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Attorneys for Plaintiff Patrick Cariou 
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PATRICK CARIOU, 

Plaintiff, 

- against-

RICHARD PRINCE, GAGOSIAN GALLERY, INC., 
LAWRENCE GAGOSIAN, and RIZZOLI 
INTERNATIONAL PUBLICATIONS, INC., 

Defendants. 

--------------------------------------x 

. Case No. 08 CIV 11327 (DAB) 

AMENDED COMPLAINT 

DEMAND FOR JURy TRIAL 

Plaintiff Patrick Carion, by his attorneys, Schnader Harrison Segal & Lewis LLP, for his 

Complaint against defendants Richard Prince, Gagosian Gallery, Inc. f'Gagosian Gallery''), 

Lawrence Gagosian, and Rizzoli International Publications. Inc. ("Rizzoli") (collectively 

"Defendants',), alleges as follows: 

JURISDICTION AND VENUE 

1. This Court has jurisdiction over the subject matter of this action pursuant to 

28 U.S.C. §§ 1331 and 1338(a), because this action arises under the Copyright Act of 1976, as 
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amended, 17 U.S.C. §§ 101, et seq. The copyrighted works at issue are registered with the U.S. 

Copyright Office. 

2. Venue is proper in this judicial district pursuant to 28 U.S.C. § 1391 (b) and 

(c), and 28 U.S.C. § 1400(a) because defendants Gagosian Gallery, Gagosian and Rizzoli either 

reside or conduct business and may be found in this district and defendant Richard Prince resides 

in the State in which this district is located, and because a substantial part of the events giving rise 

to the claim occurred, and a substantial part of the property that is subject of the action is situated, 

in this district. 

PARTIES 

3. Plaintiff Patrick Carlou ("Plaintiff,), a French citizen and resident of Paris, 

France, is a photographer who has published a number of books of photography, including a book 

of photographs entitled Yes RasIa, published in 2000 by Powerhouse Books, Inc. Plaintiff's work 

has also appeared in nwnerous international magazines. 

4. Defendant Richard Prince, a citizen of the State of New York, is a 

｣ｯｮｾ･ｭｰｯｲ｡ｲｹ＠ artist who resides in Rensselaerville, New York. 

5. Defendant Gagosian Gallery is a corporation organized and existing under 

the laws of the State of New York and having its principal place of business in the County and City 

of New York. Gagosian Gallery owns and operates a number of art galleries in New York City 

and various other cities, including one located at 555 West 24th Street, New York, New York (the 

"Chelsea Gallery"). Gagosian Gallery is Prince's exclusive representative and agent. 

2 
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-. 

6. Defendant Lawrence Gagosian is the controlling shareholder of Gagosian 

Gallery and makes its operating decisions, including those involving the Chelsea Gallery. 

7. Defendant Rizzoli is a corporation organized and existing under the laws of 

the State of New York and having its principal place of business in the County and City of New 

York. Rizzoli is the exclusive distributor of a book entitled Canal Zone, published by Gagosian 

Gallery in 2008, and containing photographs of various paintings by Prince which were on display 

at the Chelsea Gallery from November 8, 2008 through December 20, 2008 in an exhibition 

entitled Canal Zone (the "Canal Zone Exhibition"). 

NATURE OF THE ACTION 

8. Defendants have infringed Plaintiffs exclusive rights under Section 106 of 

the Copyright Act of 1976, as amended, by, without authorization, reproducing, adapting, 

distributing and displaying copyrigbted photographic works (the "Photographs") which Plaintiff 

ovms and published in the book entitled Yes Rasia. Plaintiff seeks damages and other remedies 

under the Copyright Act. 

9. Plaintiff is the sole copyright owner and author of the Photographs, which 

are published as part of the photography book Yes Rasta and copyrighted under Copyright 

Registration No. VAOOO1301506, issued on November 5, 2001. A copyright notice is displayed 

on Plaintiff's published book, Yes Rasta, in accordance with Section 401 of the Copyright Act. 

10. Long following the issuance of the above Copyright Registration, Defendant 

Prince appropriated the Photographs without authorization from Plaintiff and created a series of 
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paintings (the "Paintings') incorporating copies of the Photographs, thereby infringing Plaintitrs 

exclusive rights in the Photographs under the Copyright Act. 

11. Defendants Gagosian Gallery and Gagosian displayed the Paintings during 

the Canal Zone Exhibition and sold some or all of the Paintings, thereby infringing and 

contributing to Prince's infringement of Plaintiff's exclusive rights in the Photographs under the 

Copyright Act. Gagosian Gallery and Gagosian also infringed Plaintiff's rights under the 

Copyright Act by displaying images of certain of the Paintings, containing the Photographs, on 

Gagosian Gallery's website and by publishing the book entitled Canal Zone, which contains 

photographs of the Paintings and the Photographs inCluded within the Paintings. 

12. By distributing the book entitled Canal Zone, which contains copies of the 

Photographs, Rizzoli has infringed and contributed to Prince's infringement of Plaintiff's exclusive 

rights under the Copyright Act. 

13. None of the Defendants was ever authorized by Plaintiff to appropriate the 

Photographs, or to reproduce, distribute or display the Photographs, or to adapt the Photographs in 

order to create the Paintings or any other derivative work based on the Photographs. Defendants' 

conduct was and continues to be in wiUful disregard ofPlaintifI's rights under the Copyright Act. 

14. Defendants' conduct has damaged Plaintitr s ability to sell additional copies 

of Yes RasIa or to earn revenues from derivative works based on the Photographs which Plaintiff 

could have licensed to others, while at the same time enabling Defendants to profit from their 

unauthorized reproduction, adaptation, distribution and display of the Photographs. 
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FACTUAL BACKGROUND 

15. Plaintiff is an accomplished photographic artist whose published works 

include the book entitled Yes Rasia. 

16. Plaintiff spent parts of six years in the secluded mountains of Jamaica, 

gaining access to, living and working with, and earning the trust of the Rastafarians who are the 

subjects of Yes Rasta. The Rastafarians are a spiritual society living simply, independently, and in 

harmony with nature, apart from the industrialized world of environmental pollution and 

materialism which they reject and refer to as "Babylon." Naturally, the Rastafarians do not easily 

trust outsiders, such as Plaintiff, and it was only after living with them for years that Plaintiff was 

finally pennitted to photograph them. The result was the Photographs in Yes Rasta, approximately 

100 strikingly original black-and-white photographs, mostly close-up portraits of stem, mystical-

looking men within a distinctive tropical landscape. Yes Rasta also contains an essay by Perry 

ｈｾｮｺ･ｬｬＬ＠ who was the producer and director of the noted Jamaican film, The Harder They Come. 

17. The Photographs, registered with the United States Copyright Office on 

November 5, 2001 WIder Registration No. VAOOO1301506, are highly original, for few, if any, 

artists have been afforded the unfettered opportunity to photograph the Rastafari people in such 

breadth and detail. Yes Rasta was published in 2000 with a copyright notice as prescribed under 

Section 401 of the Copyright Act. 

18. Prince is well known as an "appropriation artist," due to his penchant for 

appropriating and using as his own images created by others without attribution or permission. As 

Prince once said of his own work in an interview. he is "practicing without a license." Prince has 

publicly admitted appropriating photographs created by others and publishing them as his own 
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work. Although he primarily has been known for copying anonymous commercial imagery, such 

as advertisements, in the Paintings contained in his Canal Zone Exhibition, Prince has appropriated 

Plaintiff's copyrighted art work. As stated in Gagosian Gallery's website - which, by displaying 

images of certain of the Paintings, containing the Photographs, itself infringes Plaintiff's exclusive 

rights under the Copyright Act - Prince copied the Photographs in various ways, including by 

scanning them and printing them directly onto the base canvas of the Paintings. In a recent 

interview with Interview Magazine, Prince described his work in 1he Canal Zone Exhibition as 

having been taken from "a book" that he "picked up" about Rastas, who represented a culture ''that 

I didn't really know much about. But I loved the book, and I loved the dreads, so I just started 

fooling around with this book ... " According to Prince, "[t]he pictures are very quickly done-

they're not really thought about ... " Prince added: "The Rastas came really fast. And they're 

going to be over really fast, too." ht addition to copying Plaintiff's images of Rastafarians, Prince 

also copied the landscapes depicted in the Photographs. 

19. Not only did Prince appropriate the images in the Photographs and 

incorporate them into the Paintings without Plaintiff's permission and despite the prominent 

copyright notice contained in Yes Rasta, but, in the infringing book published by Gagosian Gallery 

and distributed by Rizzoli entitled Canal Zone, Prince actually purports to be the copyright owner 

of all "artworks" and "insert images," preswnably including the Paintings (which contain 

Plaintiff s Photographs). Furthermore, Gagosian Gallery claims to be the copyright owner of the 

Canal Zone ·'publication." 

20. The Canal Zone Exhibition contained at least twenty-two Paintings, at least 

twenty of which reproduce and are derived from the Photographs, incorporating unauthorized uses 
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of Plaintiff's registered copyrighted work. Among the infringing Paintings which were displayed 

in the Chelsea Gallery from November 8, 2008 through December 20, 2008 were two untitled 

works, as well as works entitled: Graduation, Back to the Garden, Charlie Company, Meditation, 

Canal Zone, The Ocean Club, Cookie Crumbles, De de France, Ding Dong the Witch Is Dead, 

Djuna Barnes, etc., Zipping the System, Tales o/Brave Ulysses. It's AllOver, SpeciaUy Round 

Midnight, Naked Confossions. The Other Side o/the Island, Cheese and Crackers. and Mr. Jones. 

Plaintiff's copyrighted work is contained in each of these Paintings and has been wrongfully 

copied and appropriated by Prince and displayed and distributed by the other Defendants. All of 

the Paintings were created by Prince, displayed by Gagosian Gallery and Gagosian, and distributed 

by Rizzoli years after Plaintiff registered his copyright covering the Photographs. 

21. Some, if not all, of the Paintings were sold by Prince or Gagosian Gallery 

before, during or after the Canal Zone Exlnoition, and Gagosian Gallery. Gagosian and Prince all 

benefitted from the sales. 

22. In an effort to promote the Canal Zone Exhibition, Gagosian Gallery caused 

to be printed in newspaper and magazine advertisements copies of the Paintings, containing 

infringing reproductions of images from the Photographs, including advertisements in The Art 

Newspaper and Art Fonnn Magazine. Gagosian Gallery's invitation to the opening of the Canal 

Zone Exhibition depicted an image of Graduation, the Prince Painting found on the first page of 

the Canal Zone exhibition book, which itself contains an infringing reproduction of images from 

the Photographs. This use of one ofPlaintifI's Photographs in the invitation demonstrates the 

cen1rality of the Photographs appropriated by Prince to the essence of the Canal Zone Exhibition. 

Despite the centrality of the Photographs to the Canal Zone Exhibition, at no time in their press 
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releases, interviews or other public statements did Prince, Gagosian Gallery or Gagosian ever 

mention Plaintiff's name or comment on the fact that the Paintings were taken directly from 

Plaintiff's copyrighted work. 

23. Neither Prince, nor Gagosian Gallery, nor Gagosian, nor Rizzoli ever asked 

for or received permission to use the Photographs. 

24. After the Canal Zone Exhibition opened, Plaintiff discovered that the 

Defendants had infringed his rights under the Copyright Act. Through his counsel, on December 

11, 2008, Plaintiff served Defendants with a cease and desist demand, outlining the relevant facts 

set forth in this Complaint and requiring Defendants to: 

i. Cease and desist from continuing to exhibit or distribute Prince's artwork 
containing unauthorized reproductions ofPlaintifi's copyrighted work; 

ii. Remove all unauthorized reproductions of Plaintiff s copyrighted work 
from Prince's artwork; 

iii. Deliver or destroy all remaining copies of the Canal Zone exhibition book 
containing Prince's artwork that is being distributed by Rizzoli; and 

iv. Identify all ofPrlnce's artwork containing unauthorized reproductions of 
Plaintiff's copyrighted work and the current location of each of such work. 

25. Defendants did not comply with Plaintiff's cease and desist demand and the 

Canal ｚｯｮｾ＠ Exhibition ran through its scheduled completion date of December 20, 2008 without 

any corrective action being taken. 
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FIRST CLAIM FOR RELIEF 

(COPYRIGHT INFRINGEMENT AGAINST RICHARD PRINCE) 
(17 U.S.C. §§ 106, 501) 

26. Plaintiffberehy incorporates paragraphs 1 through 25 of this Complaint as if 

fully set forth herein. 

27. Defendant Prince, with full knowledge of the copyright protection of the 

Photographs, without authorization, and despite receiving a cease and desist demand, infringed 

Plaintiff's exclusive rights as the copyright owner of the Photographs by reproducing, displaying, 

and causing the Photographs to be distributed and by adapting the Photographs into unauthorized 

derivative works. All of the infringing conduct occurred in the State of New York. 

28. Defendant Prince's infringement was willful because, as an accomplished, 

educated and informed artist, Prince had knowledge that his conduct constituted infringement or, at 

kast. recklessly disregarded the possibility. Prince's willful infringement is also manifested by his 

disregard of the copyright notice on the copy of Yes Rasta that he admitted perusing and copying 

from. Finally, Prince's receipt of and non-compliance with Plaintiff's cease and desist demand also 

establishes the willful nature ofhis infringing conduct. 

29. Prince's acts have damaged and are continuing to damage Plaintiff in an 

amount and to an extent as yet unknown. 
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SECOND CLAIM FOR RELIEF 

(COPYRIGHT INFRINGEMENT AGAINST GAGOSIAN GALLERY) 
(17 U.S.C. §§ 106, 501) 

30. Plaintiff hereby incorporates paragraphs 1 through 29 of this Complaint as if 

fully set forth herein. 

31. Defendant Gagosian Gallery, without authorization, infringed Plaintiff's 

exclusive rights as the copyright owner of the Photographs by publicly displaying, offering for 

sale, and selling the Paintings; by advertising the Canal Zone Exhibition with infringing depictions 

of the Paintings, containing images of the Photographs, on its website and in newspaper and 

magazine advertisements as well as in the invitation to the opening of the Canal Zone Exhibition; 

and by publishing and causing to be disbibuted the Canal Zone Exhibition book, Canal Zone, 

which contains photographs of the Paintings, and the Photographs included within the Paintings. 

All of this infringing conduct occurred in the County and State of New York. With those same 

acts, Gagosian Gallery also contributorily and vicariously infringed Plaintiff's exclusive rights as 

the copyright owner of the Photographs. 

32. Defendant Gagosian Gallery's infringement was will:ful because, as a 

prominent and sophisticated art gallery which exclusively represented Prince and knew of his 

background as an "appropriation artist" who openly boasted about copying works created by 

others, it knew or should have known that its conduct constituted copyright infringement or, at 

least, recklessly disregarded the possibility. Defendant Gagosian Gallery's willful infringement is 

also manifested by its disregard of the copyright notice on the copy of Yes RasIa that Defendant 

Prince admitted perusing and copying from, and by its disregard of Plaintiff's cease and desist 

demand. 
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33. Defendant Gagosian Gallery's acts have damaged and are continuing to 

damage Plaintiff in an amount and to an extent as yet unknown. 

TmmDCLAEMFORREUEF 

(COPYRIGHT INFRINGEMENT AGAINST GAGOSIAN) 
(17 U.S.C. §§ 106,501) 

34. Plaintiff hereby incorporates paragraphs 1 through 33 of this Complaint as if 

fully set forth herein. 

35. Defendant Gagosian, without authorization, infringed Plaintiff's exclusive 

rights as the copyright owner of the Photographs by publicly displaying, offering for sale, and 

selling the Paintings; by advertising the Canal Zone Exhibition with infringing depictions of the 

Paintings, containing images of the Photographs, on the Gagosian Gallery website and in 

newspaper and magazine advertisements as well as in the invitation to the opening of the Canal 

Zone Exhibition; and by publishing and causing to be distributed the Canal Zone Exhibition book, 

Canal Zone, which contains photographs of the Paintings, and the Photographs included within the 

Paintings. All of this infringing conduct occurred in the County and State of New York. With 

those same acts, Gagosian also contributorily and vicariously infringed Plaintiff's exclusive rights 

as the copyright owner of the Photographs. 

36. Defendant Gagosian's infringement was willful because, as a prominent and 

sophisticated proprietor of numerous art galleries, including the Chelsea Gallery, who exclusively 

represented Prince and knew of his background as an "appropriation artist" who openly boasted 

about copying works created by others, he knew or should have known that his conduct constituted 

copyright infringement or, at least, recklessly disregarded the possibility. Defendant Gagosian's 
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willful infringement is also manifested by his disregard of the copyright notice on the copy of Yes 

Rasta that Defendant Prince admitted perusing and copying from, and by his disregard of 

Plaintiffs cease and desist demand. 

37. Defendant Gagosian's acts have damaged and are continuing to damage 

Plaintiff in an amount and to an extent as yet unknown. 

FOURTH CLAIM FOR RELIEF 

(COPYRIGHT INFRINGEMENT AGAINST RIZWLI) 
(17 U.S.C. §§ 106,501) 

38. Plaintiff hereby incorporates paragraphs 1 through 37 of this Complaint as if 

fully set forth herein. 

39. Defendant Rizzoli, without authorization, infringed Plaintiff's exclusive 

rights as the copyright owner of the Photographs by distributing the Canal Zone Exhibition book, 

Canal Zone, which contains pbotographs of the Paintings, and the Photogmpbs included within the 

."aintings. All or most of this infringing conduct occurred in the County and State of New York. 

With those same acts, Rizzoli also contributorily and vicariously infringed Plaintiff's exclusive 

rights as copyright owner of the Photographs. 

40. Defendant Rizzoli's infringement was willful because, as an experienced 

book publisber and distributor, it knew or should have known that its conduct constituted copyright 

infringement or, at least, recklessly disregarded the possibility. Defendant Rizzoli's willful 

infringement is also manifested by its disregard of the copyright notice on the copy of Yes Rasta 

that Defendant Prince admitted perusing and copying from, and by its disregard of Plaintiff's cease 

and desist demand. 
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41. Defendant Rizzoli' s acts have damaged and are continuing to damage 

Plaintiff in an amount and to an extent as yet unknown. 

FIFIH CLAIM FOR RELIEF 

(CONSPIRACY BY PRINCE, GAGOSIAN GALLERY, GAGOSIAN, AND RIZZOLI TO 
VIOLATE PLAINTIFF'S RIGHTS UNDER 

THE COPYRIGHT ACT) 

42. Plaintiff hereby incorporates paragraphs 1 through 41 of this Complaint as if 

fully set forth herein. 

43. Defendants agreed to reproduce, adapt, display, publish, advertise, promote, 

sell, offer for sale, market, distribute or otherwise dispose of the Photographs and the Paintings 

derived from the Photographs without Plaintiff's authorization and contrary to his cease and desist 

demand. Defendants' willful infringement is manifested by their agreement to disregard the 

copyright notice on the copy of Yes Rasfa that Defendant Prince admitted perusing and copying 

from. 

44. Defendants' conspiracy was intended to and did deprive Plaintiff of his 

exclusive rights as the copyright owner of the Photographs. 

45. Defendants' acts have damaged and are continuing to damage Plaintiff in an 

amount and to an extent as yet unknown. 

WHEREFORE, PlaintiiIPatrick Carlou requests judgment in his favor and against 

Defendants as follows: 

A. That, pursuant to 17 U.S.C. § 502, Defendants, their directors, officers, 

agents, servants, employees, and attorneys. and all persons in active concert or participation with 
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them, be enjoined and restrained permanently from infringing the copyright in the Photographs, 

or any other of Plaintiff's works, in any manner, and from reproducing, adapting, displaying, 

publishing, advertising, promoting, seUing, offering for sale, marketing, distributing or otherwise 

disposing of the Photographs or any copies of the Photographs, or any other of Plaintiff's works, 

and from participating or assisting in or authorizing such conduct in any way. 

S. That Defendants be required to pay Plaintiff such damages as Plaintiff bas 

sustained in consequence of Defendants' infringements of the copyrights in the Photographs and 

to account for and pay Plaintiff all of the Defendants' profits attributable to such infringements 

or, alternatively, as Plaintiff may elect, that Plaintiff be awarded such statutory damages as the 

Court may find just because of Defendants' willful acts of infringement. 

c. That Defendants be required to deliver up on oath for impounding, 

destruction, or other disposition, as Plaintiff determines, all infringing copies of the Photographs, 

including the Paintings and unsold copies of the Canal Zone Exhibition book, in their 

possession, custody, or control and all transparencies, plates, masters, tapes, film negatives, 

discs, and other articles for making such infringing copies. 

D. That Defendants be required to notify in writing any cwrent or future 

owners of the Paintings of whom they are or become aware that the Paintings infringe the 

copyright in the Photographs, that the Paintings were not lawfully made under the Ccpyright Act 

of 1916, and that the Paintings cannot lawfully be displayed under 11 U.S.C. § 109(c). 

E. That Defendants pay to Plaintiff the full costs of this action, including 

reasonable attorney's fees Wlder 11 U.S.C. § 505. 

F. That Plaintiff have such other relief as is just and proper. 
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DEMAND FOR TRIAL BY JURY 

Pursuant to Rule 38(b) of the Federal Rules of Civil Procedure, Plaintiff demands a 

trial by jury in this action. 

Dated: New York, New York 
January 14,2009 

SCHNADBR HARRISON SEGAL & LEWIS LLP 

By: ＭＭＭＭｗｖＭＡｫａＺｾｾｾ＠
Daniel J. Brooks (DB-3136) 
dbrooks@scbnader.com 
Eric A. Boden (EB-7669) 
eboden@schnader.com 

140 Broadway, Suite 3100 
New York, New York 10005-1101 
Telephone: (212) 973-8000 
Facsimile: (212) 972-8798 
Attorneys for Plaintiff Patrick Cariou 
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AFFIDAVIT OF SERVICE 

STATE OF NEW YORK ) 
) ss:. 

COUNTY OF NEW YORK ) 

TIMOTIIY CLANCY, being duly sworn, deposes and says that he is not a party to this action, is 

over the age of 18 years and resides in Monmouth County, New Jersey. That on the 141h day of January 

2009, he served the within AMENDED COMPLAINT upon: 

Richard Prince 
1 S I Righter Road 
Rensselaerville, NY 12147 

Gagosian Gallery, Inc. 
980 Madison Avenue 
New York, NY 10021 

Lawrence Gagosian 
c/o Gagosian Gallery, Inc. 
980 Madison Avenue 
New York, NY 10021 

Lawrence Gagosian 
"Toad Hall" 
Further Lane 
EastHampton, NY 11937 

Rizzoli International Publications, Inc. 
300 Park Avenue South 
New York, NY 10010 

by depositing a true copy of same securely enclosed in a post-paid wrapper in an official depository under 

the exclusive care and custody of the United States Post Office' Department within the State of New York. 

Sworn to before me this 
14th day of January 2009 

ｾＴﾷｾ＠
ｎｯｴ｡ｲｹｐｵ｢ｾ＠

PATRICIA J. KEHLENBECK 
Notary Public, State of New York 

No. 01 KE6037739 
QuaRfied In Nassau County 

Oommission Expires February 28, 20 12 
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Daniel J. Brooks 
Eric A. Boden 
SCHNADER HARRISON SEGAL & LEWIS LLP 

140 Broadway, Suite 3100 
New York, New York 10005-1101 
Telephone: (212) 973-8000 
Facsimile: (212) 972-8798 

Attorneys for Plaintiff Patrick Cariou 

UNITED STATES DISTRICT COURT 
SOUTHERN DISTRICT OF NEW YORK 
----------------------------------------------------------X 
PATRICK CARIOU, 

Plaintiff, 

-against-

RICHARD PRINCE, GAGOSIAN 
GALLERY, INC., LAWRENCE GAGOSIAN, 
and RIZZOLI INTERNATIONAL 
PUBLICATIONS, INC. 

Defendants. 
-----------------------------------------------------------X 

Case No.: 08 CIV 11327 (DAB) 

PLAINTIFF· PATRICK CARIOU'S 
ANSWERS AND OBJECTIONS TO 
DEFENDANTS GAGOSIAN GALLERY, 
INC'S AND LAWRENCE GAGOSIAN'S 
INTERROGATORIES 

Plaintiff Patrick Cariou by his attorneys, SCHNADER HARRISON SEGAL & LEWIS 

LLP, hereby responds to defendants GAGOSIAN GALLERY, INC.' s and LAWRENCE 

GAGOSIAN's, (collectively "GAGOSIAN DEFENDANTS"), Interrogatories pursuant to 

Federal Rules of Civil Procedure 26 and 33 and Local Civil Rule 33.3. Plaintiff reserves his 

right to supplement his Answers and Objections to Gagosian Defendants' Interrogatories if he 

learns that in some material respect the response given was incomplete or incorrect. Plaintiff 

responds to the Interrogatories as follows: 

ｾｅｘｈｉｂｲｲ＠
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JnL I 'l..( , ﾰｒｐｴｲＮｾ＠
ｗｗｗｾｃｏｍ＠

Daniel J. Brooks 
Eric A. Boden 
SCHNADER HARRISON SEGAL & LEWIS LLP 

140 Broadway, Suite 3100 
New York, New York 10005-1101 
Telephone: (212) 973-8000 
Facsimile: (212) 972-8798 

Attorneys for Plaintiff Patrick Cariou 

UNITED STATES DISTRICT COURT 
SOUTHERN DISTRICT OF NEW YORK 
----------------------------------------------------------X 
PATRICK CARIOU, 

Plaintiff, 

-against-

RICHARD PRINCE, GAGOSIAN 
GALLERY, INC., LAWRENCE GAGOSIAN, 
and RIZZOLI INTERNATIONAL 
PUBLICATIONS, INC. 

