmnbeslmmdbdweenmerpﬂelotandthePubllsherasfo!lows:

&) First and pre-publication sertal rights: the Proprietor 50% the Publisher 50%
b) Second and subsequent serial rights: the Proprietor 50% the Publisher 50%
c) Book club rights: the Proprietor 50% the Pubfisher 50%
d) Anthology: the Proprietor 50% the Publisher 50%
©) Paperback rights if sold to a third publisher: the 50%  the Publisher 50%

t)PapubackwyallesIsolduMamePubﬁshefsowninmtmmraﬂeditbr\s,s%forcopissolddimwyb
consumers through mail order.

11)Anmmmammnmmmmmmwmmmuwmmm
frmnmlhyanyaletaﬁonslnmetemdﬂ»w«k.mmmmbwmmedtobytbePwiﬂorhm\g.
Inadvertent alterations such as typographical errors shall not be considered breaches.

12) The Publisher shall supply the Proprietor with a copy of all subsidiary rights agreements and licensees' royalty
stalements, as and when received, if 5o requested. Any amount in excess of $2,000 due by the Publisher fo the
Proprietor under the terms of Paragraph 10 shall be paid out by the Publisher to the Proprietor within ninety (90)) days of

recoipt.

13) The Proptictor may, upon writien request, examine the books of accounts of the Publisher Insofar as they relate to the
Work. Such examination shall be at the Proprietor's expense unless errors of accounting amounting to twenty percent
&m)«wd&u@mmbmmdﬂlmmdbmeﬁopﬂmrsm.inwtichme
the reasonable cost of the examination shall be borne by the Publisher and payment of the amount due shall be made
within ninely (80) days thercafter.

14) The Publisher shall fumish to the Propristor at his request dates of first and subsequent printings; tolal number of

coples shipped as of the end of the reporting period; the number of coples sold with details as to type of sale, including

the number of foreign sales, royalty rates and discount; the number of copies retumed and the number of copies or

amount of royatties held in reserve against retums. Publisher fusther agrees to require the same information from reprint

publishers, book clubs or other licensees of subsidiary rights in the Work. Publisher also agrees to supply the Proprietor

wamMMdmmmMMhmm.mtaMdm
reement.

15) It is further agreed to by the Proprietor that the Work will be utilized as the exclusive catalogue of exhbilions planned in
sald territorias for a period of four (4) years following first publication of said Work, and that & wilt take no steps and enter
into no agreement which will impair the provisions of this Paragraph.

16) The Proprietor represents and wamants to the Publisher that:

a) the Propriator is the sole author of the said Work and the sole owner of all rights granted herein to the Publisher,
and that it has not previously assigned, pledged or otherwise encumbered the same, and that it has fufl power to

@ Page 2
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convey such rights and enter inlo this Agreement; M !
b)theeaidWorkisorlg'I\al.hasnotbeenprevio\s)ypublishedandisnounthepv.bﬁcdomin;
c)thesaidWakdoesnotviolateanyrigMofpﬁvacy,isnollbelous,obscene.oroomdnotherunlawful matier;
d) the said Work does not infringe upon any statutory or common law copyright or violate any other rights of any

person; and
e)allleleaseenecessarybpeuniptbﬁcaﬂonofmeWorkhavebeenobtainedandamhfullforeeandeﬁed.

17) lnlhoevemdanyelalm.aalon.aproceedingagalnstmPublshetbasedwonanallegedvblaﬂondanyoflhe
fo#egoingreptesaﬁatbmandwananﬁe&heP&lisherstalhavemeﬁgmmdelendsuchclaim,acﬁmorpmceedng
through counsel of its own choice and to make the Propiietora party, in which no settlement shall be effected without the
prigr written consent of the Propristor, which consent shall not unreasonably be withheld, and that;

" a) the Publisher shall notify the Proprietor promptly of any such claim, action or proceeding, and the Proprietor
shall cooperate fully with the Publisher in defense thereof. The Publisher may withhold reasonable amounts due the
Proprietor under this or any other Agreement between the parties for the cost of defense or amounts paid in settlement;

b)ﬂanpﬁetorMhddhannlastmoPtﬂislwr.awsellerofﬁmWom.andanyﬁeenseédaabsidiaryrigmn
mw«&mwmmmmummmn«mmbmmdmmwm.
the Proprietor's indemnity hereunder shall constitute one hundred percent (100%) of the expense, including reasonable
counsel fees and disbursements, attributable to such defense or settiement, including claims, actions or proceeding
based on copyright infringement;

¢) these warranties and indemnities shall survive the termination of this Agreement, and

d)wdemﬁmmﬂnhﬂaﬁondmumhymkwdwmnbeangemem
solicitation of insurance coverage for the Publisher's activities, and shall be the subject of a separate side Agreement. In
addition, should the Publisher fail 1o solich an adequate amount of insurance coverage, the Publisher shail have the option
dbeﬁ\grdeasedﬁomtlismmmandﬁomawobﬁgdbnbptﬂlshmw«kwnmprejudbetopmvlwsly
executed wamanties or those remaining. Should this occur, the Publisher shall be estitled to all funds advanced in

Paragraph 7.

18) The Publisher shall render a detailed account of all sales of the said Work twice a year, to the 31st day of December and
the 30th of June in each year, and R shall deliver said statement together with any amounts due within ninety (90) days
thereafter.

19) Any translation of the sald Work, It done by the Publisher, shall be executed to the best of the Publisher’s ability. Any
significant editorial deviations by the Publisher from the English language edition made for design reasons shall be made
only with the written consent of the Proprietor.

20) Seventy (70) free copies of the first edition shall be provided on publication to the Proprietor. The Proprietor shall
have the right to buy additional copies for its own use ot a discount of 50% (fifty percent) from the retail price.

21)ﬂwnumdﬂmepdemsinlappearhﬂacMnatytmhdmmnﬂneruonmetitlepage.ewerandbirdngof
evety copy produced and all advertisements of the said Work.

22) The Publisher shall be the exclusive producer of this Work. The sales of the sald Work to other exclusive territorial
publishers are subject to separate Agreements. In all territorial pubfications the Publisher may be credited as desired.

%)Mmmmﬁwnmdunderﬂwmdmhhgrmaﬂwmtho)dslmalthetimeoﬂhissigmtmeo!
this Agreement are reserved by the Proprietor. .

24)ThePmpﬁmhaeWmsﬂsﬂwPMﬁdapﬁonhhlnﬁdTwmdmAgmm.asianhmm
regardiess of earier termination on part of the author, on all future ficenses and rights to publish, package, or distribute said
Work or any future book project in any extant form, and in any form not yet invented, including, but not limited to, audio
books on magnetic tape or on compact disc; electronic publishing forms, compiising, but not limited to digltized tend,
video, images or stills, and audic In the form of a CD-ROM or similar type of product; and any and all methods of electronic
or digital storage and transmission, other than as specified herein.

25) Should the Publisher pass on first option, and should the Proprietor receive a bona fide third party offer, the Proprietor
shall give the Publisher fifteen (15) days with which to match sald offer and reach a separate Agreement.
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zs)ﬂisAmeMshalbevalidforanhﬂﬂdperiodoftmﬁ())yearsaﬂéﬁhedﬁeoiﬁrslptblbaﬁonofmesaid\llakh
the first language, constituting the Initial Term. It shall remain in force thereafter, indefinitely, Subsequent Term, as long as
mnblshershanamwlyselandmmﬂhﬂwohundrod(zoo)oopiudﬂwsaidkalnltstmdaedmon.

27) Should the Publisher fail to sefl the mmberdcopiesofhasaidWakspacﬁedaboveaﬂerthelniﬁalemenuis
Agreement shall be deemed cancelled and all rights conveyed herein shall at once revert to the Proprietor.

ZB)HatanytimedmimmeIniﬁalTennspedledabwemosaidWorkshalgoomofpmwiththePnbisher. (to the extent
of it selling fewer than two hundred (200) coples of its trade edition, in or off the market, then and in such event the rights
granted to the Publisher herein ehall be deetmed terminated, and the Proprietor shall be at liberty to dispose of such rights
at s full discretion, unless the Publisher, upon being served with six weeks advance notice, confirms its intention in
mﬁhgbmprﬁﬁﬂnaaldwmmﬁnsbc(s)mﬁ\sdsmhnoﬂee.'lhePubllsherehal!remwethedghttooonﬁrm sales
of exisling inventory after the expiration of the initial Term and any Subsequent Term or after the rights have reverted to
the Proprietor, until such supply Is exhausted. .

29) However, if the Publisher’s own trade edition is out of print at the end of the periods as defined above, this Agreement
shaHmhvalidbrsuchaddﬁionalporbdsbﬁmbngemsiwvethatdatobeenglaMedby\haP:bﬁsimnobookd\hs

ormassmwmmmmammmumemmepMmnommedﬁve
(5) years from the date of the Publisher’s Agreement for such licensed edition. After such flicenses have expired, all rights
will revert automatically to the Proprietor.

30) In the event of the sale of copies as a remainder, the royalty to be peid 1o the Proprietor shall be ten percent (10%) of
the net sum actually received by the Publisher, on the condition, however, that the Proprietor receive prior written nolice
and the sale is not effecied below cost, but the Publisher shall not remainder any copies of said Work before two years
after ke first publication of said Work. The Proprietor shall have the right to buy copies of the said Work in English at the
Publisher’s remalnder price.

m)ﬂnﬁwmmesﬂmdﬁmmelwmdtmmnwmmmnpemﬁssimdm Publisher
publish or permit to be published any material, in book or pamphlet form, based on material in the Work. The Publisher
reserves the right to require title credit from the Work on all such publications.

32) wpmwmmmwmmmemmmmpemwbspmshedmwmmw
television or by radio, or through on-ine services, without charge or royalty, such selections from the Work as in the
wihndnnmmwbmmwmewﬁdmﬂwmm(w) photographs from the
Work for publicity. Said photographs shall require the Propxietor’s permission to be so disseminated.

33) The Publisher resetves the right to include selections of its publishing programme as advertising in the Work, and to
mﬂm:lowmaadveﬂm in third party Works, subject fo Proprietor’s approval, including names and logos of
potential sponsors.

34) In the event of the Publisher becoming insolvent or being declared bankrupt or made subject to similar measures or
violating any clatise of this Agreement, except clauses five (5) and twenty-six (26) through twenty-nine (29) inclusive,
mmumm«mmawmhmamwummmmmm
one month of having received written notice from the Propristor and/or from their agent to do so, this Agreement shall
aulomatically become of no further force or effect, and the ficense granted to the Publisher hereln shall at once revert o
mwmmmnwsmdwdwmmnmummetmdm
Agreement and/or damages.

35) The Publisher shall copyright the text and the individual photographs in the name of the Proprietor in the United
States of America and shall have the option of doing 50 everywhere else in the world, in compliance with the Universal
Copyright Convention, and shalt apply for all renewals of such copyright. The Publisher may at its option copyright the
Work in is publcation compilation. The Proprietor agrees to cooperate with the Publisher and sign such documents as
may be required to obtain full copyright benefits, including by way of example, renewal rights or a short form document of
transfer for recording in the Copyright Office.

as)ﬂogaﬂyheretoshalltmetheliwtoasslgnwmleofilsriy:lshereunderwnhommeprbrwrlteneonsemdan
parties involved, except the Publisher shall have the right to assign its rights 1o royalties or any other income right without

@ Page 4
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consent to any parly of its choosing.

37) The contents of this Agreement shall be ruled, govemed and inferpreted according to the laws of New York state,
without regard to s principles or conflict of laws.

AS WITNESS BY BOTH PARTIES:

!
For the Propristor For the Publisher

= fd e/

p crHouso Cultural Entertamment, inc.

REDACT ED

SSN: 4

Riders:

A) The Publisher may at &s option work with the Proprietor to produce a Limited or Deluxe Edition of the said Work, the
proceeds of which will:be used by the Publisher to.offset certain expenses incurred with trade edition, such as high quality

separations, deluxe binding materials, special paper, large or unique format, and the ke, Such sales will be exempt from
royalties. The Proprietor will be entitied fo a portion of this Limited or Deluxe Edition gratis, as comprised of Artists” Proofs
(used 1o identify coples of the edition not for sale, forusebymeamaorammohradhﬁusmbn)

@ ) Page 6
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H l G H U P in the mountains and the forests resides the conscience of the world, bearded men close to God, hiving off what
God provides, praying, meditating, often thinking about what it's like down there,
in Babylon

The Babylon systern, in which NOTHING s free.

In the 1940s, 1n the hills just north of Spanish Town in St Catherine,
Jamaica, a man named L'eonard Howell ran a community called Pinnacle, where he
founded the Rastafarian movement

On the one hand Howell was a travelled man of the world, a business

man with an office 1 Kingston; on the other hand he provided a place where Rastas
could live and work in peace

In those days no Rasta could board a bus or enter a shop Most people
reacted to the presence of a Rasta in their midst with the apprehension they might
feel towards a ragged beggar. Or worse. a ragged beggar who was also a lunatic

A Rasta friend once described his astonishment at meeting a post-
Marley locksman and realizing for the first ime that locks could be a style, one that
didn't invite rejection. The old man found this so hard to believe because he had
expenenced nothing but scom from everyone but another Rasta his whole life.

For the most part Rastas from Pinnacle didn’t wander far from home in
those days, but those who did felt hike John the Baptist in Gahlee: so wild looking
were they, covered in dust from the unpaved roads, that children would run from
the sight of them. They projected the humility of the social outcast but bore the
high stride of a visionary on the move, till they got back to the refuge that Leonard
Howell had created at Pinnacle, where there was water for washing, natural food to
eat, herb to smoke, and meditation to share.

The prime effect of ganga 1s to loosen the conditioning of the mind,
and as the citizens of Pinnacle sat and reasoned together, they turned the many
doctrines of the day upside down, 1deas accepted as gospel. Far from accepting

white supremacy In the days of the British Emprre, the Rastas not only refused to

GGP0043106

acknowledge the English king, they idenufied an African king whom they began to



A-1886

worship, and whom they predicted would halt the advance of Europe into Afnica, a
prophecy which came true. Ras Tafar Makonnen, crowned Emperor Halle Selassie |,
was revered as the Conquering Lion of the Tribe of Judah, King of Kings, and could
claim direct decent from David and Solornon, Kings of the chosen people.

But while the Rasta might be able to quote chapter and verse to justify
his beliefs, any young British civil servant, had they served in India, would have
confirmed that the Rastafarians in Jamaica in the late forties and throughout the
fifties were treated much more like untouchables than like Sahdus Pinnacle was
raded and destroyed, Howell was sent to the lunatic asylum, and the scattered
Rasta brethren went to live in a slum called Dungle along the waterfront on the
outskirts of Kingston Here too they were bulldozed out of their shacks to become
“wolves in sheep’s clothing” or "rent-a-dreads” at sunsplash concerts on the beach
at Negril But many became skilled craftsmen, artists, singers, and musicians Some
became businessmen, and some preachers, even religious fanatics. But these are
not the Rasta that Patrick Caniou sought out with his camera. He searched for and
found the brethren who left Pinnacle and headed for the hills.

In the mountains of Jamaica their descendants still live, close to nature
and what nature provides, reflecting on how happy they are to be living a life 1In
Zion, where almost everything is free, the air is pure, the earth s rich, rainfall is
abundant, and where one can bulld a bamboo home big enough to house the
largest family. Here is where they can grow the best food and ganga in the world,
and meditate in the way good herb often brings, thinking about what it’s like living
in Babylon, where nothing 1s free or unpoliuted.

As a Rasta farmer says,”When you consider that when God give you a
seed 1t will produce a thousand more seeds if you care for it, but when Babylon sell
you a seed you still need chemicals to grow it—drug addiction! And now they bring
seed that give you back no seed at all! Not even one much less a thousand!”

One of the several conceptions that Rasta established decades ago,
before it became widespread, was the idea of ital living as living the natural life

Rastafanans knew mnstinctively that pesticides were poison, that fertilizer inducing false growth was unnatural, and that to place oneself

GGP0043107
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at the mercy of synthetics without control of the source of supply was dangerous They also knew that herbs and medicines extracted

GGP0043108

from roots and plants could cure more than the body: they could sustain a physical
and spintual strength unknown to those addicted to mass-produced food Long
before the ecological movement and the “Greens” took up the cry, Rasta was
preaching the ital way of life as an article of faith, and nvented a vocabulary to
express tt.

Opposed to the ital way of living and the concept of Zion s Rasta's

concept of Babylon

Babylon was where mankind first stopped roving and built a city
Babylon, between the two rivers on the plain, was where man first accumulated
more than he could carry. Babylon was where owning more than you could move
led to such a piling up of treasures for the rich, such a display of wealth and force
to protect i, that mankind began to drift away from dependence on God to a
dependence on the material items that Babylon had to offer.

Babylon doesn’t produce anything natural, it only uses up what's there,
and as it reaches further and further into the natural world, more and more of those
who used to live in Zion start to starve. So where do they go? They go into Babylon
as refugees, to a life they never planned for, to a life they don’t understand, swelling
Babylon, making it more desperate and greedier than ever

Nuclear threat, industnial pollution. .it's obvious to Rasta the highest
authority 1s guilty of the greatest cnme, that for the most part rulers are a cnminal
class, and—needless to say—the ruling class regard those with a meditating mind
as due for some serious discipline.

Babylon is not just a word to Rasta.

Babylon is not merely an idea, an abstraction for Rasta.

For Rasta, Babylon is a brutal reality.

When Patrick Cariou got a taste of it he was flung into a tiny cell packed
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caked with the accumulated filth of many years, with nowhere to refieve himself
except in an open communal can, with only very hittle revolting food to sustain him,
pushed through a small slit in an otherwise solid iron door one of countless millions
around the world held for doing nothing at alt to cause harm, hving for a few days
what many others have to live all their lives.

Most of those heads bowed in captwvity are not bowed in shame, but
in thought

Tens of thousands and hundreds of thousands and miflions all over the
world, their bodies in chains, their heads bent in captivity for having the revelation
that the religious fanatics and the political fanatics and the class fanatics and the
color fanatics are telling them they must give over their freedom to fulfilt some
ndiculous fantasy of maniacal devising

The function of Babylon comes from the conditroning of minds crippled
with dogma The ones who will lock you up for a beer in Tehran, and put you n a
chain gang in Alabama for smoking a spliff. The ones who'll arrest you in China for
thinking your own thoughts, in Cuba for expressing them. Communists, Fascists,
Monopoly Capitalists.

For Rasta, the keeping alive of ganga in the world, known to them as
herb, is a holy mission. What else has helped as much as the spinit of herb to bring
together people all over the world, united in an experience and state of mind which
encourages mankind to see and name and confront evil? What else has enabled
countless millions to float over the divisions that divide mankind, leaving behind
the prejudice that has kept them penned up in their own little corners? What else
has urged so many to think and act in the spirit of one consciousness?

We have one world trade and one world communication systems, but
what we really need is one world justice system, 1t can be erther a simple design
worthy of universal respect or a monster of debate and petty legalism. De minimus
non curat lex.

If you can be put in jail for ganga anywhere in the world, why not two

hundred lashes for adultery, or ten years in the penitentiary for meditation? If one world justice system strengthens petty law instead of

GGP0043109
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universal freedom, the next century will be a long descent back into an electronic dark age, like the history we've just emerged from,
when rulers ruled through therr minions and everybody else was a slave to their
whim and fancy, held in the grip of one dogma or another for as long as anybody

can remember

World justice must not crush the innocent, and in places fike Jamatca
today there is a vast threat to illiterate intelhigence. It was understood for thousands
of years that inteligence gained firsthand from experience was at least as valuable
as knowledge learned secondhand from books When one considers that much of
the progress of mankind over the ages was made by people who couldn't read and
write, 1t 1s outrageous that dozens of petty bureaucracies would cause a man or a
woman to lose their livelihood from the inability to fill out a form. Not all the Rastas
are illiterate, by any means, but it is not disputed by many that illiterate intelligence
1s the most profound, as it 1s learned from organic experience

There has been no growth in the economy of Jamaica for the past 25
years The effect has been one of increasing desperation, violence, and dwision for
the ambitious The result has been that the assumptions of the middle class have
been shattered while the strengths of the simple Rastafarian life have become more
evident with each passing year

Most people cower and wilt under the assault of the Babylonian forces
of the whole world, but the Rastas in Jamaica stand tall and preach repentance to

the self-righteous.

| remember as a child of eight riding my horse to a building site where
Rastas from Pinnacle were working to build a house, and meeting with maybe 20 of
the two hundred or so Rastas in the world. They made sandals out of old tires, and
they looked as though they were straight out of the Old Testament They talked to
me about the bible because in those days | loved bible stories, and the Rastas knew
their stories fowards and backwards They looked ferocious, but in fact were very

friendly to the little white boy on a horse.

GGP0043110



A-1890

| have lived to see Rasta spread around the globe. Rasta music, Rasta
hairstyle, Rasta food, Rasta religion, Rasta flags, colors, and concerts. Rasta satellite
broadcasts. Rasta as a worldwide movement. I've seen all of the above spread from
Jamaica to the other islands of the West Indies, to England, to North Amenca, to
Japan, to France, Germany, ltaly, West Afnca, Southern Africa, Brazil. Rasta 1s now
alt over the whole world

The amazing thing is how fast 1t happened, how easily it happened
How it has caused a revolution in the popular consciousness without shedding a

drop of blood for ideology.

Bob Marley held a concert outside of Paris—one of the most ancient
capitals of one of the world’s strongest religions—and he pulled more people
together to hear him sing his “Songs of Redemption” than assembled for the Pope

W Uay- it

Why did it happen?
Because Rasta doesn't represent just Rasta; Rasta is a banner for a

spirit worldwide.

The sprrit of freedom, the spinit of pride, whether you're rich or poor.
The spxﬁt of relaxation.
The spirit of speculation.

The belief of unification.

The spiritual home for this 1s still rooted in the mountains of Jamaica in

these strong simple people.

Yes Rasta

One Love

PERRY HENZELL

GGP0043111
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First of all, thanks to the Rastas in this book for aliowing me into their lives and showing me what nghtfulness and strength is all about.

Thanks to:
Siobhan Zutumer for sharing her love of Jamaica;
Lisa Schnepf for showing me the way;
Darel Power and Craig Cohen for their commitment to beautiful photography books;
Hervé: Morel for his unconditional support,
Marie Gerard and Lisa Scheubel from Adidas, France;
Francesco Solari for his perspective on the art world;
Marnion de Beaupré for her belief,
Richard Foulster and Jessica Palazzo for ther persistence and beautiful prints;
Laurent Le Moing and David Hazan;
Tom Palmer for being part of the project;

and of course to my friends for putting up with me
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Patrick Cariou - Yes Rasta Book - Turntablelab.com Page 1 of 1

Bﬂ daly amvals stores get newsletier radio nfo

login account  walchkst

TURNTABLE ‘ [ofsecions 80
Homaebase Equipment MP3 Viny/CO/DVD Clothing BooksaDesign Blog view cart checkout
books nom detad page
photography books // Patrick Cariou Yes Rasta Book go back
Patrick Carlou

Yes Rasta Book

lab pnce $35 00
$60-60
st pricek-853
tem # walchlist  share
emad a fnend

the lab review

scroll ixght for more views

E O N P T
SRR % R RS

Hands down the best photography i've seen of Jamaica's rasta communtty These
photographs concentrate on the bobo dread witlages in the hills, where rasta
communities iive more or less sell sufficent ife styles There's so many places this
project could go wrong, but Patnck Canou s one of those rare photographers who's
mastered the tight rope walk of pop appeal and documentation He comes from a
fashion background, so his pictures are naturally stnking and often beautitul, but it's
the way that he treats his subjects that really makes the difference Even with the
most outrageous poriraits (here that usually transiates to huge sphfis. men in the
hills with nests of dlacks, elc). you never get the feeling that he's
pointing fingers, patronizing or in any way intruding on these people Beautiful
photography any way you scrutimze it, and an essentiat tnbute to rasta culture for
those interested 12" x 10", 176 pages
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reviewed by the mgmnt 09/13/2006
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My Assaociates Store - Yes Rasta Page 1 of 3
. B by Catego
My Associates Store rowse by mategory
PONERED 8Y |
Product Details "\ Shopping Cant amas
Home Page
Yes Rasta DVOs
By Patrick Cariou
Price:
Listmanial
This item is not available for purchase from this
g;i?('nere to go to Amazon to see other purchasing Y ES
options. T o RASTA

35 new or used available from $6 70
All About Jamaica
Average customer review: Yrirsiny

N Simifar Items
Product Description
My Life and
. . Ethiopia's
With a penchant for adventure, is it no wonder photographer Patrick Cariou-whose first Progress. .

book, Surfers, drew tidal waves of praise—journeyed to Jamaica, a land that he calls "pure

by Haile 1. Seflassie
madness, and one of the mast dangerous places on earth that is not at war.” There he

entered the secluded world of the Rastafarians, a world, culture, and refigion closed to $13.45
outsiders. Cariou slowly gained their trust, and they began to let him take their picture.

With bold black-and-white portraits and landscapes, Cariou indelibly captured the strict,

sepanatist, jungle-dwelling, fruit-of-the-land lifestyle—popularized by reggae legends Bob Countryman
Mariey, Peter Tosh, and Buming Spear-in never-before—seen images, until now. in Yes $13.49

Rasta-the phrase spoken by true Rastafari when greeting each other-Cariou's direct,
dlassical photographs reveal men whose style and attitude are as distinctive as their
dreadlocks. Men who have left the modem world of Babylon in pursuit of their own
independence. Men whose lives are intertwined with the tropical landscape, and whose
rituals, symbols, philosophies, religion, medicine, agriculture, family structure, and
remarkabie strength make the definitive statement of self-rellance.

The Reggae
Scrapbook

by Roger Steffens
$32.85

Product Details

Amazon Sales Rank: #868413 in Books
Published on: 2000-08-31

Originai language: Enghish

Number of items: 1

Binding: Hardcover

176 pages

® o 0 0 0 0

Editorial Reviews

http://astore.amazon.com/rastafari-20/detail/1576870731 C00222 9/11/2009
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My Associates Store - Yes Rasta Page 2 of 3

From Library Journal

The title here refers to a personal greeting used by Rastafarians who inhabit isolated areas
of the mountains of Jamaica. Photographer Cariou (Surfers) was able to gain access to
these communities, share their daily living, eam their trust, and photograph them:. In his
brief introduction, Henzell, a Jamaican-bom fimmaker and author, depicts the Rastafarian
culture as a spiritual soclety living simply, independentty, and in h y with the natural
environment. While they contemplate their good life, Rastafarians reject "Babylon,” a name
they use for the industrialized world of environmentai poliution and materiatism. The book
includes more than 100 black-and-white pictures, mostly close-up portraits of stern,
mysticaldooking, at times noble men within a tropical landscape. There is only an
occasional glimpse of women and children, and out of respect for the subjects’ privacy,
captions have been omitted. This initial investigation of a people apart is recommended for
large institutions and wherever there is an interest in Caribbean culture. Joan Levin, MLS,
Chicago .

Copyright 2001 Reed Business Information, Inc.

Customer Reviews

Dreadlocks, Cultural Roots, And The Healing Of The Nations Srirdrfy

1 visited Jamaica many times in the fifteen years following my first Negril holiday in 1977. 1
was in search of Rastafarianism and reggae music. Of the natural mystic blowing through
the air.

My first moming in Negril | feft my tourist hotel for a walk along the beach toward town,
After a while of walking on the white sand and enjoying the glorious sunrise, | noticed two
dread-locked men standing off to the side smoking a spliff and gazing out to sea. They
were more like an apparition than flesh and blood but then they saw me staring. Smites of
incredible radiance slowly spread out upon their faces as they tumed toward me and they
nodded graciously. | felt their blessing like a wave of force across the beach They had
such tremendous presence, those two men. Such an aura of power.

Patrick Cariou’s homage to Rastafarianism takes this ic pr of the Rastaman
as the focus for his deeply moving, sensationally well-executed portfolic of black and white
photographs of Jamaica and of its Rasta Nation. The portraits of these men of all ages are
among the best | have ever seen. Partly this resuits from the great technical skill Cariou
brings to his work. But clearty the strength of this collection is in the way the subjects felt
about their photagrapher. The way in which they responded to his lens emotionally.

There is one photograph of an elderly Rasta with matted locks down to the ground that is
so remarkable. He stands for his p it with his pancake-fi d dreadiock over one
shoulder extending right to his feet in a sumptuous arc. His arms are extended at his sides
and his stance suggests submission to fate, his attitude such a natural state of grace. But
what makes this image so unforgettable is the communication you can feel between this
man and his photographer. His willingness to open himself emotionally for his portrait. The
unconditionality of his pose.

Aside from portraits of individuals, there are also numerous photographs of adult men with
their children in this gorgeous collection. Of men working in their ganja fields, preparing ital
for their meals, smoking the bounty of the marijuana harvest.

And there are photographs of Jamaica itself that capture just amazingly the dramatic mood
of the mountains and of the thick, jungle-like vegetation that there abounds And of the
dwellings in which these people five and worship

in the few inspired pages of text at the beginning of this book Perry Henzell captures the
paradox of the Rasta people when he says that ‘they projected the humility of the social
outcast but bore the high stride of a visionary on the move..." Yes Rasta understands this
essential paradox well and visually transmits a view of life informed by it with remendous
sensitivity and respect. | could not imagine a better resuit

yes rasta RRAAY
this book is a long awaited contribution to the knowledge base of Rastafarian culture, This

http://astore.amazon.com/rastafari-20/detail/15768 70731 C00223 9/11/2009
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My Associates Store - Yes Rasta Page 3 of 3

book is a work of art, compassion and livity. In recant times there has been academic
writings of the world of rastafari. This knowledge helps to expand our ways of knowing and
provides us with a history of a people that is often fost in other wortdviews. The pictures
that Patrick captures gives us a visual of strength and dignity of his subjects in their own
settings. He and his co-author give praises to the struggle for equal rights and justice and
honors the plight of those who have been oppressed. Patrick is very skillfut with the lens of
the camera and provides us with the powerful images of the faces of Rastafarians in the
hills, the beach and on the road. A beautiful tabletop book to pass along to friends for the
upcoming holidays.

| give thanks everytime for a remarkabile book.
great Yrdnird

Yes Rasta is the best photography book on Rasta, an extraordinary photo documentary on
people never seen before

My Assoclates Store | Shopping Cart

http://astore.amazon.com/rastafari-20/detail/1576870731 C00224 9/11/2009
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In the Press Page 1 of 1

Check out the Latest Media Coverage of
powerHouse Books !!

Updated: September, 2002

YES RASTA

Photographs by Patrick Cariou, Essay by Perry Henzell
BACK TO "IN THE PRESS"

"Yes Rasta presents an unblinking visual exploration into the sociopolitical reality of the fives and poverty of the people
associated with the Jamaican Rasta movement.... Cariou's portraits...not only capture the pride and strength of his subjects

but they say more about male elegance and style than most than contemporary fashion photographs.” —Vogue Hommes
Intematronal

"...a gorgeous art book that's also a sensitive study of a much-maligned people. The text will fill in the gaps between Bo!g
Marley and hemp in your knowledge; the photos will stun you with the beauty of their locations and the poise and tranquility of
their subjects." —Newsday

“...includes more than 100 black-and-white pictures, mostly close-up portraits of stem, mystical-looking, at times noble men
within a tropical landscape.” —Library Joumal

"...a wonderful collection of photos from the Rastafarians' private world.” —Pans Photo

“These black-and-white photos of Rastafan are stark; the poverty shown here is close to terrifying; the countryside is
portrayed as lush and beautiful." —Black Issues Book Review

"Although it is rare that such a private people would allow themselves to be photographed so thoroughly, a book this
captivating and interesting makes us glad they did." —Strength

“Cariou. ‘Jamaicans in general hate having their pictures taken. So, to me, they blessed me They gave me their confidence. it
wasn't easy. Every time it was a battle, every second of my time spent in Jamaica was a battle " —The Fader (4 page excerpt)

"...Cariou relocated to Jamaica's tropical mountainside where devout, back-to-nature Rastafarians can avoid the pmson_ou:xs
toxins of industrialized hiving, freely build bamboo house big enough to hoid any family, and, well, smoke as much freakin
weed as they damn well please." —CMJ New Music Monthly

"Ganja is very important to Rasta Iife, but it's only one part.' [Cariou] says. 'l was most impressed with the organic lifestyle and
the strength of the people ™ —High Times

" . makes a fine coffee table accessory for both the wannabe Rasta and the curious cultural anthropclogist.” —Urb

“This book is a 'must have' for anyone with an interest in photography, Rasta art and Jamaican culture " —The Jamaica
Gleaner

Bonus Broadcast Appearances !!

“The Source All Access TV" — News Brief (November 25, 2000)
Sleazenation—Excerpt of Perry Henzell's text (August 2002)
WBAI - Interview (October 2000)

home / limited editions / available books / forthcoming books / e-mail us

http: .dani . i html 9/11/2009
p://www.danielpower.com/inthepress/yesrastapr.htm C00225
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YES RASTA (cl) 500 300 500 300 1050
2650
POWERHOUSE 1-57687-073-1 $60.00 1500 MAY200 *JUN150
1491 0 157 0 106 504 158 566
FOO 1555 0 157 0 106 504 158 630

BN-no more
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Ship Date Net

pH needs Amazon

6/1/2000

9/21/2000
99% Dec-00
103% Shipped

45900 2630
45624 $80,154
47583
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Canada/
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@powerHouse Books date October 1, 2009
a division of powerHouse Cultural Entertainment, Inc
Royalty Report Dec-07 AR
e of sale Yes Rasta total

Artist.  Patrick Cariou

Address Patnck Cariou

royalty 6% 229 Cumberland Street
Brookiyn, NY 11205

tel: 917-804-2672

fax:

SSN: amiliase

email’ pat@patnckcariou com

royalty: 6 0% 1-5,000 copies
7.5% §6,001-10,000 copies
10% thereafter
5% direct consumer
5% net specialty
7% paperback
. 50% first serials
royalty 1% 50% subsequent

total books sold 2,338 3,453 5,791
total royality due $ 6,530.10
total subrights due: $ 1,538.93
subtotal payments and deductions* $ (8,087.75)
total due $ (18.72)
reserve (0%). $ -
total due this period- $ (18.72)

C00253



powerHouse Books, the future beyond art books

powerHouse Books

Brooklyn, NY

Bookstore | Portfolio Review | pH S10 Catalog | Calendar | Subnussions | Maiing List | Hospitalty | Press | Exhibitions | Jobs | About | Contact

Forthcoming | Browse Titles | Browse Authors | Browse Categones | Browse Covers | Limited Editions | View Carl | |So-n=h |m

YES

RASTA

Artist's Book / Porlrarture / Monograph
Hardcover, 127 x 10 1 x 1 inches,
176 pages, 2 5 pounds
ISBN 978-1-57687-073-0

$100 00
Buy Now

O ADTHIS o &°

Other Books By Patrick Cariou

http //www powerhousebooks combook/341

Yes Rasta
Photographs by Patnck Canou
Introduction by Perry Henzell

LIMITED AVAILABILITY - PLEASE INQUIRE, 1-866-99-ARENA

With a penchant for adventure, it 1s no wonder photographer Patrick Carnou—whose first book, Surfers,
drew tidal waves of praise—journeyed to Jamaica, a land that he calls "pure madness, and one of the
most dangerous places on earth that is not at war " There he entered the secluded world of the
Rastafarians, a world, culture, and religion closed to outsiders Cariou slowly gained their trust, and they
began to let tum take their picture

With bold black-and-white portraits and landscapes, Cariou indelibly captured the strict, separatist,
Jungle-dweling, fruit-of-the-land Iifestyle—popularized by reggae legends Bob Marley, Peter Tosh, and
Burning Spear-in never-before—seen wnages, untit now In Yes Rasta—the phrase spoken by true
Rastafan when greeting each other—Cariou's direct, classical photographs reveal men whose style and
aittude are as distinctive as their dreadlocks Men who have left the modern worid of Babylon in pursuit
of their own Independenca Men whose lives are intertwined with the tropical landscape, and whose
rifuals, symbols, philosophies, religion, medicine, agriculture, family structure, and remarkable strength
make the defintive statement of self-rehance

GGP0043114

Page 1 of 2

1/11/2010
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FROM @ JILL GLOUER CREATIVE SERVICES FAX NO.

Incoming Message from

T 2129651056

Perry Henzasli

Dec. 16 1999 @4:04FM P2

Page 1 of 10

Subject : Erom Perry Henzell

Sent; 12711719 6:23 pM

Receivad: 12/16/99 9:49 am

From: Justine Henzell, cz@datfodi]‘.
To: Jges@users.glabix. net
Enalosure; YES RASTA.doe

Dec 15, 1999

Hi FPatrick

These are first drafe unedited notes for J

Best regards.

Perry

High up in the mou
bearded men clo
thinking abouyt

ntains and the forests o
8¢ to God, living off whar
what it's like down there L

Babylon System. in which NMOTHING is free,

Babylon was whers mankind fix
rivers on the plain,
where owning more th
such a display
today coalesced
depandence on Go

st stopped ro
was where man firgt o
an you could move led
Of wealth and forcs to prot

d to a dependence on what

“When you consider that when God gives you
if you care it, bur when Babylon sell you
"Oruy addiction* “and now they are bringi

! Not even one much less a thousand °*

Tha wise men in
the mountains of

he mountaing want none of
Jamaica are no different

Babylon is not just a word to a Rasta. Bal

liscussion. Please

right then and thers; avery

wfochan. com

2maill me yvour commentg,

"YES RASTA"

f rhe world lives the cans
§od provides, praying,
ving in Babylon.

cietice of the world,
medatating, often

Y
o,
1
=

melwaen the two
Lry. Bébylon ig
casures for the rich,
ntials for Babylon
drift away from

ing and huilt o city. Babylen,

Fumulated more than he could ca
P such a piling up of rr
Ft it, that all the sssa
Fhing neceseary tor the

Bpbylon has to offer.

b seed it will produce a thousand more seeds
dead vau still need chemicals to grow it
f 2ut seade that give you back no seed at ali

&
n

1t They never have. and the Pagrafari

in

ang

ylon ig not merely and icdea, an absvractaion,

C00355
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FRON : TIL. GLOVER CREATIVE SERVICES  FAX Hin.

Incoming Messaga from

T 21856519%

Lec, 16 1999 O4:04FM P2

Perry Henzel. Page 2 of 9

for Rasta.

Far Rasta 3abylon ig a rutal realicy,

When Patrick got a raste
with no windows, with no
decumilated £ilth of man
comunal can, wich onl
slit in an otherwise &
for doing nothing at a
all chely lives,

of it he was fld
thing ro sit on d
Y Yoars, with now
Y very little vevol
olid iron deor, ary
11 to cause hamm, 1

aAnd ic'g Jerting worse.

"Don'l foryer Babylon doesn t produce any
&8 lt reackes further and further inro th
te live in 2ion srarr es starves, Su where
to a life they never slarmed for, toc a 13

making it more desparars and greedier tha

But in the mountains
Water. Food. Herb, wove,
Patrick went hi

what he found,
brethren.

gh enough to make contast
2]

Thay look as strong as any rebels il the wd

with this crueial diffure
this level of Ras

nce.  Rasta does
te conscicusness knews

heart, that i1t cannct ke forced on peopls
deliverence,

You see, Rasty smoke herh, and you can 't
gives,

The first thing that

happens when sombady
knew what that lang

hter means 7 Iv means
rpreviously tocgk sariously you now see ag
yourself. It means that You'll question a
Yeu were a kid, when you didn't know whar
herb more than hergin ? That iv fears the

of Jamaica evey ything;

true to that Rasta reality!

g info a tiry ~ell packed wich humanity but

e lio on except a flooy that wag caned with ros
wre to relieve himgelf except in an apern

fing roud to austain him, pushed through a amall
e of countless miitlions areund the wordd held
lving for a faw days whut mwany nave to fear for

hing natural, it only uses up what's the
RAatural world mora and
G they go 2 They go intu
¢ thay den't understand,
evar"

Ye, and
move of those who used

Babylon as retugees,

swelling Babylon,

r]

is atill free= af you go nigh enough.

e back a reccrd ot
HBXITUM respect, the draadest Rasta

th that world and he BrLouy
worthy &F

w

rid, a spirimial as the fiohting Taliban, byt
t try to force religion on anybody hecause
t  feeling for good has to ecome From cthe

That conduct is a matter of peveonal

n
1l

1

eparare the life from Lhe mediravion Aerk

S

FCS hagh tov the First cime js to laugh. You
laxaricn has set :n It meana stutf chat you
foke. It means you've started thinking for
kinds 0f Stuff that was drilled into you when
b Lelieve. Is it any wonder that Babylon lLateg
puncs Of rrat laughter 'ice poison 7

g
ra
a
11

|

8
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A-1931

2 1@SPM P4
JILL GLOUER CREATIVE SERVICES  FAX NO, @ 2129651856 Dec. 16 1933 04:65)

Incoming Message fromiPerry Henzall Page 3 of 10

They know it means that the rondizioning fen your mind. put there by Babylon, ic being
loosened, and who knows - Maybe cast off laltogether ¢ What kind of conditioning ? The
conditioning of fanatics. The ones who will lock You up for a beer in fehran, and put you
in a chain gang in Alabama for smoking 3 splift. The ones who'll arrest You in China for
thinking your cwn thoughts, or in Cuba fdr axpressing them. Communists, Fascists,
Monopoly Capitalists . Menopoly Capitalidu wen both times, and now the only competition
for big business is small business. and that's a new kind of doctrine sweeping the glcbe

Nuclear threat, industrial pollutlon . itf's obvious to Rasta rhut the highest authority
is guilty of the greatest ¢rime, that for]the most part rulars are a criminal clase, and
neadless to say the ruling class regard those with a mecditating mind asc dus for some

serious discipline from above,

Thousands and tens of thousands ard hundrgds of thougands and millious all over the world
their bodies in chains their heads bent 1d captivity for having that revelation, ths
vevelation that the religious fanatics and the political fanatics and the class fanacics
and the color fanacics ars t2lling you thit you mmst vive cver your freedom to fulf.ll
some ridiculous fantasy of their wwn davig ing.

When doss & tyrant knew we are ready for fhus ? When is an antire people judged fit to
Pick for the tyranc's cable ? When everyHody can be made to stand up and swear to a lie,
when a govt man make pecple declare thar o @y hate what they love, when that obvious
falsshooq is accepted as gospel by all and sundry, when rulers can make pecple say ther
hate what they really love ané act accordi gly, that what they've found tc be good is
avil, then the fanatic knows the time is hand for turning fanaticism into power,
compulsen, oppression, brutality, and revollution.

Throughout it all these dread and their fagilies expect to live as they always did, Gnd
willing, But it was easisy in the old days| before helicopters, before 'wern tolerance",
before the USA/ DEays FBI/ NsA/ DOD/ FDA/ WY/ UN/ WHO/ EU etz all Jdecideu thac ganga wag
the currency of the devil,

In the 1940s in rie hills Just north of 5
Leorard Howell ran a community called Ping
Rastafarian religion. For the most part Ra.
but these that did falk +ike John the BRupt

anish Town in St Catherine Jawaica 4 man nared
cle where he grew ganga. He also founded the
tas from Finnacle didn't wander far from hune,
st in Galiles. Heavily locksed, covered in
dust if they were on the move, because the froads weren'r paved and they had no accsss to
water for wasting excepr in the yard of andeher rastafarian, where he would also find
food chat he could eat and herb that he codld smoke. Meditation that he could share.

The Rastas turned so many idedas over in thehir heads, ideas that ware accepted as wogial
gospel in those times, that che rast. of rocfiety ragarded them as lunatics, and allhough
they were quoting from the bible any young Bratish civil servant who had servede in India
would note that rastafarians in Jamaica werp rreated vary much more like untouchab]es
than like Sahdus in Indian.

Ia those daye no vastafarian conld board a WS, or entev i shop, wmnst peple would reacn
to the presence of a rastafarian in rheir mldst with the apprehension they'd f{e2l towards
a beggar, aithough tha rasta pever begued them for anything the apprehension was werse

becausa rhig beggar was alsc o lunatic

C00357
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FROM : TILL GLOVER CREATIVE SERVICES FAXK MO. @ 21

Incoming Message from §Pe

29651056 Dec. 16 1939 p4.06PM PS

ny Henzell Page 4 of 10

Yet I remember, as a child of § oy 9 4
from Plnnacle were workang to build a ho
two hundred rastas in the world.

They made sandals out of old tyres,
Testatment, and they talked with me ebout] &
freak and they knew their bible stories ch
fact they were very friendly tn the litrib

P

27!

Since then I have lived to ges Raeta s
hairstyle, Rasta food, Rasta religion, Ral
satellite broadcests, Rasta as a worldwid
from Jamaica to the other islands of the
Japan, to France, Germany, Italy, Wast Af

I3
t

1
Bragil, and ncew the whole world,

The amazing thing is how fast it happeg

revolution in the popular consciougness wit

Vhy ? How %

I think the main reason why Rasta as a
Fepresents the spirit induced hy smoking ¢
releaxation. wWhen you ralax you
challenge old ideas,
cribe, of religien,
have & vested intere
loom large,

ideas so old thay've

st in apartness becaus
there and in their geats at t

!

When these

people see that ganga invar
to lose it's hi

therte

Ungquestioned accep

tance they will make any
they can from eag

er donors, and swear te

Most people cower and wilt under the asg
world, but the Rastas in Jamaies and Lhe of
stand tall, and preach repentance to the sd
& plant ? Put thers in nature for a biblic
bible to "neal the nations", A naturel thig
lock ar such a plant and Say that it is *wj

For the wise men the keeping alive of ¢
a holy misulon. What else has helped as mnud
the world, united in an experience and sta
name and confront evil ? What slze haa en
globe to think and act in the spirit of ¢n
together wich Muslim or Jew coming togethen
or Wnite coming together with White, This i
without gerife, united by a spirit higher ¢
you float right cver the 4

=S

see thingq from a Qiff

of all ths things tha support pri

i

ivisions that div

ding wy Lorse to a Luilding site where Rastas
e and meating with maybs twenty of the mayhbe

py locksd like they were straight out of the Nld

he bible because in those days I was a bible
kwarcs am well. They looked ferocicus but ip
white boy s the horsa.

ead arvund the globe. Rasta music, Rasta

a flags, Rasta colours ., Rasra concerte, Ragta
mevement. I've saen all of the above spread

T ludias, to England, to North America, to
~d, Zouthern Africa,

jod. How easily it happened, How 1t has caused a

hout shedding a Jdrop of blocd for ideology.

jvorld movement has spread so fast it that it

igd. In 4 very tense world ganga induces
erenc point of view. New ideas
urned into gospel. Aseumptions of race, of
asts and politicians and all who
it 15 only in their small arena that thay
UN.

ably causes the particular goupel they preach

agreement, aign any concord,
amp it out like original san

accept and monay

aclt of the Babylonian forces of the wiole
her wise men in the mountains of the world
1f-rightsous How can the Ffanatjcs be against
1 purpose ! Put on earth, according to the

W ip crestien, & gift from God. For 2 man Lo
cked" 1g an act of wickedness in itgselé !

Priga 1n the world,, know: to them as herb, i1s
} as herb ro bring pasple together all over
of m.nd that encourages minkind to see and
led countless millions in every corper of the
consciousness This is not Muslim coning
with Jew, or Black caming together with Black
Fabout everybody e¢oming together as they ara,
heu, davision becavge when you get nigh enough
bde warkind, leaving behind the rrejudica that
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FROM : TILL GLOUER CREATIVE
) e e E SERVICES FRX Na. g
. T o T "F,ﬁO,\P 21296510856 Dec. 16 1939 04:17P1 PL
aeie T tom Per Henzell . Page 5 of 10
T hes kspélycu penned up 1A you own little corl\er .
“Gan you - imagine how thoee who saek to difride and continue to rule hate that ?

against society ?

What's the crime ? When somecne gets hi
s bureaucrats and politicians in

For
have always failed.

harmful. They

eaucrat who speaks of t
f carnal passion - he
spirit of the act that
1 passion ? It would

A Babylonian lur
who talks knowing o
estranged from the
maditate 7 Kill carna

for thousands of years they persist

still,
£ the next thousand years

world the start o

-t

Tan't it cbvious that such people would fregard

iy that blatant nonsen
ig no signal for stopp

vgetting high* as a heirous crime

t crime has been committed ?

h on ganga wha
to prove that ganga was

1on have tried

£ smoking hexb is like a priest
at he's talking about. He's &0
Kill the impulse to

experience ©
esni't know what !
wants to kill it.
111 the race |

1Y
and 'in most of the

58,
e continued

ing now..to b

R

LT
' 13
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Incoming Mesaags

from{Parry Henzall Pago 1 of 19 )
. Ay

' ' WAt Y
g‘.zb;ec:. Erom Perry Hanagll / '\% - -o\%" { \d?‘
Sene; 12711749 §.33 py Wy 2 T
Receivadi  23716/99 9149 A )T e o
Prom; Justine Henzell, 0z@dat fndiy atifochan, vom
To: jgca@uaex‘s‘ulobix.nnt .k ovavy
Encloayre: YES RASTA. dag j’ M/ Lun G

n {

Dec U5, 1999

Z,v'(é/ JUL’JQ/\M/I/

Y

’ = - '\)('1)1
T/D AR
§/’ | L ] BF ﬂiov“‘LV/ Jaubesres, AJD\NB

These are firge drafr un

Hi Fatrick

TR

ez

(ce b ﬁﬁ;ﬁf‘/ Gl

“dited notes for discunsyon, Visase amail me your comnsnza, 7 P\Liw{"‘/"
Subpd i
MJ ( . (> Zikdaikia
flrh ) o
| o ; 'YES RATA" 9 %Q \
< oo/ b , % &av
Vv [ﬁ’c""\{/ t oot O

Best regards,

TR

Ferry

2
_ o Mﬁ“““

e
W At
High up (5 the mountaing and the toreats of rhu world lives the conkelonzs of the warld, [
rdad man ologs to God,

living off what $od provides, praying, meditating. ofran \)"5
thinking abaut what it's liks down thare 1 ving in Babyloen,

Babylon System, in which MTHING is free,

Babylon was whepe mankind first stopped rod ing and built & ciny. Babylon, nhstween the two
FiVarg on tha plain, was where man firgt sdounulagud more than he could carry Pabylon ig

Y such-a piling up of treasuree for tne ricn,
such ¢ display of wealth and [orca to protdet it, that all the sesentiale for Babylon
today coalesced right then and thers; WeryEhing nesessazry for the dpjfe away from
dependence on Gad to A dependence on what Bybylen has to offsy.

i i S L}
“When you congidep Ehat when God gives YOU & seed it will produce a chousand more e
1€ you care ir, bur whan Beisylon poll you alaeed You 8231l nwed chumicals to grow it

"Dig addistion” ‘And now they are bringing out seads thatigive you back nc seed ur ai.
! Not svan one mush less a thousany ¢ -

The wise man in the mouncaing want none of {c. They never have. And the Fastufariang in
the mountains of Jamaica are 1o differant

Craction,
Bakylen {a not juet a word o a Reata, Babylbn ia not merely and ides, an abgt

C00294
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heorming Meseage

fram{Porry Haneel Pags 2 of 29

tor Rasta,

For Ragre Batwlon s a hrutal redlivy,

When Pacriek got a Laste of it he was flung ineo w tisy zell packed with huranity st

witn no windows, with noXhing ro sit on ok

formmunal can, wich orly wury littie revol}
¢lit in an Otheérvise solid irer door, orp
toy dolng nothing at w1l td cuusa hamn, 1}
all chely 1lives.

And {t'g gecting worme.

‘Dor't forger Babylon doaesn ¢ producs any
28 ic reaches further and further irto th

to live ir. 2ion SLArt £o wtarve. S0 whare ki

20 a lifa they nevar Planned for, to a 44
nNaking {t more dosperavs and greadier than

But :n the mowstains af Jamaica evarything
Water, Food, Hezb, Love,

Facriok want high enough eo wake eontact wlth thae world and he

what ha faund, krue to that Rasea realily
brethren.

118 or. except a £loor that wae cahwd wiel (]

scourlated £iith of maANY years, with nowfiare to velieve himzelt axcept .n an epen

ing ioud to austain him, puihed thraugh & small
of countless miilione arcund tha world Leld
ving for a few days whut many have to fear for

hing navural, {c erly uses up whut'y thers, and
natural world movs and move of ghosg who urad
o they go ? They go into Babylom an retugse:,
thay don't underatand, swaliing Babylon.
&var!

in wrdll free 1f you go high encugh.

brought back a recora af
worthy of muximum respect, the drocdest Ragta

Tasy look as etrong as a0y rebels ln the wdvld, a cpiritial as the fignring Taliban. byt

with thig spueia) difference. Wasea dearn
thia leval of Rasts congciouwnoss knows ch

NEUTC, chat it cannct b foread on pacpla.
deliverancs,

givex,

faeling for goud has Fo come from =he

Utry to forca religlen on anybody because
e
#T!lut conduct 1§ a matter ar poYsonal

You sew, Rasta gmoke herh, and you can't sTarar:e the [1fa from the meditation asrb

The flvsc thing that happens whan sombody J»te bagh fer the First cime 1% to “":‘gh' yo
know whac that laughrer rwans 5 Ir means raluxacion has set Ln. It mearm 8tutf thar you

previcusly took Baricusly you now ese as a

ok, It meang youlve scarted thinking foe

yourself. Lt means that you'll Question &llfkinds of atuff that waf drilled into you when

you wars a kid, when yoy qidn't know what
herd more than heraiy 2 That it fears the

kp bmliave, Is {L agy wonder that Babylon hatas
ffunds Of rhat laughter like potson #

C00295
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Inceming Messaga

fromiPsrry Henzal! Page 5 of 10

fhey imow it nmans enge the ronditioninglen your mind, Bul thers hy Baby.dnf .o beiag
1°°“¢17d. and who knows > inaybe casr of sltogethrr ! What kind Of conditiuming ? The
cond{tioning of fanaties, The enes who wil! lock you up for o besr in Tehran. Awud pu: you
in a chuin qang in Alavama for smoking & [splift. The ones who'll arzest you in China for
thinking yeur own theughte, or {n Cuba fdr exurassing them, Cooamunists, Fascints, .
Moncpoly Capitalisty , Monopoly Capitaligh wan both times. and row the oniy cempetitiun
fer bug business ta amal: busineno, and that's a new kind of sactrine aweepLng LN glode

t::uclu.nr threat, industrial poliuelon . it's obvieus to Rasta mhat the highest a‘:ithori'-)"
is guiley of the greatest crimg, that for] che meat part rulers ave & criminas ciase, ard

needless t0 may the ruiing clacs regard thoss with A madiiazing mind ag due fo: soms
serlcus diseipline from ahove,

Thousande and tana of thousands and hundrgds of thousands and miiiions &ll over the woild
their bydien h chaing thair heada bant ;j captivity for naving that revelat:ion, cha )
revelation that the religious fanatics ang thy political Lanatics and rhe clase fanacice

814 the color famatice ave relling YoUu thit you myat yive over youtr fraedem rs £.14.11
some -idiculous fantary of thair owr, devis ing,

When does & tyzant know we ars resdy for
Pick for the tyrant's taple ? When every)

when a govt man make pacple declare thar
falnshood ia

is 7 When .0 an antirs pecple Judgea fit e

dy can be mada ts stand up and Ewear to & 119,
9y hate what they love, when thac nbvious
aundry, when rulsrs can maxe petiple say tiey
gly, that uhat they've found to ba good is
hand' for turning fanaticism inte power,

Trroughout it all these draag and their fahilice wxpect to Live as =hey alkays did, Qed
willing. But it was expidY in the old dayel befoce Aslicopters, befora ‘vers tolarance’,

bafore the USA DEAs FBI/ NsA/ DOD/ FDA. NE3/ UNs WHO: EU etr all Jecidac rthat ganga wae
the currency of che devil,

In the 19¢0s in tha hijle just north of sgunish own tn st Catherine Juraica « maAn namec
Leorard Howell ran a commnity called Pinndcle where he yrow garga He alzc founded the
Rastafarian veligion. For the nost part Ragtas from Pinnacls dida't wander far from hune,
bul these that did felt Like John the Baptdst in Galiles. Heavily locksed, moversd in
duat 1f they were on rhe Mova, becauss the [roads weren‘t paved and they had 1o accmes o

water for wasting excapt in the yard of an her vastafarian, where he would alae find

food cthat he conld éat and hetb that he e

The Reztae tumed go many ideds over in th
VOLE. Lo thooe times, that the raat of w
they wure quoting fyom the bibls any young

d amoke, Meditation that he 2ould whare.

3 hauds, {dear thet were sccapted as sosia.

ioty ragarded them as lunatica, and allhough
vitiah oivi) sqrvent who had garvads in Indid

would note that ramtafarians in Jamaica werp treated very much moxe like untouchablsw

thar 1ike Jahdus in Indian,

\

In thosa daye no rastafarian could hosrd a pus, or enter « shop, most paopia weuld react
to the prarence of a rastaferian an thesr st witn the apprafanaion they'd {eal towavds

a Baggar, although the ragta naver bugged t
because this beggay waa alsc « lunatis

pain for anything the apprehansion was worse
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Yor I venenber. ag u child of § oy § ding my horse to a building slte where Rastas
£ron Pinnacle wers warking to build a ha

&, ard meating with maybs twancy of tha mayla
two hundred rastas in the world.

They nade wundals out of olg tyrem, thpy looked likg they were stzalght out of the 2ld

Tescatment, and they calked with me apeu the bible becayss in thoms days I wa.’ a l?ible
freok and they knew theiy bible atorias bhokwards ap well, They looked ferocicus but in
fact they ware vary folendly to tha lleclb white boy on the horss.

8ince than I have lived to ses Rasta shread 4zound the globe, Rasta music, Rascs
hairstyle, Rasta food, Rasca raligion, Rajta £lags, Rasta colours . Rasca ¢oncercs, Rasta
satellite broadcasts, Rusts as worldwidg movement. I've sesn all of Lhe above spread
from Jemaica to the ather Lrlands of the gear ndieg, to Englynd, to North Ame:ica, to
Jupan, to France, Germany, Traly, west Attica, Soeutharn Africa,

Brasil, and now the whole world.

The amazing thing {g how fast it huppedud. How 6agily it happenad, How it hen caused a
revelution in the poptlar consciousness without shadding a drop of bicod for iceclogy.

Why ? How ?