Defendants. 
-----------------------------------------------------------X 

Case No.: 08 CIV 11327 (DAB) 

PLAINTIFF· PATRICK CARIOU'S 
ANSWERS AND OBJECTIONS TO 
DEFENDANTS GAGOSIAN GALLERY, 
INC'S AND LAWRENCE GAGOSIAN'S 
INTERROGATORIES 

Plaintiff Patrick Cariou by his attorneys, SCHNADER HARRISON SEGAL & LEWIS 

LLP, hereby responds to defendants GAGOSIAN GALLERY, INC.' s and LAWRENCE 

GAGOSIAN's, (collectively "GAGOSIAN DEFENDANTS"), Interrogatories pursuant to 

Federal Rules of Civil Procedure 26 and 33 and Local Civil Rule 33.3. Plaintiff reserves his 

right to supplement his Answers and Objections to Gagosian Defendants' Interrogatories if he 

learns that in some material respect the response given was incomplete or incorrect. Plaintiff 

responds to the Interrogatories as follows: 

ｾｅｘｈｉｂｲｲ＠
Deponenf2l't «. \ 0 u 
JnL I 'l..( , ﾰｒｐｴｲＮｾ＠
ｗｗｗｾｃｏｍ＠



A-1862

Interrogatory No.1 

To the extent not reflected in any document produced by You in response to the 

Document Requests, provide the name and last known address and telephone number of each 

person or entity: 

a. with whom You have entered into an agreement to license any right in any of the 

Photographs, and for each such agreement, state the total amount of cash or in kind 

consideration You have received in connection with such license; 

b. with whom You have entered into an agreement to publish, distribute, market, offer 

for sale, or otherwise exploit, Yes RasIa or any of the Photographs, and for each 

agreement, state the total amount of cash or in kind consideration You have 

received in connection with such agreements; 

G. who has purchased an original or copy, in any format, of any of the Photographs, 

and for each such person, state the amount of cash paid or in kind consideration 

paid given for each such Photograph; 

d. who has knowledge or information of any aspect of the creation, publication, 

distribution or exploitation of the Photographs or Yes Rasta, and for each such 

person or entity state the subjects of that information; 

e. other than Your attorney with whom You have discussed the creation, exploitation 

and publication of the Photographs or Yes RasIa; 

f. assisted You or contributed to the creation of the Photographs; 

g. with whom you have discussed any allegation in the Amended Complaint; 
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h. each person or entity who has asserted a claim against You that by photographing 

the subjects in any of the Photographs or publishing Yes Rasta, you have infringed 

or violated any right of any such person or entity. 

Response No. 1(a) 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the 

foregoing objection, Plaintiff states that he has not entered into any agreements with any 

individuals or entities to license any right in any of the Photographs. 

Response No.l(b) 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the 

foregoing objection, Plaintiff states that he entered into an agreement with PowerHouse Books, a 

division of PowerHouse Cultural Entertainment, Inc., to, inter alia, publish, copyright and sell 

Yes Rasta. A copy of this Agreement previously was produced as a matter of initial disclosure. 

Response No. 1(e) 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the 

foregoing objection, Plaintiff states that individuals paid for original photographs taken by 

Plaintiff which eventually were published in Yes Rasta as follows: Caroline de Maigret paid 

$1,500.00 Euros per photograph for two original photographs; Nicolas Laurent Olivier Girard 

paid $1,500.00 Euros per photograph for three original photographs; and Salina Hori paid $2,000 

Euros for one original photograph. 
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Response to No. 1(d) 

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase "any 

aspect of the creation, publication, distribution or exploitation" is undefined, rendering the 

Interrogatory vague and ambiguous. Plaintiff further objects to this Interrogatory as it calls for 

infonnation beyond the permissible scope of discovery as delineated by Local Civil Rule 33.3. 

Without waiving the foregoing objections, Plaintiff states that Richard Foulster, proprietor of a 

photographic development company located in New York City, The Small Dark Room, and Paul 

Ritter, art director of Yes Rasta, assisted him in developing and compiling the photographs 

eventually published in Yes RasIa. 

Response to No. l(e) 

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase "the 

creation, exploitation and publication" is undefined, rendering the Interrogatory vague and 

ambiguous, and that the Interrogatory is overly broad. Plaintiff further objects to this 

Interrogatory as it calls for information beyond the permissible scope of discovery as delineated 

by Local Civil Rule 33.3, and is cumulative and duplicative ofInterrogatory No. l(d). Without 

waiving the foregoing objections, Plaintiff states that he does not have information or belief 

sufficient to answer this Interrogatory. 

Response to No. 1m 

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase 

"assisted You or contributed to the creation" is undefined, rendering the Interrogatory vague and 

ambiguous. Plaintiff further objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the 
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Ritter, art director of Yes Rasta, assisted him in developing and compiling the photographs 

eventually published in Yes RasIa. 

Response to No. l(e) 

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase "the 

creation, exploitation and publication" is undefined, rendering the Interrogatory vague and 

ambiguous, and that the Interrogatory is overly broad. Plaintiff further objects to this 

Interrogatory as it calls for information beyond the permissible scope of discovery as delineated 

by Local Civil Rule 33.3, and is cumulative and duplicative ofInterrogatory No. l(d). Without 

waiving the foregoing objections, Plaintiff states that he does not have information or belief 

sufficient to answer this Interrogatory. 

Response to No. 1m 

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase 

"assisted You or contributed to the creation" is undefined, rendering the Interrogatory vague and 

ambiguous. Plaintiff further objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the 
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foregoing objections, Plaintiff states that he does not have infonnation or belief sufficient to 

answer this Interrogatory. 

Response to No. lfg) 

Plaintiff Patrick Cariou objects to this Interrogatory on the grounds that the phrase "any 

allegation in the Amended Complaint" is overly broad. Plaintiff further objects to this 

Interrogatory as it calls for infonnation beyond the pennissible scope of discovery as delineated 

by Local Civil Rule 33.3. Without waiving the foregoing objections, Plaintiff states that he 

discussed certain aspects of the facts underlying some of the allegations levied in the Amended 

Complaint with Michael Elkin, an attorney practicing in New York City, and Thierry Daher, an 

acquaintance residing in New York City. 

Response to No.l(h) 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for infonnation beyond the 

pennissible scope of discovery as delineated by Local Civil Rule 33.3. Without waiving the 

foregoing objection, Plaintiff states that no individuals or entities have asserted a claim against 

him in any manner related to the Photographs or Yes Rasia. 

Interrogatory No.2 

Provide the name and last known business address and telephone number for each person 

or entity with whom you have been employed, or have provided photographic or other services 

as a contractor, consultant or otherwise during the period January I, 2000 through the present, 

and for the purpose of computing categories of alleged damages, for each such person or entity 

state: 

a. the position held or nature of the services provided; 
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b. the period in which You were employed by, or provided services to each such person 

or entity; 

c. whether such employment, consulting, contracting or other arrangement was on a 

full-time basis and if not, the number of hours worked each week; and 

d. the total amount of remuneration or in kind consideration you received from each 

employer or in connection with each such consulting, contractor, or other 

engagement. 

Response No. 2(a) 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3. 

Without waiving the foregoing objection, Plaintiff states that he worked with an agent operating 

out of New York City, Jean Gabriel Kauss, from 2003 through 2008. Mr. Kauss was 

responsible, in part, for obtaining employment for Plaintiff from various periodical and other 

business outlets during this period, including without limitation, EADS, Vogue and The New York 

Times Magazine. 

Response No. 2(b) 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3. 

Without waiving the foregoing objection, Plaintiff states that his professional relationship with 

Mr. Kauss lasted from 2003 until 2008. 
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Response No. 2( c) 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for infonnation beyond the 

pennissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3. 

Plaintiff further objects to this Request on the grounds that it is vague, ambiguous and overly 

broad. Without waiving the foregoing objection, Plaintiff states that from 2003 through 2008 he 

worked with an agent operating out of New York City, Jean Gabriel Kauss, for variable hours 

each week. 

Response No. 2(d) 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for infonnation beyond the 

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3. 

Without waiving the foregoing objection, Plaintiff states that he does not have infonnation or 

belIef sufficient to answer this Interrogatory. 

JnteJrogatory No.3 

To the extent not reflected in any document produced by you in response to the 

Document Requests, provide: 

a. the date on which, and the means by which, You first became aware of the Artwork 

and the Canal Zone exhibition; 

b. the total amount of cash or other consideration You have received in connection with 

any of the Photographs and Yes Rasta; 

c. the date on which you first launched the website www.patrickcariou.com and the 

number oftimes the website is accessed each year; 
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d. the total number of copies of Yes Rasta and the number of Photographs You have 

sold or given away each year since 2000 as a professional courtesy or marketing 

effort and for each copy, state the amount of cash or other consideration You 

received; 

e. the total amount of cash or in kind consideration you received from the sale, license 

or other exploitation of other Photographic work; 

f. the date and location of each exhibition of any of the Photographs and for every such 

exhibition state the total amount of cash or other consideration You received in 

connection wish [ sic] such exhibit; 

g. the total amount [sic] remuneration or other consideration You have received in 

connection with other Photographic Work; 

h. the dates on which any other Photographic Work was published, exhibited, or 

displayed and the location of each such exhibit or display. 

Response No. 3{a) 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civit"Rule 33.3. 

Without waiving the foregoing objection, Plaintiff states that he first became aware of the 

unauthorized use ofrus copyrighted photographs by Richard Prince in the Canal Zone Exhibition 

on or around November 15, 2008, when he was informed of the Canal Zone Exhibition by his 

friend, Francesco Solari. 
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Response No. 3(b) 

Plaintiff Patrick Carion objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rnle 33.3. 

Plaintiff also objects to this Interrogatory on the grounds that the phrase "in connection with any 

ofthe Photographs and Yes Rasta" is undefined, rendering the Interrogatory vague and 

ambiguous. Without waiving the foregoing objections, Plaintiff states that documents reflecting 

the information sought by this Interrogatory were produced to all Defendants on October 2, 

2009. 

Response No. 3(c) 

Plaintiff Patrick Carion objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F.RC.P. 26(b) and Local Civil Rule 33.3. 

Without waiving the foregoing objection, Plaintiff states that he does not have information or 

belief sufficient to answer this Interrogatory. 

Response No. 3(d) 

Plaintiff Patrick Carion objects to this Interrogatory as it calls for infonnation beyond the 

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3. 

Without waiving the foregoing objection, Plaintiff states that he does not have information or 

belief sufficient to answer this Interrogatory. 

Response No. 3(e) 

Plaintiff Patrick Carlou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3. 
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Without waiving the foregoing objection, Plaintiff states that he does not have jnformation or 

belief sufficient to answer this Interrogatory. 

Response No. 3(0 

PlaintiiTPatrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F .R. C.P. 26(b) and Local Civil Rule 33.3. 

Without waiving the foregoing objection, Plaintiff states that photographs taken by him of 

Rastafarians, some, ifnot all, of which were published in Yes Rasta, were displayed at the 

Patrick Cariou Exhibition in Galerie 213 in Paris, France from September through October of 

2000. 

Response No. 3(g) 

PlaintiiTPatrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3. 

Without waiving the foregoing objection, Plaintiff states that he does not have information or 

belief sufficient to answer this Interrogatory. 

Response No. 3(h) 

PlaintiiTPatrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F.RC.P. 26(b) and Local Civil Rule 33.3. 

Plaintiff further objectS to this Interrogatory on the grounds that the phrase "any other 

Photographic Work was published, exhibited, or displayed" is overly broad. Without waiving 

the foregoing objections, Plaintiff states that he does not have information or belief sufficient to 

answer this Interrogatory. 
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Interrogatory No.4 

Identify each person other than counsel who assisted with the preparation of, or 

contributed content for, Your responses to these Interrogatories. 

Response to No.4 

Plaintiff Patrick Cariou objects to this Interrogatory as it calls for information beyond the 

permissible scope of discovery as delineated by F.R.C.P. 26(b) and Local Civil Rule 33.3. 

Without waiving the foregoing objection, Plaintiff states that no individuals assisted Plaintiff 

with the preparation of, or contributed content for, his responses to these Interrogatories other 

than his legal representatives or those individuals or entities otherwise listed in the 

abovementioned responses. 
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Dated: New York, New York 
October .s ,2009 

TO: 

Hollis Gonerka Bart, Esq. 

uara G. Hammerman, Esq. 

WITHERS BERGMAN LLP 

430 Park Avenue, lOth Floor 

New York, NY 10022-3505 

Steven M. Hayes, Esq. 

HANLY CONROY BIERSTEIN 

SHERIDAN FISHER & HAYES LLP 

] ] 2 Madison Avenue 

New York, NY ]0016-7416 

John B. Shennan, Esq. 

WEISMAN CELLER SPEIT & 

MODLINP.C. 
445 Park Avenue, No. 1500 

New York, NY 10022 

AS TO OBJECTIONS: 

Respectfully submitted, 

o s 
ri . Boden 

140 Broadway, Suite 3]00 

New York, New York 10005 

(212) 973-8000 

Attorneys for Plaintiff Patrick Cariou 
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Daniel J. Brooks 

Eric A. Boden 
SCHNADER HARRISON SEGAL & LEWIS LLP 

140 Broadway, Suite 3100 
New York, New York 10005-1101 

Telephone: (212) 973-8000 

Facsimile: (212) 972-8798 

Attorneys for Plaintiff Patrick Cariou 

UNITED STATES DISTRlCf COURT 

SOUTHERN DISTRICT OF NEW YORK 

------------------------------------------------x 
PA TruCK CARIOU, 

Plaintiff,: 

-against-

RICHARD PRINCE, GAGOSIAN GALLERY, 

INC., LAWRENCE GAGOSIAN, and 

RIZZOLl INTERNA nONAL 

PUBLlCATIONS, INC. 

Defendants.: 

--------------------------------------------------x 

STATE OF NEW YORK ) 
) 55: 

COUNTY OF NEW YORK ) 

AFFIDA VIT OF SERVICE 

08 CIV 11327 (DAB) 

Claudia P. Manchola, being duly swom, deposes and says: 

That she is not a party to this action, is over eighteen (18) years of age, resides in Queens 

County, Elmhurst, New York and that on the fifth ＨＵｾ＠ day of October, 2009, she served the 

within PLAINTIFF PATRICK CARIOU'S ANSWERS AND OBJECTIONS TO 

DEFENDANTS GAGOSIAN GALLERY, INC'S AND LAWRENCE GAGOSIAN'S 

INTERROGATORIES upon: 

Daniel J. Brooks 

Eric A. Boden 
SCHNADER HARRISON SEGAL & LEWIS LLP 

140 Broadway, Suite 3100 
New York, New York 10005-1101 

Telephone: (212) 973-8000 

Facsimile: (212) 972-8798 

Attorneys for Plaintiff Patrick Cariou 
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Hollis Gonerka Bart, Esq. 
Dara G. Hammennan, Esq. 
WITHERS BERGMAN LLP 
430 Park Avenue, 10th Floor 
New York, NY 10022-3505 

Steven M. Hayes, Esq. 
HANLY CONROY BIERSTEIN 
SHERIDAN FISHER & HAYES LLP 
112 Madison Avenue 
New York, NY 10016-7416 

John B. Shennan, Esq. 
WEISMAN CELLER SPETT & 
MODLINP.C. 
445 Park Avenue, No. 1500-
New York, NY 10022 

by depositing a true copy of same securely enclosed in a federal express package for overnight 

delivery in an official depository under the exclusive care and 

Service Department within the State of New York. 

Sworn to before me this 
5th day of October, 2009. 

ｃｙｎｔｾｉＨａ＠ A. ｾＱｕｒｒａｙ＠
Notary Public. State 01 New York 

f./o. ＰＲｍｩｊＶｾＲＳＲＷＲ＠
Oua!ilied in NEw YORK County 

ｃｯｭｭｩｾｳｩｬｊｐ＠ ｾＡｊ［ｲ･ｳ＠ ｍａｾｃｈ＠ 7. 2013 

Hollis Gonerka Bart, Esq. 
Dara G. Hammennan, Esq. 
WITHERS BERGMAN LLP 
430 Park Avenue, 10th Floor 
New York, NY 10022-3505 

Steven M. Hayes, Esq. 
HANLY CONROY BIERSTEIN 
SHERIDAN FISHER & HAYES LLP 
112 Madison Avenue 
New York, NY 10016-7416 

John B. Shennan, Esq. 
WEISMAN CELLER SPETT & 
MODLINP.C. 
445 Park Avenue, No. 1500-
New York, NY 10022 

by depositing a true copy of same securely enclosed in a federal express package for overnight 

delivery in an official depository under the exclusive care and 

Service Department within the State of New York. 

Sworn to before me this 
5th day of October, 2009. 

ｃｙｎｔｾｉＨａ＠ A. ｾＱｕｒｒａｙ＠
Notary Public. State 01 New York 

f./o. ＰＲｍｩｊＶｾＲＳＲＷＲ＠
Oua!ilied in NEw YORK County 

ｃｯｭｭｩｾｳｩｬｊｐ＠ ｾＡｊ［ｲ･ｳ＠ ｍａｾｃｈ＠ 7. 2013 
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Hammerman, Dara 

From: 

Sent: 

To: 

Gosheff, Laura 

Friday, August 14, 2009 10:57 PM 

'DBrooks@Schnader.com' 

Page 1 of 1 

Cc: 'EBoden@Schnader.com'; 'shayes@hanlyconroy.com'; 'jsherman@wcsm445.com'; 
Hammerman, Dara; Bart, Hollis 

Subject: Gagosian Production 

Attachments: Ltr to Brooks re production. PDF 

Dear Mr. Brooks, 

At the request of Dara Hammerman, attached please find our letter and copies of a portion of the production 
we are sending you via Fedex for Monday delivery (GGQQ83-0114). Included in the Fedex are color copies of 
the attached, and additional documents (GGP000001-001265) on a USB flash stick. 

Please notify us immediately if you have any problems opening the documents. 

Sincerely, 

Laura Gosheff I Practice Coordinator 

Assistant to HaWs Gonerka Bart, Brian Dunefsky, 

and Alyssa Koerner 

Withers Bergman LLP I U.S. Litigation and Employment 

430 Park Avenue, New York, NY 10022 

T+1 212.848.9822 I F +1212.824.4222 

www.withersworldwide.com 

Hammerman, Dara 

From: 

Sent: 

To: 

Gosheff, Laura 

Friday, August 14, 2009 10:57 PM 

'DBrooks@Schnader.com' 

Page 1 of 1 

Cc: 'EBoden@Schnader.com'; 'shayes@hanlyconroy.com'; 'jsherman@wcsm445.com'; 
Hammerman, Dara; Bart, Hollis 

Subject: Gagosian Production 

Attachments: Ltr to Brooks re production. PDF 
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At the request of Dara Hammerman, attached please find our letter and copies of a portion of the production 
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Please notify us immediately if you have any problems opening the documents. 

Sincerely, 

Laura Gosheff I Practice Coordinator 

Assistant to HaWs Gonerka Bart, Brian Dunefsky, 

and Alyssa Koerner 
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August 14, 2009 

Via PDF and Federal Express 

Daniel J. Brooks, Esq. 
Schnader Harrison Segal & Lewis LLP 
140 Broadway, Suite 3100 
New York, New York 10005-1101 

wit.hers Bergman lLP 

430 ParkA."""". 10th Floor. New Yot1c, NewYotk 10022-3505 

Telephone: +1 212 848 9800 Fax: +1 2128489888 

Re: Cariou v. Prince, et al.; Case No. 08 elv 11327 (DAB) 

Dear Mr. Brooks: 

As discussed, please find enclosed our first supplemental production of documents bearing Bates 
numbers GGOOB3 - GG00114 and GGP000001 - GGP001265, which are being produced subject to 
the Protective Order entered into by the parties on July 7, 2009. Please note that we are continuing 
to locate and review files for responsive documents. As such, we will further supplement our 
production on a rOiling basis. 

Should you have any questions or concerns, please do not hesitate to contact me. 

Sincerely, 

ｑｾｾ＠
Dara G. Hammerman 

DGHfcl 

Enels. 

cc: Eric Boden, Esq. 
Steven M. Hayes, Esq. 
John Sherman, Esq. 
(Via Electronic Mall) 

direct +1 2128489802 

... maiI: dara.hammennan@\Vithers.U$.com 

admitted In N ...... Yorl< 

_ ... <UTOber. NY2!\8WOC)OS.US-79288411 

792884.1_ 

Withers Bergman UI' 

GreenwIch; +1 203 302 4100 
New Haven: +1 203 789 1320 

Withers l1t 

London: +44 (0)20 7597 8000 

Geneva: +41 (0)22 593 7777 
MIlan: +39 02 2906601 

WIthers •• ,," 
Hong Kong: +85237111600 

www.withersworldwide.com 
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•• 

AGREEMENT 

made this June 9, 2000 
between 

Patrick Carlou 
(hereinafter caDed the Proprietor). of the one part, and 

powerHou.8 Cultural EntertaInment, Inc. 
180 Varlek Street, Suite 1302 

New York. NY 10014 
(hereinafter caRed the Publisher) of the other part. 

WHEREBY IT IS MUTUALLY AGREED AS FOLLOWS: 

1} The Proprietor hereby grants to the Publisher the exclusive license to ｾ＠ and seH in volume form, In aI languages 
and lnaUtMllotias in thewodd with no imIIed print run (worIdrlghls). the Workter4aWe!y entIUed: YesRasbI, a 
photography book designed by Paul RItter, in collaboration with the Proprietor and the Publisher, approximate nu{liJer 
cI pages 180, approximate nl.mber cllmages 107, format 10 be deternined, (hereinafter caRed the said Work), subject to 
the terms and oondlions set fotIh hereunder. The Proprietor wananI& and represents to the Publisher thai It Ie fUlly 
entitled to dispose of lhe rights 6censed 10 the Publisher under the terms of lhis Agreement. 

2) The Prop! ietor agrees 10 deliver one COf'I1JIete set of original artwork (pristine condiIion) and one working copy 
containing any and an captions, mhorlexls, and necessary ｾ＠ Information in the English Janguage.1n fonn and 
stbItanoe aatisracIDry 10 the PaMsher, together with any and aU pemissions required pursuant to Paragraph 1, and aU 
photographs,lIIusIrations draWIngs. charts, Indaxas, and arrJ other materials suitable tor reprod\dlon, and alleleases In 
form and 8lbsIance accepIabIe to the P\bIIsher. neoessary for the oompIetioR Of the Work no later than "May 3D. 2000 
(for machanfcaI prepandion no later than June 30). If the ProprIetor fails 10 do so the Publisher shall have the right to 
supply them and charge the COSI against 8lrJ sums accrui1g 1he Pn:IpIfetor. 

3) If the PIoprieIorfais 10 deIMIr the artwork and materials WJhin thity (30) days of the atx:we date, or If any artwork or 
malerials lhaIare deIivafed is not. in the Patishel's sole dlscreIion, satIsfactoIy, the PlbIishar may tenn\nale this 
Agreement gMng writen notice. whereupon the Proprietor agrees to repay forthwith aU amounts which may have been 
advanced hereunder. 

4) WIthIn thirty days from deIiYay of the art work and rraterials the Publ"1Bher shaI inform tho Proprielor that the Work has 
been accepted or request ravfsIons to be made wahin a ｾ＠ upon period of time. The Publisher wi. notfy 
the Proprietor wiIhIn thirty days from ｾ＠ of the revised art work and materials whether or not they have been accepted. 

5) The PublIsher agreaalD ptiIsh. after raceJvIng the art WOIk and materials In confonnily with Paragraphs 1, 2.3. and 4 
the said Work wIhIn eighteen (18) monIha of Ihe date of this Agreemenl.\11 swelt eIyIe 8FId fMMeI'. under such ｾ＠
and &lauch price as it deems suIIabIe. The PublIsher shall not be lespoIlSilIe for delays caused by any cicUmsI8nCes 
beyond .. conbOl No c:hanges tn 1M art wort< or materials or the draft IftIe shall be made 'I¥iIhoul the PmprietOl's consent; 
inadvertent aIteraIIons such as typographical errors shall not be considered breaches.. However, in no event shall the 
Publisher be obIigaled 10 pubIfsh a Work which In lis opinion violates the common law or statulory copyright or Ihe right of 
privacy of any penIOI'I or conIalns IbeIous or obscene matter. 

6) Should the Plillsher lei to publsh the Work it aooepts from the PmprIeIor in aocordance with and In adherence to the 
above. wIhIn the tkne frame apeciIIed above, this AgreenJeld shallermlnale 8lIIDmaIIcaIIy and aD rights licensed 
herela1der IIhaJI at once I'8'IeIt to the Plopriator without prejudice to any monIesaintady paid or then due to the Proprietor 
under the tenn&of this Agreemrn andfor as damages. 

1) The Publisher shall pay to lha PmprIeIor the non-retumable Slm of $8.000 (sfx thousand U.s. dollars), one-"_ 
third payable I4JOO signature cI this Agreement. and two-thlrds upon publication to He"" Morel. Such sums are 10 be 
in advance and on ac:c:ouIi of the foIowing royalties payable from the fulretal or subeaipIion price less sales tax. VAT, 
Mehrwertsteuer, TVA, IVA of each and fNery copy of the said Work sold by the Publisher: 

Page 1 

COOO03 

•• 

AGREEMENT 

made this June 9, 2000 
between 

Patrick Carlou 
(hereinafter caDed the Proprietor). of the one part, and 

powerHou.8 Cultural EntertaInment, Inc. 
180 Varlek Street, Suite 1302 

New York. NY 10014 
(hereinafter caRed the Publisher) of the other part. 

WHEREBY IT IS MUTUALLY AGREED AS FOLLOWS: 

1} The Proprietor hereby grants to the Publisher the exclusive license to ｾ＠ and seH in volume form, In aI languages 
and lnaUtMllotias in thewodd with no imIIed print run (worIdrlghls). the Workter4aWe!y entIUed: YesRasbI, a 
photography book designed by Paul RItter, in collaboration with the Proprietor and the Publisher, approximate nu{liJer 
cI pages 180, approximate nl.mber cllmages 107, format 10 be deternined, (hereinafter caRed the said Work), subject to 
the terms and oondlions set fotIh hereunder. The Proprietor wananI& and represents to the Publisher thai It Ie fUlly 
entitled to dispose of lhe rights 6censed 10 the Publisher under the terms of lhis Agreement. 

2) The Prop! ietor agrees 10 deliver one COf'I1JIete set of original artwork (pristine condiIion) and one working copy 
containing any and an captions, mhorlexls, and necessary ｾ＠ Information in the English Janguage.1n fonn and 
stbItanoe aatisracIDry 10 the PaMsher, together with any and aU pemissions required pursuant to Paragraph 1, and aU 
photographs,lIIusIrations draWIngs. charts, Indaxas, and arrJ other materials suitable tor reprod\dlon, and alleleases In 
form and 8lbsIance accepIabIe to the P\bIIsher. neoessary for the oompIetioR Of the Work no later than "May 3D. 2000 
(for machanfcaI prepandion no later than June 30). If the ProprIetor fails 10 do so the Publisher shall have the right to 
supply them and charge the COSI against 8lrJ sums accrui1g 1he Pn:IpIfetor. 

3) If the PIoprieIorfais 10 deIMIr the artwork and materials WJhin thity (30) days of the atx:we date, or If any artwork or 
malerials lhaIare deIivafed is not. in the Patishel's sole dlscreIion, satIsfactoIy, the PlbIishar may tenn\nale this 
Agreement gMng writen notice. whereupon the Proprietor agrees to repay forthwith aU amounts which may have been 
advanced hereunder. 

4) WIthIn thirty days from deIiYay of the art work and rraterials the Publ"1Bher shaI inform tho Proprielor that the Work has 
been accepted or request ravfsIons to be made wahin a ｾ＠ upon period of time. The Publisher wi. notfy 
the Proprietor wiIhIn thirty days from ｾ＠ of the revised art work and materials whether or not they have been accepted. 

5) The PublIsher agreaalD ptiIsh. after raceJvIng the art WOIk and materials In confonnily with Paragraphs 1, 2.3. and 4 
the said Work wIhIn eighteen (18) monIha of Ihe date of this Agreemenl.\11 swelt eIyIe 8FId fMMeI'. under such ｾ＠
and &lauch price as it deems suIIabIe. The PublIsher shall not be lespoIlSilIe for delays caused by any cicUmsI8nCes 
beyond .. conbOl No c:hanges tn 1M art wort< or materials or the draft IftIe shall be made 'I¥iIhoul the PmprietOl's consent; 
inadvertent aIteraIIons such as typographical errors shall not be considered breaches.. However, in no event shall the 
Publisher be obIigaled 10 pubIfsh a Work which In lis opinion violates the common law or statulory copyright or Ihe right of 
privacy of any penIOI'I or conIalns IbeIous or obscene matter. 

6) Should the Plillsher lei to publsh the Work it aooepts from the PmprIeIor in aocordance with and In adherence to the 
above. wIhIn the tkne frame apeciIIed above, this AgreenJeld shallermlnale 8lIIDmaIIcaIIy and aD rights licensed 
herela1der IIhaJI at once I'8'IeIt to the Plopriator without prejudice to any monIesaintady paid or then due to the Proprietor 
under the tenn&of this Agreemrn andfor as damages. 

1) The Publisher shall pay to lha PmprIeIor the non-retumable Slm of $8.000 (sfx thousand U.s. dollars), one-"_ 
third payable I4JOO signature cI this Agreement. and two-thlrds upon publication to He"" Morel. Such sums are 10 be 
in advance and on ac:c:ouIi of the foIowing royalties payable from the fulretal or subeaipIion price less sales tax. VAT, 
Mehrwertsteuer, TVA, IVA of each and fNery copy of the said Work sold by the Publisher: 

Page 1 

COOO03 



A-1881

&% up to and including 5,000 copies; 
1.&% on 6,001 through 10,000 copies; 
10"'" thereafter 

for the first and subsequent edilions to an account to be named by the Proprietor. 

8) Speclelsales royalties: 
a) The IOf8Ily for copies sold directly to oonsumers though mail order shall be 5% of lIle amount received; 
b) The royally for copies sold to special safes outlets. defined as sales conducted at a 55% discount or higher. 

sflalI be 5% of the amount l'9C8ived. 

9) No royalty &hall be paid on copies sold below or at cost incIud"l1g expenses Incurred or furnished gratis to the Proprietor. 
or lor revfew, advertising, sa. or lice purposes. 

10) The PWlisher shaD have the right on behaI of the Proprietor, in consultation with him but withouills consent, to 
dispose of and execds the foIowing subsfdIaIy rights in the said Work In the terrllories lI18n1ionad in Paragraph 1. and the 
gross proceeds from the disposal of such rights shall be shared between the Proprietor and the Publisher as follows: 

a) First and pre-publlcetion sertaI rights: the Proprietor 50% the Publisher 50% 
b) Second and subsequenl68rial rights: the Proprietor 50% the Publisher 50% 
c) Book club right$: the Proprietor 50% the PWrlSher 50% 
d) Anthology: the Proprietor 50% the Publisher 50% 
e) Paperback rights If sold to a third publisher: the Proprfetor 50% the Publisher 50% 
t) Paperback royaIIIes If sold underthe Publisher's own imprint 7% for aU editions, 5% for copies sold directly to 

consumer& through mall order. 

11) AIIIcenaes for I1!IpIInt of 1he Work in COf'I1lIeIelorm entered inIo by the pubIsher shel 8lCpI8SSIy prohbit the \icelISSes 
from rnakInsJ ｾ＠ alt8l81ions In the text 01 the Wcrk, unless such aIleration is consented to by th& Proprietor In wriIng. 
Inadvertent aItendIons such as typographical errors &hal not be considered breaches. 

12) The NJIIsher ahaII awAY the Proprietor with a copy d aI subsIciaIy rights agreemenls and 1iceI1S88S' royalty 
st:atemenIB, as and when received, if so requasled. AIry amount In eJalIIS8 01 $2.000 due by the Publisher to Ihe 
Proprietor WIder the tenns of P8J'a9I3Ph 10 shaD be paid ouIbv the ｐｾｴｯ＠ the ProprIetor wiUlIn nIneIy (90») days of 
receipt. 

13) The Pnlprietor may. upon wriIIen raquesI, examine ｾ＠ books 01 acx:ounI$ of the Publisher insofar as they relate to the 
Wolfe. Such examlnation shall be at the Proprietois expense unless 8fI'OIS cI accounting amounting to twenty percent 
(20%) or mora oIthe IOfaI awns accrued to the ProprIetor she. be foImd to the Ptoprietor's cisadvarUge. in which case 
the reasonable cost of the examination she. be borne by the PtbIIsher and payrnenI of Ihe amount due shaD be made 
wiltin nIneIy (90) days ther9after. 

14) The PIMaher shan funIsh to the PIoprietor at his request dates of tnt and slbseqllent printings; IoIaI nuni:Jer of 
copies &hipped as of aha end of the reporting period; the number of copies sold will deIaiIs 8$ to type of aaIe,lnc:Iuding 
the ntITIbaraf foraign ea/ea, rordY.ndas and discowJt; the ....... of copies ralUmed and the I1UfJi)er of copies or 
amounl of RJydiee held In reserve against retum8. PubIsher flIthet' agrees 10 require the same lrionnatlon from R!prirt 
pdlIlshers, book dlbs or dher licellsees of stDIicIary rights In the Work. Publisher also agrees to supply the ProprIelor 
with a final &lalement 01 8CCOUI'Olg incorporating informatJon requfred In this provision, .,., lermination of this 
Agreement. 

15) It I8Iur1her agreed to by the PropriekJr that the Work ,. be UIiized as !he exdusIve catalogue of exhbItIons planned in 
eaId teniIorias for a period of four (4) J8BI$ foIowtlg first publication d said Work, and that it will take no steps and enI8r 
InIo no agl88l1l8l'll which will fmpairtha provisions of this PaIagraph. 

16) The PRIprieIor repl9sen18 and wamna to the PublIsher that 
a) the ProprIetor is the sole author of the said Wotfcand the sole owner of all rights granted IHnin to the Pub&sher. 

and that it las not pnwIously assigned, pledged or ｾ＠ enc:urrbeted the same. and that It has full power to 
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corrvey such rights and enter into this Agreement; 
b) the said Work is original, has not been previously published and Is not In the public domain; 
c) the said Work does not violate any right of privacy. Is not IbeIous, obscene, or oontain alher unlawful matter: 
d} the said Work does not infringe qxm any statutory or common law copyright or violate any oller rights of any 

person; and 
e) aD reIea$es necessary to permit publication of the Work have been obtained and are in fun force and effect. 

17) In the event of any claim. aetIori, or proceeding against the PubWIer based upon an alleged violation of any of the 
foregoing repteaertatIon& and wananties, 1he Publisher &hal have 1he right to defend such claim, action or proceeding 
through oounseI of Its own choice and to make the Proprlelor a party, In which no aeItIement shall be effeded withoIIt the 
pi", written consent of the Proprietor, which consent shall not unreasonably be wIhheId. and that: 

. a) the PubIsher shall notify the Phlpdetor promptly of any such claim. action or ptooeeding. and the Proprietor 
shaD GOOp8I'8te fully wlh the Publisher In defense thend. The Publisher may withhold reasonable amoUR. due the 
Proprietor under thI& or any other Agreement between the parties for the cost 01 defense or amounts paid In settlement; 

b) the Proprietor &hal hdd hannlesa the Pubrisher, 8rrt seller of the Wort<. and any licensee of a StbsktiaIy rI!tt in 
the Work, agahiI any damages finaIy 8U1ta1ned.1f such claim, action or proceeding Is auccessfuIy defended or settled. 
the Propriefo(8 lncIemnIy hereunder shan constitute one hundred percent (100%) of the expense, including reasonable 
counsel tees and dlsburaelnerP, attributable to &UCh defense or seUlement. Including claims, actions or proceeding 
based on copyright infringement: 

c) these wammtIes and indemnities shaD survive the tarmination of this Agreement, and 
d) any allendlon to the IImIation 01 the tun Inctemnily contained herein shaD be contingent upon successful 

soIIcitaIIon of insurance coverage for the Publisher's activities, and shall be the samject of a separate side Agreement. In 
addition, IIhouId the PubHsherfaB to soIicII an adequate amount of inswance coverage. the Pubftshershall have the option 
of being nJIeased from this Agreement and fJom any obligation to publish the Work without pwvJudlce to previously 
exacuIed warrantiee or those remaining. Should this occur, the Pubhher shall be entitled to all flUlds advanced In 
Paragraph 7. 

18) The PWlishershall rader a detailed IICCDCd elf aD saJes of the said Wolf< twice a year, to the 31st day of Dec:ember and 
the 30Ih of Juneil each year. and I ahaII deliver said statement togeIher with artJ amounts due widm ninety (90) days 
thereafter. 

19) Any 1nInsIation of the saldWOIfc.' done by the Pubisher. shall be execufed faille best of the PubflSher's abIIty. Any 
sfgnlficant editorial deYJaliotlS by the PubIsher from the Engish language edItiOn made for design re8eons shall be made 
only wIIh the wriIIen consent 01 the Proprietor. 

20) Sovanty (70) .... copies of the fir&I edillon shaU be provided on pWlicalion to the Proprietor. The Proprietor shall 
have the right to buy addiional copies for Its own use at a discount of 50% (fifty percent) from the retail price. 

21) The name 01 the Proprietor shaD appear in its customary fOll11In due promfnence on the title page. cover and binding of 
GVGty copy produced and aU advertisements r:I the said Work. 

22} The Pltiiaher 6haI be the eu:IusIve producer of this Work. The sales d the said Work 10 other exdusive tenilorial 
publishers are subIecI to separate Agreements. tn aI terrilorial ptbkations the PublIsher may be credited as desired. 

23) AI rights not specificaJIy licensed under the tenns of this Agreement or not in existence at the time of this signature of 
this Agreement are I888IV8d br the Proprietor. 

24) The Pnlpriator hereby grants 1he Pubkher first option for the Inlial Term of this Agreement, as in Paragraph 26 and 
regardless of .... tarmInatIon on part dtha author, on all future licenses and rights to p.OIish. package, Of distrbIle said 
Work or M'J fubn book poJed In q extant form, and In arttJ form not yet 1nverted.IncIt.dng, but not tImIled to, atdo 
IxJoks on nagnelIo tape or on con.,act disc; electronic publishing forma, COI11HfsIng, but not limited to dgllzed text. 
Yideo, imagrJa or IIIiIIs, and audio In the form ofe CD-ROM or simlartype of pmduct; and any and aD meChods of aIectronIc 
Gr digital sIOrage andtl8Nlnissfon, oIf1er than as apeclfed herein. 

25) Should !he NJisher pass on first option, and shoukf the Proprietor receive a bona fide third party offer. the Ptoprfetor 
shaD give the F'ubJlsherfifteen (15) days with whfch to match said offer and reach a separat& Agreement. 
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26) TIIs Agreement shaI be valid for an InIliaI period of ten (10) years atter'the date of first publication of the said ｾｯｲｫ＠ i'I 
the first Iang&age, constluting the /nItIaI Term. It shaI remarn In force thereafter, Indefinitely, Subsequent Term. as long as 
the PtbIsher shan annually 881 and accotml for two hundred (200) copies of the said Wade In fts trade edition. 

27) Should the Publisher fait 10 sell the number of copies of the said Work spacJlied above after the Initial Tenn. then dis 
Agraament shall be deemed canceled and aU rights conveyed herein shall at once revert to the Proprietor. 

28) If at any time durirlg the lnilfal Tenn specifted above the said Work shaI go out of print with the Pubisher, (to the extent 
of it seiling fewer thaI) two hundred (200) copies of its trade edition, In or off the market, then and in such event the rights 
granted to Ihe Publisher herein shall be deemed terminated, and the Proprietor shall be at liberty to dispose of such rights 
at lis full dlscretion. unless the P\i1IIsher, upon being served with six weeks advance notice, confinns lis intention in 
wridng to reprint the said Work within six (8) months rI such notice. The Publisher shall resenre the right to continue sales 
of 8ltisting ir1vertoIy afterlhe 8lCpinltion of the initial Term and any Subsequent Term or after the rights have reveltedto 
the Prqmetor, until such supply Is exhausted. 

29) However, Kthe Publishel' & own trade ed1tion is out of prIri at the end of the periods as defined above, this Agreem&nt 
shal remain valid for such additional periods but no Iorlger as have that date bean granted by the PtbIisher to book cUIs 
or mass markeI paperbeck firms for the sale of their licensed editions of the saki Work. SUch periods are not 10 axceed five 
(5) years from the date of the PublIsher's Agreement for such licensed edition. After such licenses have expired, all rights 
will reveIt aulomatlcally to the PropriaIor. 

30) In !he event of the safe of copies as a remainder, the rovalty to be paid 10 the Pl'qIrielor shaD be ten pement (10%) of 
the net sum actually received by the PubIsher, on the condition, however, that She Proprietor receive prior wrilten notice 
and the sale 1& not effected below cost, but the Publisher shall not remainder any copies of said Work before two years 
after as first plblication of said WoIIe_ 'The Proprietor shall have the right to buy copies of the sal:f Work In Engish at the 
PtbIIsher's remainder price. 

31) The PJcprietor agrees that during the tenn of this Agreement II will not wIIhout wriIIen permission of the Publisher 
pubIsh or penni to be pliI/ished arrt ｭ｡ｴ･ｲｩ｡ｾ＠ i'I book or pamphlet form, based on material in the Work. The Publisher 
reserves the right to require title cradIt Wm the Work on all such pWIbations. 

32) For ｾ＠ purposes the Publisher shall have the righllO publish or permit to be published or to be broadcast by 
televlsion or by Iadb. or through on-Ik1a SGMoes. wIhoul charge or royalty. such aelections from the Work as In the 
opinion of Ihe PubIshM may beneII its safe.. The Ploplietor and the ｾ＠ wi agree on ten (10) photographs from the 
Work for publicity. SaId photographs shaI require the Proprietor's permission to be so cissemlnated. 

33) The PWIisher reserves the rGhl to Include selections of its pubIshIng programme as advertising in the Work, and to 
IIdhorize appoptiBte advet1isemenls In third party Works, $tbjecl to Proprietor's approval, Including names and logos of 
potent1al6pOl1SOlS. 

34) In the event of the N:IIIsher becoming InsotIent or being declared bankrupt or made subject to aImII.- meesI.IeS or 
vioIamg "" claUse of this Agreement. excepI clauses five (5) and twenly-eIx (26) thmugh twent¥-nine (29) lncIustIe, 
which pnMde for the atDnalio termination of 1his Agraemenlln QIS8 ofvlcfallon, and falling to I1!dIy such violation wIIhin 
one manIh of having receMKI WIllen noIIce fnlm She Propdelor ancVor 110m thei' agert to do so, this Agreemert shaI 
aulomaIIcaIIy Ilecome of no further force or effed, and the Icense granted 10 the Plblfsher herein &hal at once I8V8I1 to 
1he ProprIeIar without prejudice 10 She Proprietor's rights of rec<MMY of any sums due them under the tanna of this 
AgreemenI endIot damages. 

35) The PabIshar shall ｾ＠ the tact and the IndYiduaI phoIographs in the name of the Proprietor in the United 
Sates of AmeIIca and &hall hava the option of doing 80 mN)'Where eIs& In the wodd. In colllpliance wIIh 1he UnivenIaI 
CopyrIg1t CorMriIon. and shaI apply for aD renewals of such oOpyrIgtt. 'The PtbIIaher may ails option oopJright lie 
Work In Is p!obIc:aIIon compiIaIIon.. The Pn:lpietor agrees lOoooperala wiIh the PlblIsher and sign such documenIa 8& 

may be ｾ＠ to obIMI fuR copydghI benafIIs, ｾ＠ bv way of 8X8fI1lIe. -renewal righIs or a s1lort form documenI of 
transfer for recording In the CqJyrIght 0IIIce. 

Ｎｾ＠

36) No party hereto shaD have the right to assign any role of lis righIs heteunder wiIhoul the prior written consent 01 an 
parties involved, ela:epI the PlbIIsher shaI have the right to assign lis righls 10 royalties or any other income right without 
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.... 
consent to arty party of lis choosing. 

31) The contents of this Agreemenlshall be ruled. govemed and Interpreted aocoofmg to the laws of New York state, 
wilhoul regatd to Is principles or conIIict of laws. 

AS WITNESS BY BOlH PARTIES: 

'I. 
Forthe Proprietor For the PubUsher 

REDACTED 

RIders: 

A) The PtmIIsher nay at 18 optiory work with the PrnprIeIor to produce a linited or OeIuKe EditiOn of the said Work, 1h8 
proceeds of which wiI-bB used by the Publisher to-offset certai1 elIPense8 inGuned Wih trade edition. such as high quaIIIy 
sepandfons. deIuKe bfndfng RIIIiltQIIs, special paper, large or unique format, and the Ike. Suoh 8IIIa$ will be exe...,r from 
roya/Iies. The PJqxietor wi be ..utleclio a portion Of this Linited or OekIxe EdIfon gratis, as con.,rised of ArtIsts' Proofs 
(used to Identify copies cl1he dIon not tor sale, for use by the artist or artisans frNoIved In the EdIIon). 
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ｾ＠ EXHIBlT-.L 
Deponent Ct} !2.-t 0 V 

; 1/'2...(10 ｾ＠D<itl. Rptr. 
WWWDDOllOOl<.CO 

H I G H U P In the mountains and the forests resides the conscience of the world, bearded men close to God, hVlng off what 

God provides, praying, meditating, often thinking about what It'S hke down there, 

In Babylon 

The Babylon system, In which NOTHING is free. 

In the 1940s, In the hills Just north of Spanish Town In St Catherine, 

Jamaica, a man named Leonard Howell ran a community called Pinnacle, where he 

founded the Rastafanan movement 

On the one hand Howell was a travelled man of the world, a business 

man With an office In Kingston; on the other hand he provided a place where Rastas 

could live and work in peace 

In those days no Rasta could board a bus or enter a shop Most people 

reacted to the presence of a Rasta In their midst With the apprehension they might 

feel towards a ragged beggar. Or worse. a ragged beggar who was also a lunatiC 

A Rasta fnend once descrrbed his astonishment at meeting a post-

Marley locksman and realizing for the first time that locks could be a style, one that 

didn't Invite rejection. The old man found thiS so hard to beheve because he had 

experienced nothing but scorn from everyone but another Rasta hiS whole life. 

For the most part Rastas from Pinnacle didn't wander far from home in 

those days, but those who did felt like John the Baptist in Galilee: so Wild looking 

were they, covered In dust from the unpaved roads, that children would run from 

the Sight of them. They projected the humility of the social outcast but bore the 

high stnde of a VISionary on the move, till they got back to the refuge that Leonard 

Howe" had created at Pinnacle, where there was water for washing, natural food to 

eat. herb to smoke, and meditation to share. 

The prime effect of ganga IS to loosen the conditronmg of the mind, 

and as the citizens of Pmnacle sat and reasoned together, they turned the many 

doctnnes of the day upside down, Ideas accepted as gospel. Far from accepting 

white supremacy In the days of the Bntlsh Empire, the Rastas not only refused to 

acknowledge the English king. they Identified an African king whom they began to 
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worship, and whom they predicted would halt the advance of Europe into Afnca, a 

prophecy which came true. Ras Tafan Makonnen, crowned Emperor Haile Selassle I, 

was revered as the Conquering Lion of the Tribe of Judah, King of Kings, and could 

claim direct decent from David and Solomon, Kings of the chosen people. 

But while the Rasta might be able to quote chapter and verse to Justify 

hiS beliefs, any young British cIvil servant, had they served in India, would have 

("onflrmed that the Rastafarians In Jamaica in the late forties and throughout the 

fifties were treated much more like untouchables than like Sahdus Pinnacle was 

raided and destroyed, Howell was sent to the lunatic asylum, and the scattered 

Rasta brethren went to live In a slum called Dungle along the waterfront on the 

Qutsl'lrts of Kingston Here too they were bulldozed out of their shacks to become 

·'wolves In sheep's clothing" or "rent-a-dreads" at sunsplash concerts on the beach 

at Npgnl But many became skilled craftsmen, artiSts, singers, and musiCians Some 

became bUSinessmen, and some preachers, even religiOUS fanatiCs. But these are 

not the Rasta that Patrick Canou sought out With hiS camera. He searched for and 

found the brethren who left Pinnacle and headed for the hills. 

In the mountains of Jamaica their descendants stili live, close to nature 

and what nature provides, reflecting on how happy they are to be liVing a hfe In 

lion. where almost everythmg is free, the air IS pure, the earth IS nch, rainfall is 

abundant, and where one can burld a bamboo home big enough to house the 

largest family. Here is where they can grow the best food and ganga In the world, 

dnd meditate m the way good herb often brings, thinking about what It's like living 

In Babylon, where nothing IS free or unpolluted. 

As a Rasta farmer says,"When you consider that when God give you a 

seed It will produce a thousand more seeds if you care for It, but when Babylon sell 

you a seed you stili need chemicals to grow It---drug addiction I And now they bnng 

seed that give you back no seed at all! Not even one much less a thousand!" 