1 think the main reasan why Rusta ax a4 World movement has spread 20 fapr it rha:p it

TApIesenta the apirit induced by amoking sy, In a vary tanse world ganga induces
rfalaaxation. when

You relax you see thingd from a ditferent point of View. New ideas
¢hallenga old {deas, ideas 80 old thay've furned into goBpal.  Rscumptions o race, of
tribe, of religien

+ Of all the things tha BUPROXT. Priggts wnd politicians and all who
have a vested intors

3t in apartness bacausp it ig only {n thalr small arena thac thay
loam large, thera and in their seuts ac ¢

oN,

When these pacple awe that vanga invazfably caueea the particular yospal the, preack
t® losa it's hithayre

Unquast{oned accaptance they wiil make any

agraanént; gign any concoxdd, accept and money
thay cin from vager donors, and gwear te )

amp {t out like original ain

Most peopls cower and wilt wnder the asgault of the Babylonian foxces of the whole
world, but the Rastas in Jamaicu and the o

her wise men in the mountalau of tha worl?
stard tall, and presch repentancs to the aqlf-righteous. How can the 'Ea.nacéczs b:ouggen“
8 plant 7 Put there in nature for & biblicl purpose | but on earth, accer oy ¢ che
bible to "neal the natlons*, A aatural thidy in creation, a gift from od. f ‘e‘;. :
loox a* sueh & Plant and say that it r ‘wicked® 1s an act of wickednass in ltwel

A ST
For the wise men the keeping alive of ga w1 the world,, known to ther as hax

& holy mimmion. What ¢lsa has gilped an mudi 8k herb to bring pacple EOQE'LG'A;z::l}an:;d
the world, united in an wperience and state of niad thar encoursges mankin '_orn:z of che
name and confront evil ? Weat else has enabled countlms: millions {n e;rle;y;\ i
globe to think and act in the splrie of on canaciousness. This in nottaua:h:z s ek
togecher with Muslim sy Jew coming togerhey] with Jew, or Black z.;:ming egher o they ey
or White coming togethar with White, This i about evarybody cr_mﬁnq ?gu ger high snough
without etrife, united by a spirit higher than division because \e? Y 4 ré;udit_e u
you Eloas right cver the divisiens chat divlde wmarkind, leaving bshind P
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~haz mb,'[xd»' pened up . ift you owm LugEle oozper .

Can you imagine Yoo those o daek to difride and contirue £o fule hate that ?

ian't. iy obvious that auch peapls would pregard ‘etting high as & Teinous crims
sgainst sociaty ?

. ; bt {rved ?
Wac's the criwe ? Whan somecne Jets hidh on ganga what crime has D397 Qomm

Tor years bureaucrats and politicians in 1cn have tried to prove that ganga was
harnéul. They have always failed.

A Bebylonian Muresuczat Who speaks of t axperisnce of smeking herb im like & gzies:
who talks ¥nowing of carnal passion - he sh t know what ha's talking alsout, Ha'g® 80
eatranged from the spizit of the act that He wants to kill it, Kill the lmpulse to
reditate 7 Kill carnal paseion ? It would 11 the race 1|
gt111, for thousands of years they persiat {n that blatant nonsense, and ' tn moet of the
world the seart of the next thousand years is no signal for gtopping now. .te be continued

-t -3
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H | G H U P in the mountains and the forests resides the conscience of the world, bearded men close to God, living off what

God prowides, prayng, meditating, often thinking about what it's like down there,
1n Babylon

The Babylon system, in which NOTHING s free

In the 1940s, in the hills just north of Sparish Town in St Catherine,
Jamaica, a man named Leanard Howell ran a communnty called Pinnacle, where he
founded the Rastafarntan movement

On the one hand Howell was a travelled man of the world, a business
man with an office in Kingston, on the other hand he prowded a place where Rastas
could ive and work in peace

In those days no Rasta could board a bus or enter a shop Most people
reacted to the presence of a Rasta in their midst with the apprehension they might
foel towards a ragged beggar Or worse a ragged beggar who was also a lunatic

A Rasta friend once descnbed tis astorishment at meeting a post-
Marley locksman and realizing for the first time that locks could be a style, one that
didn't invite rejection The old man found this so hard to believe because he had
experenced nothing but scorn from everyone but another Rasta his whole life

For the most part Rastas from Pinnacle didn't wander far from home i
those days, but those who did felt like John the Baputst in Gallee so wild looking
were they, covered in dust from the unpaved roads, that children would run from
the sight of them They projected the humility of the social outcast but bore the
high stnde of 3 visionary on the move, tll they got back to the refuge that Leonard
Howell had areated at Pinnacle, where there was water for washing, natural food to
eat, herb to smoke, and meditation to share

The prime eflect of ganga is to loosen the conditioring of the rnd,
and as the aitizens of Pinnacle sat and ressoned together, they tuned the many
doctrines of the day upside down, ideas accepted as gaspel Far from accepting
white supremacy in the days of the British Empire, the Rastas not only refused to
acknowledge the English king, they identified an Afncan king whom they began to
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worship, and whom they predicted would halt the advance of Europe into Afnca, a
prophecy which came true Ras Tafan Makonnen, crowned Emperor Harle Selasste |,
was revered as the Conquenng Lion of the Tnbe of Judah, King of Kings, and could
claim direct decent from Dawid and Solomon, Kings of the chosen people

But while the Rasta might be able to quote chapter and verse to justify
his beliefs, any young Bntish cvil servant, had they served in India, would have
confirmed that the Rastafanians in Jamaica in the late forties and throughout the
fifties were treated much more like untouchables than like Sahdus Pinnacle was
raided and destroyed, Howell was sent to the lunatic asylum, and the scattered
Rasta brethren went to live in a slum called Dungle along the waterfront on the
outskirts of Kingston Here too they were bulldozed out of their shacks to begome
"wolves in sheep'’s clothing” or “rent-a-dreads” at sunsplash concerts on the beach
atNegril But many became skilled craftsmen, artists, singers, and musicians Some
became businessmen, and some preachers, even religious fanatics But these are
not the Rasta that Patrick Canou sought out with-bis camera He searched for and
found the brethren who left Pinnacle and headed for the hils

tn the mountains of Jamaica therr descendants stil live, close to nature
and what nature provides, reflecting on how happy they are to be living a life in
Zion, where almost everything 1s free, the air is pure, the earth 1s nch, rainfall is
abundant, and where one can buld 2 bamboo home big enough to house the
largest family Here 1s where they can grow the best food and ganga in the world,
and meditate in the way good herb often brings, thinking about what it's like limng
n Babylon, where nothing 1s free or unpolluted

As a Rasta farmer says,"When you consider that when God give you a
seedit will produce a thousand more seeds if you care for it, but when Babylon sell
you 2 seed you still need chemicals to grow it—drug addiction! And now they bang
seed that give you back no seed at all' Not even one much less a thousand!”

One of the several conceptions that Rasta established decades ago,
before it became widespread, was the idea of ital living as fiving the natural fe

Rastafanians knew instinctively that pesticides were poison, that fertiizer inducing false growth was unnatural, and that to place oneself
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at the mercy of synthetics without controf of the source of supply was dangerous They also knew that herbs and medicines extracted
from roots and plants could cure more than the body they could sustain a physical
and spintual strength unknown to those addicted to mass-produced food Long
before the ecological movement and the "Greens” took up the cry, Rasta was
preaching the stal way of life as an article of farth, and invented a vocabulary to
express it
Opposed to the tal way of iung and the concept of Zion 1s Rasta’s

concept of Babylon

Babylon was where mankind first stopped rowng and built a aty
Babylon, between the two nivers on the plain, was where man first accumulated
more than he could carry Babylon was where owning more than you could move
led to such a piling up of treasures for the rich, such a display of wealth and force
to protect it, that mankind began to dnft away from dependence on God to a
dependence on the matenal items that Babylon had to offer

Babylon doesn't produce anything natural, it only uses up whats there,
and as tt reaches further and further into the natural world, more and more of those
who used to five In Zion start to starve So where do they go? They go into Babylon
as refugees, to alife they never planned for, to a life they don'tunderstand, swelling
Babylon, making it more desperate and greedier than ever

Nuclear threat, industnal pollution  it's obwious to Rasta the highest
authonty 1s guilty of the greatest cime, that for the most part rulers are a criminal
class, and—needless to say—the ruling class regard those with a meditating mind
as due for some senous discipline

Babylon 1s not just a word to Rasta

Babylon 15 not merely an idea, an abstraction for Rasta

For Rasta, Babylon 1s a brutal reality

When Patrick Caniou got a taste of 1t he was flung into a tiny cell packed

with humanity but with no windows, with nothing to sit on or lie on except a floor
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caked with the accumulated filth of many years, with nowhere to relieve himself
except in an open communal can, with only very little revolting food to sustan him,
pushed through a small slit in an otherwise solid von door one of countless millions
around the world held for doing nothing at all to cause harm, iving for a few days
what many others have to live all therr hves

Most of those heads bowed in captivity are not bowed 1n shame, but
n thought

Tens of thousands and hundkeds of thousands and millions all over the
world, their bodies in chains, their heads bent in captivity for having the revelation
that the religious fanatics and the polttical fanatics and the class fanatics and the
color fanatics are telling them they must give over therr freedom to fulfill some
ndiculous fantasy of mamiacal dewsing

The function of Babylon comes from the conditioning of minds cnppled
with dogma The ones who will lock you up for a beer in Tehran, and put you in a
chain gang in Alabama for smoling a sphff The ones who'll arrest you in China for
thinking your own thoughts, i Cuba for expressing thern Communists, Fasaists,
Monopoly Caprtalists

For Rasta, the keeping alive of ganga in the werld, known to them as
herb, 1s 2 holy rmission What else has helped as much as the spint of herb to bring
together people all over the world, united in an expenence and state of mind which
encourages mankind to see and name and confront ewl? What else has enabled
countless millions to float over the divisions that dvide mankind, leaving behind
the prejudice that has kept them penned up in their own little cotners? What else
has urged so many to think and act in the spint of one consciousness?

We have one wordd trade and one world communication systems, but
‘what we really need 15 one world justice system, it can be either a smple design
worthy of universai respect or a monster of debate and petty legahism De minmus
non curat lex

If you can be put in jail for ganga anywhere n the world, why not two

hundred lashes for adultery, or ten years in the perutentiary for meditation? If one world justice system strengthens petty law instead of
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universal frsedom, the next century will be a long descent back into an electronic dark age, like the history we've just emerged from,

when rulers ruled through ther minions and everybody else was a slave to ther
whim and fancy, held in the gnip of one dogma or another for as long as anybody

can remember

World justice must not crush the innocent, and in places like Jamaica
today there is 3 vast thre at to lliterate inteliigence It was understood for thousands
of years that imtelhgence gained firsthand from expenience was at least as valuable
as knowledge learned secondhand from books When one considers that much of
the progress of mankind over the ages was made by people who couldn't read and
write, it 1s outrageous that dozens of petty bure aucracies would cause a man or a
woman to lose their livelihood from the inability to fill out a form Not all the Rastas
are illiterate, by any means, but it1s not disputed by many that illiterate intelligence
1s the most profound, as it 1s learned from organic expenence

There has been no growth in the economy of Jamarca for the past 25
years The effect has been one of increasing desperation, violence, and division for
the ambitious The result has been that the assumptions of the middle class have
been shattered while the strengths of the simple Rastafarian life have become more
evident with each passing year

Most people cower and wilt under the assault of the Babylonian forces
of the whole world, but the Rastas in Jamaica stand tall and preach repentance to

the self-nghteous

| remember as a child of eight nding my horse to a building site where
Rastas from Pinnacle were working to buld a house, and meeting with maybe 20 of
the two hundred or so Rastas in the world They made sandals out of old tires, and
they looked as though they were straight out of the Old Testament They talked to
me about the bible because in those days Iloved bible stonies and the Rastas knew
therr stones fowards and backwards They looked ferocious, but in fact were very
faendly to the bttle white boy on a horse
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t have lived to see Rasta spread around the globe Rasta music, Rasta
hairstyle, Rasta food, Rasta religion, Rasta flags, colors, and concerts Rasta satellite
broadcasts Rasta as a worldwide movement I've seen all of the above spread from
Jamarca to the other islands of the West Indies, to England, to North America, to
Japan, to France, Germany, Italy, West Africa, Southern Afnica, Brazil Rasta 1s now
all over the whole word

The amaang thing is how fast tt happened, how easily 1t happened
How 1t has caused a revolution in the popular consciousness without shedding a
drop of blood for iIdeology

Bob Marley held a concert outside of Pans—one of the most ancient
capitals of one of the world’s strongest religions—and he pulled more people
together to hear him sing his “Songs of Redemption” than assembled for the Pope
two days later

Why did 1t happen?
Because Rasta doesn't represent just Rasta, Rasta 1s a banner for a

spint worldwide

The sputt of freedom, the spint of pride, whether you're rich or poor
The spirit of relaxation
The spinit of speculation

The belief of unification

The spiritual home for this ts stilf rooted in the mountains of Jamaica in

these strong simple people

Yes Rasta

One Love

PERRY HENZELL

C00310



A-1945

coo3t!



*YES RASTA FINAL TEXTS

/
N\

First of all, thanks to the Rastas in this book for allowing me intc their lives and showing me what nghtfulness and strength is all about

Thanks to
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Siobhan Zutumer for sharing her love of Jamaica,

Lisa Schnepf for showing me the way,

Daniel Power and Craig Cohen for ther commitment to beautiful photography books,
Hervé Morel for his unconditional suppont,

Mane Gerard and Lisa Scheubel from Adidas, France,

Frarcesco Solan for his perspective on the art world,

Marnion de Beaupre for her belief,

Richard Foulster and Jessica Palazzo for their persistence and beautiful prints,

Laurent Le Moing and David Hazan,

Tomn Palmer for being part of the project,

and of course to my friends for putting up with me
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“In the mountains of Jamaica ther descendants still five,
close to nature and what nature provides, reflecting on how
happy they are to be lving a life in Zion where almost every-
thing 1s free, the arr 15 pure, the earth 1s rich, the rainfall 1s
abundant, and where one can build a bamboo home big
enough to house the largest family Here 1s where they can
grow the best food and ganga in the world, and meditate in
the way good herb often brings, thinking about what it's like
lving in Babylon, where nothing 1s free or unpofiuted .

Babylon 1s not just 2 word to Rasta

Babylon is not merely an idea for Rasta

For Rasta, Babylon 1s a brutal reality
Most people cower and wilt under the assault of the
Babylonian forces of the world, but the Rastas in Jamaica

stand tall and preach repentance to the self-nghteous *

PERRY HENZELL

Not placable with the evident, 1s t no wonder photographer
Patrick Canou—whose first book Surrers drew immense
praise—journeyed to Jamaica in search of Truth He found 1t
in the secluded world of the mountain Rastafanans, a culture,
though highly mythologized, closed to outsiders Cariou ate,
worked, slept, and took herb with the locksmen and their
families, and began to know them and therr ncredibly pure
way of Iife, their system of knowledge

The Rastas, for whom Babylon s diametrically
opposed to the ital way of life, found a kindred spinit in
Patrick  These Rastas, who have never been accurately
depicted, allowed Patrick to photograph them

In Yes Rasta~—the phrase spoken by Jamaicans
to true Rastafarians in greeting one another—Cariou's direct,
classical photographs reveal a strong, simple people whose
style and attitude are as distinctive as their dreadlocks Men
who have left the modern world of Babylon in pursut of their
own independence, ther own truth, their own groove—therr
own ine Meditative people whose lives are intertwined with
the tropical fandscape, and whose rituals, symbols, religion,
philosophies, medicine, agneulture, family structure, and
temarkable strength make the definitive statement of self-

reliance and nghteousness

A-1948
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Patnck Cariou 1s a deeply committed photographer whose
first book, Surrers (powerHouse Books, 1998) was descnbed
by Vamty Fair as “awesomely beautdul * Jamaica, for Cariou,
was “exquisite beauty and pure madness ” Cariou hves and

works 1n New York

Perry Henzell is best known as the producer of the classic
cult film The Harder They Come Bom in Jamaica of West
indians going back several generations, Henzell began his
career working tor the BBC He established the 10A studio in
Kingston, the first film studio in Jamaica, and made over 200
commercials in the 60s He is also the author of the novel
Power Game and the soon-to-be-published historical novel
Cane Henzell 1s currently casting The Harder They Come i,

and hives in Kingston and Treasure Beach, St Elizabeth

Paul Ritter 15 a former art director of Colors and creatwe
director of Life and of Virgin Records in Pans He recently
founded his own independent magazine and art project
Whatever. Ritter currently spends most of his ime directing
music videos, recording music, and working on a screenplay

at home in New York

C00314




|-Ygs RASTA FINAL TEXTS /1L/U00 ¥:31 PM FPage /

o

¢ e
___'/\(ew(,v/& W | ﬁ,‘g\[")_ ‘) \)JV‘\

A-1949

——

T

H IG H U P in the mountains and the forests resides the conscience of the world, bearded men dose to God, living off what

God provides, praying, meditating, often thinking about what it's like down there,
n Babylon
The Babylon system, in which NOTHING s free

In the 1940s, in the hills just north of Spanish Town in St Cathenne,
Jamaica, a man named Leonard Howell ran a community called Plnnﬁcliwhere he

founded the Rastafarian movement ;" i

On the one hand Howell was a travelled man of

lace where

man with an office 1n Kingston, on the other hai

Rastas could live and work in peace

In those days no Rasta could board a bus or enter a shx

reacted to the presence of a Rasta in their midst with the apprehens) might
feel towards a ragged beggar Or worse a ragged beggar who was tunatic
A Rasta friend once descnbed his astonishment at rfeeting g post-

Marley locksman and realizing for the first time that focks could hé’ a style, onethat
didn't invite rejection The old man found thes so hard to beligve because he had
experienced nothing but scorn from everyone but another Bésta his whole life

For the most part Rastas from Pinnacle didn’t wander far from home in
those days, but those who chd felt like John the Baptist in Galilee so wild looking
were they, covered in dust from the unpaved roads, that children would run from

the sight of them They prqected/ché‘humthly of the social outcast but bore the

high stride of a visionary on tnove, till they got back to the refuge that Leonard

Howell had cre at‘ Pifhacle, where there was water for washing, natural food to
eat, herb to s Tapid meditation to share

¢ ppme effect of ganga is to loosen the conditioning of the mind,
al the atizens of Pinnacle sat and reasoned together, they turned the many
doctrines of the day upside down, 1deas accepted as gospel Far from accepting
white supremacy in the days of the British Empire, the Rastas not only refused to

acknowledge the English king, they identifi African king whom they began to
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‘predicted would halt the advance of Europe into Africa, a
prophecy which true Ras Tafan Makonnen, crowned Emperor Haile Selasste |,

rect decent from David and Solomon, Kings of the chosen people

But while the Rasta might be able to quote chapter and verse to justfy
his beliefs, any young British ciwi! servant, had they served in India, would have
confimed that the Rastafanians in Jamaica i the late forties and throughout the
fifties were treated much more like untouchables than like Sahdus Pinnacle was
raided and destroyed, Howell was sent to the lunatic asylum, and the scattered
Rasta brethren went to live in a slum called Dungle along the waterfront on the
outskirts of Kingston Here too they were bulldozed out of therr shacks to became
"wolves in sheep’s dlothing” or “rent-a-dreads” at sunsplash concerts on the beach
at Negr! But many became skilled craftsmen, artists, singers, and musiaans Some
became businessmen, and some preachers, even religious fanatics But these are
not the Rasta that Patnick Canou sought out with his camera He searched for and
found the brethren who left Pinnacle and headed for the hills
In the mountains of Jamaica their descendants still live, close to nature

and what nature provides, reflecting on how happy they are to be hving a hife in Zion

where almost everything 1s free, the air 1s pure, the earth is nich, rainfalt 1s abun
and where one can build a bamboo home big enough to house the largest famly
Here 1s where they can grow the best food and ganga in the world, and meditate
in the way good herb often brings, thinking about what it's Iike living in Babylon,
where nothing 1s free or unpoliuted

As a Rasta farmer says, "When you consider that when God give you a

seed 1t will produce a thousand more seeds if you care for it, but when Babylon selt

you a seed you still need chemicals to grow it—drug addiction! And now they brin
seed that give you back no seed at all' Not even one much fess a thousandi!”

One of the several conceptions that Rasta established decades a:
before it became widespread, was the idea of ital living as liing the natura Ife

Rastafarians knew instinctively that pesticides were poson, that fertilzer inducing false growth was unnatural, and that to place oneself
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at the mercy of synthetics without control of the source of supply was dangerous They also knew that herbs and medicines extracted
from roots and plants could cure more than the body they could sustan a physical
and spintual strength unknown to those addicted to mass-produced food Long
before the ecological movement and the "Greens® took up the cry, Rasta was
preaching the itaf way of life as an article of faith, and tnvented a vocabulary to
express it
Opposed to the ital way of living and the concept of Zion Is Rasta’s

concept of Babylon

Babylon was where mankind first stopped rowng and built a aty
Babyton, between the two rivers on the plain, was where man first accumulated
more than he could carry Babylon was where owning more than you could move
led to such a piling up of treasures for the rich, such a display of wealth and force
to protect it, that mankind began to dnft away from dependence on God to a
dependence on the matenal items that Babylon had to offer

Babylon doesn't produce anything natural, it only uses up what’s there,
and as It reaches further and further into the natural world, more and more of those
who used to live 1n Zion start to starve So where do they go? They go Into Babylon
as refugees, to a lfe they never planned for, to a ife they don't understa /I
swelling Babylon, making it more desperate and greedier than ever ~

Nuclear threat, industrial pollution 1t's obvious to Rasta the K(ghest
authonty is guilty of the greatest cnme that for the most part rulers are a criminal
class, and—needless to say—the ruling clasgAegard those with a meditating mind

as due for some serious disciphine

Babylon 1s not just a to@Rasta

Babylon 1s not merely 4n tdea, an abstraction for Rasta

For Rasta, Babylon is a brutal reality

When Patrick Cariou got a taste of it he was flunginto a tiny cell packed

with humanity but with no windows, with nothing to sit on or lie on except a floor
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caked with the accumulated filth of many years, with nowhere to relieve himself
except in an open communal can, with only very little revolting food to sustain bem,
pushed through a small sht In an otherwise solid iron doar one of countless millions
around the world held for doing nothing at all to cause harm, lving for a few days
what many others have to live all therr lives

Most of those heads bowed i captivity are not bowed 1n shame, but
in thought

Tens of thousands and hundreds of thousands and millions all over the
world, therr bodies in chains, their heads bent in captivity for having the revelation
that the religious fanatics and the political fanatics and the class fanatics and the
color fanatics are telling them they must give over their freedom to fulfill some
ndiculows fantasy of manvacal dewising

The function of Babylon comes from the conditioning of minds crippled
with dogma The ones who will lock you up for a beer in Tehran, and put youn a
chain gang in Alabama for smoking a spliff The ones who'll arrest you in China for
thinking your own thoughts, 1n Cuba for expressing them Communists, Fasaists,
Monopoly Capitalists

For Rasta, the keeping alive of ganga in the world, known to them as
herb, 15 a holy mission What else has helped as much as the spint of herb to bring
together people all over the world, united in an expenence and state of mind which
evif? What else has enabled
divisions that diwde mankind, leaving behind
the prejudice that has kept them penned Up in the

encourages mankind to ses and n§m?
countless milions to float over th
litle corners? What else Q s
has urged so many to think and act in the spint of one consciousness?

We have one world trade and one world communication sysxe‘ﬂ but
what we really need 1s one world justice system, it can be either a simple design
worthy of universal respect or a monster of debate and petty legalism De minmus
non curat lex

if you can be put in jarl for ganga anywhere in the world, why rot two

hundred lashes for adultery, or ten years in the penitentiary for meditation? If one world justice system strengthens petty law instead of
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universal freedom, the next century will be a long descent back into an electronic dark age, like the history we've just emerged from,
when rulers ruled through therr minions and everybody else was a slave to ther
whim and fancy, held in the gnp of one dogma or another for as long as anybody

can remember

World justice must not crush the innocent, and in places ke Jamatca
today there 1s a vast threat to illiterate intelligence It was understood for thousands
of years that inteligence gained firsthand from experience was at least as valuable
as knowledge leamed seconchand from books When one considers that much of
the progress of mankind over the ages was made by people who couldn't read and
write, it is outrageous that dozens of petty bureaucracies would cause a man or a
woman to lose therr livelthood from the inability to fill out a form Not all the Rastas
are dliterate, by any means, but it is not disputed by many that ilfiterate inteligence
1s the most profound, as it 1s leamed from organic expenence

There has been no growth in the economy of Jamaica for the past 25
years The effect has been one of increasing desperation, violence, and division for
the ambiious The result has been that the assumptions of the middie class have
been shattered while the strengths of the simple Rastafanian Ife have become more
evident with each passing year

Most people cower and wilt under the assault of the Babylonian forces
of the whole world, but the Rastas in Jamaica stand tall and preach repentance to

the self-nghteous

| remember as a child of erght niding my horse to a building site where
Rastas from Pinnacle were working to build ahouse and meeting with maybe 20 of
the two hundred or so Rastas in the world They made sandals out of old tires, and
they looked as though they were straight out of the Old Testament They talked to
me about the bible because in those days | {oved bible stones, and the Rastasknew
their stones fowards and backwards They laoked ferocious, but in fact were very

friendly to the hittle white boy on a horse
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I have lived to see Rasta spread around the|globe Rasta music, Rasta

concerts Rasta satellite

hairstyle, Rasta food, Rasta religion, Rasta flags, cdors,a‘_
broadcasts Rasta as a worldwide movement 've seer; ;II of the above spread from
Jamaica to the other islands of the West indies, to England, to North America, to
Japan, to France, Germany, italy, West Africa, Southem Africa, Brazl Rasta is now
all over the whole world

The amazing thing is how fast it happened, how easily «t happened
How 1t has caused a revolution in the popular consciousness without shedding a

drop of blood for ideclogy

Bob Marley held a concert outside of Pans—one of the most ancient
capitals of one of the world's strongest religions—and he pulled more people
together to hear hum sing his “Songs of Redemption” than assembled for the Pope
two days later

Why did it happen?
Because Rasta doesn't represent just Rasta, Rasta 1s a banner for a

spint worldwide

The spint of freedom, the spint of pnde, whether you're rich or poor
The spint of relaxation

The spint of speculation

The belief of unification

The spintual home for this 1s still rooted in the mountains of Jamaica in
these strong simple people

Yes Rasta

One Love

PERRY HENZELL
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Out of respect for the pnvacy of the Rastas n YES RASTA, captions of names and
places have been excluded
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Furst of all, thanks to the Rastas in thts book for allowing me into therr lives and showing me what nghtfulness and strength 1s all about

Thanks to
Siobhan Zutumer for shanng her Jove of Jamaica,
Lisa Schnepf for showing me the way,
Daniel Power and Craig Cohen for their commitment to beautiful photography books,
Hervé Morel for his uncondtional support,
Mane Gerard and Lisa Scheubel from Adidas, France,
Francesco Solan for his perspective on the art world,
Marion de Beaupre for her belief,
Richard Foulster and Jessica Palazzo for their persistence and beautiful prints,
Laurent Le Moing and Dawid Hazan,
Tom Palmer for being part of the project,

and of course to my fnends for putting up with me
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YES RASTA
High up in the mountains and g{oresuuém%efa conscience of the world,

bearded men close to God, living Off what God provides, praying, meditating, often
thinking about it's like down there, bimistr in Babylon. M
//
Babylon Syspém, in whichNOTHING i fre€| '
. . -~ ALY A ”"'
i Is just north of Spaflish To t. Cathering Jamaica, a

work in peace. . .

In those days no Rasta could board a bus or enter a shop, Most people
presence of a Rasta in their midst with the apprehensigfi they might feel fowards a ragged
beggar. Worse. A ragged beggar who a lunatic.

A Rasta friend once described his astonishment at meeting a post-Marley locksman and ?-k -H'uiu,, +d
reahzmg for the first time that lecks could be a stylieﬂmt didn't invite re_usctmn@m‘1 Palion
The old  man found i85 hard to behev had experienced nothing but

m Aoy ‘but another Rasta g : \N\OW

[+ 2P

Rastas from Pmnacle didn't wandegfar Trom home in those days, but =
those who did felt like John the Baptist in Galj iJeefos githa chxldren would [ing Rastne>
run from the sight of them, Covered fitlusiMiecs avey), Fhey— :

& projected the humility of the social outcast\with the high stnde of a visionafy on the move, b\%
W Yo Hl}&y—-made—u—boekﬂnﬂle refuge that Leonard Howell had created at Pxniac.agwbem
there was water for washing and natural food to eat, herb to smw_ tion to °

share. C

The prime effect of 9!1@ is to loosen the condﬁomng of the the citizens o]
innacle sat and reasoned together they tuned gnany doctrines, ps1de down, ideas
accepted as gospel. Far from accepting wﬁt? sup! the days of the Briti
pxreaj;he Rastas not only refused to acknowledge the ish king, they identified an
ican emperor whd'they 4o}shipped. and who th icted would halt the advance of

Europe into Africa, a prophecy which came true, Haifle Selassie, who was revergd as the
nt from David and Sol the g

Lion of Judah, King of Kings} could claim direct
Kings of the chosen people.