One of the several conceptions that Rasta established decades ago, 

before It became Widespread, was the Idea of ita/living as living the natural life 

Rastafarians knew Instinctively that pestiCides were poison, that fertilizer IndUCing false growth was unnatural, and that to place oneself 
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at the mercy of synthetics without control of the source of supply was dangerous They also knew that herbs and medicines extracted 

from roots and plants could cure more than the body: they could sustaon a phYSical 

and spiritual strength unknown to those addicted to mass-produced food long 

before the ecological movement and the "Greens" took up the cry, Rasta was 

preaching the Ita/ way of hfe as an article of faith, and Invented a vocabulary to 

express It. 
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Opposed to the ital way of hVlng and the concept of Zion IS Rasta's 

concept of Babylon 

Ilabylon was where mankind first stopped roving and budt a City 

Babylon, between the two fivers on the plain, was where man first accumulated 

more than he could carry. Babylon was where owning more than you could move 

led to such a piling up of treasures for the nch, such a dIsplay of wealth and force 

to protect It, that mankind began to drift away from dependence on God to a 

dependence on the matenalltems that Babylon had to offer. 

Babylon doesn't produce anything natural, It only uses up what's there, 

and as It reaches further and further onto the natural world, more and more of those 

who used to live In Zion start to starve_ So where do they g07 They go Into Babylon 

as refugees, to a hfe they never planned for, to a life they don't understand, swelling 

Babylon, making It more desperate and greedier than ever 

Nuclear threat, Industrial pollution .. 1t'S obVIOUS to Rasta the highest 

authOrity IS gUilty of the greatest cnme, that for the most part rulers are a cnminal 

ciass, and-needless to say-the ruling class regard those With a meditating mind 

as due for some serious diSCIpline 

Babylon is not just a word to Rasta. 

Babylon IS not merely an idea, an abstraction for Rasta. 

For Rasta, Babylon is a brutal reality. 

When PatTick Canou got a taste of It he was flung Into a tmy cell packed 
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caked with the accumulated filth of many years, with nowhere to relieve himself 

except In an open communal can, with only very "ttle revolting food to sustain him, 

pushed through a small slit In an otherwise solid Iron door one of countless mIllions 

around the world held for dOing nothing at all to cause harm, living for a few days 

what many others have to live all their lives_ 

Most of those heads bowed in captivity are not bowed In shame, but 

In thought 

Tens of thousands and hundreds of thousands and millions all over the 

world, therr bodies in chains, their heads bent In captIVity for having the revelation 

that the religIOUS fanatIcs and the polItical fanatics and the class fanatics and the 

color fanatics are telling them they must give over their freedom to fulfill some 

rrdlculous fantasy of maniacal deVISing 

The function of Babylon comes from the conditioning of minds cnppled 

With dogma The ones who Will lock you up for a beer In Tehran, and put you In a 

chain gang in Alabama for smoking a splrff. The ones who'll arrest you in China for 

thinking your own thoughts, in Cuba for expressing them_ Communists, FaSCists, 

Monopoly Capitalists. 

For Rasta, the keeping alive of ganga In the world, known to them as 

herb, IS a holy mISSion. What else has helped as much as the Spirit of herb to bring 

together people allover the world, United In an expenence and state of mind which 

enc.ourages mankind to see and name and confront evil? What else has enabled 

countless mill,ons to float over the diviSions that divide mankind, leaving behind 

the prejudice that has kept them penned up In their own little corners? What else 

has urged so many to thInk and act in the SPlflt of one consciousness? 

We have one world trade and one world communication systems, but 

what we really need is one world Justice system, It can be either a simple design 

worthy of universal respect or a monster of debate and petty legalism. De minimu5 

non curat fex. 

If you can be put in Jail for ganga anywhere In the world, why not two 

hundred lashes for adultery. or ten years In the penitentiary for meditation? If one world justrce system strengthens petty law Instead of 
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universal freedom, the next century will be a long descent back into an electronic dark age, like the history we've Just emerged from, 

when rulers ruled through their minions and everybody else was a slave to their 

whim and fancy, held in the grip of one dogma or another for as long as anybody 

can remember 

World Justice must not crush the innocent, and In places like Jamaica 

today there IS a vast threat to Illiterate intelltgence. It was understood for thousands 

of years that Intelltgence gained firsthand from experience was at least as valuable 

as knowledge learned secondhand from books When one conSiders that much of 

the progress of mankind over the ages was made by people who couldn't read and 

wnte, It IS outrageous that dozens of petty bureaucracies would cause a man or a 

woman to lose their livelthood from the inability to fill out a form. Not all the Rastas 

are Illiterate, by any means, but it IS not disputed by many that Illiterate Intelligence 

IS the most profound, as it IS learned from organic experience 

There has been no growth in the economy of Jamaica for the past 25 

years The effect has been one of Increasing desperation, violence, and division for 

the ambitiOUS The result has been that the assumptions of the middle class have 

been shattered while the strengths of the simple Rastafarian life have become more 

evident With each passmg year 

Most people cower and wilt under the assault of the Babylonian forces 

of the whole world, but the Rastas m Jamaica stand tall and preach repentance to 

the self-righteous. 

I remember as a child of eight riding my horse to a building site where 

Rastas from Pinnacle were working to build a house, and meeting with maybe 20 of 

the two hundred or so Rastas in the world. They made sandals out of old tires, and 

they looked as though they were straight out of the Old Testament They talked to 

me about the bible because In those days I loved bible stories, and the Rastas knew 

their stones fowards and backwards They looked ferocious, but In fact were very 

friendly to the little white boyan a horse. 
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I have lived to see Rasta spread around the globe. Rasta mUSIC, Rasta 

hairstyle, Rasta food, Rasta religion, Rasta Rags, colors, and concerts. Rasta satellite 

broadcasts. Rasta as a worldwide movement. I've seen all of the above spread from 

Jamaica to the other Islands of the West Indies, to England, to North Amenca, to 

Japan, to France, Germany, Italy, West Africa, Southern Africa, BrazIl. Rasta IS now 

all over the whole world 

The amazing thing is how fast It happened, how easily it happened 

How it has caused a revolution In the popular consciousness without shedding a 

drop of blood for ideology. 

Bob Marley held a concert outside of Paris-one of the most anCient 

capitals of one of the world's strongest religions-and he pulled more people 

together to hear him sing his "Songs of Redemption" than assembled for the Pope 

Why did it happen? 

Because Rasta doesn't represent Just Rasta; Rasta is a banner for a 

spirit worldWide. 

The spirit of freedom, the splnt of pride, whether you're rich or poor. 

the ｓｐｉｾｬｴ＠ of relaxation. 

The spirit of speculation. 

The belief of unification. 

The spiritual home forthis IS still rooted in the mountains of Jamaica in 

these strong simple people. 

Yes Rasta 

One Love 

PERRY HENZELL 

GGP0043111 

I have lived to see Rasta spread around the globe. Rasta mUSIC, Rasta 

hairstyle, Rasta food, Rasta religion, Rasta Rags, colors, and concerts. Rasta satellite 

broadcasts. Rasta as a worldwide movement. I've seen all of the above spread from 

Jamaica to the other Islands of the West Indies, to England, to North Amenca, to 

Japan, to France, Germany, Italy, West Africa, Southern Africa, BrazIl. Rasta IS now 

all over the whole world 

The amazing thing is how fast It happened, how easily it happened 

How it has caused a revolution In the popular consciousness without shedding a 

drop of blood for ideology. 

Bob Marley held a concert outside of Paris-one of the most anCient 

capitals of one of the world's strongest religions-and he pulled more people 

together to hear him sing his "Songs of Redemption" than assembled for the Pope 

Why did it happen? 

Because Rasta doesn't represent Just Rasta; Rasta is a banner for a 

spirit worldWide. 

The spirit of freedom, the splnt of pride, whether you're rich or poor. 

the ｓｐｉｾｬｴ＠ of relaxation. 

The spirit of speculation. 

The belief of unification. 

The spiritual home forthis IS still rooted in the mountains of Jamaica in 

these strong simple people. 

Yes Rasta 

One Love 

PERRY HENZELL 

GGP0043111 



A-1891

rirsl of all. thanks to the Raslas In this book for allowing me into their lives and showing me what nghtfulness and strength is all about. 

Thanks to: 

Siobhan Zutumer for sharing her love of Jamaica; 

usa Schnepf for showing me the way; 

Damel Power and Craig Cohen for their commitment to beautiful photography books; 

Herv6 Morel for his unconditional support, 

Marie Gerard and lisa Scheubel from Adidas, France; 

Francesco Solan for hiS perspective on the art world; 

Manon de Beaupre for her belief, 

Richard Foulster and Jessica Palazzo for their persistence and beautiful pnnts; 

Laurent Le Momg and David Hazan; 

Tom Palmer for being part of the project; 

a nd of course to my friends for putting up with me 
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My Associates Store· Yes Rasia 

From L.lbrary Joumal 
The title here refers to a personal greeting used by Rastafarians who inhabit isolaled areas 
of the mountains of Jamaica. Photographer Cariou (Surfers) was able to gain access to 
these communities, share !heir daly living, earn their trust, and photograph them. In his 
brief Introduction, Henze', a Jamaican-born filmmaker and author, depicts tile Rastafatian 
culture as a spiritual society living simply, Independently, and In harmony with the natural 
environment. While they contemplate their good life, Rastafarians reject ·Babylon," a name 
\hey use for the lndusttlarlZed wodd of environmental pollution and materialism, The book 
Includes more then 100 black-and-white pictures, mostiy close-up portraits of stem, 
mystical-looking, at limes noble men Within a tropical landscape. There Is only an 
occasional glimpse of women and children, and out of respect for the subjects' privacy, 
captions have been omitted. This initial investigation of a people apallis recommended for 
large institutions and wherever there is an Inlerest in Caribbean cuHure. Joan Levin, MLS, 
Chicago 
Copyright 2001 Reed Business Information, Inc. 

Customer Reviews 

Dreadlocks, Cultural Roota. And The Healing Of The Nations ｾ＠
I vi$Hed Jamaica many times In the ftfteen years following my first Negril holiday in 1977. I 
was in search of Rastafarianism and reggae music. Of the natural mystic blowing through 
the air. 

My first morning in Negrilileit my tourist hotel for a walk along the beach toward town, 
After a while of walking on the while sand and enjoying the glOrious sunrise, I noticed two 
dread-locked men standing of! to the side smoking a sprdf and gazing out to sea. They 
were more like an apparition than llesh and blood but then they saw me staring, SmileS of 
incredible radianca s10wty spread oul upon thelr faces as they turned toward me and they 
nodded graciously. I felllheirblessing like a wave of force across the beach They had 
such tnemendous presance, those two men. Such an aura of power. 

Patrick Cariou's homage to RaSlafatianism lakes this mesmeric presence of the Rastaman 
8$ the focu$ for his deeply moving, sensationally well-executed portfolio of black and white 
photographs of Jamaiea and of Its Rasia Nation. The portraits of these men of all ages are 
among the best I have aver seen. Partly tills results from the great technical skill Gallou 
bringS to his Work. But ｣ｴ･｡ｾ＠ the strength oi1his collection is in the way the subjects felt 
about their photographer. The way In which they responded to his lens emotionally, 

There is one photograph of an elderly RaSIa with malted locks down to the ground that is 
so remarkable. He stands for his portrait wHh his pancake-flattened dreadlock over one 
shoulder extending right to his feet in a sumptuous arc. His anns are extended at his sides 
and his Slance suggests submission to fate, his attitude such a natural stete of grace. But 
what makes this Image so unforgettable is the communication you can feel between this 
man and his photograp!ler. His willingness to open himself emotionally for his pOrtra". The 
unconditionality of his pose. 

Aside from portraits of Individuals, there are also numerous photographs of adult men with 
their children in this gorgeous collection. Of men working In their ganja fields, preparing ital 
for their meals, smoking the bounty of the marijuana harvest. 

And there are photogillphs of Jamaica Itself that capture just amazingly the dramatIC mood 
of the mountains and of the thick, jungle-fike vegetalion that there abounds And of the 
dwellings m which these people Rve and womhlp 

In the few Inspired pages of lext at the beginning of this book Peny Henzell captures the 
paradox of the RaSia people when he says that 'they projected the humility of the sodal 
outcast but bore the high stride of a visionary on Ihe move ... • Yes Rasia understands this 
essenllal paradox weH and visually transmits a view of life informed by it with tremendous 
sensitivity and respect. I could not Imagine a better result 

ye.rasta .......... 
this book is a long awahed contribulion to the knoWledgQ base of Rastafarian culture, ThiS 

http://astore_amazon.comirastafari.20/detaiV1576870731 C00223 
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My Associates Store - Yes Rasta 

book is a work of art. compassion and iivii)'. In recent times Ihere has been academic 
writings of the world of raslalari. This knowledge helps to expend our ways of knowing and 
provides us willi a history of a people that is often lost In other worldviews. The pictures 
that Patrick captures gives us a visual of strength and dignity of his subjects In their own 
settings. He and his co-au1l1or give praises to the struggle for equal rights and Justice and 
honors the plight of those who have been oppressed. Patrick Is very skillful with the lens of 
the camera and proVides us with the powerful images of the laces of Rastafarians in the 
hills, the beach and on the road. A beautiful tabletop book to pass along to friends for 1I1e 
upcoming hOlidays. 

I give thanks everytime for a remarkable book. 

great **** 
Yes Rasia is the best photography book on Rasta, an extraordinary photo documentary on 
people never seen before 

My ａＮｾｓｑ｣ｬ｡ｴ･ｳ＠ Store I Sb9'ppIJIQ Cart 
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In the l'ress Page 1 of I 

Check out the Latest Media Coverage of 
powerHouse Books J I 

Updated: September, 2002 

YESRASTA 
Photographs by Patrick Cariou, Essay by Perry Henzel! 

BACK TO "IN THE PRESS" 

• Yes Rasta presents an unblinking visual exploration into the sociopolitical reality of the lives and poverty of the people 
associated with the Jamaican Rasia movement.... Cariou's portraits ... not only capture the pride and strength of his subjects 
but they say more about male elegance and style than most than contemporary fashion photographs." -Vogue Hommes 
International 

" .. ,a gorgeous art book that's also a sensitive study of a much-maligned people. The text will fill in the gaps between Bob 
Marley and hemp In your knowledge; the photos will stun you with the beauty of their locations and the poise and tranquility of 
their subjects." -Newsday 

" ... includes more than 100 black-and-white pictures, mostly close-up portraits of stem, mystical-looking, at times noble men 
within a tropical landscape." -Library Joumal 

" ... a wonderful collection of photos from the Rastafarians' private world: -Pans Photo 

"These black-and-white photos of Rastafan are stark; the poverty shown here is close to terrifying; the countryside is 
portrayed as lush and beautiful.' -Black Issues Book Review 

"Although it is rare that such a private people would allow themselves to be photographed so thoroughly, a book this 
captIVating and interesting makes us glad they did." -Strength 

"Cariou. 'Jamaicans in general hate haVing their pictures taken. So, to me, they blessed me They gave me their confidence. It 
wasn't easy. Every lime it was a battle, every second of my time spent in Jamaica was a battle" - The Fader (4 page excerpt} 

..... Cariou relocated to Jamaica's tropical mountainside where devout, back-la-nature Rastafarians can aVOid the pOisonous 
tOXinS of industrialized living, freely build bamboo house big enough to hold any family, and, well, smoke as much freakin' 
weed as they damn well please." -CMJ New MUSIC Monthly 

·'Ganja is very Important to Rasta life, buIlt's only one part.' [Cariou] says. 'I was most impressed with the organic lifestyle and 
the strength of the people '" -HIgh Times 

" . makes a fine coffee table accessory for both the wannabe Rasta and the curious cultural anthropologiSt." -Urb 

"This book is a 'must have' for anyone With an interest in photography, Rasta art and Jamaican culture" - The JamaIca 
Gleaner 

Bonus Broadcast Appearances If 
"The Source All Access TV' - News Bnef (November 25, 2000) 
S/eazenatlOn-Excerpt of Perry Henzel/'s text (August 2002) 
WBAI - Interview (October 2000) 

home I limited editions I available books I forthcoming bOOks I e-mail us 

http://www.danielpower.comlinthepress/yesrastapr .html 
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Artist's Book J Portraiture' Monograph 
Hardcover, 12 7 )( 10 1 x 1 Inches, 

176 pages, 2 5 pounds 
ISBN 978-1-57687-073-0 

$100 00 

Buy Now 
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Other Books By Patnck Canou 
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Yes Rasta 
Photographs by Patnck Canou 
Introduction by Perry Henzell 

LIMITED AVAILABILITY - PLEASE INQUIRE, 1-866-99-ARENA 

With a penchant for adventure, It IS no wonder photographer Patrick Carlou-whose first book, Surfers. 
drew tidal waves of praise-Journeyed to Jamaica, a land that he calls "pure madness, and one of the 
most dangerous p laces on earth that IS not at war II There he entered the secluded war1d of the 
Rastafarians, a world, culture, and religion dosed to outSiders Carlou slowly gained their trust. and they 
began to let him take their picture 

With bold black-and-whIte portraits and landscapes, Canou Indelibly captured the strrct, separatist, 
ｊｵｮｧｬ･Ｍ､ｷ･ＡｾｮｧＮ＠ frUlt.m-the-land Ilfestyle-populanzed by reggae legends Bob Marley, Peter Tosh, and 
Burning Spear-In never-before-seen Images, until now In Ves Rasta-the phrase spoken by true 
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most dangerous p laces on earth that IS not at war II There he entered the secluded war1d of the 
Rastafarians, a world, culture, and religion dosed to outSiders Carlou slowly gained their trust. and they 
began to let him take their picture 

With bold black-and-whIte portraits and landscapes, Canou Indelibly captured the strrct, separatist, 
ｊｵｮｧｬ･Ｍ､ｷ･ＡｾｮｧＮ＠ frUlt.m-the-land Ilfestyle-populanzed by reggae legends Bob Marley, Peter Tosh, and 
Burning Spear-In never-before-seen Images, until now In Ves Rasta-the phrase spoken by true 
Rastafan when greeting each other-Carlou's direct, ClaSSICS I photographs reveal men whose style and 
attitude are as distinctive as their dreadlocks Men who have left the modern world of Babylon In pursuit 
of their own Independence Men whose hves arG Intertwined With the troPtcallandscape, and whose 
rituals, symbols, philosophies, r8hglon, mediCine, agnculture, family structure, and remarkable strength 
make the deflnilive statement of self-reliance 
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A-1929

FROM JrLL GLOJER CREATl\.E SERV1CCS FA'< ｾＱＰＮ＠ 212'36'.51056 Dec, 16 1399 04:04PM P2 

Incoming Message from ｐｾｲｲｹ＠ Henlf:!11 PagG , at to 

suLject; 
Sent: 
Rec:eiV'sd: 

hom I?&!'ry Hlill1zell 
12/11/1.9 6:23 PM 
lVlGJ99 9:49 AM 

From: 
To; 
Enclosure: 

J'usr::i.ne liFmzell, ｯｺｾ､｣ｊｴｦＧｊ､ｩ＠ . .lufoch<ln ,r.'om 
ｪｧ｣ｳ｀ｵＵｾＺｲｳＮ｜ｬｬＮｑ｢ｩｸＬｲ｜ＢＧｴ＠

'as AAS'fA. due 

Dec 15. J999 

Hi l'atrick 

'l'heae are fil:st drc\ft unedited 110LIiOS for 

,Ses t regat"ds. 

Per.n' 

• YE!3 AA:.lTll." 

High lip in the mountain>: «nd the fQrests 0 rh .. world livelli the cm18cieflC" <It tho;> ｷｯｾｬｴＮｬＮ＠bedrded men close to God, living off Whal; od prnviC: .. s, ｰｲ｡ｾｻｬｬＱｧＬ＠ meO.:ttat iJ1g , .:-.l:tan thinking about what it'.5 lik ... dOlI1l'l ther .. 1 ving 1n Babylon . 
.Babylon ｓﾥｳｬｾＬ＠ in which NOTIlUlQ is f1."ee. 

aabylon waB ｷｨｾｲｾ＠ manklnd first Stopped ro 
rivers Oil the pl.<:I.in, was whe.n. man fust d 
whale OI"fling mo,e thaT, yuu C'Qul,d move "-ed 
such a ､ｩｾｰｬ｡ｾＧ＠ of we",lth and rorce to pr.ot today cOdlescE:d right then al"..d ther", eve 
dep"'''ldence on Goq to iI d<>pend.lncG on what 

"When ¥O\.I consider that whea Goo gives y.-u 
if you care it. but when l3ab:!,'loll selJ. you " ".o"":g ",ddiction" "And now they are bring in 
! Not even one much leoz Ii thousand !' 

The wise men in the mountaiM wont nun€! of 
the mountains of Jamai<"cI ｾＺｲ･＠ IN differ ... nt 

ing and huilt " city. ｂ｡Ｎ｢ｾｬｯｮＬ＠ :-,eLwoil"n the ｴｖｾｊ＠
,lJllIUll1l",d more tnNl he cOtlld c.:C\l;ry. Rc.bylon h; 
) "ucl1 a pili.ng up of tn,c:LSUrEE EOL the lOich, tit. lhat all the essentials for BatYlon 
hi.uY' nec .. ｾｾ｡ｲＮｹ＠ tor tile dl'ift away from 
bylon ｨ｡ｾ＠ to offer. 

se.,.d it will pl'oduCIi> a ｴＮｨＧｾｵＵ｡ｮ､＠ :nor", seeds: ,.<*ri you st:lll lI .. ed ch.:mic41. .. to <;rICOW it" 
.)ut seeds th."t give yOU back ,,0 seed 1lt ｾｬｬ＠

B.!Il:lylcn is not just a word to a Rl\:;;ta. BaLlIl.ln is not merp.ly ,md ide«, an "bSotrac,tlon, 

C00355 

FROM JrLL GLOJER CREATl\.E SERV1CCS FA'< ｾＱＰＮ＠ 212'36'.51056 Dec, 16 1399 04:04PM P2 

Incoming Message from ｐｾｲｲｹ＠ Henlf:!11 PagG , at to 

suLject; 
Sent: 
Rec:eiV'sd: 

hom I?&!'ry Hlill1zell 
12/11/1.9 6:23 PM 
lVlGJ99 9:49 AM 

From: 
To; 
Enclosure: 

J'usr::i.ne liFmzell, ｯｺｾ､｣ｊｴｦＧｊ､ｩ＠ . .lufoch<ln ,r.'om 
ｪｧ｣ｳ｀ｵＵｾＺｲｳＮ｜ｬｬＮｑ｢ｩｸＬｲ｜ＢＧｴ＠

'as AAS'fA. due 

Dec 15. J999 

Hi l'atrick 

'l'heae are fil:st drc\ft unedited 110LIiOS for 

,Ses t regat"ds. 

Per.n' 

• YE!3 AA:.lTll." 

High lip in the mountain>: «nd the fQrests 0 rh .. world livelli the cm18cieflC" <It tho;> ｷｯｾｬｴＮｬＮ＠bedrded men close to God, living off Whal; od prnviC: .. s, ｰｲ｡ｾｻｬｬＱｧＬ＠ meO.:ttat iJ1g , .:-.l:tan thinking about what it'.5 lik ... dOlI1l'l ther .. 1 ving 1n Babylon . 
.Babylon ｓﾥｳｬｾＬ＠ in which NOTIlUlQ is f1."ee. 

aabylon waB ｷｨｾｲｾ＠ manklnd first Stopped ro 
rivers Oil the pl.<:I.in, was whe.n. man fust d 
whale OI"fling mo,e thaT, yuu C'Qul,d move "-ed 
such a ､ｩｾｰｬ｡ｾＧ＠ of we",lth and rorce to pr.ot today cOdlescE:d right then al"..d ther", eve 
dep"'''ldence on Goq to iI d<>pend.lncG on what 

"When ¥O\.I consider that whea Goo gives y.-u 
if you care it. but when l3ab:!,'loll selJ. you " ".o"":g ",ddiction" "And now they are bring in 
! Not even one much leoz Ii thousand !' 

The wise men in the mountaiM wont nun€! of 
the mountains of Jamai<"cI ｾＺｲ･＠ IN differ ... nt 

ing and huilt " city. ｂ｡Ｎ｢ｾｬｯｮＬ＠ :-,eLwoil"n the ｴｖｾｊ＠
,lJllIUll1l",d more tnNl he cOtlld c.:C\l;ry. Rc.bylon h; 
) "ucl1 a pili.ng up of tn,c:LSUrEE EOL the lOich, tit. lhat all the essentials for BatYlon 
hi.uY' nec .. ｾｾ｡ｲＮｹ＠ tor tile dl'ift away from 
bylon ｨ｡ｾ＠ to offer. 

se.,.d it will pl'oduCIi> a ｴＮｨＧｾｵＵ｡ｮ､＠ :nor", seeds: ,.<*ri you st:lll lI .. ed ch.:mic41. .. to <;rICOW it" 
.)ut seeds th."t give yOU back ,,0 seed 1lt ｾｬｬ＠

B.!Il:lylcn is not just a word to a Rl\:;;ta. BaLlIl.ln is not merp.ly ,md ide«, an "bSotrac,tlon, 

C00355 



A-1930

FROI1 ｊｬｌｾ＠ GLOI,'ER ':REATlI,.E SERVICES FAX I!O, 
I'ee. 15 139'3 O..J:04Pl·l p:; 

Incoming Messag9 from P&rry Henzel. PailS 2 of ','J 

'FO:!; RaIlT,d 3.!tl)yl.cn is a i;llltj;,i .niaEty, 

When ｐ｡ｴｲｾ｣ｫ＠ got a ｴｾｳｴ･＠ of it he was f1 
wi th no wi::td¢ws, with no ｾｨｩｮｬｬ＠ ra sit on 
ＴｃＧ｣｜Ｎｕｬｉ｜ｬｴ｡ｴｾ､＠ £iltn of m<lny y",ars, with nOi 
communal can. with orlly ｶｾｾ＠ little revol. olLt in an otherwise solio iron door. or. fot" doing nothing ;;.t <\11 to C"l.iGe harm, 1 
all tileh liv ... ", , 

g ｩｮｾＰ＠ .. tlI:¥ Ｌｾ｡ｬｬ＠ packl:'d wirll 1;ulT'.anity ]:lUt 
,lie on e;t<:'ej,Jt d floel' t,h .. t '11'",$ C!"j,.ed wtth rn;;o 
re to ce:ie"s himself ex:cept. J.n an OP?f. 

ing .:ood to ｾｵＮＮｴｾｩｉｬ＠ hjrn, ｐｕＺｬｬｨｾ＠ throt • ..,h <'l :uT1IIll 
of ｃＧｯｬＮｬｲＮｴｬｾＱＺｬ＠ nlilliom: around the ﾷＢＮＮＺＮｲｾ｣ｴ＠ llel II 

vinq fnT' a few clF'Y:I '.1Iht.t m,\.'1Y !1':I'lGl to fear fOJ: 

J.ncl i ｾ＠ • l; "er.tl!lg wo:rse. 