But while the Rasta might bgable to quote chapt Jand verse to justify their beliefs, any
young British civil servant who had served in Indfa would have confirmed that the

éf/é‘n
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Rastafarians in Jamaica in the late foé(ésf’and throughout the4#f¥fes were treated much
more like untouchables than like Sahdus. Pinnacle was raided and destroyed, Howell was
sent to the lunatic asylum and the scattered Rasta brethren went to live in & slum called
Dungle along the waterfront on the outskirts of Kingston. Here too they were bulldozed
out of their shacks to become "wolves in sheep’ selothmg or "repEdrt

concerts on the beach at Negril; ut many Asphan, g
musicians. Some became pro ':mn:‘ ¢5omé prea
religious fanatics. But these arg/fiot the Rastg{$that Pagrick Carri
camera, He searched for and fpund the brefareyf yho jeft Pi

hills.

hophans

&
i

In the mountains of Jamaica their descendants still live, close to nature and what nature
provides, reflecting on how happy they are to be living a life in Zion where almost :
everything is free, the air is pure, the earth is rich, rai is abundant, a-home-eanbe ’m""w/‘
‘made-of bamboee big enough to house the largest fami they can grow the best & oeln
food and ganga in the world meditating ¢ often

ut what it's like living in Babylon where nothing is free or ynpoll

As a Rasta farmer says,"When you consider that when God give you a seed it will o
produce a thousand more seeds if you care for it, li? when Babylon sell you a seed you on M\ﬁfg
still need chemicals to grow it *Drug addiction’ *“And now they arc bringing seed that 1
give you back no seed at all! Not even uch less a thousand)”

One of the several conceptions lished decades ago, before it became 7 7
widespread, fwas the idea o@vmgaslmngthenaturalhfe Rastafarians knew . 5
instinctively that pesticides were poison, that fertilizer inducing false growth

unnatural and that to place oneself at the mercy of synthetics without Mo/f the

source of supply was dangerous. They knew that herbs and medxcmes exiracted from
roots and plants could cure more than 1hc

strength unknown se.addicted
movement and th&ree k up the cry,

Opposed to m@y of living and the
Babylon.

7?
7
FRokkREEREER

two rivers on the plam, was where man fi
Babylon is where owning more than you tould move led te 3&% a plhng up of treasures
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Babylon doesp't produce anything , it only uses up what's there, and as it reaches
further and er into the natural wefld more and more/of those who used to live in

Zion start tojstarve. So where do they go{? They ga into/Babylon as refugees, to a life
don' rstand; swelling-Babylen; making it more

guilty of the greatest crime, that fgf the most part rulers are 8 criminal class,

4osaythe ruling class regard'” those with 2 meditating mind as due for some serious
discipline.

Babylon is not just a word to g Rasta,
Babylon is not merely angifea, an abstraction, for Rasta.
For Rasta, Babylon is a brutal reality. He waA

flung into a tiny cell packed ¥th humanity
but with no windows, with nothing to sif on or lie on except a floor caked with
the accumulated filth of gnany years, yith nowhere to relieve himself except in an open
communal can, with oply very little yevolting food to sustain him, pushed through a ﬂﬂ]l
slit in an otherwise sojid ,%ron doorj ‘one of countless millions around the world

held for doing ho at all to cause harm, living for a few days what manyimm ‘ e
Sorall their lives.

When Patrick Carriou got a taste of it he

ds and hundreds of thousands and millions all over the world, their bodies

1r heads bent in captivity for havingfithe revelation that the religious fanatics
'the class fanati/&d the color fanatics are telling them that

edom to fulfili'some ridiculous fantasy of maniacal devising.

The functxon of Babylon ix the conditioning of minds crippled with dogma. The ones who
will lock you up for' a beér in Tehran, and put you in a chain gang in Alabama for
smokmg a spliff. The ones who'll arrest you in China for thinking your own thou
in Cuba for expressing them. Commums , Fascists, Mghopoly Capitali
» Pra doogon systomt bw\—w*l\oi'%'»““&l‘&m‘&s
have one »}érld trade and 0 worlea'comm catlon} Wom world
justice system; and it can eﬁheéS rthy of universal respect, or it
-san-become a monster of debate an petty legal' De minirfus non curat lex.
s Ak :r:‘""l’
For Rasta, theskeeping alive of ganga-inthe-woerld; known to them as herb, is a holy
mission. What else has helped as much as the spirit of herb t:::gﬁle together all LJ Lm\

over the world, united in an pxperiencg/and state of mind th#-enco s mankind to see

and name and confront evi) se has enabled countle fillions to float-over == S *\ei‘ c\*
the divisions that divide ving behind the prejudicg that has kept them penned Chonl¥

up in their own little corneffYo think and act in the spirit of ot Hshsciousness

M\ bk elor hot ngedd 57 e
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If you-can be put in jail for ganga anywhere in the world, why not two hundred lashes for - i ; )
¢ ad or ten years in jail for meditation. If a one world justice system strengthens petty.

i min
Eﬁ?jr another for as long a-anybody can zen

redomg but who couldn’t necclsmAy 1éad ang
. ery livelibood and ability of simple people busmcss should be
threatened by dozens of littlo petty bureaucracies would cause a

Than or a women to lose Thej for their ingbility to fill out & form.Not all the Rastas LyMJW'
are illitera ene s ent that illite gence is the most
profound as it is learned ic experience.

aywiC«
For the pasﬁvm%e hasbeenng,guwth i-tpefon

Jamaica. The effect has been one of increasing desperation, ‘olen - dmsmn for the

¥/

ambitious. The result has been that the assumptions of the middie’class have been
shattered while the strengths of the simple Rastafarian life hag become more evident is cu€ i

each passing year.

EEkkkkkkEkkEE

L -

Most people cower and wilt under the assault of the Babylonian forces of the whole
world, but the Rastas in Jamaica and the other wise men in the mopntains of the world
stand tall, and pregch repentance e self-righteous.

-]

1 remember as & child of 811 myhorseto a bW from Pinnacle
were working tb build a hou: meeting with of the-maybs two w/

in those days I loved §iffle s and knew their stories backwards gs-well

looked ferocious b '\factjtilr;ery friendly to the little white boy m@z&o

I have lived Rasta spread around the globe. Rasta music, Rasta hairstyle, Rasta

food, Rasta religion, Rasta flags, colo; concerts, Rasta satellite broadcasts, Rasta as

a worldwide movement, I've seen all ol#he above spread from Jamaica to the other

islands of the West Indies, to England, to North America, to J to France, Germany,

Italy, West Africa, Southern Africa, Brazi e ole WorR: 54 & e
3]

The amazing thing is how fast it happened How easily it h:{ppened How it has caused

a revolution in the popular consciousness without shedding a drop of blood for ideology.

=]
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Bob Marley held a co: at Orjyyief one of the most ancient capitgls of one of the worl%
strongest religio Yfiore people to hear him sing his®Kongs of Redemptioh2Z
than assembied Pope twgrdays later.

Why did it happen]
Ras ﬁ’n-:v % represent
The spirit of fi€edom, she
The spirit of relaxation,

The spirit of speculation.
The belief of unification.

asta, Rasta is a banner for a I’;@vorldwide.
spirit of pride, whether you’re rich or poor.

The spiritual home for this is still rooted in the mountains of Jamaica in these strong
simple people.

Yes Rasta
One Love

—TPerry Henzell
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Wed, Jul 12, 2000 12:55 PM

From: CheRitter@aol.com :
To: <Phcultent@aol.com>, <craig@powerhousebooks.com>

Date: Wednesday, July 12, 2000 12:26 PM

Subject: text and cover

hi craig, hi dan

text pages looked fine and very ciean, kudos to your copy editor. i just

flushed right patrick's sentence to the margin as it was slightly off,

otherwise no changes made.

the cover looks ok, i expected more copy but such is life. however the

changes on my bio are incorrect. i left virgin two years ago, and i spend

most of my working time now doing videos and commercials. so what about this:

Paul Ritter was formerly art director of Colors, creative director of Life -
and of Virgin Records in Paris. He recently founded his own independent

magazine and ant project Whatever. Currently he spends most of his time

directing music videos, recording music and working on a film screenplay at

home in New York.

Page 1 of 1
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F ,igh up in the mountains and the forests resides the conscience of the world,

1

bearded men close to God, living off what God provides, praying, meditating,
and often thinking about what it's like down there, in BabylonBabylon System, tu e
in which NOTHING is free. A

In the 1940s, in the hills just north of Spanish Town in St. Cathering Jam:a\ CL/h

man ngmed Leonard Howell ran a community called there’he founded the
Rastafprian_ movement. L

On the one hand Howell was a traveled man of the world and a business man with
an office in Kingston, and on the other hand he provided a place where Rastas could
live and work in peace./

In those days no Ragta could board a bus or enter a shop. Most people reacted to
the presence of a ast@ci tpgir midst with the apprehension they might feel towards
a ragged beggar/\Worseph Tagged beggar who was also a lunatic.

A Rasta friend once dg¢scribed his astonishment at meeting a post-Marley locksman
and realizing for the first time that locks didn't have to invite rejectionshuite-thecor. /1

" The old man found this so hard to believe because he had experienced -/
nothing but scorn from anyone but another Rasta in all his life.

Most Rastas from Pinnacle didn't wander far from home in those,days, but the ones
who did felt like John the Baptist in_Galileg: so wild-Jooking, sedlerelt in dust from the
unpaved roads, that children would run ffom thebsg%ht of tffem. Travéllng Rastas pro-
Jjected the humility of the social outcastbut n@qr‘he high stride of a Vistonary on the
move; they always returned to the refu?e that Leonard Howell had created at

Pinnacle, where there was water for washing add natural food to eat, h
and meditation to share. / )

smoke,

figa 1s to loosen the conditioning of the min 3
fsmoked, and reasoned together they turned Many doctrines

who they prediciad ould halt the advance of Europe into Africa, a prophecy which
came true. fj@ lassie, who was revered as/the Lion of Judah, King of Kings,
on, the Kings of the chosen people.

But while the Rasta might be able to quotefchapters and verse to justify their
beliefs, any young British civil servant whe had served in India would have confirmed
that the Rastafarians in Jamaica in the late 4(s and throughout the 50s were treat-
ed much more like untouchables than like Sghdus. Pinnacle was raided and

—p—
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destroyed,pfHowell was sent to the lunatic asylumfand the scattered Rasta brethren
went to live in a slum called Dungle along the waterfront on the outskirts of
Kingston. Here too they were bulldozed out of their shacks to become "wolves in
sheep’s clothing" or "rent-a-dreads” at sudﬂsgl/aalle-\d_concerts on the beach at Negril.
Some became skilled craftsman, artists, singers, and musiciansp@thers became b C
professionals and business menpgr Yedchers and even religioud fanatics. But these
are not the Rastas that Patrick ou sought out with his camera. He searched for
and found the brethren who left Pignacle and headed for the hills.

i

In the mountains of Jamaica their descendants still live, close to nature and what

nature provides, reflecting on how happy they are to be living a life in Zion where

almost everything is free, the air is pure, the earth is nich, rainfall is abundant, and, Vl»o«n
one can build a bamboo home big enough to house the biggest family. It's a place \/\L.-.L.._
they can grow the best food and Ganga in the world,and meditate as only good he’b
allows, often thinking about what it would be like to'live in Babylon where nothing 1s

free or unpoliuted. /

As a Rasta farmer says, "When you consider that when God give you a seed it will
produce a thousand more seeds if you care for it, but when Babylon sell you a seed
you still need chemicals to grow l%fu& addiction! And/now they are bringing seed
that give you back no seed at alll Not even one muclyless a thousand!"

One of the several conceptions that Rastd established decades ago, before it
became widespread, was the idea of i@} living as living the natural life. Rastdfarians
knew instinctively that pesticides were poison, that fertilizer inducing false growth
was unnatural, and that to place oneself at the mefcy of synthetics withgfit any con-
trol of the source of supply was dangerous. The ﬁ’e h t herbs ghd nfedicines
extracted from roots and plants could cure mofe man Q body ey
physical and spirit
Long before the
preaching theft;
express it.

ological movement and the "Greens" took up the cry, Rasta was
way of life as an article of farth and had invented a vocabulary to

Opposed to the ﬁv/ay of living and the concept of Zion is Rasta’s concept of what
they call Babylo

. o ek K K ok K R K
Nk
Babylon was whergfnankind first stopped roving and built a city. Babylon, between
the two rivers on¢the plain, was where man first accumulated more than he could
carry. Babylon is where owning more than you could move led to such a piling up of
treasures for the rich, such a display of wealth and the force needed to protect it,
that mankind began to drift away from dependence on God to a dependence on the

: ——
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material items that Babylon had to offer.

Babylon doesn't produce anything natural, it only uses up what- ‘there, and as it
reaches further and further into the natural WOW; of those who used
to live in Zion start to starve. So where do they- 88 They go Into Babylon as
refugees, to a life they never . ! ]

countes.on-and-don-t-understand? Fheir.addition swets™
Bahylen; making it more desperate and greedier than ever. \/ P(“”‘ wJ 6 v, P < L(c ﬂ’?/

Nuclear threat, industrial pollution. It's obvious to Rasta that the highest authority is dout ”J”")""“'.,?
guilty of the greatest crime, that for the most part rulers are a criminal class, and /
that the ruling class regards those with a meditating mind as due for some serious Guuelliv )

dl'SCipIIHe.
' ).L, Lo A
1Yy 2 /,’\

Babylon 1s not just a word to a Rasta. .
Babylon is not merely an idga, an abstraction, for Rasta.\For Rasta, Babylon 1s a bru-
tal reality.

When Patrick Ca}n(o éot a taste of it he was flung into a tiny cell packed with
humanity but withfio windows, with nothing to sit on or lie on except a floor that was
caked with the glcumulated filth of many years, with nowhere to relieve himself
except in an open communal can, with only very little revolting food to sustain him,
pushed through a small slit in an otherwise solid iron door: one of countless millions
around the world held for doing nothing at all to cause harm, living for a few days
what many others fear for all their lives.

Most of those heads bowed in captivity are not bowed in shame, but in thought.
Tens of thousands and hundreds of thousands and millions all over the world, their
bodies in chains, their heads bent in captivity for realizing that the religious fanatics,
the political fanatics, the class fanatics, and thefcolor fanatics are telling them to
give over their freedom to fulfill some ridiculoug fantasy of maniacal devising.

. The function of Babylon is the conditioning of minds crippled with dogma.|\The ones
ar

-

[N > non X.

\\gho will lock you up for a beer in Tehran, put you in a chain gang in

labama for
moking a spliff. The ones who'll arrest ydu in China for thinking your own thoughts,
in Cuba for expressing them. Communists, Fascists, Monopoly Capitalists .

¥ow TN
M//‘;\ha‘::g)?wor/d trad;‘;nd one world copdmunication system, but what we really é’//j
Sed.
\,

need is one world justice system. The dariger Is that it can be either a simple design
worthy of universal respect or a mon

r of debate and petty legalism. De minimus

'\v“’tw\ \uw"‘ P ot o

For Rasta, the keeping alive of Ganga/‘ theipteﬂmfo;‘herb, is a holy mission. What

.
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else has helped as much as the spirit of herb to bring people together all over the
world, united in an experience and state of mind that encourages mankind to see
and name and confront evil? What else has enabled countless millions to float over
the divisions that divide mankind, abaﬂdonmg the prejudice that has kept them
penned up in their own little corn 7,4;Vhat else has urged so many to think and act
in the spirit of their consciousness’s

If you can be put in jail for Ganga anywhere in the world, why not twg hundred lashes
for adultery or ten years in jail for meditation? If a world justice sy, t'em strengthens
petty law instead of universal freedom, the next century w;II ong descent back
into an electronic dark age, like the era we've just emerged f nég:en rulers
oppressed their minions and everybody was a slave to the Whi d fancy, held m
the grip of one dogma or another for as long as anybody can remember
A gk «lc..a«/ Voo T o M}

World justlce must not crush the mnocen‘f -sdeh as th

ica hreat today. For thousands of years it
was understood that intelligence gained firsthand from experience was at least as
valuable as knowledge learned secondhand from books Qns:?er, that much of the
progress of mankind was thdde people who couldn’t'read or write, and it seems
outrageoys that dozens '3f little petty‘bureaucracres could cause a man or woman to
Iose their living for their inability to fill out a form. Not all Rasta{%?‘meenmgr_e,
illiterate. but many-are—aandthere 1s an argument that illiterate inteiligence is the
most profound because it is learned from organic experience.

For the past 25 years there has been no economic growth in Jamaica. The effect
has been one of increasing @w, violence, and diviston for the ambitious. The
result has been that the assumptions of the middle class have been shattered while
the strengths of the simple Rastafarian life has become more evident with each
passing year.
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Most people cower and wilt under the/assault of the Babylonian forces of.the whole

world, but the Rastas in Jamaica aptl the other wise men in the mountgfns of the

world stand tall, and preach repesftance to the self-righteous.
R el

'\/\VLM
I remember as a child of ej iding my horse to a building site/Where Rastas from
Pinnacle were working to build a house, and meeting with 0 of the two hun-

dred or so Rastas in the world. They made sandals out of old tires, they looked as
though they were straight out of the Old Testament, and they talked to me about the
Biblejbecause in those days I loved Bible stories and the Rastas knew their stories
forwérds and backwards. They looked ferocious, byf in fact were very friendly to the
little white boy on the horse. //\
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I have lived to see Rasta spread around the globe. Rasta music, Rasta hairstyle,

Rasta-food, Rasta religion, Rasta flags, colors, and concerts, Rasta satellite broad- Lt
. I ——
ca asta as a worldwide movement. I've seen all of the above spread from

Ji to the other islands of the West Indies, to England, to North America, to
Japan, to France, Germany, Italy, West Africa, Southern Africa, Brazil, and now th,
whole world. The amazing thing is how fast it happened,AAow €asily it happenedn

[ t )(ow it has caused a revolution in the,popular consciousness without shedding &

" drop of blood for ideology. Mﬂ‘/
| a concert ly, right outside pf Parisgone e most ancient A 2%
. A

of the world's strongest religion (€o\mére peopieio hear g
ongs of Redemption” than asse. for the Pope two days later. 2 3

for a worlfiwide spint.

?;Why did itjhhappen? Because Rasta doesn't represent just Rasta, Rasta is a banner

The spirit of freedom, the spirit of pride, whether you're rich or poori The spirit of
relaxation. The spirit of speculation. The belief of unification.

The spiritual home for this is still rooted in the mountains of Jamaica in these strong
simple people.

Yes Rastag)
One Love

A
ZZPerry Henzell W 4, Zoon
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igh up in the mountains and the forests of the world lives the conscience of
the world, bearded men close to God, living off what God provides, praying,
meditating, often thinking about what it's like down there, living in Babylon.

Babylon System, in which NOTHING is free.

In the nineteen forties, in the hills just north of Spanish Town in St. Catherine
Jamaica, a man named Leonard Howell ran a community called Pinnacle where he
founded the Rastafarian movement.

On the one hand Howell was a traveled man of the world and a business man with
an office in Kingston, and on the other hand he provided a place where Rastas could
live and work in peace.

In those days no Rasta could board a bus or enter a shop. Most people would react
to the presence of a Rasta in their midst with the apprehension they might feel
towards a ragged beggar. Worse. A ragged beggar who was deemed to be a lunatic.

A Rasta friend once described his astonishment at meeting a post-Marley locksman
and realizing for the first time that locks could be a style that didn't invite rejection,
far from it. The old man found it so hard to believe because he had experienced
nothing but scorn from anybody but another Rasta all his life.

For the most part Rastas from Pinnacle didn't wander far from home in those days,
but those who did felt like John the Baptist in Galilee; so wild looking that children
would run from the sight of them, covered in dust because the roads weren't paved.
They projected the humility of the social outcast with the high stride of a visionary on
the move till they made it back to the refuge that Leonard Howell had created at
Pinnacle where there was water for washing and natural food to eat, herb to smoke
and meditation to share.

The prime effect of Ganga is to loosen the conditioning of the mind, and as the citi-
zens of Pinnacle sat and reasoned together they turned many doctrines upstde
down, ideas that were accepted as gospel. Far from accepting white supremacy in
the days of the British empire the Rastas not only refused to acknowledge the
English king, they identified an African emperor who they worshipped, and who they
predicted would halt the advance of Europe into Africa, a prophecy which came true.
Haille Selassie, who was revered as the Lion of Judah, King of Kings, could claim
direct decent from David and Solomen, the Kings of the chosen people.

But while the Rasta might be able to quote chapter and verse to justify their beliefs,

any young British civil servant who had served in India would have confirmed that
the Rastafarians in Jamaica in the late forties and throughout the fifties were treat-
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ed much more like untouchables than like Sahdus. Pinnacle was raided and
destroyed, Howell was sent to the lunatic asylum and the scattered Rasta brethren
went to live in a slum called Dungle along the waterfront on the outskirts of
Kingston. Here too they were bulldozed out of their shacks to become "wolves in
Sheep's clothing” or “rent a dreads"” at sunsplash concerts on the beach at Negril;
but many became skilled craftsman, artists, singers and musicians, Some became
proffesionals and business men; some preachers and even religious fanatics. But
these are not the Rasta'’s that Patrick Carriou sought out with his camera. He
searched for and found the brethren who left Pinnacle and headed for the hills.

In the mountains of Jamaica their descendants still live, close to nature and what
nature provides, reflecting on how happy they are to be living a life in Zion where
almost everything is free, the air is pure, the earth is rich, rainfall 1s abundant, a
home can be made of bamboo big enough to house the largest family, where they
can grow the best food and ganga in the world meditating in the way that good herb
often brings, often thinking about what it's like living in Babylon where nothing is free
or unpolluted.

As a Rasta farmer says, "When you consider that when God give you a seed 1t will
produce a thousand more seeds if you care for it, but when Babylon sell you a seed
you still need chemicals to grow it" "Drug addiction” "And now they are bringing
seed that give you back no seed at alll Not even one much less a thousand !*

One of the several conceptions that Rasta established decades ago, before it
became widespread, was the idea of ital living as living the natural life. Rastafarians
knew instinctively that pesticides were poison, that fertilizer inducing false growth
was unnatural and that to place oneself at the mercy of synthetics without any con-
trol of the source of supply was dangerous. They knew that herbs and medicines
extracted from roots and plants could cure more than the body, they could sustain a
physical and spiritual strength unknown to those addicted to mass produced food.
Long before the ecological movement and the ‘Greens' took up the cry, Rasta was
preaching the ital way of life as an article of faith and had invented a vocabulary to
express it.

Opposed to the ital way of living and the concept of Zion 1s Rasta’'s use of the idea
of Babylon.

LS LS 22 S22

Babylon was where mankind first stopped roving and built a city. Babylon, between
the two rivers on the plain, was where man first accumulated more than he could
carry. Babylon 1s where owning more than you could move led to such a piling up of
treasures for the rich, such a display of wealth and force to protect it, that all the
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essentials for Babylon today coalesced right then and there; everything necessary
for the drift away from dependence on God to a dependence on what Babylon has to
offer.

Babylon doesn't produce anything natural, it only uses up what's there, and as it
reaches further and further into the natural world more and more of those who used
to live in Zion start to starve. So where do they go ? They go into Babylon as
refugees, to a life they never planned for, to a life they don't understand, swelling
Babylon, making it more desperate and greedier than ever.

Nuclear threat, industrial pollution . It's obvious to Rasta that the highest authority is
guilty of the greatest crime, that for the most part rulers are a criminal class, and
needless to say the ruling class regard those with a meditating mind as due for
some serious discipline.

Babylon is not just a word to a Rasta.
Babylon is not merely and idea, an abstraction, for Rasta.
For Rasta, Babylon is a brutal reality.

When Patrick Carriou got a taste of it he was flung into a tiny cell packed with
humanity but with no windows, with nothing to sit on or lie on except a floor that was
caked with the accumulated filth of many years, with nowhere to relieve himself
except im an open communal can, with only very little revolting food to sustain him,
pushed through a small slit in an otherwise solid iron door, one of countless mil-
lions around the world

held for doing nothing at all to cause harm, living for a few days what many have to
fear for all their lives.

Most of those bowed heads in captivity are not bowed in shame, they are bowed in
thought.

Tens of thousands and hundreds of thousands and millions all over the world, their
bodies in chains their heads bent in captivity for having the revelation that the reli-
gious fanatics and the political fanatics and the class fanatics and the color fanatics
are telling them that they must give over their freedom to fulfill some ridiculous fan-
tasy of maniacal devising.

The function of Babylon is the conditioning of minds cripp/ed with dogma. The ones
who will lock you up for a beer in Tehran, and put you in a chain gang in Alabama for
smoking a spliff. The ones who'll arrest you in China for thinking your own thoughts,
or in Cuba for expressing them. Communists, Fascists, Monopoly Capitalists .

If we have one world trade and one world communications, we really need a one
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world justice system; and it can either be a design of simplicity worthy of universal
respect, or it can become a monster of debate and petty legalism. De minimus non
curat lex,

For Rasta, the keeping alive of ganga in the world, known to them as herb, is a holy
mission. What else has helped as much as the spirit of herb to bring people togeth-
er all over the world, united in an experience and state of mind that encourages
mankind to see and name and confront evil ? What else has enabled countless of
millions to float over the divisions that divide mankind leaving behind the prejudice
that has kept them penned up in their own little corner; to think and act in the spirit
of one consciousness.

If you can be put in jail for ganga anywhere in the world, why not two hundred lashes
for adultry or ten years in jail for meditation. If a one world justice system strength-
ens petty law instead of universal freedom, the next century will be a long descent
back into an electronic dark age, like the history we've just emerged from, when
rulers ruled from their minions, and everybody else was a slave to their whim and
fancy, held in the grip of one dogma or another for as long as anybody can remem-
ber.

World justice must not crush the innocent and in places like Jamaica today there is
a vast threat to illiterate intelligence. For thousands of years it was understood that
intelligence gained from experience was at least as valuable as knowledge learned
second hand from books. When one considers that the progress of mankind was
largely advanced by people who knew what they were doing but who couldn't neces-
sarily read and write, it is outrageous. That the very livelihood and ability of simple
people to do business should be threatened by dozens of little petty bureaucracies
and compliance's that would cause a man or a woman to lose their living for their
inability to fill out a form. Not all the Rastas are illiterate by any means but there s
an argument that illiterate intelligence is the most profound as it is learned from
organic experience.

For the past twenty five years there has been no growth in the form of economy in
Jamaica. The effect has been one of increasing desperation, violence and division
for the ambitious. The result has been that the assumptions of the middle class
have been shattered while the strengths of the simple Rastafarian life has become
more evident in each passing year.

LA RS E LR 2 S

Most people cower and wilt under the assault of the Babylonian forces of the whole
world, but the Rastas in Jamaica and the other wise men in the mountains of the
world stand tall, and preach repentance to the selfrighteous.
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| remember as a child of 8 riding my horse to a building site where Rastas from
Pinnacle were working to build a house , and meeting with maybe twenty of the
maybe two hundred Rastas in the world. They made sandals out of old tires, they
looked as though they were straight out of the old testament and they talked to me
about the bible because in those days | loved bible stories and they knew their sto-
ries backwards as well. They looked ferocious but in fact were very friendly to the lit-
tle white boy on the horse.

I have lived to see Rasta spread around the globe. Rasta music, Rasta hairstyle,
Rasta food, Rasta religion, Rasta flags, colors and concerts, Rasta satellite broad-
casts, Rasta as a worldwide movement. I've seen all of the above spread from
Jamaica to the other islands of the West Indies, to England, to North America, to
Japan, to France, Germany, Italy, West Africa, Southern Africa, Brazil, and now the
whole world.

The amazing thing is how fast it happened. How easily it happened. How it has
caused

a revolution in the popular consciousness without shedding a drop of blood for ideol-
ogy.

Bob Marley held a concert at Orly in one of the most ancient capitals of one of the
worlds

strongest religions and he pulled more people to hear him sing his ‘Songs of
Redemption’ than assembled for the Pope two days later.

Why did it happen?

Because Rasta just doesn't represent Rasta, Rasta is a banner for a spirt world-
wide.

The spirit of freedom, the spirit of pride, whether you 're rich or poor.

The spirit of relaxation.

The spirit of speculation.

The belief of unification.

The spiritual home for this 1s still rooted in the mountains of Jamaica in these strong
simple people.

Yes Rasta
One Love

—~Perry Henzell
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High up in the racuncing and the forests of the world tives the conacience of che woekd,
bearded men dose o God, hiving off whee Gl pravides, praying, mediwtiog, ofren
thinging abour wiae o' like duwn chere, living in Babylon

Bubylon System, '\ which NOTHING is free,

fn che ninetzen forties, ne che ulh juse corth of Spanisty Town i St Cacherme Jumaeey,
a man numed Leonard Howell ran a communty cilled Pamacle where be founded the
Rageafarian moevement

Cn the v hand Towell wis a triveled man of the world and 4 bussness man with wo
office in Kingston, aud un the other hand he provided o place where Raseas could live
and warl: jn peace,

In chose days no Rasca could bourd 3 bus or earer a shap. Most people would react co
the pregence of a Rasta ) their sudse wirh dhe apprehension they mighe feel cowards o
ragaed beguar. Worse A mgged oegpar who was deemed o be o oparic.

A Raxta friend once described s astonishmens at mectiog a posc-Mariey Jucksoun and
realizing for che first e char Jocks could be o style chat didn't raviee scom fir trom it
The ald man found 10 hard co believe because he had experienced naching but scorn
from anybody bur snocher Rasea all lis iife.

For dhe most pare Rastas from Pinpacde dido'e wander far from home in those days.

but chose who did fele like John rhe Gaprist an Gableer so wild Jooking el children
would run rrom the sight of riem, covercd i duve hecsuse the roads weren't paved.
They projected the humilicy of che soaal varcase with dhie bigh seride of ¢ visionary on rhe
mave tll they made i back to the retuge tiar Leonasd Howell huad creared oy Pinnacle
where there was wuwr Toe washing and ) fuod o cat, herh to smoke and meditation o
shiare,
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The pome etfect or Ganga is ro loosen the condirionng of the mind, wod s che

citizens of Pinaucle sat wn ceasoned cogerher they turned maay dicerines upside down,
ideas rhac were accepred us gospel. Fur from acrepiing white supremacy in che

days of che Brirish empire the Rusras not only retused o acknowledge the Baglish hag,
they wenriticd an African enuperor who they worshipped, and who they prediceed would
halr the advance of Europe inco Atrica, a prophecy which came crue, besides, Haille
Selessie could clam heir o the crown of David che King of the <hosen people,

Duc while che Rasra mishe be able o quote chapier and veise o justity then beliets,
any voumy Bricish civil servanr who had seeved 1 Todia would have confumed thae the
Rustafarins in fJamaica in che tute forties and chroughoue the Hines weie rreated much
mote Hke untouchobles than like Sehdus, Pinnacle was raided and destrayed, Howell
wits sent o the lunaaic asylum and dhe seaetered Rusta brechren cicher wene o hve ina
stunt catled Dungler slong ehe warerfrone on the ourskits of Kingston, or tiwy hoaded
for cre halls,

In che mauntains o Jamawea live ther descendants, bearded men living dose to nacure
living oa what nazure provides, retleceing an how happy rhey are ra be living a life in
Zion where ulmost everyching s free, the air is pure . the earch is rich, minfall i abundant,
a house can be made of hamboo big enough to house the largese family, where tiey an
wrow che bese fuod and genga iu the world medaeng i the way that good Leeh often
brings, often chinking about whar it's Like living in Babylon wheee noching s puie

"When ya cansider that when God give you i seed o witl produce achousand mare
seeds if you care dor i(, bur when Babylon sell you a secd you still need chemicals to
grow e Drug addicuion" "And now they are bringing seed thar give you back no seed ar
all | Not even one much less a chousand *

One of the many coucepts char Rasca established decades ago was the idea of el heing as
hiving rhe narural Lt Rasrafarians knew mstinctively that pesticides were poison. that
fertilizer indoung false growrl. was unnetural and chae w place oiesell e the meicy of
synthttics wichour any control of the sarce of supply was Jungerous, Long betore the
ccological movenent eod ¢he Greem' took up che ory, Rasea was preaching de al way
of e as an article of faieh ard had ipvented the wind 1o eepress ic

Yo
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Ruseas ook as sirong s any rebels ir the world, spivrual as che Gighniog Tuliban, bur
wich chis crucial difference. Rust doesn’t ery o force religion on anybody because the
Jevel of Rusta conmerousnesy knows thae feeling good has o come from e hearr, thar
unnot be furced i peeple, Pha conduce is & naurer of personal Jeliverance

debobohoh ke kg

Babylon was swhere mankind firse seopped roving and budli a airy, Babylon. becween
the two rivers on che plun, was where man tirse accumulate] more than he could carry.
Babylon s where ownimg mwre than vou could nove led to such o puhiog up oF treasures
for che rich, such g display of weglth and toree ro procece e, thay ubl the essencials for
Babylon roduy toatested vight then and thers; everyihing nceessary for the diift away
from dependence on God o a depeadence vn what Babylon has to offer,

The wise men e the wauacams wang none of o They never have, And the Rustalurizas
in the mouncuns of Janwica are no ditferenc

Bon't furger Babylon doven't produce anychung nitural, ic ondy uses up whee's there, and
us it reaches furcher and furcher 1nto che narural workd more and mare of those who used
to live in Zion start ro sturve, So where do they e~ They go e Babylon as refugees, ro
a lite they never planned for, ro a life they don'r undenscand, awelling Babylon, making
it niere desperire wd greedier chan ever,

Nuclear chrent, induserial pollution , 1t abviaus 7o Rasta chat the lughose authunry is
guilty of the grearest caume, thae tor the most purt ritless are @ crimioal clas, and needless
to say rhe ruling cluss regacd thase wirh o muditanng mind as due for some senous
diseipline from abuve
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Babylan is nor just o word to a Rusta.
Babylon s nor merely and idea, an abstruction, for Rasta
For Ruseu Babylon s a brucad reality

When Pagrick Carriou got a taste of i e was lung mta a riny cell packed wich humamty
buc with no windows, wich nothing co sit an of lie on exeept a foor (e was caked with
the sccumulured filth of auny years, with nowhere 1o relieve himaself except in an upen
communal can. with only very licele revolcing foad o susrain him, pushed through a
simal] slic in an utherwise sold tron door, one of countless millions around the world
held for doing norhing ac all o cause karmy, living for a few days whet many have to fear
for wll their lives.

Mast of those bowed heads in capriviey are not bowed ia shame they are buwed
thoeughe

Thousands snd tens of dhousaneds and handreds of thousands and milhons all over the
warld, their bodies in chains dicir hewds bene in caprvity for baving rhe wevelazion tha
the religious favarics vnd rhe pulicial fnarics and the ¢lass fanatics and che color fanacies
are telling them that they must give nver their freedom o Bl some ridicudows fantasy
of their own devising

The conditinning on your nund, put cere by Bubylon, What iaind of condiciuniang ¢ The
condcioning uof fanaties. The onee who will lock you up for w beer i “Tehran, and pur
vou it a thain gang in Alabana for smoking a sphfi’ The ones whotll arrese you in Ching
for chinking your own rhouglirs, or in Cuba for cxprossing chem. Communists, Fuscists,
Monopoly Capiralises  Monopoly Capitalism won buth cimes, and now the only
compeninion for big business is small business, and that's © new hind of doctine sweeping
the plobe

When w un enrire people judged fie ro pick for che rymnes wblz ¢ When everybody can
be made ¢ srand up and swear to 8 Lie, when a governirenr can male people declure thar
they hace whar chey love, when thi obvious Hlseliood s aciepied as gospel by adl and
sundry, that whar they ve tound to be gomd i eval, then the fitnatie knows the time is ar
hand for cuming Gaatsm jace power, compubion, oppression, bracatity, and
revolutior
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Yer chere are things tar won't wast T we have one world cade and one world
communications. we really need a one world justice system; and it can cicher be @ design
of simplicity worchy of universal respecr, o it van become s monscer of debate and pecry
legalism De nuniniis now curae lox,

If so called wotld jusice is oppressive, che nexr ceatuey will be o lang descent dack inw
an elecrronic dack a2, ke the history we've it emerged fram, when tulers rulal from
heir mons, sod everyLody else was a slave o heir whim ane rancy, held in e g-ip ot
one doegnm or anather for as long ag anybody cun remember

In phces Like Jamaiea today there is & vast hreat 1o diirerace meelligence, Tor thousamds
of yuars it wan understood thar mielligence and fiiiceracy toal] vusily go togerher. When
e cansidaes that the entite progeess of mankuid has beea advanced by people who knew
what they were doing but who coulda’t necessarily resd amd write, it 15 outrugeous, Thar
the very livelihoad amd abiiey ot simple people to do business should be chreatened by
duzens of hietle petey burewticracies and compliance’s that would cause 4 man or a wenan
ta lose their living for therr wabnity co Gl ouc 2 (srm, Not all the Rastas are ilhrene by
any meas bur there is wn arguanent thar ilnerare intelbgence s the most profound as s
leurned fremn organic experience and nor second nand from o book.

For the post twency five yeats thew hus been o groweh i the foray of economy in
Janwica, The offect hus been vne of incresing desperation violence and division fue the
ambivious. The resulr fiag been that the assumptions of the middie class bave been
shattered while the simple Rastatacian life his become mare evident ia each pussing year
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Maosi people cower and wilt under the assaule of the Bubylonan torces of the whole
world, but the Ristas in Jamaico and che other wise mangn the mounrging of the worll
stand salle and preach repentance tu e self-rigivieous. How can che fanaties be agaipse
Tture, ical seed ond o nlane ¢ Pur there in aacure for a biblical purpose ! Put on carch,

accordmyg o che bible t heal the natos” A macueal thing 10 ceadon, a gift iom God
Fou a man o took az such a plang wid say chac e is "wicked" §s an ace of wickadness in
itsel !

Por the wise men the keeping wlive of gange in the wotld, knawn w them as heeb, 18
holy mision. Wit else has helped as much as the spivic of heth o bring people togerber
all over the woeld, united in an ekperience and stace of muwd chac encourages mankind 1
see and numie aind confrone evil + Whae else has enabled counrless mudbions i every
carnee of the globe to hink and &ooin dhe spirie of one comcivusaess. Thas is nor Muelin
caming tuperhee wich Muslion of Jew coming cogethier with Jew, or Blawck canmyg
cogecher wich Blalk or Whire coming wgerher with Winrs, Tlhis is abour everybody
coming togerher as they are, without strfe, unied by & spire ligher than division because
wien you floue over the divisions that Jivide munkind, you are feaving behind che
prejudice thar hus kepe you penned wp i yoo own little corret

In i very cense warld che spinie of gangu induces relaxarion. When you relax you see
things from u different poine of view. New deag challenge old ideas, ideas so old they've '
turned into gospel.  Assumiptions of rree, of tribe, o veligion, of poiitesl propugandi,
of all the chings thur supgort prieses cad policicans and atl who huve o vested 1aterest in
apareacss because it is only in their smali arena rhar they loons large, there und in cheir

scacs ar che UN.

[ hav Jived to see Rusra spreud around the globe, Rasta music, Rasta hapsryle, Rosca
food, Rasta religion, Rasta flags, Rusea cofors . Runta concens, Raste satelhie irodcasts,
Rusta as a worldwide movement, Pve seen all of the ahove sproad from Jumaica a the
other shands of the Wost Indies, to England, to Nerch Amweriea, o Japas, to France,
Germany, Tealy, West Alrics, Southurn Ateicn, Briadl, and oow tie whole world
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FROM : JiLL GLOVER CREATIVE SERVICES FAX NO. @ 212965156 Apr. 18 2028 19:21AM PY

The amaang thing 15 bow tast it happened. How =aaly it happenced, How it has caused
4 revolution 1 the popular comciousness wirhout shedding a drop ot bload for sdeology

Bob Marley Tield o concerr at Orly in one of the most anciene captals of ane of the worlds
strongest relygons and lic pulled more people o hear him sing his “songs of redempuen’
Hun assembled for tie Pope two dags Tater.

Why did 1 happern?

Because Rusea juse docsn £ repeesene Rasca. Rastu is ¢ banuer for a spieit worldwide
The spitic of freedom rhe spirit of pride, whether you re rich o poor,

The spirit of telixation.

Tle spinue of speculation.

‘The belier of wmticann,

Yes Rastu
One Love
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v powerHouse Books

S‘g'ﬁ\’“ 180 Varick Street, Suite 1302 New York, NY 10014-4606 .
. tel 212 604 9074, fax 212 366 5247, e mail info@powerHouseBooks.com
Lo \
d \ November 10, 1999

Patrick, first draft of your letter to Perry.
What do you think? — Craig

Dear Perry,

Thanks very much for sending the sample text along. It was a good idea to forward it so
quickly, and {'ve given a lot of thought to it and have a some ideas about the direction |
hope you'll take in the book.

First and foremost, the vision of the book is to keep the texts and photos separate; it's
essential to read the book in two parts. Your text shouldn't be a reflection on the photos,
but instead this is your chance to express what you want about Rasta cuiture and
Jamaican reality. As we discussed, you have a lot of flexibility regarding the length of your
text.

As your text will be separated from the photos it will carry more weight as its own distinct
voice and | think we can gain the most from your experience should you contribute an
serious essay dealing directly with the some of the issues we discussed when we last met.

As a specialist in Jamaican reality and Rasta culture you offer the best insight into the !
subtleties of the Jamaican universe for both those who know the culture as well as those

who are entirely ignorant of it. We shoulg not forget to address both of these potential

readers by broaching the key topics witi’head on and with full force.

I've always admired your no-holds-barred and vocal criticism of the political corruption,
police brutality, and civilian violence plaguing Jamaican reality, as weli as your
understanding of Rasta culture from within Jamaica's political and class system. | believe
you can also shed light on the apparent breakdown of the Jamaican family (a cause of
Jamaica's woes or the effect?). Being able to discuss issues like these openly is very
important to me and | would never have approached you had | not been thoroughly
convinced that you had it in you to do so.

It is also very important to give an historical overview of the Rasta movement examining its
roots, evolution, rituals, symbols, philosophies, and religion. With an overview of the
history, | think readers of YES RASTA will then gain more from an in depth look at the
contemporary ltal way of life: organic living, farming, camoufiage, medicinal uses of herbs,
food culture, self reliance, family structure, non violent philosophy vs. violent history and
education, use of marijuana, and their remarkable physical strength. (it's the ltals who
moved me the most while | did this project).

Needless to say, readers of YES RASTA will also be anxious to know your views, aside from
the more journalistic or academic approach to all of the above issues which really call for
more abjectivity. | look forward to reading about your personal, subjective, and emotive
perspective on the Rasta movement and Jamaican culture as a powerful close to your

piece.
} Sorry to throw so much at you at once, but the publishers are eager to move forward after
R A their successful trip to the Frankfurt Book Fair where they where met with a lot of good
c\\\l\ feedback for the project. Let me know if you have any questions or if any of my ideas were
/ less than clear. I'm excited about the next step and loom forward to your response.
END

powerHouse Books is a division of powerHouse Cultural Entertainment, Inc.
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YES RASTA

In the nineteen forties, in the hills north of Spanish Town ia St Catherine Jamaica, a man
named Leonard Howell ran a community, called Pinnacle, where he founded the
Rastafarian religion.

On the one hand Howell was a travelled man of the world and businessman with an office
in Kingston, and on the other hand he provided a place where Rastas could live and work
in peace.

In those days no Rastafarian could board a bus, or enter a shop. Most people would react
to the presence of a rasta in their midst with the apprehension they might feel towards a
very ragged beggar. Worse. A ragged beggar who was deemed to be a lunatic.

A rasta friend of mine once described his astonishment at meeting a post-Marley locksman
and realizing, for the first time, that locks could be a style that didnit invite scorn, far from
it. The old man found it so hard to believe because he had experienced nothing but scorn
from anybody but another rasta all his life.

For the most part rastas from Pinnacle didnit wander far from home in those days, but
those who did must have felt like John the Baptist in Galilee. So wild looking that children
would run from the sight of them, covered in dust if they were on the move because the
roads werenit paved, projecting the humility of the social outcast with the high stride of a
visionary on the move till he made it back to the refuge that Leonard Howell had created at
Pinnacle, where there was water for washing and ital food to eat, and herb to smoke, and
meditation to share.

The prime effect of ganga is to loosen conditioning of the mind, and as the citizens of
Pinnacle sat and reasoned together they turned many indoctrinations upside down, ideas
that were accepted as gospel.

Far from accepting white supremacy in the days of the British Empire the rastas not only
refused to acknowledge the English king, they 1dentitied an African emperor who they
worshipped, and who. they predicted, would halt the advance of Europe into Africa, a
prophecy which came true.

Besides all that Haile Selassie could claim, with biblical authority, that he was a direct
descendant of Solomon and Sheba, heir to the crown of David the king of the chosen
people.

But while the rastas mught be able to quote chapter and verse to justify their beliefs, any
young British civil servant who had served n India would have confirmed that Rastafarians
in Jamaica in the late forties and throughout the fifties were treated very much more like
untouchables than like sahdus. Pinnacle was raided and destroyed, Howell was sent to the
lunatic asylum, and the scattered rasta brethren either went to live in a slum called iDunglel
along the waterfront on the outskirts of Kingston, or they headed for the hills.
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High up in the mountains of Jamaica live their descendants, bearded men, close to nature,
living on what nature provides, reflecting on how happy they are to be living a life 1n Zion
where almost everything is freeO the air is pure, the earth is rich, rainfall is abundant, a
house can be made of bamboo big enough to house the largest familyO where they grow
the best ganga in the world, meditating in the way that good herb brings, often thinking
about what itis like living down there in Babylon where nothing is free.

Babylon is where mankind first stop roving and built a city. Babylon, between the two
rivers on the plain, was where man first accumulated more than he could carry, Babylon is
where owning more than you could move lead to such a piling up of treasures for the rich,
and such a display of fosce to protect it, that all the essentials for Babylon today coalesced
then and there.

Babylon is not just a word to rasta.
Babylon is not merely an idea, an abstraction. for rasta.
For rasta, Babylon is a brutal reality.

When Patrick Carriou got a taste of it he was flung into a tiny cell packed with humanity
but with no windows, with nothing to sit on or lie on except a tloor caked with the
accumulated filth of many years, with nowhere to relieve himself except into an open
communal can, with only a very littlerevolting, food to sustain him, pushed through a slit
in an otherwise solid iron door, one of countless millions around the world held in captivity
for doing nothing at all to cause harm. living for a few days what many have to fear for alt
their lives.

Many of those bowed heads in captivity are not bowed in shame, they are bowed 1n
thought.
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powerHouse Books

180 Varick Street, Suite 1302 New York, NY 10014-4606
tel 212 604 9074, fax 212 366 5247, e mail iInfo@powerHouseBooks.com

11/09/99
We're looking for a specialist's view of Jamaican reality and Rasta culture.

looking for a text w/2 parts. More joumalistic, staccato, less poetic/musical. Less buzz
words, must explain everything assuming that people are not fanmihar with the culture. Not
anecdotal. No relation between text and images. Text is a bridge to understand photos.

part 1
Jamaican reality
what is 1t to be a poor Jamaican
political corruption
police brutafity
viglenge

context of Rasta culture from within Jamaican pohictical/class system
breakdown of the family

part 2
Historical overview of Rasta movment

Main part
Rasta movement NOW and the [TAL {orthodox] way of life z
Farmers growing their own food, organic living,
knowledge of medicinal herbs
non-Materialistic
ltat food culture
family structure
social structure/solitary hving
farming techniques — (camouflage)
non-violence phitosophy vs. violent history and education

powerHouse Books is a dvision of powerHouse Cultural Entertainment, Inc
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FROM ¢ JILL GLOVER CREATIVE SERVICES

FAX NO. © 2129651856 Nov, 84 1939 95:49PM P2 -
Yes Rasta {" . ' ‘
{‘ K -~
i

The Dreads in this book have every veason (o fear discavery.
‘The workd is so desperately in need of moral streugth (hat
they could he swamped in vo tisne by hippies searching for the
Holy Crail, but there’s no need for the spread of these-imuagoes
to be destrucrive, not il the people who ‘ow the plidtographs
are uspired o set their minds free {ron Bubylonian control in
their own coutrey. by many phaces Babylon is just a force like
any other in society; dangerous if rinmmphant and out of
control, useful for disciplining the domegted. but where
central autbority is itsell demonted in its addietion 1o violenee
und hrutal oppression, ah, that is a different marter, The
peaple in this hook have asked us 1o el you don’t tey to find
then, leave them alone, 1T yon want fo commune with them
follow their example i youwr own coruer., The world ean only
be berrer for il ‘
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direct:i- 71120 + 1 646 421 2079
a

b% {1Think before you print.
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Page 2 of 3

From: betsy biscone [mailto:bbiscone@prince-studio.com]
Sent: Tuesday, October 07, 2008 4:29 PM

To: Betsy Biscone; Louise Neri

Cc: Melissa Lazarov

Subject: Re: "The Pitch”

]

Dear Louise,
I hope this finds you well. OPer RichardOs request, please find attached The Pitch,

which was displayed on the wall at the Eden Rock Hotel in Saint Barth for last
December 2007, Eden Rock Show. OAlso, youOll find below additional writing

Richard did this past Spring (J08.

I understand you would like to talk with him at some point. OTell me know what you

are thinking so | can schedule something in.
Do let me know if there is any question or if I can be of further assistance.

All best,

Betsy Biscone

Prince Studio Manager
RDOville, NY 12147
T:518.797.5279

F: 518.797.9875

-- DAdditional Eden Rock/Pitch Material written MARCH 2008 --

More on Eden Rock

1. Rastas and Reggae... they escape from one of the Cruise ships, {they were the
band Oaboard the ship) three days after the bombs went off. They go to the Hotel
Manapany. Six band members, two roadies and a manager.

2. The Backpackers... these are college kids, use to spring breaks, know nothing of

A@ExHBITI 0%

Deponent N E’ F\\

b O fo,

WWW.DEPOBOOK.COM

(T] CONFIDENTIAL
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Page 3 of 3

responsibility or the real world. They gather first in bars then take over a small hotel
just above Shell Beach. They keep partying, drinking, smoking... they are the first
to "go native”... the first to smear "war paint" on their bodies... they're also the first

to get wiped out....

3.The Amazons... Four Lesbians who escape a second Cruise ship, who bring along
part of the crew and take over the Guanahani Hotel. These are large well built
women along the lines of Shena Queen of the Jungle, Wonder Woman, Cat Woman,
think Raquel Welch meets Linda Hamilton in the Terminator. Their outfits, hair and
make-up remind us of Road Warriors....

4. The Ultimate Ones... this tribe is made up of rich, affluent, masters of the
universe... these are guys who own the huge private boats parked in Gustavia... they
have the loyalty of their crews, they have their own weapons and in the beginning
access to food and water. They quickly make deals with the local St. Bart police force.
They stay on their boats at first but then take over the Ill de France hotel... these
Buys are use to privilege and shaping the future... they don't take "no" for an
answer....they believe they "own" the island and everyone is their subject... several
come to be assassinated, held hostage, and hanged upside-down... in an opening
scene one of them is pictured buried up to his head in the sand at Saline Beach with

the tide coming in...

These are the four main tribes along with Charlie Company...
Charlie Company represents "family"

Rastas and Reggae represents "the disenfranchised”
Backpackers represent "alternative"

Amazons represent "sex”
Ultimate Ones represent "power"”

Richard Prince

------ End of Forwarded Message

(1] CONFIDENTIAL
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The Pitch

Charles Company, his wife, son and daughter arrive at the St. Barts airport,
late afternoon two days before Xmas, he’s meeting up with his brother and
sister-in-law. .. staying on the island for a couple of weeks...vacation...

As he’s landing, he sees out the window a lot of people running
around...general commotion.

As the plane taxis up to the gate he asks the pilot what’s going on...

As the Company family disembarks the plane, there’s more pandemonium...
People grabbing, shouting, some hysterical...it’s a tiny airport, but there’s an
overload of people waiting to get thru customs and many people literally
“crying”...they’re “crying” because there are no planes going out...no
planes returning to St. Martins. ..returning to Miami...returning to
NYC...returning to London...returning anywhere. ..

There are no returning flights because these cities and many other major
“areas” in the continental U.S. and Western and Eastern Europe have just
been obliterated by nuclear attack.

Charles Company and his family are informed of this fact and seemed to
melt into the tarmac under 88 degree temps...holding their bags, their
backpacks...what will come to be as all their worldly possessions.

They hook up with Charles’s brother, who will fill them in with a bit more
detail of the events “round” the world. “What are we suppose to do?” is
Charles’s wife’s first question...

“There’s nowhere to go”, is the first answer.

A good part of the world, “most” of the world, has been nuked and they are
here on a tiny French island in the middle of nowhere...which in a year’s
time will become part On the Beach, part Lord of the Flies.

Background: Charles is 55, has no military background, is pretty much out
of shape...makes his living as an architect.

To make this pitch even shorter I’m going to cut to a year later...

People on the island have broken up into “tribes”...most of the houses have
been ransacked and all of the hotels occupied.

Charles Company is now Charlie Company. He has been exercising. Hes
also learned to load a weapon, field dress a wound, cook without a fire. His

daughter is the #1 scavenger...
He, his wife, son and daughter, brother and sister-in-law, (along with several

followers) have taken over the Eden Rock Hotel. It’s headquarters.
(1] CONFIDENTIAL
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Stockpiled. A Mini-Mart. As best a fortress as can be under the
circumstances. Everything is rationed, everything is “used”...

Next:

Charles’s son is standing lookout. Thru his telescope out in the ocean he

sees what appears to be a periscope...he sounds the alarm...

The movie is called Eden Rock...

(1] CONFIDENTIAL
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7, Evad

From: James McKee <jmckee@gagosian.com>
Sent: Saturday, October 25, 2008 10:13 AM
J0: Rysia Murphy <rysia@gagosian.com>; Vanessa Riding <vriding@gagosian.com>

Subject: FW: Prince

Hi Rys, Vanessa,

I'm not sure who to ask, but which Prince images should be used for press purposes (for the upcoming show)? Should ] ask the Prince
studio?

Thank you,
James

Ms. James McKee
Gagosian Gallery

555 West 24th Sireet
New York, NY 10011
Tel: (212) 741-1111
Fax: (212) 741-9332
jmckee@gagosian.com

~——0Original Message——-

From: Louise Neri

Sent: Friday, October 24, 2008 6:17 PM
»: James McKee

oubject: RE: Prince

Lamry

~—Original Mcssagc—-—--
From: James McKee

Sent: Fri 10/24/2008 4.07 PM

To: Louise Neri
Subject: Prince

Hi Louise,
Do we know who is in charge of curating the Prince show here?

Thank you,

GP003239 CONFIDENTIAL
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From: Nicole Heck !
. Sent: Wednesday, October 1, 2008 11:31 AM
fo: Melissa Lazarov <mlaz{@gagosian.com>
Subject: FW: Richard Prince - Announcement Card and Adverts
Attach: Prince Announcment card Sept 29 Page 4 .jpg;Prince Announcment card Sept
29 _Page 1.jpg;,AF_Prince PLACEHOLDER jpg
Melissa,

Larry reviewed the options and wants to run the attached ad (AF PRINCE PLACEHOLDER) in Art Fornm (will also run in Art in
America, and Art and Auction) and the attached card

(page 1 is front and page 4 is the back). They are jpegs so do not appear very sharp, but you will be able to view on your blackberry.

Unless you object, these will be put into production today.

Thank you,
Nicole

Nicole Heck

Gagosian Gallery

980 Madison Avenue
New York, NY 10075

t: 212.744.2313
' 212.879.7895

<: Nheck@gagosian.com

3P001991
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* From: Rysia Murphy
Sent: Saturday, October 18, 2008 11:04 AM
Jo: Nicole Heck <nheck@gagosian.com>
Subject: RE: NY Times
Redacted
Redacted

but LG wants to make sure the ad is large and very clear because it has two shows on it

Yes toRedacted  Prince but same as above
He also wants to see the ads to approve

Let me know if you have any questions!

From: Nicole Heck

Sent: Friday, October 17, 2008 2:25 PM
To: Vanessa Riding; Rysia Murphy
Subject: NY Times

Brown closes next Saturday. Run the attached again in NYT on Friday, October 24?

Redacted

Prince and Sugimoto both open the weekend after that. Does he want to run one ad announcing both on Friday,
November 7?

role Heck
wagosian Gallery
980 Madison Avenue
New York, NY 10075
t: 212.744.2313
f: 212.879.7895
e: Nheck@gagosian.com

é Think before you print.
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Hj Ivor,
arry wants 1o go even bigger, as we have just been offered placement next to the arts feature columnist.
The final size is 7.65"W x 10.5" tall. T hope this does not distort the format too much...

Do you think we can see another ad in the moming? 1have to submit art by noon our time. Please confirm that you received this.

My best,
Nicole

~—-Original Message -

From: Ivor Williams [mailto:ivor@graphicthoughtfacility.com]
Sent: Tuesday, November 11, 2008 2:35 PM

To: Nicole Heck

Cc: Paul Neale

Subject: NYT Ad-3.75x 10"

Dear Nicole

Please find attached the new NYT Ad for November. The 3.75 x 10"
suited the format best, allowing us some more space at the top and sllowing us to bring the overall type size up, where the 5.7 x 7
‘would not.

Best

Ivor

5P002165 CONFIDENTIAL
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‘From: Alison McDonald
_ Sent: Wednesday, September 10, 2008 4:45 PM
To: Melissa Lazarov <mlaz@gagosian.com>
Ce: Nicole Heck <nheck@gagosian.com>
Subject: Richard Prince 0 W advert options
Attach: W Prince exhibition Ad PN.pdf
Melissa,

The designers weren't 100% happy with these, but we don't have any time on the W ads, so please let me know which we should show
Larry and Richard for an approval. Otherwise we should recommend the November list or an alternative exhibition.

Alison

P002282 CONFIDENTIAL
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From: Meredith Dunn <mdunn@gagosian.com>

Sent: Wednesday, October 1, 2008 11:34 AM

To: Nicole Heck <nheck@gagosian.com>

Ce: Vanessa Riding <vriding@gagosian.com>; Rysia Murphy
<rysia@gagosian.com>

Subject: Prince

1 told nicole larry likes the prince ad with JUST the rasta man {not the one in the studio).
For the announcement he likes the rasta man poster on TWO paint cans, with NO books in the picture

If you speak with him later reconfirm he knows that the ad will be in art in auction, art in america and art forum. Thanks

Sent via BlackBerry by AT&T
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“From: Vanessa Riding
Sent: Monday, September 29, 2008 12:22 PM
To: Meredith Dunn <mdunn@gagosian.com>
Cec: Nicole Heck <nheck@gagosian.com>; Rysia Murphy <rysia@gagosian.com>
Subject: FW: Richard Prince + Announcement Card and Adverts
Attach: AF_Prince_PLACEHOLDER .pdf;GG PRINCE (Art Forum) Sept 29.pdf;Prince
Announcment card Sept 29.pdf
Meredith,

Please print and show to LG. Once he decides please let us all know.