"Dor.' t. faryat &hyll.m ､ｯ･ｾｮ＠ t PLoduce iU\y rn.ng ｬＱ＼｜ｴｬＡＮｾ｡ｬＮ＠ it on1 y us .. !; up '"h,.t' s th",re. /Iud as it rEl<lcl:es ｴ｜ＮＱｾｴＮｨ･Ｚ｣Ｍ dJld fUrther l.I",t,o th ;lI\tLu:al w,:.r1d ＺｍｾＧＢ＠ ,;mel lIlO"''' of tho:;;;.;. who u.,,,,ij to hve if' Zion start to Ｄｴ｡ｬＺＧｶｾＬ＠ Su where :;ll ｴｨ･ｾｲ＠ go ! They go inc" Bal.>yl<'T1 as: :r.;t'..lgeo?,;:;, to Ii life thQy r.e" .. :t; ;:;llmnacl fur. tC a Ii . th"''! <ion' t underst,3nd. swellinz Babylon, making it !tlere despffir.'u:S Md greeriier t.ha ",,,ee" 

But in the mount.s.ins of ulIII\aic"I :is "t.i.ll fr..:.: If you go rllg': ｾｮｯＴｧｨＮ＠
ｶｬ｡ｴｾｲＮ＠ Food, ｈＮ［Ｌｾ｢Ｎ＠ ;:'eve, 

Patrick \'/ent high ..;nOllgh to make ＬＢｯｮｴＮＺｬｾｴ＠ w r.h thac W01'14 and he bl.Qu"hl: hlCk a reCJord 01: whot he fou,"1<:l. r.rue t0 that Rasta reality worthy ｾＬＺ＠ lUi:I.'d.r.,um re;slleC't, 1;11& ､ｲＢＬＬｾ､｡ｾｴ＠ R.mta brethren, 

Th",y l.;)ok as strong a,s any rebel:.; il. the 
wIth this ｾｾｵ･ｩｱｬ＠ ､ｩｦｦｾｊＺ･ｮ｣ＸＬ＠ ｾｾｳｴ｡＠ ､ｯ･ｾｮ＠
chi .. lavel af RcistCl ｣ｯｮ･ｯｾＬｃｕｅＮＺｮ･ｓＹ＠ knows til 
hS<lrt, that It C"i.!.nnc;r l:x= fO).'C'F<d on peopl.,l, 
doJllverellce, 

You see, R.o\OIt .. ｾｬｾｯｫ･＠ hod'. Md l/oU ca,r.' t !.; gives, 

l"ld, tl. "ninr.l.al .:.s the fight:in7 Tal l.b"n , ｬ［ｯ｜ｬｾ＠
t try to-felce religion on anybody ｢ｌＺＺＺｃｾｕＸ･＠
t ｦＢＬ･ｬＺＧｲｾｧ＠ tor <)CiLtd bd!> to corna hoi'] r:h'3 

!:l<i,t cOndtl,:'t i5 d matt>2r Ql:. ｰｾｙＡｬＧ＼ｩｮ｡ｬ＠

The first thing that ｨＢＬｰＩＬ＾ｾＱｂ＠ whe:l !':<,'mbooy g tEl hl.Cfr. ｴ｣ｾ＠ the: Elrst cimQ it: t,;) laugh, Ye'" know whit\; ｴｨｾｴ＠ lauQht03l." mean; 7' :t;t', Inean" ra ",,,,,,t;ic'fl has SE!C tn It. meaT.;.! ",tutf r:hllt :fDU ｰｲ･ｶｩｯｵＱＡＺｬｾｬ＠ took sar.10Ll!:lly ｾＧｄｕ＠ now eee as cl ,oke, It moa"'"11 Y:!LI' \'e SCI'lrt .. u thinking f,,:>!" ycur>H.l f, It ｭ･｡ｮｾ＠ that you 'U ｬＮＮＱｕ･ｓｾＱＰｮ＠ ;ill kloQIi of ＨＱｴｵｾｦ＠ ttlat w<le drill",d int'(, you ｾｨＮＬｮ＠yeu were a ldd, W!len YCLl dl<.in't k1101-) what t: b:;li<=vOl, Is it ,.r.:t ｾ＠ .. on<'lar t;!1Cll Babylnn bItes herb mors than harol.lI 'r 'Tholt 11: f<'ars ｾｨ･＠ s uncls of' rr,at laueJhtar ｾｬｾＢＬ＠ POiS011 "I 

C00356 

FROI1 ｊｬｌｾ＠ GLOI,'ER ':REATlI,.E SERVICES FAX I!O, 
I'ee. 15 139'3 O..J:04Pl·l p:; 

Incoming Messag9 from P&rry Henzel. PailS 2 of ','J 

'FO:!; RaIlT,d 3.!tl)yl.cn is a i;llltj;,i .niaEty, 

When ｐ｡ｴｲｾ｣ｫ＠ got a ｴｾｳｴ･＠ of it he was f1 
wi th no wi::td¢ws, with no ｾｨｩｮｬｬ＠ ra sit on 
ＴｃＧ｣｜Ｎｕｬｉ｜ｬｴ｡ｴｾ､＠ £iltn of m<lny y",ars, with nOi 
communal can. with orlly ｶｾｾ＠ little revol. olLt in an otherwise solio iron door. or. fot" doing nothing ;;.t <\11 to C"l.iGe harm, 1 
all tileh liv ... ", , 

g ｩｮｾＰ＠ .. tlI:¥ Ｌｾ｡ｬｬ＠ packl:'d wirll 1;ulT'.anity ]:lUt 
,lie on e;t<:'ej,Jt d floel' t,h .. t '11'",$ C!"j,.ed wtth rn;;o 
re to ce:ie"s himself ex:cept. J.n an OP?f. 

ing .:ood to ｾｵＮＮｴｾｩｉｬ＠ hjrn, ｐｕＺｬｬｨｾ＠ throt • ..,h <'l :uT1IIll 
of ｃＧｯｬＮｬｲＮｴｬｾＱＺｬ＠ nlilliom: around the ﾷＢＮＮＺＮｲｾ｣ｴ＠ llel II 

vinq fnT' a few clF'Y:I '.1Iht.t m,\.'1Y !1':I'lGl to fear fOJ: 

J.ncl i ｾ＠ • l; "er.tl!lg wo:rse. 

"Dor.' t. faryat &hyll.m ､ｯ･ｾｮ＠ t PLoduce iU\y rn.ng ｬＱ＼｜ｴｬＡＮｾ｡ｬＮ＠ it on1 y us .. !; up '"h,.t' s th",re. /Iud as it rEl<lcl:es ｴ｜ＮＱｾｴＮｨ･Ｚ｣Ｍ dJld fUrther l.I",t,o th ;lI\tLu:al w,:.r1d ＺｍｾＧＢ＠ ,;mel lIlO"''' of tho:;;;.;. who u.,,,,ij to hve if' Zion start to Ｄｴ｡ｬＺＧｶｾＬ＠ Su where :;ll ｴｨ･ｾｲ＠ go ! They go inc" Bal.>yl<'T1 as: :r.;t'..lgeo?,;:;, to Ii life thQy r.e" .. :t; ;:;llmnacl fur. tC a Ii . th"''! <ion' t underst,3nd. swellinz Babylon, making it !tlere despffir.'u:S Md greeriier t.ha ",,,ee" 

But in the mount.s.ins of ulIII\aic"I :is "t.i.ll fr..:.: If you go rllg': ｾｮｯＴｧｨＮ＠
ｶｬ｡ｴｾｲＮ＠ Food, ｈＮ［Ｌｾ｢Ｎ＠ ;:'eve, 

Patrick \'/ent high ..;nOllgh to make ＬＢｯｮｴＮＺｬｾｴ＠ w r.h thac W01'14 and he bl.Qu"hl: hlCk a reCJord 01: whot he fou,"1<:l. r.rue t0 that Rasta reality worthy ｾＬＺ＠ lUi:I.'d.r.,um re;slleC't, 1;11& ､ｲＢＬＬｾ､｡ｾｴ＠ R.mta brethren, 

Th",y l.;)ok as strong a,s any rebel:.; il. the 
wIth this ｾｾｵ･ｩｱｬ＠ ､ｩｦｦｾｊＺ･ｮ｣ＸＬ＠ ｾｾｳｴ｡＠ ､ｯ･ｾｮ＠
chi .. lavel af RcistCl ｣ｯｮ･ｯｾＬｃｕｅＮＺｮ･ｓＹ＠ knows til 
hS<lrt, that It C"i.!.nnc;r l:x= fO).'C'F<d on peopl.,l, 
doJllverellce, 

You see, R.o\OIt .. ｾｬｾｯｫ･＠ hod'. Md l/oU ca,r.' t !.; gives, 

l"ld, tl. "ninr.l.al .:.s the fight:in7 Tal l.b"n , ｬ［ｯ｜ｬｾ＠
t try to-felce religion on anybody ｢ｌＺＺＺｃｾｕＸ･＠
t ｦＢＬ･ｬＺＧｲｾｧ＠ tor <)CiLtd bd!> to corna hoi'] r:h'3 

!:l<i,t cOndtl,:'t i5 d matt>2r Ql:. ｰｾｙＡｬＧ＼ｩｮ｡ｬ＠

The first thing that ｨＢＬｰＩＬ＾ｾＱｂ＠ whe:l !':<,'mbooy g tEl hl.Cfr. ｴ｣ｾ＠ the: Elrst cimQ it: t,;) laugh, Ye'" know whit\; ｴｨｾｴ＠ lauQht03l." mean; 7' :t;t', Inean" ra ",,,,,,t;ic'fl has SE!C tn It. meaT.;.! ",tutf r:hllt :fDU ｰｲ･ｶｩｯｵＱＡＺｬｾｬ＠ took sar.10Ll!:lly ｾＧｄｕ＠ now eee as cl ,oke, It moa"'"11 Y:!LI' \'e SCI'lrt .. u thinking f,,:>!" ycur>H.l f, It ｭ･｡ｮｾ＠ that you 'U ｬＮＮＱｕ･ｓｾＱＰｮ＠ ;ill kloQIi of ＨＱｴｵｾｦ＠ ttlat w<le drill",d int'(, you ｾｨＮＬｮ＠yeu were a ldd, W!len YCLl dl<.in't k1101-) what t: b:;li<=vOl, Is it ,.r.:t ｾ＠ .. on<'lar t;!1Cll Babylnn bItes herb mors than harol.lI 'r 'Tholt 11: f<'ars ｾｨ･＠ s uncls of' rr,at laueJhtar ｾｬｾＢＬ＠ POiS011 "I 
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A-1931

FROM JIL:" GLOI!ER ｃｒｅａｔｬｾＧｅ＠ SER1)[CES FAX ｾｾｏＬ＠ 2129651056 Dec. 15 1999 04:05PM P4 

Incoming Messag9 front Perry Hellzell p(jlge :3 01 10 

'n.ey know it means I'..hGlt the ronc1i,::ion.l.ng 
ｬｯｯＤｾ･､Ｌ＠ ｾｉ､＠ wno ｾｾｯｷｳ＠ ' ｭ｡ﾥ｢ｾ＠ ｾｾｾｲ＠ off 
conditioning :;:of fanatiC's, The c,nes ｾｨｵ＠ w 
in a ｣ｮｾｩｰＮ＠ ｧｾｾ｡＠ ｾｮ＠ ｨｬａ｢｡ｮｾ＠ for smvkLng a 
tlrinkiMI YOUr own thoughts, or in t:.'\ilia f 
ｍｯｮｯｾｬｹ＠ Capiral.l.sts . Monopoly Capirali 
for big ｢ｕＤｩｮ･ｾｳ＠ is sffidll ｢ｵｳｾｮ･ｾｯＮ＠ and 

on :ro1.,r mind. put therE IJY Babylon, .i.e being 
d.ltogeth"r ! What kind of cCrldir.i<.Jn':'ng -: T11(; 
11 leek you 1.p fOI: d. be..,r in i'ehro.r., ,,<ud put yo", 
sputt. The ones ｷｨＬｾＧｬｬ＠ a:l:'rest you in China for 
r ･ｊ｜ｐｲＢＬｾｾｩｮｧ＠ tJ1em, COHll1'lllni::;t's, f'asciot3, 

wen both ｴｩｭ･ｾＬ＠ ｾｮ､＠ now the only ｾｯｲｮｰ･ｴｩｴｩｯｮ＠
ｬｾｴ＠ 'IS a new killd of doctrine sweepl.l\g the globe 

Nuolear ｴｨｲＦｾｴＬ＠ industria.l polll.ltlon , i!;' $ obvious to ｾｳｴＮ＠ r.h ... t: thlO highest authori t}1 ill guilty of th ... greatest ('rime, that fo che mOl'lt pl!I:rt ryla'tc .:u;·e a <'rimina.l dalls, al.a neecUess to say ths ruling c lc:lSS ｌｾＹＧｩｕＧ､＠ t 01le with II rnocH l c:lting minj aD ､ｵｾ＠ foz $QI1le serious di!5cipline from abov .... 

Thou::Jands and cens of thOl.ll • .:u'JdS Fll"d hUlldr 
thE.:i.r bod:i.ea ::'11 dlQins ｴｨｾｩｲ＠ !i,Ulds bent J. 
,'evelation that: the l:'eJ ioious fanatics an 
｡ｮｾ＠ thG color fanacios are telling you th 
some ridiculous fantasy of their ｵＮｾ＠ ､ｾｶｩ＠

cis of thO\.lStUl(]a dnd milJ L')WI 1111 over t.hE: world t:l$pth'ity ｊＧｯｾＭ Mving Ulat ｾＬＮＬｶ･ｬｬ｜ｴｩｯｮＬ＠ too 
ｴｨｾ＠ poUtieal fd.natics and the ｣ｬ｡Ｙｾ＠ ｦ｡ｮｾ､Ｎ｣･＠

t yOIJ ｾｕｊ［Ｓｴ＠ >Th-e CVl'lt· yQur trAeclom to fult:..ll 
inQ. 

When ､ｯｾｯ＠ a tyr.nt ｊｕＱｾｾ＠ ｾ＠ ｾｲ･＠ redd¥ ｦｶｾ＠ ｊｾｾ＿＠ Vn1en io dn entire people judged fit to ｾＮｩＮｯｫ＠ for the tyrant's tClbl .. ? Wh.en eVodry odo.! can be mad., to stand up "nd swear to a !ie, when 4 <,JOVt' (I\an make people declars that '. sy hate wha.t th=y lOire, w}lIm that obl/loous filllse;hood is g(':cepted as <,JcspHl by all om sunilry, when rulers can ｮＬＮｾ＠ .. peo],)l-.7 say they hate whr.t they really la'll!! ane:', .. ct ｾ｣｣ｄｲ､Ｇ＠ .;;,ly. that wi,at they'v= found to be good is evil, then the fanatic ｫｮｯｷｾ＠ the tUne is ｨｾｬ､＠ for turning ｦ｡ｮ｡ｴｩ｣ＺＺＮｾｭ＠ ｾｮｴｯ＠ vower, ｣ｯｾｵｬｳｯｮＬ＠ opJ;n-ession, tn:.talit;..<, and ::e"J 

'I'hroughout it .. 11 these Clrellct and theh' f ·,;Ul.:\.ng. ｊｩｪｵｾ＠ it WciS !?rlsier in the old clay:> 
befo:t'1II the USA! DEAl FBII Ns.A1 000/ t"DAi N 
the ｾｵｲｲ｡ｮｾｹ＠ of the' devil. 

In the 1940s in rj.@ hillfl Just nort.h vf S 
Leol:ard Howell ran a c':'l11I1IlI1Uty <:alled Pint! 
Rastafarian teligion. For tile !'lost ｰｾｲｴ＠ 114 
but these that did fel t !.ike John thE' Eapt 
clust it they Wi!!re on t.h., molfS, beoa\.lse the 
wOlter for wasting excep'= in the Y<.lrd of IUl food r.ha.t he oould eat ｾｮ､＠ heI'b that h", ,;0 

iiie" ">q;lect 1'.0 liVE; as th€-y al1,..':tyc did, (10.:1 before helicopti?rs, before '""r,, tclerdIlC ... ·, 
Sf Wi WHO I ElJ !!tr! all aeC1d<>u thOle ganga ｷ｡ｾ＠

'mish ToWH u: Sl Catherir.e Jrur .. ic", " man ｮ｡ｲ｡ｾ､＠
cle: ｷｨ･ｾＧｾ＠ bE- grew ganga. He also foul1d'"'-'l the 
tas froln fil'niH:-1e didn't, wand""r far from hlJme, st in Galilee. Heavily locksed, cova:ed in 
roac:hs wsren' r paved and they Iud no ｡｣｣･｡ｾ＠ to tb.,r !:s"t.9.£<l.t"iarl, where he would also find 
d mnch ... Medlta.tiol1 ｴＮｨｾｴ＠ he cO'-lld "bare. 

ｔｨｾ＠ ｒｾｾｴｑｅ＠ ｴｵｲｮ･ｾ＠ so many ｩＶｾ､ｳ＠ ｯｶｾｲ＠ in th 'r heads, ideaG ｴｬｭｾ＠ were ､｣｣･ｰ｣ｾｾ＠ as ｾｯｾｩｾｬ＠gospel Ln thO;lG ti.'Ile,s, tlutt the rest, of ,.0 •• el;;.y rG!>l"rcl. .. cl !-.hem <IS :tm.:lticg, tU'ld illLhough they 'We." quoting from the bible ｡ｮｾｲ＠ ,'?\trll1 r1ti:;h ,;ivil servant who had sc.:nvede ir, Illdid would note thdt: rastaf .. rians in Jo!Il'Cidica we ｴｾ€Ｇ｡ｴ･ｵ＠ v",ry tllunh mOI."6 like l.Illtolichahl eq than like ｾ｡ｨ､ｵｳ＠ in Indian. 

In those daYE> no ra,"!;:ai"q.":i.an cOllld bOard a 'US, or entet· :0. :.lhop, moat pe')plfl \vOtll.d ｮｾ｡ｲＧｴ＠to the preSGnce of a ra5tafad.an lon thea III dst Wlt)J th,;:, appret.!:lnsicn thcox-' d [I!::el tOWi.ll'c1S a beggar, altnough th.;,. l'aeta ｮ･ｶｾｲ＠ begged t em for ;,uyt.hing the "pprehension W1:l,S Wor:::" beC<llUS9 thl.S beggar wae !!Ilsc c:. ｬｵｴｬ｡ｴｩＬｾ＠
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'let I ｴＧｾｮ･ｭ｢･］Ｌ＠ .;ts a child of 8 ｾ｜Ａ＠ 'dinlJ my horst; to "i utlildini,T site whE'tt! ｒｾｳｴＯＺｬＮｳ＠£tom Pin11dcl'll wo;>r4i workl.ng to buJ.l.d a lIm e, ar.d ｭ･ＶｩｴＢｾｮｧ＠ 'l.'Uh ｬｾ｡ｹ｢･＠ twenty cf the m''"1.yb", two ht.mdred rastas in the Vvurld, 

Tbey made .. andals ,.,IAt. of old tynl:;, tl 
oreatal:lnant, em.:! the;,r talked wi th 1M! cibout 
freak and t;hey knew th .. ir bible st.ories 1. 
fact they ｷＦｾ･＠ ｖ･ｾ＠ ｲｬｩｾｮ､ｬｹ＠ ｴｾ＠ the littl 

Siru:a thtm I haVE! l.ived to see Rlleta S 
hairstyl.e, ｾｳｴ｡＠ food, ｒｾ｡ｃ､＠ religinn, Ra 
.... tallite broadcasts. Haeta as '" ｷＨＬ｜ｾｬ､ｷＮｩ､＠
ft'Ol1\ ｊｬＮｬｉｬＱ｡ｩｾ｡＠ to t.!19 other islandll of the 
ｊｾａｮＬ＠ to ｆｲｾ｣･Ｌ＠ ｯｾ｡ｮｹＮ＠ Italy, ｷＮｾｴ＠ Af 

Brasil, and now the wnole worlu. 

y lovkect 11ke the}' WE'l'e ::ltl;"ai)1ht "ut: c,f the 01<.1 the bible ｢･｣ｾｵｳｾ＠ III those days r WdS a bible 
t.:kltlarclE; iilFl well. ｔｨ･ｾＧ＠ looked ferodr,ue but in 

whit4'o boy ')r. the hOlGa. 

ｲ･ｾ､＠ aruund the globe. ｒ｡ｾｴｾ＠ ｭｕｾｬｃＮ＠ Rusta 
t .. flags, R1'lstcl. <;olour::; . Rast:a C'cnCQrcp., R<oetd. 
mCVenlf1DC. I've s_n .. 11 of the c;bove ilpredd est" llll.\iQIO, t.o E:r\t)ll:llld, to North Arner lca. to 

i':·a., S0utheJ:n At.-iclI, 

The cuna::ling thin .... :i.e hO' ..... fEtet it happe ｾ､Ｎ＠ HL'W eaeily i.t hapPIO'ned, ]-]0;" It h",::; ｣ｾｵｳ･､＠ a rewol.ution in the pO>:)1!) ax ｣ｯｮ･｣ｩｯｵｳｮ｡ｾｳ＠ W ti'.out shaddillg a iliop of blood for icleol,)gy. 

"".h¥ How '? 

I think the ｭｾｩｮ＠ '''':':0011 why Rast:a as a 
repre"'ents the s£.Iirit j nd\lce4 Py "moldng > T$leaxation. When you ｾ｡ｬｏｬｘ＠ you see thiug. 
cha.llenge old ｩ､･｡ｾＬ＠ ideas EoO old Uu;ty'va 
tribe, of religion, of ｾｬｬ＠ the ｲｨｩＡｾｾ＠ ｴｨｾ＠
have a V&See.:l :i.nterest in apaltness becaus 
loom ｬｾｲｧ･Ｌ＠ ｴｨ･ｲｾ＠ and in their ｳ･｡ｴｾ＠ at t 

rld ｭｯｶｾｭ･ｮｴ＠ ｨｾｳ［＠ spl't:J<ld 80 fast it that .. t 
In Q. very tense worl,d gan9"d ind:.lces 

from a diUerli!'oc point of ·;iEow_ New ideas 
LlrtlEoc! into gospel. Am:umptiollS of l:ace, of 
support r,rio')sts cll'l9. p:>liticians and flll wh0 
it lo/J only in thl!ir small a.rsn" that they 
UN, 

tl/hen these people ｓｾ＠ that. gangil inV<lr ... 11y ca."e.,,,, ｴｨｾ＠ partie"lar 'JeJ!oJl.u31. they pre-ad: to los!!) it.'s hitnerto 

UrlqlAEi51t'.ioneQ acceptance th",y wi [1 make any ｩＮｌｧｲＬ［Ｎｾ･ｲ｜ｴＬ＠ ＺｬｾＮＧＱｉｬ＠ any concord. dCC");)!: dfld mOl"l<'y they Cctn fran <lager clt'Jnor", and ",weac tc 11 amp ie ｏ｜ｾｴ＠ lik@ oriainal i'ln 

Most peO!?le CO'tler and wilt under the as adL of the BabyJ.onian torC'es of the wHole world. but the ｾｳｴ｡ｦｊ＠ in J'amaicq <lnd ｌｨｾ＠ 0 lor wise men in the mOIl."1tai!l!l of the world stand tall, lIna preaoh repentance to thE 9 'tf-ri9ht"oUB !!ow can the Ean"ltjr.s ｢ｾ＠ againllt a plant : ?Jt there in nature for ｾ＠ ｢ｩ｢ｬｩｾ＠ 1 pur,vOQB ! Put on earth, dccardulY to the b:i.t>le to "neal ｴｨｾ＠ nations". A natural t.hi '..I in c!"?1:ie,n, ... gift: fr"m God. Fol' :1 ml'ln L0 look ｡ｾ＠ $l..Ioh dl. plan!:: and SOIY that it ｩｾ＠ "tI eked" .tS an i',."t uf wickedpeSFi in it.::.elt ' 

POl: ene wier:' I1\ti>n the keeping' ,Hive; of , ｾｬｬ＠ the h'Ol'ld .• knc.w:, to then; .a!O hetl>. loS a hc.l)f misl:Ilon. Wl:lat else has helped ""s !nUl I\'llb ro bting pao!;)le togo;> the!.' "IU Oiler the worlc1, united in. an e.>::perience tUld sta ｭｾｲＧｴＮｬ＠ tbat enr.our"ge.s 1116.nkind co !It'P. <L'1d name and confront evil? What als ... hal' PO ｣ｾｵｮｴｬｅＧＡＧ［Ｇｴ［＠ mil.liolls in eV9"-.I ".:>'nel: o± the \llone to think ilnd act in t;he spiri t \Ji on cor.sci.:.u::;ness This is not l'luol.im cowing together ｷｩｾｨ＠ ｍｵＮｳｬｾｭ＠ 0:;:: Jf!M coming togethe Wlth JIM. Ol' Slack comlr.g ｴｯｧｌＺＺＧＱＺｨ･ｾ＠ with Black or Wnice corning together with Whit"" This i about' eV6lCybody ccm1.ng together a tr.eyarF.l, without I£trife, uniteq by <i spirit hig-her t .w. ､ｾｶｩＸｩＧｭ＠ bE,cill;,lJe whell you get n \;Ill .. nough YOU flOClt rlil'ht eve!:' tbs divisions that eli de Ir.cu,)<ind. 1",avl.n0 bolnlnd tho pt'e udi", .. th"lt 
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Dec, 16 1999 04: 17R1 Pi 

, ＾ｲｾＬＺＩｴＬＺ＠ ':,':' 
, 'Henzel! Page 5 of,10 

, Ｌｾｪｴ［Ｎｾｾ［Ｇ＠ ＧＺＢＮｾＧ＠ "..', .: ' \ 

,haS, ｾｾｉｾｾＧｐｾｾＧｾ＠ :!-n. :you own ｩｾｴ･ｬ･＠

Ｇｾ＠ Ｚｻｾｾ＠ imagine hoW thoie who ｳｾｬ､ｬｾ＠ to d' ide and continue to rule ｨ｡ｴｾ＠ that 1 

len't it obvious th&t such people ｗｑ｜ｬＮｾ､＠ ilgard "getting high' as <I heil"ous c:dme 

｡ｧｾｴｲｩｳｴ＠ soCiety ? 

What's !;±Iii crime? When someone gets hi h on ganga what crime haD ｾｮ＠ CO[l1l1itted '? 

For yea;;1 but'eaucrats and politician" in lon have triad to prove that ganga was 

l'Iu'm£ul. ｔｨ･ｾ＠ have always failed. 

A ｾｬＮｯｲｵＮ｡ｮ＠ bureaucrl\t who ,"peaks of t1 

who t.a.lkli knowing of carnal j?l!uJl'Jion - l\e 

estranged from Che sp:\.ric. of tl1e act that 

meQitate ? Kill carnal ー･ｾＶｩｯｮ＠ ? It would 

experience of smoking herb ia ｬｩｋｾ＠
lOan' t know what ne' S blj Idnq About. 

,..-ants to 'kill it, Kill th9 i.r£t.lulse 

'n the race I 

a prillli\;; 
HOI'S 110 

to 

Stil.l, for thous4nds of yearli t.hey peniiet' that bllitAr\t. nonsenSt;I, and 'in loost of the 

world the start of the next th0U2and ｹ･ｾＹ＠ is no signal for $topping nOW .• to be coneir.ued 

ＭｾＮｾＭ -- ------ ＧＮｾ＠ Ｂｾｪ｡Ｌ＠
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Ｙ｜ｩ｢ｪｾｴ＠ . 
Sent; 
Rt!\:t.ved, 
f'rQ!l\; 
To: 
!:nd08l.1re; 

Ｂ［Ｇｨ･ｾＮ＠ Ite 

BMylan Was wh$l:1I m&nl(:i.nct firat ＤｴｯｄｬＩ･ｾ＠ ra ing and built (I, ｣ＺｩｾＺｹＮ＠ I!td.l)llon, ｾｾｗｇＶＱＱ＠ thE! t\'lO 
dvers all en. plclin, w<'\s wh&n Il'AIl firct II Ｎｾｬｬｍ｢ｬ､＠ morl;> tl:lt\n ha could t:etrry P.6.by;on 18 
.. tel'S owning mOtl thaI: \I'". C'oul.d move led 1 "1.1(':1\' a piling up of ＱＧ［ｮｳ､Ｈ［ｴＧ･ｾ＠ tC>I :(\e rkll, 
"l.ic:h ｾ＠ displty Of We.!Ilth 4Ild Lorc!! to PI:OL t it, that all thG I'IHSlE'ntui.6 for Ｘｾ｢ＩＧｬｯｮ＠
ｴｏｃｩｾｹ＠ Qo.II.leeccQ right tl1QrI fJid theN; IV' nllll1 ｮＢＬＺＮｾｾｾＺｹ＠ for ｾＮ｢･＠ dl:'lft awl!J.,Y frOl1l 
ｾｾｾｵ･ｲＮｑ･＠ on Qod ｾｯ＠ ｾ＠ dQOCndencG ｾｮ＠ ｷｴｾｴ＠ by ton ｨｾｑ＠ to ｯｦｦｾｾＮ＠

'\\han you e()tl&ide!l:' that ＢｉｨｾＱｉ＠ God glvo, YOI.i Geed H will prodl.lCi; .a ｣ＮｨｴＱｵｾ｣Ｎｮ､＠ ,,"or • Ｎｵ･､ｾ＠
if )leu , .• ". i.e. bt.it ｷｴＮｾｬｬ＠ 5&bl'lon DClll YOI.i • ｾｑｦＡ､＠ yael QCJ.ll n .. 1Jd ChtirnieAJ... <9 'i/nJw i c" 
"J:n.lg olddi';1;lon" 'An4 now ｴｬｬ･ｾ＠ tre brinQin ')l.it iQilda: that tg!ve ｾＧｏｉｊ＠ ｾ｣ｫ＠ roc 9Hd /Ie 11. l Nm ov.n onlt mUch Ｑ･ｾＴ＠ tl ｴＺｨｯｵＮｾ｡ｬｬｴＧ＠ !' 

Th. wiu man in th .. mO\.lnl:alllll IVdIIr. non«! of t. r!1!!¥ MVel" ｨｾ｜ｉ･Ｎ＠ 1\1\0 tl,g ｲＧｵｴｯＮｨｾ＠ ｾＦＮｬｾＡＱ＠ :':0 el\e It.ountllinl CIt ｊ｡Ｎｲｮ｡ｩｾＱｬ＠ e.ra 110 ､ｩｦｦｾｮＮｮｴ＠
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\ 

\ 

Incoming MGII&lg9 frOrr, Perry Hlnlel, 

for Si».ah, 

'For RUfot 3!1.bi!Qn 111 e. ｨｾＢＢＧｴｦｴｬＮ＠ ..,dl ty, 

t\'hel"l ｐｾｴＮｴＧｬＮ･ｫ＠ qoc ｾ＠ tlllt:.. of it: ｨｾ＠ ｉｱｾ｡＠ fl .g inr,o <I ｴＮＱｴＭﾥｾ･ｬＮｬ＠ lJCI(;ked wi,t.h ｨ｜ｉｬＱＧＮＢｉｾｴｹ＠ lout ｗｾｾＡＱ＠ no windows, with nothJ.n" ro sit (>n .lid or. ･ｾ｣ＮＢＧｴ＠ <! !lo"r t!i .. t Wo'iItJ ｣ｬ｜ｩＮＬｾ＠ ｷｾｴｩﾷＮ＠ ｾＺＺ＠ • .. Cl:'wl'I,;ln.d ,HHh of many ｹｑｩｲｾＬ＠ W'j.ch Il n t() relieve hinll:.a except ... n A/I ｣ｰｾｮ＠eor;rt,ullAl C:4n, with or.ly wry ｈｲＮｴｬｾ＠ nll/ol it'!; 'i,.,,,c;i to 3u.t&in him. pl.I:ilhac:l thrr,,,..,!l ill ｾｮＢＬｬｬ＠ｾｬ＠ L l In &tI OtAezwin tolic;\ iJ:<'>t. dQor, or. of COI.riC leijl) rnlllit:>hl At'Qund th; wJrld llr:J d tor doirog nothing- lit I'.ll C" ｃｉｉｕＸｾ＠ hll:tl'(l, 1 'ling fnt' .. ｦｾ＠ a&ys wh!>t LlIMY 1'.<1':12 r,:) ｦＢＬｬｾ＠ b, All eh.it ｬｩｶ･ｾＮ＠

'Oor,'t fQrgltt &J:>o/l,)n doesn't ーｮｾｾｵ｣Ａｬ＠ ･ＮｬｬｾＧ＠ ｨｾｮＧｚ＠ ｉＱＬｈｵｲＦｾＮ＠ it; gr.ly u • Ｎ［Ｎｾ＠ up 'wh .. t.'11 tl-..,re. ｾｵ､＠ｾＮ＠ ie fUlll':llill t\a'thar Md furthn .i.r.to th ｍｴｾｌｵｬ＠ wc.rlo. IM!:1t allci ｮｬｏｲｾ＠ tof t;hQI& wl10 ur ... ·t co hve l.r. Zion Start to ｾｴ｡ｴｶｬｬＮ＠ So where \0 eMy go ? They '10 int", Baby[ ... l' ;'G ｴｾｪ［｜ｉｾＡｬ･ｾＮ＠'.:.c 1\ Ht .. thov nElvel- ple.nnl!:o (or, to a li troliY don' L IUld-.rBtand, 1I1I,..:ling ｾＯ｢ＡＱＬ＠n-ak1r.q it I1'Ore d .. ｳｾｲ｡ｴＺＮＡｴ＠ Illnd gl."eaal.$r chit ｾＧｬｉｲＢ＠

But !n th& mOUllta;.na ｮｾ＠ Jr,rna,1C;A I!!VQ1·Yth1l'l 111 "'till f:rlil.e l( ｾｃＺＮｬ＠ go hl9h OIncc.gh. 
Water. Food. ｾｾｺ｢Ｌ＠ Ｚ｣ｶｾＮ＠

'l"1Ie-V lQoil IU mtt'ong ali any rebel; ill the >I Ll<l, '" cpirl-t.L.d ｾＸ＠ t:i:. fi>Jllr.tng TU.lbo\t.. i;l,)e w!c.h this ;rlole.iAl cUUllr.no.. IO.,st .. d06ln t, try t" fOH:1l r'6liqic..1\ on a:1Y\lody btt.,t\Ullt .ChLr. level of ｾｲＮｴｬｬＮ＠ C'lln.do\.ll.ness knows th t !geling ior O'(jIJQ haa ｾｯ＠ r.om., £rOlf. ｾｨｬｾ＠r.aIU'C. thet it alMct 0. fOrQ$d on pl!!opll.!, hilt con";I.Lct is /I ｬｉＱｬｩｾｴ｣ﾷｲ＠ Ot ｾＢｴｮＺ｣Ｉｍｬ＠citl iv.rar.ce. 

You lila. ""H& $ll'.cklil herh, I.\nd. you alln't l: rAe'" ;1'401 lifol h-oro the ｲｯ･､ｩＮｾ｡ｴｷｮ＠ :'lerb q.!.V8&. 

T\1e flr.t thing tMt; ｨｾｰｐ＼Ａｍ＠ ｗ｢Ｆｾｬ＠ ｾｯｭ｢ｯ｣｜ｹ＠ ｴｾ＠ tagh fcT thl ｅｩＡＧｬｬｾ＠ eime H' to ｾｾﾷｾｉＢＧｬＭＮＬ＠ ｹｾｾ＠k.'\0'tI wl'l4c ｾｨＢｴＮ＠ laughter 11184l'I1 'l It, 1 ... AnI r ... "act.in hU !lH Ln, ::e ｭ･｡ｲｬｬｾ＠ IItl.ltf ,hilt ;'01' pl'ev1o'J'.Y took Il!!r.tol.lGly ｾｏｕ＠ new 8 .. ｡ｾ＠ a oY.Ol. It mQlIM Y"lI'li'lt ｬｬｾＬ､ｲｴｯｯＮＬ＠ ｴｴｬｩｮＩ［ＮＺｾＧｩｉＮ＠ foc yourself. tt ｾｉ｜ＧＡｬ＠ that: you'l1 1,lU1l8tion AU klliri. of Ilt .. ff chio.t ", .. I: drl. •• .;.d ｬＮｮｾＢ＠ .'01.1 Whfll\ you we". II kid, whttn YOll cl:!.;.l.n' t kllOW'whu t: bIllH,;;v •. I .. le 1I:1Y ｷｯｾｾｾｲ＠ t.hat 8Al?yl:m l:t\tu hub llIore thM haNl,n ? That il: tejlrD ttl'" " ｌＮｴｲＡＮｾ･＠ ¢f tl'\/It h\.l(jfhte! ＮｬＺｾＸ＠ POh0l1 t 
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T\1e flr.t thing tMt; ｨｾｰｐ＼Ａｍ＠ ｗ｢Ｆｾｬ＠ ｾｯｭ｢ｯ｣｜ｹ＠ ｴｾ＠ tagh fcT thl ｅｩＡＧｬｬｾ＠ eime H' to ｾｾﾷｾｉＢＧｬＭＮＬ＠ ｹｾｾ＠k.'\0'tI wl'l4c ｾｨＢｴＮ＠ laughter 11184l'I1 'l It, 1 ... AnI r ... "act.in hU !lH Ln, ::e ｭ･｡ｲｬｬｾ＠ IItl.ltf ,hilt ;'01' pl'ev1o'J'.Y took Il!!r.tol.lGly ｾｏｕ＠ new 8 .. ｡ｾ＠ a oY.Ol. It mQlIM Y"lI'li'lt ｬｬｾＬ､ｲｴｯｯＮＬ＠ ｴｴｬｩｮＩ［ＮＺｾＧｩｉＮ＠ foc yourself. tt ｾｉ｜ＧＡｬ＠ that: you'l1 1,lU1l8tion AU klliri. of Ilt .. ff chio.t ", .. I: drl. •• .;.d ｬＮｮｾＢ＠ .'01.1 Whfll\ you we". II kid, whttn YOll cl:!.;.l.n' t kllOW'whu t: bIllH,;;v •. I .. le 1I:1Y ｷｯｾｾｾｲ＠ t.hat 8Al?yl:m l:t\tu hub llIore thM haNl,n ? That il: tejlrD ttl'" " ｌＮｴｲＡＮｾ･＠ ¢f tl'\/It h\.l(jfhte! ＮｬＺｾＸ＠ POh0l1 t 
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from Parry ｈｾｮｺｬｬｩｬ＠

'r'r.ey ｾｏｗ＠ H mune ｴＺｨｾｴ＠ thil rondJtiuninQ I\n yo'.r Idnd, pUl thllu l)y ｡Ａ｢ｙｾｏｉＱＧ＠ ｾ｡＠ ｢･ｩｾｱ＠ｬｯｯＮｾｾ｣Ｚ｜Ｎ＠ and 101-.0 ).,r.ew& ｾ＠ ｭｫｩｾｾ＠ cur. of{ ｩｬｬ｣ｯｑｦＧｴｨｾｲ＠ ! Whitt 111M of ｾｑｬ｜･ｩｾｵｯＮｊｮｩｬＧ｜ｬ＠ -: 'l''hto col1d!tloninQ of ｨｮｾｴＱｃＧＮＬ＠ The ｯｮ＼Ａｬｾ＠ who w 1! l,O"K ｾＧｏ｜ｬ＠ Ill' fQl " b" ... ｾｲＮ＠ ·rel"'.(_n, .1\1,<:, 1)'j': ｹ＼ｊＧｾ＠ｾｮ＠ a ｾｨｫｬｬＧＬ＠ ｑｾ＠ in Abl:!ama for ;/lli.lkl.nQ $. apll.ft. Thlil one .. wh,) '11 ｡ｾ［ＧＶｳｴ＠ you Ln ｃＺｨＱｮｾ＠ for ｾｨｬｮｫｬＡ｜ﾣ＠ YC'.u: .,1'0';' thouCjhtc. or ;til <.\lhc:. f l' ＮｾｾｉｲＬＬｾ､ｮｾ＠ ch"lIj. ｃｏＬＨｉｊｔ｜ｉｊｬＧｉｈｾｾＬ＠ Fa6CJ.!I':S. M0l1opo11' ｃｾＱ･ｬ｜ｬｩｳｴＺｾ＠ , Monopoly Capj t·Otli , ..... on beth tim ... ｾｮ､＠ I'OW th", Ｈｊｮｾｹ＠ ｣ｯｭｰ･ｴ［ｾｴｾＨｊｮ＠:¢f Dl.q b\l$1neu is Qrn.l.ll bulil"lUO, lind ｾＮｴＧＺＮ＠ II fil!W k1m1 of ｣Ｚ｜ｾｴ［Ｇｾ､ｯ･＠ ｾｾｾＮ･ｰｾｮＹ＠ "::1 ;Loo. 

ｍ｜ｬｾｨ｡Ｚｲ＠ "lu'ell=, ｩｬＧｬ､ｵＸｴＺｾＱ｡ｬ＠ pol:l.lelon • j.' '. ObvtCtl!1 ｴｾ＠ RUt' \,tl .. 1; ehl! h:\lrnet;t ｾＧＮｬｴｨｯｲＱＧＺＺｹ＠:iI il.li1ty of thoa ｾＮ｡ｴ･ｬｬｴＬ＠ ".rime. that fo en& rne.M p,ut; rul .. ｾｧ＠ a,;' •• Ｈ［ｾｩｭｩｮＬＬｾ＠ <::IIU. 41,..! 1\118(\1 .. 1 ';0 uy tha ｴ｜ＮｬｾＺＧｮｬＱ＠ eben 1"'JAta t .:>ao with a ｬｏｾｩｌ＠ ... ｾｩｮｧ＠ mJ.n:l &1: dua to: ｾＰｉＱＧＬＪ＠.. ｾｌｯｕｉｉ＠ diac:iplin, 'ronL Ilbove. 

Tho\ljj.llnds .md toanll of thOI.iUOoMI lind hllnc1r ti .. of Lho',\lll!J,de "lid mi.:' ｴＨｾｉＱＡＱ＠ Idol over t.ne ｷ｣ｴｾ､＠t.'rnth bodi .. ｾｮ＠ 'Nina t.J',el.r huc.1I bane ".ptidty ｾｯｲ＠ ｮｩｬｶｬｮｾ＠ t.hAt ｾﾷｦｬｶ･ｬｾｴＮｾｯｈＬ＠ the &"ev8heicm tbtt ｾ＠ r.1:.gj,QUI fI\Jj«tic! In ｴｨｾ＠ j)ul,\ticoll 1 , .. ｮｾｴ＠ i<:& aIlQ ｲＮｨｾ＠ C1MC ｴＦｬ｜ｾｴｩｃＹ＠｡ｴ｜ｾ＠ ｴｬＧｬｾ＠ ｾｑｬｯｲ＠ fanQticl aL'l! ｴｾｬｬＱｮ｡＠ 'fOil t 1: YO'J w:<t ｾｬ｜Ｇ･＠ QI!i't' y9IJ1' ＺｲＱＧｬｾ､ｏｬＧＺ｜＠ ｾｾ＠ ＺｾｬＡ｟ｕ＠IOIf4 ＺＧＺＧｑｾ｣Ｚｵｬｧｵｂ＠ fantaliY of the!" owr. devi inQ'. 

ｾＧｨ･ｮ＠ /SO"II II ty.l;'411t knaw we IIU l's!:ldy trJ¥' 
PiCK for th. tyt'(lut' 8 t!!.bh 7 When ¢w't't 
when 11 tiovt, I1l1.n tu.ke pltoph declan that. 
fala8hooQ ｌｾ＠ ｡｣･ＮｰｾＦ､＠ Ｎｾ＠ gospel by .11 ｾｮ＠
hue wh"t t.hey rea.ll.y love and Ilct Accord 
･ｶｩｾＮ＠ thgn thQ ｦ｡ｮＴｴｾ｣＠ knOWb the ctme ｾＮ＠
comrulson. ｯｰｰｲＧｂｾｩｯｮＬ＠ ｾ［ｾ･｡ｬｾｴｹＮ＠ ｾ､＠ rfV 

i' When ｾＦｬ＠ o!:l ant irs pl!ltlpl.. ｾ＠ ｵｾｅＧｃｬ＠ h e ｾ｣＠
Cilll bQ r.'AdA e,:' scane! uP IoInd ｡ｗｉｉｾｬＺ＠ to " u,,", 

$¥ nile. ｾＱｬｾＴｴ＠ t.hty love. wht!n tll!t: nbvlous 
IUl'ltit"y, when rulll!r,g can ｮＱｏＮｾＢ＠ pet'ph ｡ｬＬｾＧ＠ ｴｨｾｩ＠
t;lly. thar ... hat they'v! fO'lfld to ｾ＠ 1,)'00(5 is 
IlMd' fOI' t1Jminq ｴ｡ｮＯｬＮｴＱ･ｩｾｭ＠ .I1tO ｊＩｾｬｉｲＬ＠

uCion. 

'l't',rOUQhol.lt H .11 tha.:J6 draaa and theil' f ill"" ｾｸｰＮ｣ｴ＠ t., ＡｾＧＯｷ＠ ＢＧｾ＠ ｾｨ＠ .. y ＢＧｾＢＢＧﾫ｜Ｇｏ＠ Old. ｲＮＬＺｾ＠｜ｴｩｕｪＬｾｬＧｬ･Ｌ＠ !Ut ｾｴ＠ WIUI ｾＢＧｩＮＧＨ＠ in th. clod ｾｉ＠ blifore ｬ｜Ｎｬｩ｣ＧｾｰｬＺＢＴｉｉＬ＠ bef.,r;, ':.:el'? ｴｏｾＢＧｲＶ｡ＮｷＧＮ＠'catOl'll the US)!'; DltAI FilII NcAI OODI .itlr\: N gl UN: 'NHO .. Ell' etc' All Jecidsc ｴｨｾｴ＠ <;"'nga wu ch. ｾｵｲｲＮｮｾ＠ of ｴｨｾ＠ ､･ｾｪｬＬ＠

1n the 1940. in tht! hi Ut. j utt north of S emiah "'owll tn St C,),therine ｊｉＺｉＮｔａｩＺＺＺｾ＠ " Il',an M'1\"" Leor,ard iioweli. ｲｾ＠ Il. eomnunhy ｾＧ｡ｬｬ･ｵ＠ Pinn ele whex'o he grew g4r'!1" lie ... ｾ［｣＠ !ClI:lld ..... l the ｾｓｴｬｬｨｲｩｬｬＮｮ＠ ｴＮｬｩｧｾｑｮＮ＠ rcr til. moat pllrt 1\4 tl\$ from Pilln""lt! did.,,· t. wlnder h. f1'o:"0 h'Jln;.. bI.:.:; these th6t ｡ｾ､＠ felt Uke John the a.);lt Ｌｾ＠ in ｇｾｬｩｌｷＬ＠ HMv.i.J., ｬｑＮｫｾ･ｃｬＬ＠ ｾｏｖｑＩＺｑｑ＠ m ｾＱＮ｜Ｘ･＠ It they 'tine em thlt! I!lOlIe, beef.un the otldl!s weren' t t,)l:wed Ｎｉｾ､＠ ｾｨｬｬｙ＠ ｨＺＮｾ＠ M ac:cllth to ＢＧｦｬｴｾｬﾷ＠ to:: wasting .. xC'apt. in tho ytlrd of III1 'klClr r.st .. ｬＡＱＮＺｲＱｾＺｉＬ＠ "'hoare> hI/< ",..,ulo ｡ｬｾｾ＠ £inct food chat h. COuld eat Zlnd ｨｴ［ｬｾﾷ｢＠ eh&c hOI (:0 d ISIrlOKt, Meditat.ion r.h/lt ｨｾ＠ ｾｏ｜ＮｬｬＬｩ＠ .hart, 
!'he ｒｉｬｾｾｬＡｉ･＠ t\U'l'lec. eo IMny ｾ＼ｓ･ＮｬｇＬｶｩｬｲ＠ in tn 
ＮｯＮｾＢＧｾ＠ I.ll tllO!l(l tUneIl. t:.r.olt ｴｨｾ＠ t:'Clar ot ｾ＠
the¥ ｾｮ＠ ｱｉｉｑｴＱｮｾ＠ f.om th4il b1bhl 1J'1!( ｾＧｏ｜ｬＱＧｉｾ＠WQuld note thdt ｲａｬｬｴｬｬｾｩｲｾｬｮ｡＠ ｾｮ＠ ｊｾｾｩ｣ｯ＠ we 
thin 1 tke ｾｦＮｍｵＮ＠ in Indiv:. 