Thanks,
v

-—-Original Message——-

From: Nicole Heck

Scnt: Monday, Scptember 29, 2008 12:19 PM -

To: Vanessa Riding; Rysia Murphy

Subject: Richard Prince — Amnouncement Card and Adverts

Dear Vanessa und Rysiy,
Please find attached:

4 options for Art Forum bascd on Richard's fecdback (will also run in Art in America, and Art and Auction)
3 options for the front of the announcement card (same back)

Please let me know which Larry prefers for both the ads and the announcement as soon as possible.

Thank you,
Nicole

Nicole Heck

Gagosian Gallery

980 Madison A venue
New York, NY 10075
t212.744 2313
£:212.879.7895

e: Nheck@gagosian.com

iP003134 CONFIDENTIAL



RICHARD PRINCE, 5§55 W, 24TH STREET

GGP004188

UPDATED 10/15/2008
Cataog# | Res# | Title Medium: | year | Dif; Location: Status
Speclally Round Collage , inkjet and 100 1/2 x 164
PRING 2008.0042 | RPS 486 providive acryne on canvas | 2008 e {888 WEST 24TH|  soLD
PRING 2008.0043 | RPS 508 Untitled (Rasts) Ink Jet, acrylic and | 5550 [ 40 4 30 inches |555 WEST 24TH| AvAILABLE
PRING 2008.0044 | RPS 509 Untitled (Rasta) Ink Jet, aorylic and [ 5000 [ 49« 30inches |585 WEST 24TH|  SOLD
PRING 2008.0046 | RPS 641 |  Untitied (Rasta) Ink jet, acrylic and | o0, | 77 Z;;;e? 2 1556 WEST 24TH| HOLD LG
PRING 2008.0048 | RPS 505 Meditation ':" Jet, acrylic and | o405 | g9\ 48 inches |886 WEST 24TH| AVAILABLE
:ollage on canvas
PRING 2008.0047 | RPS 50 | Naked Confessions 'c"" jet, acrylicand | 5444 | 45 :1’ 16x46 | gog WEST 24TH| AVAILABLE
PRING 2008.0048 | RPS 503 | ~ Color Me Mine Ink jet, acrylic and | 500 | 68 1/4X 80112 |ger et 24TH| AVAILABLE
PRINC 2008.0049 | RPS 602 | Baok to the Garden | 'Mklet,acrylicand | 5000 | o0 4 490 inches |565 WEST 24TH]  SOLD
PRING 2008.0060 | RPS 498 Mr. Jones Ink jet, acrylic and | poqq | 91 1/2X 128 |ggq ywesrogtH]  soLD
inches
PRINC 2008.006% | RPS 610 |  Cookle Crumbles | ket acrylicand | 5,00 73’;:;2;’2 66 WEST 24TH|  soLD
PRING 2008.0052 | RPS 495 | Zipping the System | 'NKlJet,acrylicand [ ,,00 | 71 1/|z X 110172 |ggs \wesT 24TH|  SOLD
PRING 2008.0063 | RPS 600 | Cheese & Crackers | Nk Jet, acrylicand | ,,00 | 81 gﬁ;t‘: 14 | 565 WEST 24TH| AVAILABLE
James Brown Disco Ink jet, acrylic and 100 1/2 x 164 1/2
PRING 2008.0064 | RPS 497 ph g 2008 | 1 e overall |555 WEST 24TH|  soLD
PRING 2008.0056 | RPS 504 It's all over Ink Jet, acrylic ““': 2008 | 0X120U4  leee weparoatH|  sop
_collage on canva, ~inches
Ink Jet, acrylic and 728/4 % 82 3/8
PRING 2008.0056 | RPS 534 Graduation coliage on anves | 2008 inches 865 WEST 24TH|  soLD
DJuna Barnes, Natalle
Bamey,Renee Vivian | 1o jer acryllc and 52 1/8 x 90 1/2
il
PRING 2008.0067 | RPS 636 | and J‘T;.v: rgxks Soflage on vamuas. | 2008 e hes 2 886 WEST 24TH| HOLD LG
iomonant
Ding Dong the Witch s | Ink Jet, acrylic and 67 1/2x84
PRING 2008,0068 | RPS 538 g the Soliage on camvas | 2008 it |s88WEST 24TH|  soLD
PRING 2008.0069 | RPS 637 |  The Qcean Ciup | MK Jet, acrylicand |y | 4812x893/4 | 00 \veoroarnl Hotp 6o
collage on canvas inches
Ink Jet, acrylic and
PRINC 2008.0060 | RPS 540 Untitled Sollage on sanyes | 2008 | 84 x 132 Inches (685 WEST 24TH| HOLD co
CONFIDENTIAL
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Redacted

FEN. {4

PRING 2008.0062 | RPS 868 Canal Zone nk Jet, acrylic and | 2q54 “’7] XHMO12 | opn wiST 24TH| AVAILABLE

collage on canvas nehes
PRING 2008.0063 | RPS 559 |  Charife Company | "Mkl collage and { oy00 |0y 460 inches |558 WEST 24TH| AVAILABLE

- acrylic on canvas
Ink jet, acrylic,

PRING 2008.0065 | RPS 862 | ' Other Side ofthe | . oliage, oil crayon, | 2008 | 84 x 132 inches 885 WEST 24TH| HOLD LG

charcoal on canvas
PRING 2008.0067 | RPSES7 Pumpsle Green Ink jet, acrylic and | 5550 77[" 100122 |oRINGE STUDIO| AVAILABLE
PRINC 2008.0088 | RPS588 Quarry Ink Jet, acrylic and | o50q 57‘3" X132 |pRINGE STUDIO|  SOLD
PRING 2008.0069 | RPS690 | MCS (White Panthers) | 'MkJet aonylic “": 2008 | 98 x 132 inches |PRINGE STUDIO| AVAILABLE

collacie on canva

On the Beach, On the | Ink jet, acrylic and 59 x 90 1/4
PRING 2008,0070 | RPS691 —— nd Jao0s| PRINGE STUDIO| AVAILABLE
PRING 20080071 | RPSB92 Inquisition ink jet, aorylic and | o509 | 100 12X77  |ppineE STUDIO| AVAILABLE
PRING 2008.0072 | Rpsgg | Uncle Tom, Dickand | Ink jet, acrylic and | 554 | 81 1(2 X 87172 loniNGE STUDIO| AVAILABLE
CONFIDENTIAL
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COPY OF COMPLAINT i é L/
M=t

JAMES B. COMEY

United States Attorney for the
Southern District of New York
By: NICOLE GUERON (NG-7682)
Assistant United States Attorney
33 Whitehall Street, 8th Floor
New York, New York 10004
Telephone: (212) 637-2699
UNITED STATES DISTRICT COURT
SOUTHERN DISTRICT OF NEW YORK

UNITED STATES OF AMERICA,
Plaintiff,

-v'

LAWRENCE GAGOSIAN, GAGOSIAN
GALLERY, INC., CONTEMPORARY ART
HOLDING CORPORATION, GEOFFREY J.W.

KENT, GJK INCORPORATED, PETER M.
BRANT, and JAY I. GORDON,

Defendants.

The United States of America, by its attorney, James B. Comey, United
States Attorney for the Southern District of New York, alleges upon
information and belief as follows:

NATURE OF THE ACTION

I. This is a civil action brought by plaintiff, the United States of
America, on behalf of its agency the Internal Revenue Service (the
"United States” or the “Government”) to recover millions of dollars
of taxes owed by a corporation that has admitted its multi-million
dollar tax liability and yet has never paid a cent of it to the IRS.

ITI. Over the course of a few weeks in 1990, Contemporary Art Holding
Corporation (“CAHC”) was created, bought 62 works of art, sold 58 of
the works of art, and earned approximately %$17,000,000 in taxable

" capital gains. Thereafter, CAHC transferred its sole remaining assets
- 4 multi-million dollar paintings - to its current and former
shareholders, purportedly leaving it without any assets to pay its

http://www.warholstars.org/warhol/warhol 1 /warhol 1n/gagosiani html 10/7/2009
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taxes. In its tax returns, CAHC admitted that it owes the IRS
millions of dollars in taxes due to this transaction, but CAHC never
paid any of this money to the IRS.

ITI. CAHC's creators, Lawrence Gagosian, Peter M. Brant and Jay I.
Gordon, structured the transaction described above with Geoffrey J.W.
Kent and GJK Incorporated, Kent’s wholly-owned corporation and CAHC's
subsequent sole shareholder, with full understanding of the tax
consequences for CAHC. The defendants conceived and structured the
transaction to transfer valuable art work into their hands, while
purportedly leaving CAHC without assets to pay its millions of
dollars of tax liability.

IV. In this suit, the Government seeks, inter alia, (1) to collect
upon a judgment against CAHC issued by the United States District
Court for the Northern District of Illinois, in the amount of
$9,921,227.83, plus penalties and interest, entered in the matter
captioned United States of America v. Contemporary Art Holding
Corporation, 98 Civ. 6058 (N.D. Ill.), which was entered as a
judgment in the Southern District of New York on October 28, 2002,
under Docket Number M 18-302, Judgment Number 02,2308; (2) to
foreclose on and enforce the IRS’s federal tax liens under 26 U.S.C.
§ 7403, by setting aside and declaring fraudulent, null and void as
against the United States the purported conveyances of certain
paintings and encumbrances on paintings from CAHC to Lawrence
Gagosian, Gagosian Gallery, Geoffrey Kent, GJK, Incorporated and
Peter Brant, and declaring those transfers to be subject to the
Government’s liens; (3) to obtain a judgment against Gagosian for
failure to honor an IRS tax levy served upon him; and (4) to pierce
the corporate veil of CAHC and hold Gagosian, Brant and GJK liable as
the alter-egos of CAHC.

V. This action has been authorized and requested by a delegate of the
Secretary of the Treasury, and is brought at the direction of the
Attorney General of the United States pursuant to the provisions of
26 U.S.C. §§ 7401, 7402 and 7403, as amended.

JURISDICTION AND VENUE

I. The Court has jurisdiction over this claim pursuant to 28 U.S.C.
§§ 1340 and 1345, and 26 U.S.C. §§ 7402 and 7403.

II. Venue is proper pursuant to 28 U.S.C. §§ 1391(b), 1391(d), and
1396, because Gagosian and Gordon reside and/or work within the
Southern District of New York; because Kent is an alien; because all
of the defendants do business within the Southern District of New
York; because at least one of the paintings subject to the IRS liens
is within the Southern District of New York; and because the February
15, 1990 transaction detailed below, involving all the defendants,
took place within the Southern District of New York and is governed

http://www.warholstars.org/warhol/warhol 1/warhol 1 n/gagosian1 .html 10/7/2009
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by New York law.
THE PARTIES

I. Plaintiff United States of America is a sovereign and body politic
that acts through various agencies, including the Department of
Treasury - Internal Revenue Service (the “IRS").

IT. Lawrence Gagosian (“Gagosian”) resides at [New York address].

III. Gagosian Gallery is a business located at 980 Madison Avenue,
New York, New York 10021 and at 555 West 24th Street, New York, New
York, 10011,

IV. Contemporary Art Holding Corporation (“CAHC”) is a Texas
corporation whose principal place of business was located within the
Southern District of New York during the relevant time period.

V. GJK Incorporated (“GJK”) is a Florida corporation owned wholly by
Geoffrey J.W. Kent, is the 100 percent shareholder of CAHC, and
conducts business within the Southern District of New York.

VI. Geoffrey J.W. Kent (“Kent”) is a British citizen, a resident of

. Kenya, and conducts business within the Southern District of New
York. In 1990, he resided at United Nations Plaza, Apartment 35b, New
York, New York.

VII. Peter M. Brant (“Brant”) resides at [New York address] and
conducts business within the Southern District of New York.

VIII. Jay I. Gordon (“Gordon”) conducts business at 200 Park Ave.,
New York, New York, 10166.

PENDING LAWSUIT AGAINST KENT

I. On August 26, 2002, the United States filed a complaint against
Kent in the Northern District of Illinois, entitled United States of
America v. Geoffrey J.W. Kent, 02 C 6064 (N.D. Ill.). The suit seeks
an order declaring that Kent is the alter ego of CAHC and is
personally liable for the taxes owed by CARHC. The United States will
move shortly to transfer that suit to the Southern District of New
York, pursuant to 28 U.S.C. § 1404, to be consolidated with this
suit.

FACTUAL BACKGROUND

I. On January 28, 1988, GJK was incorporated in Florida. Kent is the
sole shareholder of GJK, and was during the relevant time period
described herein.

http://www.warholstars.org/warhol/warhol 1/warhol 1n/gagosian1.html 10/7/2009
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IT. In 1988, GJK's officers and board members were Kent, Jorie Butler
Kent (Geoffrey Kent'’s former wife), David M. Weber and Brant.

ITII. Brant and Kent have been involved in other business transactions
together, in addition to CAHC and GJK, including real estate
transactions in Connecticut.

IV. On January 18, 1990, CAHC was incorporated in Texas.

V. On January 18, 1990, Gagosian purchased 51,000 shares of CAHC's
common stock for $510. Initially, Gagosian was the president,
director and 51 percent shareholder of CAHC.

VI. Also on January 18, 1990, Brant purchased 49,000 shares of CAHC's
common stock for $490. Initially Brant was the vice-president,
treasurer, assistant secretary, director and 49 percent shareholder
of CAHC.

VII. Gagosian and Brant appointed Gordon as the corporate secretary
of CAHC on January 18, 1990. Gordon served as the secretary of CAHC
from its inception through the February 15, 1990 transaction, and was
reappointed by Kent after Kent took control of CAHC.

VIII. By resolution dated January 18, 1990, Gagosian and Brant
authorized Gordon to sign promissory notes and bills of sale on
behalf of CAHC. Gordon was the sole signatory of CAHC’s by-laws,
adopted on January 18, 1990.

IX. From January 18, 1990 through February 15, 1990, CAHC conducted
no significant business other than what is described herein. CAHC did
not operate as an independent corporation; it did not have corporate
offices or employees; it used Gordon's law offices as its formal
address; it was merely the instrument of Gagosian, Brant and Gordon,
who controlled it completely.

X. On January 23, 1990, Brant and Gagosian each contributed $500, 000
to the capital of CAHC.

XI. Also on January 23, 1990, CAHC entered into a Stock Purchase
Agreement with Richard L. Weisman, the 100 percent shareholder of
Lerand Inc., a California corporation (“Lerand”), to purchase all the
outstanding shares of Lerand for $32,000,000 (the “January 23, 1990
Stock Purchase Agreement”). CAHC made a down payment of $1,000,000.
The January 23, 1990 Stock Purchase Agreement provided that it would
be “governed by and construed in accordance with the laws of the
State of New York.”

XII. Lerand’'s sole assets consisted of 62 pieces of contemporary
artwork.

http://www.warholstars.org/warhol/warhol1/warhol 1 n/gagosian] .html ’ 10/7/2009
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XIII. The January 23, 1990 Stock Purchase Agreement and accompanying
documents included a “Schedule of Values of Art Work” of Lerand’'s 62
paintings, and a letter signed by Gagosian, Brant and Weisman
confirming that Schedule. The Schedule of Values of Art Work listed,
inter alia, the following values: (a) Roy Lichtenstein, “Blonde
Waiting, 1964”: $3,868,100.19; (b) Clyfford Still, “Untitled R#2,
1947": $2,707,670.13; (c) Mark Rothko, “Green & Blue, 1957”:
$2,862,394.14; and (d) Barnett Newman, “Onement #6, 1953”: $
2,320,860.11.

XIV. The next day, January 24, 1990, Gagosian, Brant and Weisman
signed a letter agreement amending the stated value of the Rothko to
$2,688,547.98 due to some damage to the painting. A “Change Notice”
was later executed concerning the value of the Newman painting, as it
tooc had suffered damage.

The February 15, 1990 Transaction

I. The Defendants structured and conceived of the February 15, 1990
transaction described below to transfer valuable art work and assets
into the hands of CAHC’s shareholders while stripping CAHC of its
assets before millions of dollars of tax liabilities could be
collected.

" II. The following events, described in paragraphs 33 through 56, all
occurred on February 15, 1990, in one multi-part transaction.

IIT. The transaction took place at Gordon’s law office, at Dreyer and
Traub, 101 Park Avenue, New York, New York 10178. Gordon structured
the February 15, 1990 transaction, drafted many of the documents
effecting that transaction, and earned tens of thousands of dollars
in attorneys fees on the transaction.

IV. Gagosian contributed $5,638,076.92 to CAHC, Brant contributed
$5,388,076.92 to CAHC, and Thomas Ammann Fine Art A.G. (“Ammann”),
the purchaser of 58 of the art work pieces initially held by Lerand,
contributed $800,000 to CAHC.

V. Brant borrowed $4,830,000 from GJK to purchase his shares of CAHC.

VI. In a tax-free merger, Lerand sold 100 percent of its stock to
CAHC for 532,000,000, consisting of the earlier $1,000,000 down
payment, $11,826,153.84 in cash, a promissory note for $18,200,000,
and a second promissory note for $1,000,000. The promissory notes
were signed by Gordon, and secured by lines of credit and personal
guarantees from Brant and Gagosian. The various merger documents,

notes and guarantees were signed by Weisman, Gordon, Gagosian and
Brant.

hitp://www.warholstars.org/warhol/warhol 1 /warhol 1n/gagosian1 .html : 10/7/2009
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VII. After the merger, CAHC owned Lerand’'s 62 pieces of contemporary
artwork with a carryover cost basis of $3,005,766.26.

VIII. Brant sold his 49 percent interest in CAHC to GJK in exchange
for a cancellation of Brant’s $4,830,000 debt to GJK and a cash
payment from GJK to Brant of $1,058,076.92. In addition, in a
guaranty to Brant, Kent assumed Brant’'s and CAHC's obligations to
Weisman, including Brant’s personal guarantee of the notes to
Weisman. Kent’s guaranty states that it is governed by the laws of
the State of New York.

IX. Brant obtained from CAHC, for no additional consideration, an
option to purchase a Barnett Newman painting entitled “Onement #6%
for $2,441,923.08, exercisable no later than February 15, 1995. The
option agreement states that it is governed by the laws of the State
of New York. Brant took possession of the Newman painting and moved
it to his home.

X. Brant and Kent also signed an indemnity agreement which stated
that Brant “will indemnify [Kent] and Contemporary Art Holding Corp.
for any United States income tax incurred in the event that the
painting by Barnett Newman entitled ‘Onement #6’ shall be determined
to have a value in excess of $3,500,000, but only to the extent of
the tax incurred by reason of such increased value” (the “Brant
Indemnity Agreement”) .

XI. For the period of February 15, 1990 through February 15, 1991,
Kent contracted with Lloyds of London to insure the Newman painting
for $4 wmillion.

XII. Gagosian sold his 51 percent interest in CAHC to GJK for
$6,138,076.92 and GJK issued a promissory note in that amount, plus
8.1 percent interest per year, to Gagosian. Under the note, GJK was
to pay Gagosian interest of $41,425 per month and the principal
amount of $6,138,076.92 in 1995. The promissory note was signed by
Kent in New York, and states that it is governed by the laws of the
State of New York. In addition, in a guaranty to Gagosian, Kent
assumed Gagosian’s and CAHC's obligations to Weisman, including
Gagosian’s personal guarantee of the notes to Weisman. Kent's
guaranty states that it is governed by the laws of the State of New
York.

XIII. Brant and Gagosian resigned as officers and directors of CAHC
and endorsed their CAHC stock to GJK, which became the sole
shareholder of CAHC, with Kent as the sole director of CAHC. Kent
named himself the president and director of CAHC; he named Gordon a
vice-president and secretary, and Weber a vice-president and
treasurer.

http:/fwww.warholstars.org/warhol/warhol 1/warhol 1n/gagosian1 html 10/7/2009
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XIV. In a one-page lease agreement entitled “Use of Art Work”, CAHC
agreed to lease to Gagosian two paintings, Roy Lichtenstein’s “Blonde
Waiting, 1964” and Clyfford Still’s “Untitled R#2, 1947,” for a
period of five years in exchange for rental payments of $41,425.00
per month. The lease document, addressed to Gagosian and signed by
Gagosian and by Kent on behalf of CAHC, states:

The purpose of this letter is to confirm our understanding and
agreement that we will lease to you (1) a painting by Roy
Lichtenstein entitled “Blonde Waiting, 1964” and a painting by
Clyfford Still entitled “Untitled R#2, 1947" for a period of five (5)
years from the date hereof. In exchange for the lease, you will pay
to us $41,425.00 per month.

I. Gagosian’s purported monthly lease payments of $41,425.00 to CAHC
exactly equaled the amount of monthly interest payments that GJK,
CAHC's sole shareholder, owed Gagosian in connection with Gagosian’s
sale of his interest in CAHC to GJK. The result was that no money
changed hands under the purported stock sale and art lease
transactions among GJK, CAHC, and Gagosian.

II. For consideration of $1.00, CAHC also granted Gagosian an option
© to purchase the Lichtenstein and Still paintings for $6,138,076.92,
exercisable no later than February 15, 1995. The option price was the
same amount of money that GJK paid for Gagosian’s share of CAHC. The
option could be exercised only by serving notice upon CAHC, and the
option, if unexercised, automatically expired on February 15, 1995.
The option agreement states that it is governed by the laws of the
State cof New York.

ITI. GJK and Gagosian agreed separately that Gagosian would not
exercise his purchase option unless Kent had informed him in writing
that CAHC would be liquidated in the same year that Gagosian
exercised the option.

IV. GJK, CAHC and Gagosian entered into an indemnity agreement, under
which Gagosian agreed to indemnify CAHC and GJK for one-half of the
United States taxes owed on the sale of CAHC’s paintings, less the
amount of certain tax benefits available to GJK (the “Gagosian
Indemnity Agreement”). The Gagosian Indemnity Agreement states that
it “shall be governed and construed in accordance with the laws of
State of New York without regard to the conflicts of laws principles
thereof.” The Gagosian Indemnity Agreement was signed by Kent and
Gagosian.

V. GJK, CAHC and Gagosian also agreed that GJK could not transfer any
of CAHC’s stock without Gagosian’s consent, that CAHC could not

http://www.warholstars.org/warhol/warhol1/warhol1n/gagosian1.htmi . 10/7/2009
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engage in any material transaction without Gagosian’s consent, that
. GJK would cause CAHC to be completely liquidated no later than five

years from 1890, and that Gagosian would exercise his option to

purchase only in the year that CAHC was completely liguidated.

VI. No contemporaneous document identifies any aspect of the February
15, 1990 transaction as creating a security interest for any party,
and in no document did Gagosian or Brant claim to be taking a
security interest in connection with the transaction.

VII. Also on February 15, 1990, CAHC entered into an agreement with
Ammann to sell 58 of the 62 pieces of art initially owned by Lerand
for $20,000,000. The CAHC-Ammann sale agreement described CAHC as “a
Texas corporation, controlled by GJK, Incorporated.” The agreement
also stated that it would be “governed by and construed in accordance
with the laws of the State of New York.” The Ammann Sale Agreement
was signed by Gordon and Doris Ammann. Gordon also signed all bills
of sale for the art works. Although they purportedly no longer owned
CAHC, Gagosian and Brant personally agreed to indemnify Ammann “for
any United States income tax attributable to and imposed upon the
sale of the artwork from Contemporary Art Holding Corp. to Thomas
Ammann Fine Art A.G.”

VIII. Ammann’s purchase price was payable in three parts: $800,000
cash, as described in paragraph 34; a promissory note in the amount
of $18,200,000; and a promissory note in the amount of $1,000,000.
Both promissory notes were secured by lines of credit.

IX: At the close of business on February 15, 1990, GJK owned 100
percent of CAHC, Kent was the President of CAHC and Gordon was the
Vice President and Secretary of CAHC. After February 15, 1990, CAHC
did not operate as an independent corporation; it was controlled by
Kent and GJK, with assistance from Gordon.

X. At the close of business on February 15, 1990, CAHC owned four
paintings, Lichtenstein’s “Blonde Waiting, 1964,” Still'’s “Untitled
R#2, 1947," Newman’'s “Onement #6, 1953,” and Rothko’s “Green-Blue,
1957.” The Lichtenstein and Still paintings were leased to Gagosian,
who also had an option to buy them; the Newman was subject to Brant's
purchase option.

XI. CAHC also held notes receivable of $18,200,000 and $1,000,000
from Ammann, and owed Weisman $19,200,000 (on two notes payable of
$18,200,000 and $1,000,000 each).

XII. Since the cost basis of the 58 paintings sold to Ammann was
$2,015,515.47, CAHC has earned capital gains of $17,984,484.53. CAHC
arranged to have the sales treated as installment sales, so taxes on
these capital gains were to be paid over the following three years.

hitp://www.warholstars.org/warhol/warhol 1 /warhol 1n/gagosian1.html 10/7/2009
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CAHC’'s Tax Liabilities

I. On its Form 1120 tax return for Fiscal Year 1990, ending November
30, 1990, filed in August, 1991, CAHC reported that it owed $67%,356
in taxes, but did not pay any of its admitted tax liability to the
IRS.

ITI. On September 30, 1991, the IRS made an assessment against CAHC of
$679,356 for Fiscal Year 1990.

III. On its Form 1120 tax return for Fiscal Year 1991, ending
November 30, 1991, filed in August, 1993, CAHC reported that it owed
$4,234,372 in taxes. The 1991 liability was attributable to the
installment sale treatment of the 1990 transaction, as well as the
purported sale of the Newman and Rothko paintings from CAHC to GJK.
CAHC did not pay any of its admitted tax liability to the IRS.

IV. On September 20, 1993, the IRS made an assessment against CAHC of
$4,234,372 of tax, plus penalties in excess of $1,600,000, for Fiscal
Year 1991.

V. On its Form 1120 tax return for Fiscal Year 1992, ending November
30, 1992, filed in August, 1993, CAHC reported that it owed
$1,825,745 in taxes. The 1992 liability was attributable to the
installment sale treatmeént of the 1990 transaction. CAHC did not pay
any of its admitted tax liability to the IRS.

VI. On October 4, 1993, the IRS made an assessment against CAHC of

$1,825,745, plus penalties in excess of $500,000, for Fiscal Year
1992.

VII. Notices and demands for payment were sent to the taxpayer on or
about the dates of assessment set forth in paragraphs 58, 60 and 62.

Notices of Federal Tax Liens

The Internal Revenue Service filed Notices of Federal Tax Lien

against CAHC in the states of New York, Illinois and California as
follows:

FISCAL YEAR FILED AMOUNT
Registrar, New York County, New York 10007

11/30/9¢ 08/31/93 $761,837.50
11/30/91 12/09/93 §6,459,048.67

Secretary of State, Albany, New York 12225
11/30/90 12/10/93 £761,837.50
11/30/91 12/10/93 $6,459,048.67
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Recorder of Deeds, DuPage County, Illihois 60187
11/30/90 06/09/92 $761,837.50

11/30/91 10/03/94 $6,627,323.86

11/30/92 10/03/94 $2,532,066.47

Secretary of State, Springfield, Illinois 62756
11/30/90 06/12/92 $761,837.50

11/30/91 10/27/94 $6,627,323.86

11/30/92 10/27/94 $2,532,066.47

County Recorder, Los Angeles County, California 90250
11/30/90 03/01/94 $761,837.50

11/30/91 03/01/94 $6,627,323.86

11/30/92 03/01/94 $2,532,066.47

Secretary of State, Sacramento, California 95808
11/30/90 02/04/94 $761,895.50

11/30/91 02/04/94 $6,627,323.86

11/30/92 02/04/94 $2,532,066.47

I. The Fiscal Year 1991 liens filed in Illinois were revoked and new
liens were filed on or about March 13, 2003.

The Defendants Failed to Pay the Taxes Owed to the IRS

I. CAHC never paid the IRS the approximately $6.7 million in tax
monies that it admittedly owed on the February 15, 1990 transaction.
With subsequently accrued interest and penalties, CAHC's tax
liability has grown to approximately $26.5 million as of January 31,
2003.

IT. The defendants know of the tax liabilities created by the
February 15, 1990 transaction, and knew before the transaction took
place that tax liabilities of approximately $6.7 million would arise
as a result of the transaction. Nonetheless, the defendants contrived
to divert CAHC’s assets to themselves and other entities owned by
them, rather than directing CAHC to pay its tax liabilities.

III. From 1991 through 1998, the IRS sent numerous Requests for
Payment and Reminders of Overdue Taxes to CAHC.

IV. On January 18, 1991, David Weber wrote on behalf of CAHC to
Gagosian, stating “As you might recall, per the Indemnification
Agreement of February 15, 1990 between yourself, CAHC and GJK
Incorporated, there will be due from you one half of the U.S. income
tax imposed upon CAHC on the sale of assets to Thomas Ammann Fine Art
A.G.”

Purported Transfers of the Newman and Rothko Paintings Away from CAHC
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I. In or about December, 1990, Citibank loaned CAHC $5,000,000,

. purportedly secured by the Rothko and Newman paintings. Citibank also
loaned Kent money for his personal use; this loan was also
purportedly secured by the Rothko and Newman paintings owned by CAHC.
Upon information and belief, CAHC did not, in fact, receive this
$5,000,000.

II. CAHC's accounting records for 1991 and 1992 show that CAHC was
intermingling funds between CAHC, GJK and Kent. The CAHC ledgers show
purported loans from CAHC to GJK and Kent, but do not state whether
the purported loans were ever repaid to CAHC. Memoranda between Kent
and Weber of CAHC also reveal that Kent and Brant were in contact
about releasing the Newman as collateral for the Citibank loan, and
replacing it with real estate controlied by Brant.