r hoil(t.d •• tdu.1'I th .. r. ｟ｲｾ＠ ﾢＺＮＺ｣Ｚ･ｰ｣ｾ＠ a" ＢＢｾＧｉｉ｟＠
. ｯｬｾｾ＠ ttlllliln\",\ r.hlfm "III :\l1I4tlc:g, OI.'1Q ＬｉｉｉＮＱＮｬｮｏﾷｾ･ｬＺ＠
l"iti:-h ＬＭｾｶｩｬ＠ Ｄｾｲｶｬｮｴ＠ wile had a4l1'Vd(.lQ in ... Mid 
｣ｾｾＡｴ･･､＠ ViI)' liIllr.h !llOra ｈｾ＠ .. ｕＱＱｴ｣Ｉｴｬｃｍ｢ｨｾ＠

lr. tnolilB ､ｬｬｽｬｾ＠ 1'10 uQI;/lf .. rii1n !;(',uld hQard. 10, cr ent.\' tl. she,:>. mos, ＿ＬＬＨｊｓＬｊｪｾ＠ wOl.lld ｚＧｾ｡｣ｾ＠to t.hCl ｰｲＮｾｇｮｯ･＠ of II ｲｵＬ［ｾｦｬｬｲＱ｡ｮ＠ l.n cheH In dst ... n tn the apPHIl" .. nsion tho!:(" ｛ｴｩｬｬｾ＠ t.O ..... ilt·'.\S & b.-qgar, a:i.though ｴｨｾ＠ ｮ｡ｾＯｬ＠ ｮ･ｶｾｲ＠ bt!qq.d t ilin for j),n!/t,hing the aptlt·o!htlill".10n w/u ｷｾｲｾｾ＠t:.caUIlQ thi. o.qil'a:t ..... AI also <I ｬｴｈｬｬｬｴＱｾ＠

C00296 

j 

I 

I 

from Parry ｈｾｮｺｬｬｩｬ＠

'r'r.ey ｾｏｗ＠ H mune ｴＺｨｾｴ＠ thil rondJtiuninQ I\n yo'.r Idnd, pUl thllu l)y ｡Ａ｢ｙｾｏｉＱＧ＠ ｾ｡＠ ｢･ｩｾｱ＠ｬｯｯＮｾｾ｣Ｚ｜Ｎ＠ and 101-.0 ).,r.ew& ｾ＠ ｭｫｩｾｾ＠ cur. of{ ｩｬｬ｣ｯｑｦＧｴｨｾｲ＠ ! Whitt 111M of ｾｑｬ｜･ｩｾｵｯＮｊｮｩｬＧ｜ｬ＠ -: 'l''hto col1d!tloninQ of ｨｮｾｴＱｃＧＮＬ＠ The ｯｮ＼Ａｬｾ＠ who w 1! l,O"K ｾＧｏ｜ｬ＠ Ill' fQl " b" ... ｾｲＮ＠ ·rel"'.(_n, .1\1,<:, 1)'j': ｹ＼ｊＧｾ＠ｾｮ＠ a ｾｨｫｬｬＧＬ＠ ｑｾ＠ in Abl:!ama for ;/lli.lkl.nQ $. apll.ft. Thlil one .. wh,) '11 ｡ｾ［ＧＶｳｴ＠ you Ln ｃＺｨＱｮｾ＠ for ｾｨｬｮｫｬＡ｜ﾣ＠ YC'.u: .,1'0';' thouCjhtc. or ;til <.\lhc:. f l' ＮｾｾｉｲＬＬｾ､ｮｾ＠ ch"lIj. ｃｏＬＨｉｊｔ｜ｉｊｬＧｉｈｾｾＬ＠ Fa6CJ.!I':S. M0l1opo11' ｃｾＱ･ｬ｜ｬｩｳｴＺｾ＠ , Monopoly Capj t·Otli , ..... on beth tim ... ｾｮ､＠ I'OW th", Ｈｊｮｾｹ＠ ｣ｯｭｰ･ｴ［ｾｴｾＨｊｮ＠:¢f Dl.q b\l$1neu is Qrn.l.ll bulil"lUO, lind ｾＮｴＧＺＮ＠ II fil!W k1m1 of ｣Ｚ｜ｾｴ［Ｇｾ､ｯ･＠ ｾｾｾＮ･ｰｾｮＹ＠ "::1 ;Loo. 

ｍ｜ｬｾｨ｡Ｚｲ＠ "lu'ell=, ｩｬＧｬ､ｵＸｴＺｾＱ｡ｬ＠ pol:l.lelon • j.' '. ObvtCtl!1 ｴｾ＠ RUt' \,tl .. 1; ehl! h:\lrnet;t ｾＧＮｬｴｨｯｲＱＧＺＺｹ＠:iI il.li1ty of thoa ｾＮ｡ｴ･ｬｬｴＬ＠ ".rime. that fo en& rne.M p,ut; rul .. ｾｧ＠ a,;' •• Ｈ［ｾｩｭｩｮＬＬｾ＠ <::IIU. 41,..! 1\118(\1 .. 1 ';0 uy tha ｴ｜ＮｬｾＺＧｮｬＱ＠ eben 1"'JAta t .:>ao with a ｬｏｾｩｌ＠ ... ｾｩｮｧ＠ mJ.n:l &1: dua to: ｾＰｉＱＧＬＪ＠.. ｾｌｯｕｉｉ＠ diac:iplin, 'ronL Ilbove. 

Tho\ljj.llnds .md toanll of thOI.iUOoMI lind hllnc1r ti .. of Lho',\lll!J,de "lid mi.:' ｴＨｾｉＱＡＱ＠ Idol over t.ne ｷ｣ｴｾ､＠t.'rnth bodi .. ｾｮ＠ 'Nina t.J',el.r huc.1I bane ".ptidty ｾｯｲ＠ ｮｩｬｶｬｮｾ＠ t.hAt ｾﾷｦｬｶ･ｬｾｴＮｾｯｈＬ＠ the &"ev8heicm tbtt ｾ＠ r.1:.gj,QUI fI\Jj«tic! In ｴｨｾ＠ j)ul,\ticoll 1 , .. ｮｾｴ＠ i<:& aIlQ ｲＮｨｾ＠ C1MC ｴＦｬ｜ｾｴｩｃＹ＠｡ｴ｜ｾ＠ ｴｬＧｬｾ＠ ｾｑｬｯｲ＠ fanQticl aL'l! ｴｾｬｬＱｮ｡＠ 'fOil t 1: YO'J w:<t ｾｬ｜Ｇ･＠ QI!i't' y9IJ1' ＺｲＱＧｬｾ､ｏｬＧＺ｜＠ ｾｾ＠ ＺｾｬＡ｟ｕ＠IOIf4 ＺＧＺＧｑｾ｣Ｚｵｬｧｵｂ＠ fantaliY of the!" owr. devi inQ'. 

ｾＧｨ･ｮ＠ /SO"II II ty.l;'411t knaw we IIU l's!:ldy trJ¥' 
PiCK for th. tyt'(lut' 8 t!!.bh 7 When ¢w't't 
when 11 tiovt, I1l1.n tu.ke pltoph declan that. 
fala8hooQ ｌｾ＠ ｡｣･ＮｰｾＦ､＠ Ｎｾ＠ gospel by .11 ｾｮ＠
hue wh"t t.hey rea.ll.y love and Ilct Accord 
･ｶｩｾＮ＠ thgn thQ ｦ｡ｮＴｴｾ｣＠ knOWb the ctme ｾＮ＠
comrulson. ｯｰｰｲＧｂｾｩｯｮＬ＠ ｾ［ｾ･｡ｬｾｴｹＮ＠ ｾ､＠ rfV 

i' When ｾＦｬ＠ o!:l ant irs pl!ltlpl.. ｾ＠ ｵｾｅＧｃｬ＠ h e ｾ｣＠
Cilll bQ r.'AdA e,:' scane! uP IoInd ｡ｗｉｉｾｬＺ＠ to " u,,", 

$¥ nile. ｾＱｬｾＴｴ＠ t.hty love. wht!n tll!t: nbvlous 
IUl'ltit"y, when rulll!r,g can ｮＱｏＮｾＢ＠ pet'ph ｡ｬＬｾＧ＠ ｴｨｾｩ＠
t;lly. thar ... hat they'v! fO'lfld to ｾ＠ 1,)'00(5 is 
IlMd' fOI' t1Jminq ｴ｡ｮＯｬＮｴＱ･ｩｾｭ＠ .I1tO ｊＩｾｬｉｲＬ＠

uCion. 

'l't',rOUQhol.lt H .11 tha.:J6 draaa and theil' f ill"" ｾｸｰＮ｣ｴ＠ t., ＡｾＧＯｷ＠ ＢＧｾ＠ ｾｨ＠ .. y ＢＧｾＢＢＧﾫ｜Ｇｏ＠ Old. ｲＮＬＺｾ＠｜ｴｩｕｪＬｾｬＧｬ･Ｌ＠ !Ut ｾｴ＠ WIUI ｾＢＧｩＮＧＨ＠ in th. clod ｾｉ＠ blifore ｬ｜Ｎｬｩ｣ＧｾｰｬＺＢＴｉｉＬ＠ bef.,r;, ':.:el'? ｴｏｾＢＧｲＶ｡ＮｷＧＮ＠'catOl'll the US)!'; DltAI FilII NcAI OODI .itlr\: N gl UN: 'NHO .. Ell' etc' All Jecidsc ｴｨｾｴ＠ <;"'nga wu ch. ｾｵｲｲＮｮｾ＠ of ｴｨｾ＠ ､･ｾｪｬＬ＠

1n the 1940. in tht! hi Ut. j utt north of S emiah "'owll tn St C,),therine ｊｉＺｉＮｔａｩＺＺＺｾ＠ " Il',an M'1\"" Leor,ard iioweli. ｲｾ＠ Il. eomnunhy ｾＧ｡ｬｬ･ｵ＠ Pinn ele whex'o he grew g4r'!1" lie ... ｾ［｣＠ !ClI:lld ..... l the ｾｓｴｬｬｨｲｩｬｬＮｮ＠ ｴＮｬｩｧｾｑｮＮ＠ rcr til. moat pllrt 1\4 tl\$ from Pilln""lt! did.,,· t. wlnder h. f1'o:"0 h'Jln;.. bI.:.:; these th6t ｡ｾ､＠ felt Uke John the a.);lt Ｌｾ＠ in ｇｾｬｩｌｷＬ＠ HMv.i.J., ｬｑＮｫｾ･ｃｬＬ＠ ｾｏｖｑＩＺｑｑ＠ m ｾＱＮ｜Ｘ･＠ It they 'tine em thlt! I!lOlIe, beef.un the otldl!s weren' t t,)l:wed Ｎｉｾ､＠ ｾｨｬｬｙ＠ ｨＺＮｾ＠ M ac:cllth to ＢＧｦｬｴｾｬﾷ＠ to:: wasting .. xC'apt. in tho ytlrd of III1 'klClr r.st .. ｬＡＱＮＺｲＱｾＺｉＬ＠ "'hoare> hI/< ",..,ulo ｡ｬｾｾ＠ £inct food chat h. COuld eat Zlnd ｨｴ［ｬｾﾷ｢＠ eh&c hOI (:0 d ISIrlOKt, Meditat.ion r.h/lt ｨｾ＠ ｾｏ｜ＮｬｬＬｩ＠ .hart, 
!'he ｒｉｬｾｾｬＡｉ･＠ t\U'l'lec. eo IMny ｾ＼ｓ･ＮｬｇＬｶｩｬｲ＠ in tn 
ＮｯＮｾＢＧｾ＠ I.ll tllO!l(l tUneIl. t:.r.olt ｴｨｾ＠ t:'Clar ot ｾ＠
the¥ ｾｮ＠ ｱｉｉｑｴＱｮｾ＠ f.om th4il b1bhl 1J'1!( ｾＧｏ｜ｬＱＧｉｾ＠WQuld note thdt ｲａｬｬｴｬｬｾｩｲｾｬｮ｡＠ ｾｮ＠ ｊｾｾｩ｣ｯ＠ we 
thin 1 tke ｾｦＮｍｵＮ＠ in Indiv:. 

r hoil(t.d •• tdu.1'I th .. r. ｟ｲｾ＠ ﾢＺＮＺ｣Ｚ･ｰ｣ｾ＠ a" ＢＢｾＧｉｉ｟＠
. ｯｬｾｾ＠ ttlllliln\",\ r.hlfm "III :\l1I4tlc:g, OI.'1Q ＬｉｉｉＮＱＮｬｮｏﾷｾ･ｬＺ＠
l"iti:-h ＬＭｾｶｩｬ＠ Ｄｾｲｶｬｮｴ＠ wile had a4l1'Vd(.lQ in ... Mid 
｣ｾｾＡｴ･･､＠ ViI)' liIllr.h !llOra ｈｾ＠ .. ｕＱＱｴ｣Ｉｴｬｃｍ｢ｨｾ＠

lr. tnolilB ､ｬｬｽｬｾ＠ 1'10 uQI;/lf .. rii1n !;(',uld hQard. 10, cr ent.\' tl. she,:>. mos, ＿ＬＬＨｊｓＬｊｪｾ＠ wOl.lld ｚＧｾ｡｣ｾ＠to t.hCl ｰｲＮｾｇｮｯ･＠ of II ｲｵＬ［ｾｦｬｬｲＱ｡ｮ＠ l.n cheH In dst ... n tn the apPHIl" .. nsion tho!:(" ｛ｴｩｬｬｾ＠ t.O ..... ilt·'.\S & b.-qgar, a:i.though ｴｨｾ＠ ｮ｡ｾＯｬ＠ ｮ･ｶｾｲ＠ bt!qq.d t ilin for j),n!/t,hing the aptlt·o!htlill".10n w/u ｷｾｲｾｾ＠t:.caUIlQ thi. o.qil'a:t ..... AI also <I ｬｴｈｬｬｬｴＱｾ＠
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Incoming Menage Ifry ｾＮｮｺｂｉｉ＠ ｐｑｾＦ＠ 4 01 10 
ＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭｾｾＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭｾ＠

vee:. t·.Matt'll .... u a child. Ｌｾｦ＠ 8 ｾＧｬＧ＠ g dinq my ｨｑＧＤｾ＠ to " bLlil.cl1l\Q' I;lte .... hElr,; ｉｩＢＧＸｴＡｬｾ＠frQ:l\ PiOOllcll were \II¢l:.'k,ln; to wilt! a nll\ e, ｍＮｾ＠ meer..'..nCl wHn rollyba ｾｗｴｬｬｩｃｙ＠ r.-f tl',& mlljl!.Ja two ｨｬＡｮ＼Ｚｫｾ＠ rlllUII 11'1 ｾｨｬＡｬ＠ world. 

The}' 1\l4de UMAli (lUI: of olei tyroll. tJ " lOOked lik. tney ...,.r. atl:li .. ht. .,ut 0: th_ ')ld ＧｬＧＶＱＱｃ［ｉｉｯｾｮ｜ＺＬ＠ and ｴｬｾｾ＠ r;alked with I1\oi GI'!ll tne b .. l;>lt l)eC'auu in ehoe. ､ＢＭＮｙｾ＠ I Will a hl.bl. freak and t.hsy knew ｴｨｾｩｬＧ＠ bible IItOrllG <=Jcw4 rd. Ａ｜ｾ＠ to/IJll. They lcokotd fet OciOUlI but J.r. ft.ot they wlr. vefj' fdencu.y 1',) tha ｈｴ｣ｾ＠ ｷｨｾｕＬ＠ boy 1.11'1 th$ hOllle. 

Since I:htn I hall" hva.:i CQ eM RAeta I reae1 l<,'U\l1ld th. ｧｬｬｾｧＮ＠ Rlusta m .. ｾｌＧＺＮ＠ !\.llIU h.a.l.retyl9, l\allta fOOQ, ｾｳｴ｡＠ relia1on, R4 ta flAGS, ｒＱｉｳ･ｾ＠ O;:Qloura . Ranta c·onc.rU, ｾｅｬｴＢ＠ｳ｡ｴＺ･ｬＮｬｩｾＮ＠ Crct.dcutll, IiI:Ilto'l ... 1\ ｷｯｲｬｾｩ､＠ !I\Ovln\l)nt. I'VE! loMn An ot loll, a):)ova ＤｬＧｬｌｾ＼ｉｃ｜＠frOl\\ ,7tlJtUi1iCIl to 1;1,. <:It-hilI' lRl.«!lds of tht ear Ｇｬｉ､ｬＮＢｾＬ＠ to ir\<ll..'ltld, to ｾｯｲ｣ｨ＠ ｍＮｾｃｬ･ＶＮＮ＠ ';;0 ｊｾｾＬ＠ to France, Garmany. Italy, W.&t Af ｪｾｾＬ＠ Southern ｾﾣｲｩ｣ＦＮ＠
$ruU, anQ now t.\\e wr.ol .. wo'C.l.u. 

The &I1\'Iz1ng ｴＺｨｩｮｾ＠ te how fllllt it lIapp. "d. HOIII euiJ.l' it lwPPl"nac1. How it ｨＬＬｾ＠ CjlU,;ed Ii ｲ･ｬＬｬｾｬｵｴｪＮ｣ｮ＠ in th6 ｾｰ｜ＡｨＮＬ＠ con*douane .. iii tho\Jt IMddll'lg II. w:op of bleod fox iCl."lOQ)'. 

lin:,'? How? 

1 think tnol Nin n.aeOIl wily ltIl, ｾ｡＠ .... 
ｲＮｰｲｾｳＮｮｴＮ＠ th. ｉｾｾｾｌｾ＠ ｩｮ､ｵ｣ｾ＠ py amoking 
t.laaxation. ｗｨｾ＠ you relax you ｾｾ･＠ thing 
｣ｨ､ｬ｜ｬｾＱ｡＠ old, ldell" ｩ｣ｬ･ｾｕｉ＠ &0 old tllllY'vl tribe, of rellg1on, of ｾｬｾ＠ tnl ｴｨｩｮｧｾ＠ thd 
have 6 v.,ted inter'8t in ｡ｰ｡ｲｾｮｦＸｓ＠ bee, loom lilrie, ther. and ｾｮ＠ ｴｨ･ｾｬＺ＠ ＮｾｴＮ＠ At t 

OrlQ ｭｯｾ･ｮｴ＠ hAl fpro.d ｾｯ＠ ｴｾＧｴ＠ 1t ｾｨ｡ｴ＠ it 
ｾｊＮＮ＠ :en a vllry taliie woda lI'&llq4 ｬｴｬｾｾｕ･Ｖ｡＠
ｦｲｾｮ＠ a dit!arent polnt o£ ｶｩｾｷＬ＠ New ideas 
urned intu iO$p$l. Aecumpeion5 o[ rAce. of 
I$Upporr, pdQGt$ IAn'; ｰｯｬｩｾｾｲＮＺｩ｡ｮ｡＠ Md III whJ 
it ｾ｣＠ only jn thel,r Ｄｭｾｬｬ＠ inn.-. ｴｨｬｬｾ＠ th&y 
ON. 

U!lq:uIlSlt tOiled. ＦｃｬｃｉＮｐｾＬＢｮ｡Ｎ＠ th"l' wi II mAke AlII' lIiNAIr",nt I IIlgu e.n:t c:om:orcl. Ilee",);>!:. "",;I ｬｉｉｯｮｾ＠the:t ｾ［Ｂｮ＠ !.om 1III.Qer ｾｮｯＬｬｕＬ＠ Md awf'U ｾｑ＠ ｾ＠ ｾ＠ it our .LlJo:I ｯｲＱｧｾｲｬｬｬｊ＠ Ｎｾｩｮ＠

ｍＺＬＺＩＮｾ＠ peot;>le Clower and wilt l.Old • .: tne u ult of th. Rabylcmian ｴｯｮｾｂｓ＠ of r.he W11019 world. rut th& ｾｓｴ｣Ｑｴ＠ in ＮｲｾＱｯｬ｜＠ and \;h!i1 0 II,::, wise m&n in the mOl.lntaL.uI of tha wClrld &tar.d tall, and pt •• on r$P6nt!'.m:. to t.he iii ｬＡＭｲｩｾｨｴＮｯｵＮＬ＠ Now oan the ｅａｮｬｬｾｾｃＡ［＠ bot 4Qfl.in't .. ｰｬｾｮｴ＠ ; P-..t theN in nature for II bibllC ! pur!)ODQ 1 l'ut tin earth, itcC'ordilll1 to the bible to Ｂｨｾｬ＠ th. nat lOtiB , . A 114tUt1l1. chi IJ in cnl,tion, A <;ri!t: irom Oed. POt' .. IMn ｌｾ＠100]( at: ll.loh A plant .nd ｢ｾｹ＠ that ir. it' ('keG'.i.i an ar.t IJf wick"dnlU ill ｩｴｄ･ｾｴ＠ ' 
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Faile 5 01.;0 ... 

er . 

id.e end QOYIt.Lt\\le t.o ｾｬＮ＠ il.&t$ t:n$t 1 

liS,",' I;. Sot:. Clp...Lw8 that lIueh ｬｊｉｉｑｾｬＮ･＠ ｷｯｵｾ､＠ ;o;ard ﾷｑ･ＮｴｴＺＮｾｍ＠ high" AI II MlrwulI Qti:n.a 

aQlinet Ｎ｣｣ｩ｡ｴｾ＠ 7 

i4l'I.t.t:" 1:.118 ｾｾ＠ t W1-.111 .Olnfonl ｧＮｾＮ＠ ｢ｾ＠ h on 'ling'& I<hIat crillle b.u ｾｮ＠ Qomnitttd ? 

Jor ｾｉ＠ ｬＺｬｩＮｉｴＢ｜ｬｏｾＢｵ＠ &nd poti.tioicnl in 101\ hl.w t1'1e4 ｾｯ＠ prove thAt qanqa. \IIU 

hartrofu1., !My haw allYtYll faUe!. 

ｾＮｲＱ｡ｮ｣ｷ＠ ot lmokine herb ｾＮ＠ ｬｩｾｑ＠ .. ｰｾｩ･ｳｾ＠

11\' t !mow wIuIt. t\fl" ea1.kiTlQ' a!»ut. lie'" to 

I/Ianl:.$ to kill i't, l<ill the lJrputu to 

11 ｴＮｨｾ＠ no& I 

Still, ｦｯｾ＠ ｴｨｯ｜ｬＸＱｕｬｾ＠ of yeu,. thev peraiet thlt ｢ｬＧｾａｉｬｴ＠ nonsen •• , arid 'in nIOBt of tha 

world the ItArt of ｾｨＮ＠ ntr.rt. thouaA/lli years ill no lIignlll for I!It0l»1J\Q now, . tQ bt eontil'luQd 
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I 'YES RASTA F'WAL TEn'> 7/12/00 2'15 PM Page 7 

H I G H U P In the mountaIns and the forests resIdes the conscu?nce of the world, bsarded men dose to God. lllllng off wh,1\ 

God pro",de., ーｲ｡ｾｮｧＬ＠ med"abng, often ｴｨｬｮｾｮｧ＠ about what It', like down the", 

In Babylon 

The Sab)fon system, In wh,ch NOTHING IS free 

In the 1940s, ,n the hills Just north of Spa""h Town ,n 5t Cathe"ne, 

JamltlCa. a man named leonard Howell ran a (:ommunrty called PInnacle. where he 

founded the Rastafanan movement 

On the one hand Howetl was a travelted man oi the worki, a ｢ｵｳｬｏ･ｾ＠

man w.th an office 10 KIngston, on the other hand he pfOVtded a place where Rastas 

could Lve and work In peace 

In those daj5 no Rasta could board • bus or enter a shop Most peopl. 

(eacted to the presence of .1 Rasta rn their mIdst WIth the apprehension they might 

f •• 1 towards a ragged beggar Or worse a ragged beggar who was also a lunatiC 

A Rasta friend once descnbed h'5 astorl$hrnent at meetll"l9 Ii post. 