III. On April 7, 1992, after CAHC had filed its first tax return and
after the IRS had made its first assessment for Fiscal Year 1990 and
demanded payment, Kent instructed CAHC to transfer the Newman and
Rothko paintings to GJK for consideration of $10.00, as a “dividend
in kind”. This transfer was executed through an Assignment and
Assumption Agreement between CAHC and GJK. In that agreement, CAHC
listed as its address: “c¢/o Dreyer and Traub, 101 Park Avenue, New
York, New York, 10178,” which was Gordon’s business address. Upon
information and belief, Gordon drafted the Assignment and Assumption
Agreement.

IV. In June of 1993, GJK purportedly sold the Rothko to a third
party, C&M Arts, an art dealer in New York. The purchase price for
the Rothko was $1,600,000, the entire amount of which was distributed
to Citibank.

V. On July 15, 1994, after the IRS had filed its notices of liens and
begun investigating CAHC, GJK purportedly sold the Newman (allegedly
subject to Brant’s option to purchase) to the Machalite Foundation of
Liechtenstein, for $2,250,000. In so doing, Kent and GJK
intentionally transferred an asset overseas to avoid seizure by the
IRS. Upon information and belief, Brant never took any action to
enforce his option rights.

VI. As purported consideration for the sale, the Machalite Foundation
agreed that the purported sale price of $2,250,000 would be applied
against the principal balance of a note dated February 21, 1989 from
GJK to Machalite.

VII. Upon information and-belief, Kent later regained control of the
Newman painting, and transferred it to Brant. Brant then sold the
Newman painting.

VIII. CAHC was insolvent at the time of the purported transfers of
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the Newman and the Rothko to GJK, or became insolvent as a result of
the purported transfers.

Judgment Against CAHC

I. On September 28, 1998, the United States filed a suit entitled
United States of America v. Contemporary Art Holding Corporation, 98
Civ. 6058 (N.D. Ill), United States District Court for the Northern
District of Illinois.

II. On January 4, 2000, final judgment was entered in the United
States District Court for the Northern District of Illinois against
CAHC in the amount of $9,921,227.83, plus penalties and interest
running from the dates of the 1991 and 1993 tax assessments. This
judgment is now worth approximately $26.5 million.

III. CAHC has never paid any of this judgment.

IV. On October 28, 2002 the United States entered the default
judgment against CAHC in the Southern District of New York, under
Docket Number M 18-302, Judgment Number 02,2308.

Efforts to Collect Taxes or CAHC Property From Gagosian

I. On September 14, 1993, the IRS served a Notice of Levy, form 668-
A, on Gagosian. The Notice of Levy identified CAHC as the taxpayer at
issue, stated the total amount due to be $7,562,884.00, and stated on
its face, in hand writing: “Paintings: ‘Untitled Number Two, 1947’ by
Clyfford still, ‘Blonde Waiting, 1964’ by Roy Lichtenstein.”

IT. Gagosian never filed a wrongful levy action in opposition to this
Notice of Levy.

IITI. On August 25, 1993, only a few weeks before the IRS served
Gagosian with the Notice of Levy, Gagosian’s accountant, Neil H.
Millman, wrote to the IRS concerning the Lichtenstein and Still
Paintings. Millman wrote: “Both of the above mentioned works of art
are subject to a lease arrangement to Mr. Gagosian which commenced on
February 15, 1990 and continues until February 15, 1995. There is

also an option to acquire both works of art at the termination of the
lease.”

IV. By letter dated March 10, 1994, counsel for CAHC also informed
the IRS that two of the paintings owned by CAHC, “the Lichtenstein
and the Still - were leased to Mr. Gagosian.”

V. In a letter to the IRS dated May 2, 1994, Gagosian stated that
"Blonde Waiting” was “owned by CAHC.”
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VI. By letter dated May 17, 1994, counsel for CAHC made a settlement
proposal to the IRS. In that offer, CAHC stated that the Lichtenstein
and Still paintings “constitute the sole remaining assets” of CAHC.
CAHC also stated, “When considering the effect of the Offer in
Compromise, you should be aware that legal title to the Still and
Lichtenstein will be transferred to Gagosian Galleries upon payment
in full of the settlement amount to the Service. This arrangewent
will generate an additional tax liability to the taxpayer [CAHC] in
the fiscal year in which such transfer takes place.” Gagosian and his
counsel reviewed this settlement proposal before it was sent to the
IRS and were fully aware of its contents, including the statement
that CAHC owned the Lichtenstein and the Still.

VII. Gagosian never exercised his option to purchase the Lichtenstein
and Still paintings. CAHC has never reported tax liability from a
sale of the Still and the Lichtenstein, and., upon information and
belief, Gagosian never paid sales tax on a purchase of the Still and
the Lichtenstein. Yet as of 1990, Gagosian Gallery listed among its
inventory the Lichtenstein and the Still. In more recent
correspcndence with the United States, Gagosian has claimed ownership
of the Lichtenstein, and claims that this ownership predates the
IRS’'s lien on the painting.

VIII. CAHC was insolvent at the time of CAHC's purported transfer of
the Lichtenstein and Still to Gagosian, or became insolvent as a
result of the purported transfers described herein.

IX. On or about September 30, 1996, Gagosian sold the Still painting
for $2,250,000 and used the proceeds to acquire two paintings: Frank
Stella’s “Fugita” and Eric Fischl‘’s “Far Rockaway” (together, the
“Replacement Paintings”).

FIRST CLAIM - FORECLOSURE UPON TAX LIENS (26 U.S.C. § 7403)

I. The Government repeats and realleges paragraphs 1 through 90 of
the complaint as if fully set forth herein,

II. The IRS made assessments against CAHC for deficiencies in the
payment of its federal income taxes.

IIX. Pursuant to 26 U.S.C. §§ 6321 and 6322, CAHC’s tax liabilities
continue until the amount assessed is satisfied.

IV. The IRS made demands for payment of those taxes from CAHC, and
filed Federal Tax Liens against CAHC.

V. When the notices of IRS liens were filed, CAHC owned four
paintings: the Lichtenstein, the Still, the Rothko and the Newman.
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VI. Despite the notices of assessment and demands for payment
described above, CAHC failed to pay the assessed sums and remains
liable to the United States for unpaid federal income taxes for the
fiscal years 1990, 1991 and 1992.

VII. The federal tax liens arising in favor of the United States
attached to all property or rights to property that CAHC owned as of
the date the liens arose or the property was thereafter acquired.

VIII. By this action the United States seeks to enforce and foreclose
its tax liens for fiscal years 1990, 1991 and 1992, against property
owned by CAHC as of the dates those liens were filed, specifically
the Lichtenstein, Still, Rothko and Newman paintings.

SECOND CLAIM - FATLURE TO HONOR LEVY (26 U.S.C. § 6332

I. The Government repeats and realleges paragraphs 1 through 98 of
the complaint as if fully set forth herein.

II. On September 14, 1993 and thereafter, Gagosian and/or Gagosian
Gallery was in posgsession of the Lichtenstein and the Still, which

were property of CAHC and subject to the levy that the Government
served on Gagosian.

III. Despite the Government’s demand, Gagosian and/or Gagosian
Gallery failed or refused to surrender the Lichtenstein and/or the
Still to the Government. Gagosian did not challenge the levy, assert
that the paintings were not in his possession, or claim that he owned
the Lichtenstein and the Still.

IV. Gagosian and/or Gagosian Gallery did not have reasonable cause
for failing or refusing to surrender to the Government the CAHC _
property that he possessed at the time the Government served its levy
on him.

V. Gagosian’'s and Gagosian Gallery’s failure to honor the IRS levy
violated 26 U.S.C. § 6332(d)(1).

THIRD CLAIM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 273

I. The Government repeats and realleges paragraphs 1 through 103 of
the complaint as if fully set forth herein.

II. At the time of the purported conveyances of the Lichtenstein,
Still, Rothko and Newman paintings, or rights in those paintings,
away from CAHC described above, defendants CAHC, Kent, GJK, Gagosian,
. Gagosian Gallery, Brant and Gordon knew that CAHC owed millions of

Jollars in taxes to the IRS and that CAHC had not paid those taxes to
the IRS.
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III. These purported conveyances were made when CAHC was insolvent,
or rendered CAHC insolvent.

IV. These purported conveyances were not made in good faith and were
not made for fair consideration.

V. These purported conveyances violated New York State Debtor and
Creditor Law Section 273.

FOURTH CLATIM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 274

I. The Government repeats and realleges paragraphs 1 through 108 of
the complaint as if fully set forth herein.

IT. At the time of the purported conveyances of the Lichtenstein,
Still, Rothko and Newman paintings, or rights in those paintings,
away from CAHC described above, CAHC was a corporation engaged in a
business or transaction.

ITITI. At the time of the purported conveyances of the Lichtenstein,
Still, Rothko and Newman paintings, or rights in those paintings,
away from CAHC described above, defendants CAHC, Kent, GJK, Gagosian,
Gagosian Gallery, Brant and Gordon knew that CAHC owed millions of
dollars in taxes to the IRS and that CAHC had not paid those taxes to
- the IRS.

IV. These purported conveyances were made when CAHC was insolvent, or
rendered CAHC insolvent, and left CAHC with an unreasonably small
amount of capital.

V. These purported conveyances were not made in good faith and were
not made for fair consideration.

VI. These purported conveyances violated New York State Debtor and
Creditor Law Section 274.

FIFTH CLATM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 275

I. The Government repeats and realleges paragraphs 1 through 114 of
the complaint as if fully set forth herein.

II. At the time of the purported conveyances of the Lichtenstein,
Still, Rothko and Newman paintings, or rights in those paintings,
away from CAHC described above, defendants CAHC, Kent, GJK, Gagosian,
Gagosian Gallery, Brant and Gordon intended and believed that CAHC
would incur and owe millions of dollars in tax liabilities to the
IRS, that CAHC had no assets to pay those taxes to the IRS other than
the paintings, and that CAHC would be unable to pay those taxes.
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ITII. These purported conveyances were not made in good faith and were
not made for fair consideration.

IV. These purported conveyances violated New York State Debtor and
Creditor Law Section 275.

SIXTH CLATM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 276

I. The Government repeats and realleges paragraphs 1 through 118 of
the complaint as if fully set forth herein.

II. At the time of the purported conveyances of the Lichtenstein,
Still, Rothko and Newman paintings, or rights in those paintings,
away from CAHC described above, defendants CAHC, Kent, GJK, Gagosian,
Gagosian Gallery, Brant and Gordon intended to hinder, delay or
defraud the IRS from recovering taxes CAHC owed or would owe to the
IRS.

III. These purported conveyances violated New York State Debtor and
Creditor Law Section 276.

SEVENTH CLATM -~ FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law §
278

I. The Government repeats and realleges paragraphs 1 through 121 of
the complaint as if fully set forth herein.

II. Any purported transfer of the Lichtenstein, Still, Rothko and
Newman paintings, or rights in those paintings, away from CAHC was
fraudulent and without fair consideration, and should be annulled,
voided, disregarded and set aside pursuant to New York State Debtor
and Creditor Law Section 278.

EIGHTH CLAIM - PIERCING THE CORPORATE VEIL/ALTER EGO THEORY

I. The Government repeats and realleges paragraphs 1 through 123 of
the complaint as if fully set forth herein.

ITI. CAHC had no separate existence or corporate purpose other than to
permit Kent, GJK, Gagosian, Gagosian Gallery and Brant to acquire the
Lichtenstein, Rothko, Still and Newman paintings, or rights in those
paintings, for their personal benefit.

III. CAHC had no independent corporate office or employees. Kent,
Brant and Gagosian did not run CAHC as an independent, profitable
corporation. CAHC exercised no independent business discretion ard
engaged in no business other than the February 15, 1990 transaction
and the subsequent sales of paintings acquired in that transactiom.

http://www.warholstars.org/warhol/warhol 1/warhol 1 n/gagosian .htmi 10/7/2009



A-2020

Larry Gagosian Complaint - Warholstars Page 17 of 21

IV. Gagosian and Brant controlled and ran CAHC before February 15,
1990. They used that control to structure the February 15, 1990
transaction in order to enrich themselves and purportedly to leave
CAHC with no assets with which to pay its tax liabilities. They
purportedly sold, transferred or encumbered three of CAHC'’s only
remaining assets - the Lichtenstein, Still and Newman paintings - for
consideration that was not fair, despite the fact that CAHC owed
millions of dollars in tax liabilities to the IRS.

V. Kent and GJK controlled and ran CAHC after the February 15, 1990
transaction. They used that control to enrich themselves and
purportedly to leave CAHC with no assets with which to pay its tax
liabilities. Under Kent’s and GJK'’s control, CAHC comingled its funds
with monies belonging to Kent and/or GJK and purportedly sold,
transferred or encumbered CAHC’s only remaining assets - the
Lichtenstein, Still, Rothko, and Newman paintings - for consideration
that was not fair, despite the fact that CAHC owed millions of
dollars in tax liabilities to the IRS.

VI. Gagosian, Brant and GJK should be held to be alter-egos liable
for CAHC'’s tax liabilities, and this Court should pierce CAHC'’s
corporate veil to reach Gagosian, Brant and GJK. Should the lawsuit
entitled United States of America v. Geoffrey J.W. Kent, 02 C 6064
(N.D. Il1l.) be transferred to this Court, relief should be granted
against Kent on this claim as well.

NINTH CLAIM - TORTIOUS CONVERSION

I. The Government repeats and realleges paragraphs 1 through 129 of
the complaint as if fully set forth herein.

IT. Kent, GJK and Gordon controlled and ran CAHC after the February
15, 1990 transaction. They purportedly sold or transferred the assets
of CAHC - the Lichtenstein, Still, Rothko and Newman paintings - away
from CAHC and thus beyond the reach of the IRS. To the extent that
these purported transfers were to bona fide purchasers, they
constituted tortious conversions of the IRS’s interests, through its
tax liens, in the Lichtenstein, the 8till, the Rothko, and/or the
Newman paintings, or any cash proceeds derived from their purported
sales to the extent that that cash was dissipated.

III. Gagosian and Gagosian Gallery had possession of the Lichtenstein
and the Still after the February 15, 1990 transaction. They sold the
Still, purportedly placing it beyond the reach of the IRS. To the
extent that the Still was sold to a bona fide purchaser and the
Proceeds were dissipated, this purported sale constituted a tortious
~conversion of the IRS’'s tax lien on the Still or any cash proceeds
derived from its sale.
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IV. Upon information and belief, Kent gave Brant the Newman painting
on some date after GJK sold it to the Machalite Foundation, and Brant
sold the Newman painting, purportedly placing it beyond the reach of
the IRS. To the extent that the Newman painting was sold to a bona
fide purchaser and the proceeds were dissipated, this purported sale
constituted a tortious conversion of the IRS’s tax lien on the Newman
painting or any cash proceeds derived from its sale.

TENTH CLAIM - UNJUST ENRICHMENT

I. The Government repeats and realleges paragraphs 1 through 133 of
the complaint as if fully set forth herein.

II. Through the conduct alleged herein, CAHC, Gagosian, Gagosian
Gallery, Kent, GJK, Gordon and Brant were on notice of the IRS’s
valid tax claims against CAHC, failed to pay the IRS the monies owed
to the IRS, and unjustly enriched themselves at the expense of the
IRS.

ELEVENTH CLAIM - BREACH OF CONTRACT (THIRD PARTY BENEFICIARY)

I. The Government repeats and realleges paragraphs 1 through 135 of
the complaint as if fully set forth herein.

II. Under the Gagosian Indemnity Agreement, Gagosian agreed to
indemnify CAHC and GJK for one-half of the United States taxes owed
on the sale of CAHC'’s paintings, less certain tax benefits accruing
to other parties, if any.

ITII. Under the Brant Indemnity Agreement, Brant agreed to indemnify
Contemporary Art Holding Corp. for any United States income tax
incurred in the event that the painting by Barnett Newman entitled
‘Onement #6’ shall be determined to have a value in excess of
$3,500,000.

IV. The United States is the intended third party beneficiary of both
of these Indemnity Agreements, in which Gagosian and Brant made
binding contractual promises to pay United States taxes on the CAHC
sales described above.

V. Gagosian breached the Gagosian Indemnity Agreement when he failed
to pay to CAHC, GJK or the United States his portion of the taxes
owed by CAHC to the United States.

VI. The United States is entitled to damages on the Gagosian
Indemnity Agreement from Gagosian in the amount of one-half of the

. United States taxes owed on the sale of CAHC's paintings, plus
interest and penalties on those taxes, less any relevant tax benefits
as contemplated by the Indemnity Agreement.
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VII. Brant breached the Brant Indemnity Agreement when he failed to
pay CAHC any portion of the taxes on the Newman painting, although it
was repeatedly valued at more than $3.5 million.

VIII. The United States is entitled to damages on the Brant Indemnity
Agreement from Brant in the amount of the United States taxes owed on
the sale of the Newman painting, to the extent it was valued at, and
should have been sold at, more than $3.5 million.

TWELFTH CLATM - ENFORCING JUDGMENT

I. The Government repeats and realleges paragraphs 1 through 142 of
the complaint as if fully set forth herein.

ITI. By this action the United States also seeks to enforce the
judgment issued by the United States District Court for the Northern
District of Illinois, in the amount of $9,921,227.83, plus penalties
and interest running from the dates of assessment in 1991 and 1993,
entered in the matter captioned United States of America v.
Contemporary Art Holding Corporation, 98 Civ. 6058 (N.D. Ill.), which
was entered as a judgment in the Southern District of New York on
October 28, 2002, under Docket Number M 18-302, Judgment Number
02,2308. The total amount owed on these tax liabilities is
approximately $26.5 million as of January 31, 2002.

WHEREFORE, the United States of America demands judgment:

a. Declaring that the federal tax liens that arose against all

property and rights to property of CAHC as a result of the
assessments are valid;

b. Declaring that the IRS's liens have priority over the interests of
all defendants, and all purported purchasers, in the Lichtenstein,
Still, Rothko and Newman paintings;

c. Declaring that Gagosian’s interest in the Lichtenstein and Still
paintings - or the Replacement Paintings - is subordinate and
inferior to valid and subsisting federal tax liens;

d. Declaring that the defendants and all other persons whose
interests in the Rothko, Lichtenstein, Newman or Still paintings (or
the Replacement Paintings) are subordinate to or were recorded after
the attachment of the Government’s liens, be forever barred and

foreclosed from all right, title, claim, lien or other interest in
the paintings;

e. Enforcing the Judgment entered by the Northern District of
Illinois against CAHC and any assets, either of CAHC or subject to
liens against CAHC, located in the Southern District of New York;
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£. Setting aside and/or declaring fraudulent, null and void as
against the United States any purported transfer or sale of- the
Lichtenstein, the Still, the Rothko and/or the Newman paintings, or
any rights in those paintings, from CAHC to Gagosian, Gagosian
Gallery, Kent, GJK, Brant or any other person or entity, pursuant to
federal law and New York State Debtor and Creditor Law §§ 270-281;

g. Declaring that to the extent that any CAHC property has been
disposed of to bona fide purchasers, the Court will enter judgment
for the United States against the defendants due to tortious
conversion, in an amount to be determined at trial;

h. Ordering that the federal tax liens on “Blonde Waiting, 1964” be
foreclosed and that “Blonde Waiting, 1964” be surrendered to the
Government; and ordering that the federal tax liens on “Untitled R#2,
1947" be foreclosed and that “Untitled R#2, 1947,” or the Replacement
paintings, be surrendered to the Governmment; and/or ordering Gagosian
to pay the Government $7,562,884.00 plus costs and interest since
1293, pursuant to 26 U.S.C. § 6332(d) (1) ;

i. Enforcing the Indemnity Agreements against Gagosian and Brant, in
an amount to be determined at trial;

j. Ordering the defendants to pay restitution to the Government to
- remedy their unjust enrichment at the expense of the Government, in
an amount to be determined at trial;

k. Declaring that Gagosian and Brant were formerly the alter-egos of
CAHC, and that GJK is currently the alter-ego of CAHC, and that all
are personally liable for CAHC’s tax liabilities;

1. Enjoining Gagosian from removing “Blonde Waiting” or the

Replacement Paintings from the Southern District of New York pending
resolution of this case;

m. Ordering the defendants to pay the Government’s attorney’s fees
pursuant to New York State Debtor and Creditor Law § 276-a; and

n. Granting such further relief as the Court may deem just.

Dated: New York, New York
March 19, 2003

Respectfully submitted,
JAMES B. COMEY
United States Attorney for the

Southern District of New York
Attorney for the United States of America By:
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NICOLE GUERON (NG-7682)
Assistant United States Attorney
33 Whitehall Street, 8th Floor
New York, New York 10004
Telephone: (212) 637-2699
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From: Karen Ho <karen@gagosian.com>
Sent: Tuesday, October 28, 2008 12:51 PM
To: Vanessa Riding <vriding@gagosian.com>; Rysia Murphy <rysia@gagosian.com>
Subject: FW:
One more for Victoria's list.
~—-Original Message—---

From: Victoria Gelfand

Sent: Tuesday, October 28, 2008 12:50 PM
To: Karen Ho

Subject: Re:

1need to addRedacted o list
—-- Original Message -----
From: Karen Ho

To: Victaria Gelfand

Sent: Tue Oct 28 16:45:03 2008
Subject: RE:

Hi Victoria,

~ AsperLG, he needs to approve everyone we are inviting to the Prince dinner. I have sent it on to Vanessa and Rysia and they will let
¢ know as soon as he gives the okay.

Sorry for the delay. I will email you as soon as | know.
-—-Original Message—---

From: Victoria Gelfand

Sent: Tuesday, October 28, 2008 12:40 PM

To: Karen Ho
Subject:

Dear Karen
Pls-email me prince dinner invite. Iave you invited all the people val sent you from my side?
How are we doing with numbers? Could I add a couple more? Will it be separate tables?

Thanks

3P003313 CONFIDENTIAL
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From: Karen Ho <karen@gagosian.com>
Sent: Tuesday, October 28, 2008 2:24 PM
Te: Vanessa Riding <vriding@gagosian.com>; Rysia Murphy
<rysia@gagosian.com>
Subject: Prince invites
Candy would like to invite Redacted and Redacted Both are LA-based so she thinks it is unlikely that

they will come. Please have LG approve.
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From: Vanessa Riding

Sent: Thursday, October 30, 2008 10:19 AM

To: Rysia Murphy <rysia@gagosian.com>; Karen Ho <karen(@gagosian.com>
Subject: RE: VG Richard Prince invitees

---~Original Message-——

From: Rysia Murphy

Sent: Tuesday, Oclober 28, 2008 10:51 AM
To: Venessa Riding

Subject: FW: VG Richard Prince invitees

—~-~-Original Message--—

From: Rysia Murphy

Sent: Tuesday, October 28, 2008 10:50 AM
To: Vanessa Riding

Subject: VG Richard Prince invitees

This list is fine. I took off the names that LG said no to.

Redacted

3P003322 CONFIDENTIAL
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From: Karen Ho <karen@gagosian.com™>

Sent: Tuesday, November 4, 2008 3:50 PM )
To: Rysia Murphy <rysia@gagosian.com>; Vanessa Riding <vriding@gagosian.com>
Subject: FW: For LG to check for Prince opening and dinner

These people were on theRedacted | committee for Prince. | have deleted names of people we have already invited.
Please ask LG if he would like any of these people invited.

From: Louise Neri

Sent: Tuesday, November 04, 2008 3:46 PM

To: Karen Ho

Subject: For LG to check for Prince opening and dinner

Hi Karen—

Obviously many of these people are already on our invitation list. | have deleted Redact and Redact from the
Guggneheim’s original fist.

Richard Prince: Redacted

Redacted

5P003355 CONFIDENTIAL
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From: Rysia Murphy

Sent: ‘Wednesday, November $, 2008 10:22 AM
To: Olivia Byron <olivia@gagosian.com>
Subject: Prince Dinner Invite

Attach: RP.pdf

<<...>> Olivia,

Attached is the invite. Please just make sure it is not sent to anyone that has not been approved by LG as he his being very
strict about this dinncr.

Let me know if you need anything else!

Rysia

GP003375 CONFIDENTIAL
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.' From: Rysia Murphy
Sent: Saturday, November 8, 2008 12:25 PM
To: Victoria Gelfand <victoria@gagosian.com>
Subject: FW: Prince dinner list
Attach: Prince dinner.doc
Victoria,

Attached is the most up to date dinner list. As you know LG has been super intense about whose invited etc. so
please don't show the list to anyone etc. And of course, if you have any additions they have to be cleared by LG.
Let Karen or me know if you have any questions!

Also, there are some new changes that haven’t been added to the attached list but it’s pretty close fo correct.
Thanks,

Rysia

GP003498 CONFIDENTIAL
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From: Meredith Dunn <mdunn@gagosian.com>
Sent: Thursday, October 23, 2008 10:29 AM
To: Sam Orlofsky <sam(@gagosian.com™; Rebecca Sternthal <rebecca@gagosian.com>;

Stefan Ratibor <sratibor@gagosian.com>; Valentina Castellani
<vcastellani@gagosian.com™; Victoria Gelfand <victoria@gagosian.com>; John
Richardson <jrichardson@gagosian.com>; Deborah McLeod
<dmcleod{@gagosian.com>; Candy Coleman <candy{@gagosian.com>; Lauren
McCaffrey <lauren@gagosian.com>; Domenica Stagno <domenica@gagosian.com>;
Andrea Crane <andrea@gagosian.com>; Karen Ho <katen@gagosian.com>; Melissa
Lazarov <mlaz@gagosian.com>; Ealan Wingate <ewingate{@gagosian.com>

Cc: Vanessa Riding <vriding@gagosian.com>; Rysia Murphy <rysia@gagosian.com>

Subject: Prince in Chelsea

Larry would like the opening and dinner to be "kick ass® so please invite celebrities’'moma/gugg/whitney curators and other clients
who will BUY his work. However, do not invite someone unless you confirm this with Vanessa, Ryscha, or Karen.

Vanessa has the list of people from Larry so far so feel free to touch base with her.

Many thanks,
Meredith

DETAILS-

Opening is on Saturday November 8th at 24th St.
Dinner to follow at

Gramercy Park Hotel

Sent via BlackBerry by AT&T

3GP003205 CONFIDENTIAL
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From: Vanessa Riding

Sent: Thursday, October 23, 2008 2:29 PM

To: Barbara Wilhelm Dwek <barbara@gagosian.com>
Ce: Karen Ho <karen@gagosian.com>

Subject: RE: prince dinner

Before Larry approves this list he would like to know if you have sold any art to these people. If so, he would like
to see proof.

From: Melissa Lazarov

Sent: Thursday, October 23, 2008 1:53 PM
To: Karen Ho

Cc: Vanessa Riding; Rysia Murphy
Subject: RE: prince dinner

will you run these names by Ig for approval

From: Karen Ho

Sent: Thursday, October 23, 2008 1:51 PM
To: Melissa Lazarov

Subject: FW: prince dinner

These are the people Barbara wants to invite to the dinner after receiving L'G's email. Yes or no?

From: Barbara Wilhelm Dwek

Sent: Thursday, October 23, 2008 1:50 PM
To: Karen Ho

Subject: prince dinner

Redacted

BARBARA WILHELM DWEK

Gagosian Gallery
555 West 24 Street
New York, New York, 10011

tel +1212741 1111
fax +1212 741 9616
cell +1 917 257 9133

3P003624 CONFIDENTIAL
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From: Vanessa Riding
Sent: Friday, October 31, 2008 11:30 AM
f{o: Karen Ho <karen@gagosian.com>
Subject: RE: Prince dinner
ok

From: Karen Ho

Sent: Friday, October 31, 2008 11:30 AM
To: Vanessa Riding

Subject: RE: Prince dinner

I spoke to Andrea Crane, and the other invites are collectors, and their parents are the wealthiest people in Holland worth
5 billion.

From: Vanessa Riding

Sent: Friday, October 31, 2008 10:29 AM
To: Karen Ho

Subject: RE: Prince dinner

Redacted are fine. Who are the other people?

'om: Karen Ho

2nt: Friday, October 31, 2008 10:28 AM
To: Rysia Murphy; Vanessa Riding
Subject: FW: Prince dinner

Can you get these approved?

From: Andrea Crane

Sent: Friday, October 31, 2008 10:23 AM
To: Karen Ho

Subject: Prince dinner

Here are my dinner invites—

Redacted

iP003759 CONFIDENTIAL
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A-2035

From: Andie Trainer <atrainer@gagosian.com>
Sent: Friday, December 5, 2008 2:16 PM

" To: Jessica Arisohn <jarisohn@gagosian.com>
Subject: Ryan from Rare Posters
Hi Jessy,

Ryan from Rare Posters came by today and picked up two boxes, or 100, Richard Prince invites. You can now
deduct the $100 from his account.

Best,
Andie

Andie Trainer
Gagosian Gallery
555 W. 24th Street
New York, NY 10011
212.741.1111

atrainer@gagosian.com

CONFIDENTIAL GGP004297
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- From: Jessica Arisohn
© Sent: Wednesday, November 19, 2008 3:00 PM
To: . Alison McDonald <amcdonald@gagosian.com>; Nicole Heck <nheck@gagos:an com>;

Darlina Goldak <dgoldak@gagosian.com>
Subject: FW: Ryan from Rare Posters

-Ryan Dowler wanis Prince Canal Zone — Andie says we have three extra boxes left. Don't know if we should give it to him
though as he has acted a bit shady in the past but otherwise they will be tossed. What do you think?

From: Andie Trainer

Sent: Wednesday, November 19, 2008 10:16 AM
To: Jessica Arisohn

Subject: Ryan from Rare Posters

Hi Jessy,

Ryanfrom Rare Posters emailed me expressing interest in scooping up any extra Princs invites we might have. We did
get quite a few (we started with seven boxes, three remain)... but somehow it doesn't seem right for him to be SELLING
‘our invitations. Thought 1'd run it by you for 2 second opinion before 1 got back to him. Let me know your thoughts.

Thanks,
Andie

Andie Trainer
Gagosian Gallery
S55 W. 24th Street
» New York, NY 10011
! 12.741.1111
* atrainer@gagosian.com

iP003061 . « . CONFIDENTIAL : <. "GG002763
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"+ From: Nicole Heck : T
Sent: Wednesday, November 19, 2008 3:08 PM o
To: Alison McDonald <amcdonald@gagosian.com> :
Ce: Jessica Arisohn <jarisohn@gagosian.com>; Darlina Goldak <dgolda.k@gagosxan com>
Subject: RE: Ryan from Rare Posters

Shouldn’t we get a percentage of the sale if he is selling something we paid to produce?

WA A v e s meve e M Amafe s men s b he 4 S ae % AMAnAe e A A e o R A AT S S W S S S S L) Y A S e A7 S S e o N i L a——r o i . VoS o

From: Jessica Arischn

Sent: Wednesday, November 19, 2008 3:00 PM
To: Alison McDonald; Nicole Heck; Darlina Goldak
Subject: FW: Ryan from Rare Posters

Ryan Dowler wants Prince Canal Zone — Andie says we have three extra boxes left. Don't know if we should give it to him
though as he has acted a bit shady in the past but otherwise they will be tossed. What do you think?

From: Andic Trainer

Sent: Wednesday, November 19, 2008 10:16 AM
Tos Jessica Arisohn

Subject: Ryan from Rare Posters

Hi Jessy,

Ryan {from Rare Posters emailed me expressing interest in scooping up any extra Prince invites we might have. We did
get quite a few (we started with seven boxes, three remain)... but somehow it doesn’t seem right for him to be SELLING
aur invitations. .Thought I'd run it by you for a second opinion before | got back to him. Let rhe know yourihoughis

* thanks,
Andie

Andgie Trainer

Gagosian Galiery

555 W. 24th Street ,
New York, NY 10011

212.741.1111

atraine 2gosian.com

3P0030662 - CONFIDENTIAL - 0. GG002764
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* ¢+ From: Alison McDonald
Sent: Wednesday, November 19, 2008 3:16 PM
To: Nicole Heck <nheck{@gagosian.com>
Ce: Jessica Arisohn <jarisohn@gagosian.com>; Darlina Goldak <dgoldak@gagosian.com>

Subject: RE: Ryan from Rare Posters

We should sell them to him.

From: Nicole Heck i

Sent: Wednesday, November 19, 2008 3:08 PM )
To: Alison McDonald :

Ce: Jessica Arisohn; Darlina Goldak

Subject: RE: Ryan from Rare Posters

Shouldn’t we get a percentage of the sale if he is selling something we paid to produce?

From: Jessica Arisahn

Sent: Wednesday, November 19, 2008 3:00 PM
To: Alison McDonald; Nicole Heck; Darlina Goldak
Subject: FW: Ryan from Rare Posters

Ryan Dowler wants Prince Canal Zone — Andie says'we have three extra boxes left. Don't know if we should give it to him
though as he has acted a bit shady in the past but otherwise they will be tossed. What do you think?

som: Andie Trainer
Sent: Wednesday, November 19, 2008 10:16 AM
To: Jessica Arisohn
Subject: Ryan from Rare Posters

Hi Jessy, o

Ryan from Rare Posters emailed me expressing interest in scooping up any extra Prince invites we might have. We did. .
get quite a few (we started with seven boxes, three remain)... but somehow it dogsn’t seem right for himto be SELLING
our invitations. Thought I’d run-it by you for a second opinion before | got back to him. Let me know your thoughts. , - .

Thanks,
Andie

Andic Trainer
Gagosian Gallery
555 W. 24th Street
New York, NY 10011
212.741.1111

atrainex@gpagosian.com

iP003063 B CONFIDENTIAL . e GG 0D2766
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From: Alison McDonald <amcdonald@gagosian.com>

Sent: Monday, September 15, 2008 7:27 PM

To: Vanessa Riding <viiding@gagosian.com>

Cc: Rysia Murphy <ryszarda@gagosian.com>; Melissa Lazarov
<mlaz{@gagosian.com>

Subject: Richard Prince text

Attach: Ding Dong the Witch is Dead.doc

Melissa asked me to send this text onto Larry to read. It's attached, but not final.

Best,
Alison

Sent from my BlackBerry wireless handheld.

From: "Melissa Lazarov" <mlaz@gagosian.com>
Date: Wed, 10 Sep 2008 12:37:38 -0400

To: Alison McDonald<amcdonald@gagosian.com>
Subject: FW: <no subject>

he is still inkering with it so dont typeset yet - there is one typa on the last page thers is an "e" left off of "the” in
the last sentence. do not have it edited. Melissa - keep the breaks and stars as is.

CONFIDENTIAL GGP003108
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From: Darlina Goldak
\Sent: Thursday, September 25, 2008 11:46 AM
To: Nicole Heck <nheck@gagosian.com>
Subject: Richard Prince painting layouts - notes from milaz
Mlaz/LG notes on Prince:

-They would like the blue Raste man (image attached) on the cover. They like the textured, burlap surface that is on the back of the
dummies. Please try the blue Rasta man on this surface for the cover. She seemed indifferent about if the textured surface is also on
the back when 1 asked.

-They would like the book larger, both horizontally and vertically. If the book needs to be more vertical because the blue Rasta image
is vertical, that is fine. 1 asked her if she had a book in mind to compare for size, but she could ot come up-with an example.

-They like the binding with the spine sandwiched by the front and hack cover.
-Please include "Essay" or "Text by James Frey* in the title page. They want the book to come up if you Google James Frey.

-Please include source material in the book. They want you to "get into his head" and see how he got to where he is and see where he
is going. (I'm Jocking into this)

-They want a more interesting, non-traditional way to present the text in the book. Alison explained this to Ivor yesterday.

Note, Richard Prince will be sending us more studio photos soon.

iP002332 CONFIDENTIAL
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From: Candy Coleman <candy@gagosian.com>
Sent: Thursday, September 25, 2008 1:48 PM
| Te: Larry Gagosian <larry{@gagosian.com>
Subject:

What is the price of the 2 Prince paintings?
Sent from my Verizon Wireless BlackBerry

iP003123 CONFIDENTIAL
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From: Candy Coleman <candy@gagosian.com>
Sent: Thursday, September 25, 2008 3:29 PM

Jo: Larry Gagosian <larry@gagosian.com>
Subject: Re: Prince

Great thanks, sRedacted
-——-Original Message—----
From: Lary Gagosian

To: Candy Coleman
ReplyTo: Larry Gagosian
Sent: Sep 25, 2008 2:38 PM
Subject: Prince

3 million. And. 1.5
Sent via BlackBerry by AT& T

Sent from my Verizon Wireless BlackBerry

iP003124 CONFIDENTIAL
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From: John Good
Sent: Saturday, October 4, 2008 5:56 PM

To: Larry Gagosian <lgagosian@gagosian.com>
Subject: RE:Redacted and Prince

Sam gave me prices of 1.5 for the larger, and 1 for the other, but just want to confirm with you.

From: Larry Gagosian

Sent: Sat 10/4/2008 5:45 PM

To: John Good

Subject: Re: Hymowitz and Prince

Ok. Prices?

-——Original Message—----

From: John Good

To: Larry Gagosian

Sent: Oct 4, 2008 4:52 PM

Subject: Hymowitz and Prince

Gregg liked the following paintings by Richard Prince:

MEDITATION
58x 46

COLOR ME MINE
80x 59

,- "an 1 offer them?

' John

Sent via BlackBerry by AT&T

P003150 CONFIDENTIAL
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From: Candy Coleman <candy@gagosian.com>
Sent: Thursday, September 25, 2008 9:29 PM
To: Larry Gagosian <larry@gagosian.com>

'Subj ect: Re:

Sony? .

~—---Original Message-----

Frum: Larry Gagosisn

To: Candy Coleman
ReplyTo: Larry Gagosian
‘Sent: Sep 25, 2008 9:25 PM
Subject: Re:

If Reda - buys

——Original Message—---
From: Candy Coleman

To: Larry Gagosian
ReplyTo: Candy Coleman
Sent: Sep 25, 2008 9:12 PM
Subject:

May 1 offer the smaller Prince painting 10 Redacted With the restriction that it is on hold until tomorrow for anotherclient?

. Sexnt from my Verizon Wireless BlackBerry

<ot via BlackBerry by AT&T

Sent from my Verizon Wireless BlackBerry

P003127 CONFIDENTIAL
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From: Candy Coleman <candy@gagosian.com>
Sent: Friday, September 26, 2008 2:18 PM

To: Larry Gagosian <larry@gagosian.com>
Subject: Re:

Still in meetings

' Sent from my Verizon Wireless BlackBerry

From: larry@gagosian.com

Date: Fri, 26 Sep 2008 18:00:50 +0000

To: Candy Coleman<candy@gagosian.com>
Subject: Re:

Still in meeting? Or on plane?

Sent via BlackBerry by AT&T

From: candy@gagosian.com
Date: Fri, 26 Sep 2008 16:51:26 +0000

To: Larry Gagosian<larry@gagosian.com>
Subject: Re:
. "0, he has been in meetings since 7am, he will call me

Sent from my Verizon Wireless BlackBerry

From: "Larry Gagosian" <larry@gagosian.com>
Date: Fri, 26 Sep 2008 09:40:59 -0700

To: Candy Coleman<candy(@gagosian.com>
Subject:

[ take It by your silence that Reda is notinterested in the Prince paintings; is that correct?

Vanessa Riding

Assistant to Larry Gagosian
Gagosian Gallery

980 Madison Avenue

New York, NY 10075

p. 212.744.2313

£. 212.772.79%62

vriding@gagosian.com

iP003128 CONFIDENTIAL
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From: Nick Simunovic <nick@gagosian.com>
Sent: Thursday, October 23, 2008 9:37 AM
To: Larry Gagosian <larry@gagosian.com>
Subject: Re: Prince

She said everything else was sold.

Just checking with you in case some good stuff was still available but not openly circulating.

1 will work with the pictures I was sent.

——--Original Mcssagc——
From: Larry Gagosian

To: Nick Simunovic
ReplyTo: Larry Gagosian
Seat Oct 23, 2008 7:44 PM
Subject: Re: Prince

Ask her

~—--Original Message-—-
From: Nick Simunovic

To: Laxry Gagosien

Sent Oct 23, 2008 7:34 AM
Subject: RE: Prince

re there any other available works from the new show besides what Anita sent out yesterday?

——Original Message——

¥rom: Lamy Gagosian

Sent: Thursday, October 23,2008 7:17 PM
To: Nick Simunovic

Subject: Re: Prince

Omly if he buys another painting
—---Original Message—---
From: Nick Simunovic

To: Larry Gagosian

Sent Oct 23, 2008 7:00 AM
Subject: Prince

On Monday, I'm meeting the guy who bought Redac and the Redacte paintings. 1 am trying to sell him more Prince.

1will give him a preview of the upcoming show, which he'll see in person when we come to New York on November 10

15 there any way to visit Richard's studio in Rennselaerville the week of November 10? Studio visits are a major seduction or this guy.

Sent via BlackBerry by AT&T

ot via BlackBerry by AT&T

iP003202 CONFIDENTIAL



® . Sent: Wednesday, October 01, 2008 2:56 PM

A-2049

73/72/(57

To: Allison Smith; Justin Adian
Subject:
WORK# | ALT | TTLE ARTIST YEAR | MEDIUM | CLASS | DIMENSIONS | DIM- LOCATION | FRICE LAST
# METRIC SOLD TO
PRINC RPS | James PRINCE, 12008 { Inkjet, Fainting | 1001/2x154 | 2553x | CFA 2l 50 Unknown,
2008.0054 | 497 Browan RICHARD acrylic 12 inches 392.4cm (09/04/08) | nosale
Disco and overall data
Rall collage
Of Canvas
PRINC RPS | Mr.Janes | PRINCE, | 2008 [ Ink jet, Painting | 911/2x 128 2324x | 555W24th | 50 Evans.
2008.0050 { 498 RICHARD acrylic inc! 325.1cm | Street (05/11/08) | Michaet
and and Lise
collage
- 0N canvas
PRINC RPS | Specially | PRINCE, | 2008 | Ink jet, Painting | 1001/22x154 1§ 2553x | CFA2i %0 | Cohen,
2008.0042 | 496 Round RICHARD aceylic inches 391.2cm (08720/08) | Steven
Midnight and
collage
Ofl canvas

1 still need to shoot these.

Rob

Can | do them on Friday at crozier?

<PRINC 2008.0054.jpg><PRINC 2008.0050_jpg><PRINC 2008.0042 jpg>

GP001397
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* From: betsy biscone <bbiscone@prince-studio.com>
Sent: Thursday, September 11, 2008 3:10 PM
fo: Melissa Lazarov <mlaz@gagosian.com>
Ce: Larry Gagosian <larry@gagosian.com>
Subject: Evans RP Purchase
Attach: Mr. Jones, 2008.pdf

Dear Larry & Melissa,
1 hope this finds you both well. As you are well aware, Mr. Jones, 2008 has sold to Redacted for $2,000,000.00;
See attached fact sheet.

Richard Prince

Mr. Jones, 2008

Ink jet, acrylic and collage on canvas
128 x 92 inches {325.1 x 233.7 ¢cm)
Inv# RPS498

Per his request, if you would be so kind as to send an invoice to the following address:

Redacted

‘ease also have a copy of the invoice faxed to him at the following fax number:
““wedacted

Vs

When you are ready to arrange shipment after the November show, the work should be sent to the above mentioned
address in DE, contact: Redacted at Tel #: Redacted A

Do let me know if | can be of further assistance.

Best wishes for Moscow!

Betsy Biscone

Prince Studio Manager
R'ville, NY 12147
T:518.797.5279
F:518.797.9875

5P003092 CONFIDENTIAL
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From: Melissa Lazarov

Sent: Friday, September 12, 2008 3:37 PM
To: Anita Foden <anita{@gagosian.com>
Subject: invoice info

Dear Rupert:Larry just met withRedact ; and he is buying:

Richard Prince
Back to the Garden 2008 - 2.2

Cookie crumble - 2

rasta collage 2008.0044 - $500,000

and a Redacted - include one of the photos and Tl explain it just as an example Redac

GP004102 CONFIDENTIAL GG010069



A-2052

“» From: Melissa Lazarov
Sent: Friday, September 12, 2008 5:16 PM
© o Rupertburgess@intl-art.com
Ce: Anita Foden <amita@gagosian.com>
Subject: FW: Prince purchase
Attach: R|:=dacl ; invoice.doc;PRINCE 2008.0049.jpg:PRINCE 2008.0051 jpg;PRINCE
R008.0044 jpg;Redacted

| made a mistake on the prices - in your favor - please see revised amounts below. Melissa

From: Melissa Lazarov

Sent: Friday, September 12, 2008 4:37 PM

To: 'Rupert Burgess'; Rupertburgess@inti-art.com
Subject: Prince purchase

D ear Rupert - Larry met with the Redacte . and they are purchasing the attached. please advise how you want me to invoice.

Melissa

RICHARD PRINCE

Back to the Garden, 2008

Ink jet, acrylic and collage on canvas

80 x 120 inches

203.2 x 304.8cm

(PRINC 2008.0049) $ 1,800 ,000.00

™CHARD PRINCE
xokie Crumbles, 2008
Ink jet, acrylic and collage on canvas
76 x 100 1/2 inches
193 x 255.3cm
{PRINC 2008.0051) $ 1,800,000.00

N

RICHARD PRINCE

Untitied (Rasta), 2008

Ink jet, acrylic and collage on canvas

40 x 30 inches

101.6 x 76.2¢cm

(PRINC 2008.0044) $500,000.00

Redacted

TOTALAMOUNTDUE: ~ Redacted

Anita Foden
Gagosian Gallery
980 Madison Avenue
New York, NY 10021
Tel 212 744 2313
Fax 212 772 8696
Jita@gagosian.com

5P004103 CONFIDENTIAL
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A-2053

Scptcmber 12, 2008 Invoice

INVOICE

RICHARD PRINCE

Back to the Garden, 2008

Ink jet, acrylic and collage on canvas

80 x 120 inches

203.2 x 304.8cm

(PRINC 2008.0049) $2,200,000.00

RICHARD PRINCE

Cookie Crumbles, 2008

Ink jet, acrylic and collage on canvas

76 x 100 1/2 inches

193 x 255.3cm

(PRINC 2008.0051) $2,000,000.00

RICHARD PRINCE

Urtitled (Rasta), 2008

Ink jet, acrylic and collage on canvas

40 x 30 inches

101.6 x 76.2cm

(PRINC 2008.0044) $500,000.00

Redacted

TOTAL AMOUNT DUE: . Redacted

No New York sales tax due, out of state sale.

Crating, shipping, and insurance charges are the responsibility of the purchaser and are not included in
the sale price.

Wire Instructions:
Capital One N.A.

991 Third Avenue
New York, NY 10065
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From: betsy biscone <bbiscone@prince-studio.com>
~ Sent: Thursday, September 11, 2008 3:10 PM

To: Melissa Lazarov <mlaz{@gagosian.com>

Ce: Larry Gagosian <larry@gagosian.com>

Subject: Evans RP Purchase

Attach: Mr. Jones, 2008.pdf

Dear Larry & Melissa,
I hope this finds you both well. As you are well aware, Mr. Jones, 2008 has sold to Redacted  for $2,000,000.00;
See attached fact sheet.

Richard Prince

Mr. Jones, 2008

Ink jet, acrylic and collage on canvas
128 x 92 inches {325.1 x 233.7 cm)
invit RPS498

Per his request, if you would be so kind as to send an invoice to the following address:

Redacted

7 ease also have a copy of the invoice faxed to him at the following fax number:
© .tedacted

When you are ready to arrange shipment after the November show, the work should be sent to the above mentioned
address in DE, contact: Chris Parisi at Tel #: 302 547 0027.

Do let me know if 1 can be of further assistance.

Best wishes for Moscow!

Betsy Biscone

Prince Studio Manager
R'ville, NY 12147
7:518.797.5279
F:518.797.9875

3P004052 ' CONFIDENTIAL GG009915



A-2055

1. Ex €0

February 10, 2009 " ' _ Invoice
09028 '

Richard Prince
REDACTED

Rensselaerville, NY 12147 .

INVOICE

LARRY RIVERS .
Dying and Dead Veteran, 1961

0il on canvas

70 x 94 inches
177.8 x 238.8cm
(RIVER 1961.0001)

In exchange for:

RICHARD PRINCE ‘
Djuna Barnes, Natalie Barney, Renee Vivian and Roman Brooks take
over the Guahnahani, 2008

Ink jet, acrylic and collage on canvas
52 1/8 x 90 1/2 inches
132.4 x 229.9cm

(PRINC 2008.0057/ RPS 535)

CONFIDENTIAL -PR000127
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RICHARD PRINCE
James Brown Disco Ball, 2008

Ink jet, acrylic and collage on canvas
'100 1/2 x 154 1/2 inches overall 2 panels
255.3 x 392.4cm,

(PRINC 2008.0054 / RPS 497)

RICHARD PRINCE

Graduation, 2008

Ink Jet, acrylic and collage on carnvas
72 3/4 x 52 3/8 inches

184.8 x 133cm

(PRINC 2008.0056 / RPS 534 )

RICHARD PRINCE

It's all over, 2008

Ink jet, acrylic and collage on canvas
80 x 120 1/4 inches

203.2 x 305.4cm

(PRINC 2008.0055. -/ RPS 504)

No New York sales tax due, even exchange.
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"

Yvor Williams
" Graphic Thought Facility
23-24 Easton Street
London WC1X 0DS
Tel +44(0)20 7837 2525
Fax +44{0)20 7837 9090

On 9 Oct 2008, at 19:27, Alison McDonald wrote:

> Great. Everything looks good to send Transcontinental. Can | have

> the

> spine to show Rizzoli?

>

> ——-Original Message—-

> From: lvor Williams [mailto:ivor@graphicthoughtfacility.com}

> Sent: Thursday, October 09, 2008 2:16 PM

> To: Alison McDonald

> Cc: Paul; Nicole Heck; Darlina Goldak

> Subject: Richard Prince - Insert 01 - Essay - Amends

>

> Dear Alison

>

> While checking the-essay, we found one mistake that we would like to
> clear with you. The 2nd spread, 4th line from bottom - it was "evens”
> and we have corrected it to "even".

>

> We have also gone through the document and corrected line endings.

- Regards
>

> lvor

>

>

>
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From: Alison McDonald

¢ Seat: Friday, October 10, 2008 2:47 PM
To: Melissa Lazarov <mlaz@gagosian.com>
Subject: Prince quantity

Rizzoli will commit to 1000 copies on Prince at $80-$85 sales price, they think optimistically they could sell more like 1500, but they
don't want to consign that many and fall short (they prefer not to disappoint us). I think we should order 2000 for the gallery and then
if they need the extra 500 we should have them available.

3000 total = $115,000 ($38 per book)

It's expensive becanse we are using the best stock, heaviest weight, UV printing, etc, also the large size needs to be hand-bound and
obviously that's labor intensive and time consuming. We should be able to make about $30,000-$40,000 back from the Rizzoli copies
that sell, in addition to any gallery sales of the books.

Can I confirm 3000 copies today?

Thanks,

Alison

CONFIDENTIAL GGP001040
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> .

..From: Darlina Goldak
" Seit: Monday, December 1, 2008 6:13 PM
To: "Hotte, Christian' <Christian Hotte@transcontinental .ca>
Ce: 'Hunter, Denis' <Denis,Hunter@transcontinental ca>; Alison McDonald
<amcdonald@gagosian.com>
Subject: Richard Prince - Canal Zone - shipping
Attach: WMBindersKitSummaryRev12.pdf; WMBindersKitRev_Jan2008.pdf
Hi Christian,

As you know, 1000 copies of the Richard Prince books are for Rizzoli, Inc. These 1000 copies have the sticker barcodes
on them.

Attached is Rizzoli's one page summary for paliet requirements and carton markings that must be followed in order for
Rizzoli to accept these copies into their warehouse. Please do not include the On Sale date as part of the carton
markings.

Please use PO number 2706940 for this shipment on the bill of lading, pallet tag and packing list. The barcede type is
EAN and the version code is R. The batch should be written out as 8000/9600R.

These 1000 copies should be shipped ground to:

Complete Mailing Services
Atin: Shirley Cordes

140 58th Street

Suite 6D

Brooklyn, NY 11220

(718) 238-2919, x239

. 1ease let me know when you expect these copies to arrive and if you plan on sending any non-barcode copies for
Gagosian along with. | need to make sure these 1000 copies stay separate from the other copies for Gagosian.

Please let me know if you have any questions.

Thank you,
Datlina

Darlina Goldak
Gagosian

980 Madison Ave
4th Floor

NY, NY 10075
T.212.744.2313
F.212472.1219

dgoldak@gagosian.com

P001332 CONFIDENTIAL
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Canal Zone Richard Prince

Gagoslan

«
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Ivor Williams

@raphic Thought Facility

23-24 Easton Street
>ndon WC1X ODS

rel +44(0)20 7837 2525

Fax +44(0)20 7837 9090

Oon 9 Oct 2008, at 19:27, Alison McDonald wrote:

> Great. Everything looks good to send Transcontinental. Can I have
> the
> spine to show Rizzoli?
>
> -----Original Message~——--
> From: Ivor Williams [mailto:ivor@graphicthoughtfacility.com]
> Sent: Thursday, October 08, 2008 2:16 PM
> To: Alison McDonald
> Cc: Paul; Nicole Heck; Darlina Goldak
> Subject: Richard Prince = Insert 01 - Essay - Amends
> e
> Dear Alison
>
> While checking the essay, we found one mistake that we would like to
> clear with you. The 2nd spread, 4th line from bottom - it was "evens"
> and we have corrected it to "even".
>
> We have also gone through the document and corrected line endings.
‘ Regards
7
> Ivor
>
>
>
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y SIDLEY AUSTIN BROWN & WOOD e
© BBNG 787 SEVENTH AVENUE LOS ANGELES
BRUSSELS NEW YORK, NEW YORK 10019 NEW YORE
— TBLEPHONE 212 839 5300 o
CHitas0 FacsimiLs 212 839 5599 SAN FRANCISCO
DALLAS www.sidley.cotm SHANGHAQ
GENEVA FOUNDED 1866 SINGATORE
HONG KONG TOKYQ
LONDON WASHINGTON, ©.C,
WRITER'S DIRECT NUMEEK WRITER'S E-MALIL ADDRESS
{212) 839-7357 ptoren@sidley.com

November 10, 2005

By Registered Mall, Retuiti Receipt Reguested

Eric Doeringer
521 Dean St., #6
Brooklyn, NY 11217-2134
Re:  John Currin g

Dear Mr. Doeringer:

We represent Gagosian Gallery which in turn represents the painter John Cwrin.
it has come to the attention of Gagosian Gallery and Mr. Currin that you are reproducing and
selling unauthorized copies of Mr. Currin’s paintings including ‘Peileticre™ and “The Moved
Over Lady.”

The reproduction and sale of copies of Mr. Currin’s paintings constitutes a willful
violation of the Copyright Act, 17 US.C. §§ 101 ef seg. You should be aware that in such cases
the Act provides that the Copyright owner may be entitled to an award of staritory damages of
up to $150,000.

o “Weligreby demand that you immediately cease and desist from reproducing and selling
unauthorized copies of the worksof John Currin: -hreonnection thereto-we ask that you sign and
return a copy of this letter by November 21, 2005, to warrant that you have, and will not at any
time in the future, distribute, prepare derivative works or reproduce copies of Mr. Currin’s
works.

Gagosian Gallery and Mr. Currin take violations of their rights very seriously and
they iritend to futly enforce ¢heir rights if you fail to comply with our demands.



SIDLEY AUSTIN BROWN & WoOD Luir NEW YORK

Eric Doeringer
November 10, 2005
Page 2

Nothing in this letter should be construed as a waiver of any rights or remedies
available to Gagosian Gallery and Mr. Currin and they hereby expressly reserve their rights to
pursue any rights or remedies available to them under the law.

gy truly WE’#-

Peter J. Toren

Kaza Vander Wog

Agread to:

€90¢-v




NY11217
(718) 398-1981

maw'mkm 10019

Dear Mr. Toren,

WWW DOrPOTre _iw agery
w wﬂ.immmmmm&f Gurrin.

From are a e e eataa s te ot workd. | he wishesthet | stor selling
fnge, | will compiy. | have contacted all galléries currently holding these
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SIDLEY AUSTIN BROWN & WOOD ur

BEING 787 SEVENTH AVENUE LO8 ANGELES
BRUSSELS New YO_RK; New Yorx 10019 NEW YORK
CHICAGH TELEPHONE 212 839 5300 SAN FRANCISCO

HiCAC FacstmiLe 212 839 5599 SAN FRA
DALLAS www.sidley.com SHANGHAL
GENEVA: FOUNDED 1866 SINGAPORE
HONG KONG TOKYO
LONDON WASHINGTON, D.C.
WRITER'S DIRECT NUMBES WRITER’'S E-MAIL ADDRESS
(212) 839.7357 ptoren@sidiey.com
November 28, 2005

Registered Mail, Return Receipt Requested

Bric Doeringer
521 Dean St., #6
Brooklyn, NY 11217-2134

Re:  John Currin
Dear Mr. Doeringer:

1 write in response to your letter in which you agreed that you would immediately
cease and desist from reproducing and selling unauthorized copies of the works of John Currin
and from distributing derivative copies of Mr. Currin's works. In return for this, Gagosian
Galleries agrees not to bring a copyright infringement action against you for the reproduction and
sale of such unauthorized works for as loing as yon-do not violate the terms of this agreement. To
the extent that you violate the terms of this agreement by reproducing and selling copies of the
works of John Currin and/or distributing derivative copies of such works, Gagosian Galleries
shall have the right to terminate this agreement and may bring an action for copyright
infringement secking damages for all past infringements.

After due consideration our client has Teject your requégt that you be permitted to
continue to reproduce images *“of the works previously executed for the non-commercial
purposes of documenting my ‘bootleg’ painting project . . .”

ST AUSTIN EBOINK & WOOD LLF I A LIMETED LIAVRLTTY £
FRACOCING N AFFILIATION WITH OTHER SIDLEY AUSTIN BROWN & WO PARTNERSHLPS



SIDLEY AUSTIN BROWN & WOOD LLP NEw YORK

Eric Doeringer
November 28, 2005
Page 2

Please sign and return a.copy of this letter to me by December 5, 2005, to warrant
that you have agreed to the terms set forth herein and that you have, and will not at any time in
the future, distribute, prepare derivative works or reproduce copies of Mr. Currin’s works.

Very truly yours,

Vo loo—

Peter J. Toren

ec:  Kara Vander Veg

Agreed to: —
Eric Doeringer

990¢-V