Marie), locksman and realiZing for tlw f'f'$t time that locks could be a s1)'le, one th,)l 

dIdn't Invite reJecbon The old man found thiS sO hard to belIeve because he had 

expenenced nothing but scorn from everyone but 81'\Other Rasta hiS whole hfe 

For the most part Rastas from Plnnac:ie didn't wander far from home In 

thos9 days" but tho5e oMlO did fslt Ilks John thq BilptJst ,n Galilee so Wild lookmg 

were they. covered In dust from the unpaved roads, that children would run from 

the SJght of them They projected the hUnlIlIty of the SOCial outcast but bore th!? 

high stncie of OJ vIsionary on the move. till they got back to the refuge that leonard 

Howe" had Cleated it Plnnacht, whale thltril was water for washing. natural food to 

ut, herb to $mcKe, and medItatIOn. to lohate 

The pnme ｾｦｦ･｣Ｚｴ＠ of ganga 1'$ to loosen the ｣ｯｮ､ｬｴｾｯＢＬｮｧ＠ of the mod, 

and as the Cttllens of Plnnael@ sat and reasoned together, they tUfned the many 

doctrines of the day upSide down, Ideas -'l"epted as gospel Fat' {rom accepting 

white supremacy In the days of the BntJ!'>h Empire, the Rastas not only refused to 

acknowfedge the EnglISh long, they ,dent,f,ed an Afncan king whom they began to 

cb 
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worshap. and whom they predICted would halt the ad"ance of Europe Into Afnca, a 

prophecy wh,dl came true Ras Tafan Mamnnen, cro'Nf'led Errperor ｈ｡ｾｬ･＠ SelasSl91, 

was revered a, the Conquenng won olthe Tnbe ofJudal1, King of KIngs, andcculd 

datm a(ect decent trom DaVid and Solomon, Kings of the chos@n p@ople 

But while tho RaSIa might be able to qlJOte chapter and ""IS" 10 jU<llfy 

his behefs, any young British crvll servant, had the-y served In IndIa, would ｨ｡ｶｾ＠

confIrmed that the Raslafa".n, In Jam.,c. on the lato fortieS .nd throughout the 

fIfties were treated much more hke untoumables than like Sahdus Pmnacle was 

raided and destroyed, Hoo.vell was sent to the llM"lattC as0uM. and the scattered 

Rasta bred ... en went to live In a slum called Dungle along the waterfront on the 

outskIrts of Kongston Here too they we .. bunrJoz.d out of the .. shacks to be""mo 

"wo\'IIestn5heep's dothlngM or "rent-ilI...dreads" ｾ＠ sunsplashJ::oncert$on tne beach 

at Negrd But many became skilled crahsmen, ar11sts, SIngers. and mUSICians Some 

became bUSinessmen, and some preachers. even religiOUS fanatiCS But these are 

not the Rasta that P atnck Canou sought out With hs camera He searched for a'1d 

found the brethren who left Pinnacle and headed for the hills 

11'1 the mountams of Jamaica the .... descendants stili live, dose to nature 

and wh.1t nature prOVIdes, reflecbng on how happy they are to be Irvmg a hfe In 

Zion. where almost eller'ytnlng 1$ free, the a,r 1$ P\Jfe. the earth IS nc.h, rainfall IS 

.abundant, aoo where one can bUild., bamboo home big enough to house the 

largest famIly Her. " whore they can grow the best fooo and ganga In the world, 

and meditate 10 the way good herb often bungs, thinking about what It's like hVlng 

on Babylon, wher. nothIng IS free or unpolluted 

As a Rasta farmer says, "\Nhen you consider that when God give you a 

'Seed It 'MIl produce a thousand more seeds If you care for It, but when Babylon sell 

you a seed you stili need chemicals to grow It--drug addlctlonl And now ｴｨｾｹ＠ bnng 

seed that give you back no seed at all' Not even one much less a thousandl " 

One of the several conceptions that Rasta established decades ago. 

before It became Widespread. was the Idea of ltat ll'/tog as lIVIng the natural Me 

Rastafanans knew Instinctively that pestlcldes were POlson. that fertllrzer IndUCing false growth was unnatural. and that to place oneself 
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at the mercy of synthetics wrthout control of the sOlXce of supply was dangerous They also knew that herbs and medicines edracted 

from roots and plants could cure more than the body they could susta,n a phYSICal 

and sp,rnual strength unknown to those add,cted to mass·produced food Long 

before the ecologteal movement and tn. "Greens" took up the cry. Rasta was 

preach'ng the rt.1 way of I,f. as an artICle of farth, and Invented a vocabulary to 

express It 

Opposed to the ,tal way of ｨｾｮｧ＠ and the concept of Zoon IS Rasta's 

concept of ＸＮ｢ｾｯｮ＠

Babylon Wo1$ .......nere manland first stopped rovmg and bUilt a Cit)' 

Babylon, between the tY.O fivers on the pilln. was where man first accumulated 

more than he could carry Babylon was wh@re owning more than you could move 

led to such a piling up of treasures for the rich, such a display of Vltealth and force 

to protect It. that mankind began to drift away from dependence on God to a 

dependence on the matenalltems that Babylon had to offer 

Babylon doesn't produce anything natural, It only uses up whats there, 

and as It reaches further and further Into the natural wortd, more and more of those 

who used to II\le In Zion start to starve So where do they go? They go Into Babylon 

as refugees. to a Irfe they never planned for, to a hfe they don't understand, swelling 

Babylon, mabos It rnore desperate and greedier than ever 

Nuclear threat. Industnal pollution It's obVIOUS to Rashl the highest 

authonty IS guilty of the greatest crime, that for the most part rulers are a cnmlnat 

class, and--needless to say-the ruhng clas$ regard those IMth a meditating mind 

ai due for some serIOus dlsClplule 

Babylon IS not Just a word to Rasta 

Babylon IS not merely an Idea, an ｡｢ｳｴｲ｡｣ｴｾｯｮ＠ for Rasta 

For Rasta, Babylon IS a brutal reality 

VVhen Patrick Canou got a taste of It he was flung Into a tiny cell packed 

ﾥＮｾｴｨ＠ humanity but With no wtndOM, With nothing to Sit on or he on except a floor 
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caked WIth the accumulated filth of many years, WIth nowhere to relieve h,mieH 

except In lin open communal can, with only very little revoltmg food to sustain him, 

pushed ｴｨｲｯｵｾ＠ a small silt In an otherwise solid ron door one of countless millions 

around the world held for doing nothing at all 10 cause harm, I,vlng for a few days 

what many others have to live all their ｾｶ･ｳ＠

Most of th059 heads bowed In captiVIty are not bowed In $hame, but 

In thou9ht 

Tens of thousands and hundreds of thousands and millions all over the 

"",odd, their bodies In chains. their heads bent In o:aptllJlty for haVlng the r9IJelilitlon 

that the religiOUS fanatics and the poirtlcal fanatics and the class fanatiCS and the 

color fanabcs are telling them they must give over their freedom to fulfill some 

ndlculous fantasy of maniacal deVIsing 

The function of B.byloncomes from the condltlonon9 of mmd, 'rippled 

with dogma The ones who wlllloc:k you up for a beer In Tehran, and put you tn a 

cham gangm Alabama for smolang a spllff The ones who'll arrest yoU In China for 

thlnk.lng your own "thoughts, In Cuba 101 ex.pfesslng them Communsts, Fasclrts, 

Monopoly Capitalists 

For Rasta, the keeping alive of gal"lga In the world, kno......." to them as 

herb. IS a holy mission What else has helped as much as the SPirit of herb to bring 

together people all over the world, united In an expenence and state of mind which 

encourages mankind to see and ｮ｡ｭｾ＠ and confront eVil' lNhat else has enabled 

countless mJUlons to float oller the diVISionS that drVlde manbnd. leaVIng behind 

the prejudIce that has kept them penned up In their own little corners' \'Vhat else 

has urged so many to thmk and act In the Spirit of one conscIousness' 

We have one world trade and one world communication systems. but 

'",hat we really need IS one Vrorld Justice system, It can be either a simple design 

worth,. of universal respect or <t monster ｾｦ＠ debate and petty legalism De mmlmus 

non cvrat 'ex 

If you can be put In Jail for ganga anyYw'nere In the world, why I"IOt two 

t 

h .. mdred lashes for adultery, or ten ｹ･｡ｲＤｾｮ＠ the penitentiary {Of medltatton? If one vvorld Justice system strengthens petty law Instead of 
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universal freedom, the next century w.1 be a long descent back Into an electronic dark age. like the history we've JUst emerged from, 

when rulers ruled through th@lf minions ard e\lerybody else was a slave to the., 

whIm and fancy, held In the gnp of one dogma OC' another for as lon9 as anybody 

can remember 

World ,ustlOJ mvst not eMh the Innocenl, and In places like Jamaica 

today there IS a vast threat to IlIlt@rate Intelligence It was undlirstood for thou .. ands 

of :tears ｾ｡ｴ＠ Intelligence 9alned ilTs'thand from e;r.penence was at least as valuable 

as knowledge learned slIi'oondhand from books When one considers that much of 

the progress of manland over the ages was made by people who couldn't read and 

wnte, It IS outrageous that dozens of petty bureaucracies would cause a man Of a 

woman to lose ｴｾｵ＠ III,eILhood from the inability to fill out a form Not all the Rastas 

are Illiterate, by any means. but It IS not disputed by many that ｉｉｉｾｴ･ｲ｡ｴ･＠ Intell!gence 

IS the most profound, as It IS learned' from organc expenence 

There has been no groVvth In the economy of Jamatca for the past 2S 

years The effect has been one of Increasing desperation. Violence. and diVISion for 

the ambitiOUS The result has helm that the assumptions of the mlc:kAe class have 

been shattered vJule the strengths of the simple Rastafarian life have become mort!' 

evtdent WIth each. pa'S'S1l"\9 yeal 

Most people COWEr and Wilt under the assault of the Babylonian forces 

of the whole world. blot the Rastas In Jamal(:3: stand taU and preach repentance to 

tne self-flghteou, 

I remember as a child of eight riding my horse to a bUilding site where 

Rastas from Pinnacle were working to bUild a house, and meeting with mCt)lbe 20 of 

the two hundred or so Rast3'S In the world They made sandals out of old tires, and 

they looked as though they were strillght out of the Old T@stament They talked to 

me about the bible because In those days I loved bIble stones and the Rastas kne-w 

their stones fowards .;Ind backwards They looked ferOCIOus, but In fact y..e'e very 

fnendly to the tittle ｷｾｴ･＠ boy on a horse 
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I have II'Jed to see Rasta spread around the globe Rasta musIC, R.;.s.ta 

haustyte, Rasta food, Rasta religion, Rasta flags, colors. and concerts Rasta satellite 

broadcasts: Rasta as i!II worldwsde movement I've seen all of the above spr@adfrom 

Jam.,c. '0 .he other ISI.nds of the We" Inde., '0 England, to North Ame"ca, '0 
Japan. to France, Germany, Italy, West Africa, Southern Afnca. Brazil Rasta IS now 

all over the whole world 

The am.lIng th,ng IS how f •• t ,I happened, how e.Slly ,t happened 

How It has caused a revolution In the popular conscIOUsness Without sheddlng a 

drop 01 blood lor ,dedogy 

Bob Marley held a concert outsu:Je of ｐｾｮＵＭＭＰｮＮ＠ of the most ancient 

capitals of one of the world's strongest rellgons-and he puled n'lore people 

together to hear him sing his "Songs of Redemption" than assembled for the Pope 

two days later 

Why did,t happen? 

Because Rasta doesn't represent Just Rasta, Rasta IS a banner for a 

SplOt worldWIde 

The ｾｰｬｮｴ＠ of ireedorn. the spirit of pru:le. whether you're nch or poor 

T"e spmt of reI axatton 

The Splflt of speculation 

The belief of unification 

The spiritual home for thiS IS still root@dlnthe mountau)S of Jamatca In 

these strong simple people 

Yes Rasta 

Ofle Love 
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IuD It! 

FIrst of all. thanh to tl-w Rastas In this book for allowing ma Into them lives and shoWIng ｭｾ＠ what nghtfulness and strength IS all about 

Thanks to 

Stobhan Zutumer for shanng her love of Jamaica, 

ｌｉｾ｡＠ Schnepf for showing me the way. 

Dan,el Power and Craig Cohen for their commitment to beautiful photography books, 

HerV9 Morel for hiS uncondItional support, 

Mane Gerard and Lisa Scheubel from AdJdas, France, 

Francesco Solan for hIS perspective on the art world, 

Manon de Beaupre for her bel ef, 

Richard Foulster and Jessica Palaz.zo for their perSIstence and ｢ｾ｡ｵｴｬｦｵｬ＠ pnnts, 

laurent La MOing and David Hazan, 

Tom Palmer for being part of the proJect, 

and of course to my friends for putting up With me 
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"In the mountains of Jamaica the!( descendants still live, 

close to nature and what nature provides, reflecting on how 

happy they are to be II''IH19 a life In ZIon where almost every-

thing IS free. the! afl' 15 pure, the earth IS rich, the ramfall IS 

abundant. and where one can bUild a bamboo home blg 

enough to house the largest family Here IS where they can 

grow the best food and ganga In the ｷｯｾ､Ｎ＠ and meditate in 

the way good herb often brings, lhlnklng about whal it's like 

INtog In Babylon, where nothing IS free or unpol1uted 

Babylon. IS not lust a word. to Rasa 

Babylon is no' merely an Idea for Rasta 

For Rasta. Babylon 15 a brutal reality 

Most people cower and Wilt under the assault of the 

Babylontan forces of the world. but the Ranas In Jamaica 

stand tall and preach repentance to the self-nghteous .. 

PERRY HENZELl 

Not placable with the eVident, IS It no wonder photographer 

Patrick Canou-who&e first book SURFERS drew Immense 

praise-journeyed to Jama«:a In search of Truth He found It 

in the secluded world of the mounbliin Rastafarians. a culture. 

though highly mythologized. closed to outsiders Canou ate, 

worked, slept, and took herb with the locks.men and their 

families, and began to know them and theu incredibly pure 

way of life, then system of knowledge 

The Rastas, for whom Babylon IS diametrically 

opposed to the .tal way of life, found a kindred $pmt 10 

Patrick These Rastas. who have ne .... er been accurately 

depicted, aUowed Patrick to photograph them 

In YES RAsTA-the phrase spoken by jamaicans 

to true Rastafarians In greeting one another---Canou's direct. 

claSSical photographs (Ellleal iii $trcng, slmpls people whose 

style nnd attitude are as dlsbnct' .... e as their dreadlocks Men 

who have leh the modern world ofBebylon In pur5U1tof their 

own independence, thew own truth. their own 9roo ... ･ｾｴｨ･ｬｲ＠

own Joe Medltatwe people whose lI'IIes are lotert'Mned ",.nth 

the. tropic.aI t-andscope, a\"\d whose rituals, sy""bols, ｲ･ｾＹｩｯＢＧＬ＠

ｰｲｵｬｯｾｰｦ｜ｕＡｳＺＬ＠ rn@dlClnE., a,9f1,-utture, {armly $tf\.lctlJr'a, and 

remarkable strength. make the deflorttve. stateme.nt Qf ｾ＼［［ＺＱＱＭ

reliance and nghteousness 

Pat"ck Cariou IS at deeply committed photographer whose 

first book, SURFERS (powerHouse Books. 1998) was descnbed 

｢ｾ＠ ｾｭｴｹ＠ FaJras "awesomely beautiful" JamaICa, forCanou, 

was Ｂ･ｾｵｬｳｬｴ･＠ beauty and pure madness" Canou lives and 

works In New ｙｯｾ＠

Ferry Henzel1 IS best known as the producer of the dasstc 

cuft film The Harder They Come Som In Jamaica of West 

Indians going back sew;ral generatIOns, Hen!.!:11 began hIS 

<:aree! wooongl<)I tf>e BSC H. establ"hedu..10A stud,o in 

Ktngston. the fIrst fum studio In Jamaica. and made Oller 200 

commercial, in th. 60s He IS also the author of the novel 

POWER GAME and the soon-to-be-published hlstoncl!Il novel 

CANE Henzeilis currently casting The Harder They Come rl, 

and lives In Kingston and Treasure Beach, St EllZltbeth 

Paul Ritter IS a former art direc.tor of Colors and creative 

director of L,fe and of Virgin Records In Pans He recently 

founded hiS own Independent magazine and art project 

Whatever. Rrtter currently spends most of hIS 'bme directing 

muSIc vtdeos. recordmg mUSIC, and working on a screenplay 

at home In New York 
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H I G H U P In the mountams and the forests resides the conscience of tile world, bearded men dose to God, living off what 

God proVIdes, praying, meditating, often thinking about what Its like down there. 

In Babylon 

The Babylon system, In whldl NOTHING IS flee 

In the 1940s, In the hills Just north of Spanish Town In St Cathenne, 

Jamaica, a man named Leonard Howell ran a commLlllty called ｐｬｮｮｾ｣ｉ｜ＮＮｷｨ･ｲ･＠ he ( 

founded the Rastafarian movement Ｎｾｦﾷ＠ I 

ma.n wIth an office m Kingston, on the other Ma (.> e 

Rastas could bve and 'NOrk In peace ｾ＠

reacted to the presence of a Rasta In their midst With the apprehen51 

fee) towards a ragged beggat' Or worse a ragged beggar' who was lunatJc 

A Rasta friend ol"1Ce descnbed hIS astonIshment at feetlng post-

Marley lochman and r@ahzlngfortheflrst time that locks could ｾ＠ a style, one at 

didn't Invite rejection The old man found thiS so hard to ｾＷＨ･＠ because he hao 

ex.perlenced nothing but scorn from everyone but another ,stili hI::! whole Itfe 

ｾｯｲ＠ the roost part Rastas from PInnacle didn't wander farfrom home In 

those days. but those who cld felt Ilk. John ｾＬ･＠ SaptJst In GalIlee so wtld loolong 

were they, covered In dust from the unpaved roads., that children would fun from 

the Sight 01 them They ーｲｏｊ･｣ｴ･ｾＧｨｵｭｬｨｴｹ＠ of the SOCial outcast but bore the 

high stnde of a VlslGnary on ｾｶ･Ｌ＠ till the-y got back to the refuge that Le-onard 

doctrines of the day upSide down, Ideas accepted as gospel Far from ao;:ceptlog 

white supremacy In the days of the Bntlsh Empire, the Rastas not only refused to 

ackno".dge 1M EnglISh long, they Identl!1 . African long whom they began to 
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worship, and ｷｨｯｾｴ＠ predicted would halt the advance of Europe Into Af"c., a 

prophecy which true Ras Tafan Makonnen, crowned Emperor Halle Selassle I, 

the Conquenng Lion of the T"be of Jud.h. !<Jng of Klngs, and could 

claim reet decent from DaVId and Solomon, Kmgs of the chosen people 

But ｷｨｾ･＠ the Rasta might be able to quote chapter and verse to Justify 

hTS behefs, any young Brltlsh CIVil servant, had they served In India, would have 

confirmed that the Rastafarians In Jamaica In the late forties MId throughout ｾ＠

fiftIes w@re tn;!ated much more like untouchables than like Sahdus P,nnade W1S 

raided and destroyed. Howell was sent to the lunatiC asylum.. and the scattered 

Rasta brethl'eo went tQ hVi! In • slum called Dungl. along the wateriroot on the 

outskJrts of Kingston Here too they were bulldozed out of theIr shacks to become 

"wolves In sheep's dothing" or "rent-a-dreads" at sunsplashconcerts on the beach 

at Negnl But many became shlled craftsmen, arbsts, Singers, and musloans Some 

became bUSinessmen, and some preachers, even religiOUS fanatiCs But :hese are 

not the Rasta that Patrick Canou sought outwrth hiS camera He searched for and 

found the brethren who left P,nnad. and headed for the hills 

In the mountains of Jamaica their descendants sttllllVe, close to nature 

and what nature provides. reflectll"lg on how happy they are to be kVlng a life In Zion ｾ＠

where almost everythmg IS free, the arr IS pure, the earth IS nch. rainfall,s abun 

and where one can bUild a bamboo home big enough to house the largest famtty 

Here IS where they can grow the best food and ganga In the world, and meditate 

In the way good herb often bnngs, thinking about what It'S like It\ltng In Babylon, 

wl...are nothing IS free or I.J)polluted 

As a Rasta farmE!r says. "When you constder that when God give you a 

seed It Will produce a tflOu'iand more s9sds rf you care for It. but when BabYIo

7
Sfili 

you a seed you stili need chemicals to grow rt---d-ug addictlonl And now they bfln ｾ＠

seed that gIve you back no seed at aliI Not even one much less a thousand! \ " 

One of tlie se\leral concepttons that Rasta established decades a , 

before It became Widespread, was the Idea of ,tal liVing as Il'I1ng the naturl.llfe 

RastafarIans. knew Instinctively that pestICides were potson, that fQrtlllzer InducIng false growth was unnatural, and that to place oneself 
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at the mercy of synthetics Without contrd of the source of suppl}i was dangerous They also knew that herbs and medlcln8s extracted 

from ｲｯｯｴｾ＠ and plants could cure more than the body they could sustain a physical 

and spmtual strength unknown to those addicted to mass·produced food long 

before the ecological movement and the "Greens" took up the cry, Rasta WitS 

preaching the ,tal way of life as an amcle of faith, and Invented a vocabulary to 

Q:<press It 

Opposed to ti'le Ital way of hVlng and the concept of Zion IS Rastas 

concept of Babylon 

Babylon was where mankind first stopped roving and bUilt a aty 

Babylon, between the two rivers on the plain, was where man first accumulated 

more than he could carry Babylon was where awrnng more than you could move 

led to such a piling up of treasures for the rich. such a ､ｬｳｰｬ｡ｾ＠ of wealth and force 

to protect It, that mankind began to drift away from dependence on God to a 

dependence on the m<ltenalltems that Babylon had to offer 

Babylon doesn't produce anything natural. It only uses up what's there, 

and as It reaches further and further Into the natural world, more and ｭｯｮｾ＠ of those 

who used to iI"e In Z,on start to starve So where do they go1 They go onto Babylon 

as refugees, to a life they never planned for, to a Me they don't understa 

swelling Babylon. making It ｭｯｲｾ＠ desperate and greedier than ｾｶ･ｲ＠ , 

Nuclear threat, mdustn ... 1 pollution It'S obvIous to R"'sta the 1'lIghest 

authonty IS guilty of the greatest c:nme that for the most part rulers are a Criminal 

class, and-needless to say-the ruling das egard those With a meditating mind 

as due for some senous dlsclplme ｾ＠ ｾ＠

Babylon IS not Just a w ｴｯｾ｡ｳｴ｡＠
Babylon IS not merely 'an Idea, ao abs1ractJon for Rasta 

For Rasta, Bab00n IS a brutal reality 

Wnen PatnckCartou got a taste of It h@wasflunglntoatlnycell packed 

With humanity but With flO .... Indows, With nothing to SIt on or he on except a floor 
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as due for some senous dlsclplme ｾ＠ ｾ＠

Babylon IS not Just a w ｴｯｾ｡ｳｴ｡＠
Babylon IS not merely 'an Idea, ao abs1ractJon for Rasta 

For Rasta, Bab00n IS a brutal reality 

Wnen PatnckCartou got a taste of It h@wasflunglntoatlnycell packed 

With humanity but With flO .... Indows, With nothing to SIt on or he on except a floor 
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caked WIth the accumulated filth of many years, with nowhere to relieve himself 

except 1M an open communal can, WIth only very little revolting food to sustain hun. 

pushed through a small silt In an otherVIIsesohd Iron door one of countless millions 

around the world held for dOing nothing at ail to cause harm, living for a few days. 

what many others have to live all their hves 

Most of those heads bowed In captivity are not bowed In shame, but 

mthought 

Tens of thousands and hundreds of thousands and millions allover the 

world, their bodies In chaIns, their heads bent In captivity for haVing the re\lelahon 

that the religious fanatacs and the political fanatICS and the class fanatics and the 

color fanat1Cs are telling them they must give over their freedom to fulfill some 

ndlclAous fantasy of ｭ｡ｮｴ｡ｾ｡ｬ＠ deVISing 

The function of ｂ｡｢ｾｯｮ＠ comes from the conditioning of ffilnds crippled 

with dogma The ones who WIll lock you up for a beer In Tehran, and put you In a 

chaIn gang In Alabama for smokmg a spllff The ones who'll arrest you In Cl'lIna for 

thinking )lOUT own thoughts, In Cuba for expressing them Communlsts, Fast.lsts, 

Monopoly Capitalists 

For Rash!!, the keeping alive of ganga in the world, known to them as 

herb, IS a holy miSSion VYhat else has helped as much as the splnt of herb to brtng 

together people all over the 'NOrld, united In an e)(penence and state of mInd which 

encourages mankmd to sea and n m _,-,===--.1 What else has enabled 

tM prejudice that has kep1: them p nne up In t little corners' What else (J 
has urged so many to think and act In the SplOt of one conscIousness" 'l1 

We have one 'IoIOrfd trade and one world commUf1ICatlon ｳｙｓＱ･ｾ＠ but 

what we really need IS one world Justice system, It can be either a simple design 

worthy of unIversal respect or a monster of debate and petty legalism De mrnlmU5 

non curat lex 

If you can be put In Jatl for ganga anywherli In the world, ..... hy not two 

hundred lashes for adultery, or ten years In the perwtentlary for meditation' !f one world Justice system strengthens petty law Instead of 
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umversal freedom, the next century wIn be a long descent back Into an electronIC dark age, lIke the hIstory we've Just emerged from, 

when rulers ruled trrough their mll-.OIlS and everybody else was a slave to their 

wnm and fancy, held In the gnp of one dogma Of another lor !IS long as anybody 

can remember 

World Jus.tlce must not crush the mnocent, and In places hke JamOtlca 

today there IS a Yast threat to Illlter ate Intelll gence It was understood for thousands 

of years that Intelligence gained firsthand from expenence was at least 8; valuable 

as knovJedge learned secondhand from books When one considers that much of 

the progress of mankind over the ages was mad!? by people who couldn't read and 

wnte. It 15 outrageous that dOlens of petty bureaucraCies would cause a man or a 

woman to lose their Iwehhood from tM InabIlity to fill out a form Not all the Rastas 

are ,/l,terate, by any m.eans, but It IS not dsputed by many that ,Illterate mtelligence 

1$ the most profound, as It IS learned from organic ex.penence 

There has been no growth In the economy of JamaIca fOf the past 2S 

years The effect has been one of Increasing desperation. vloIenc@, and c1IlAslon for 

the ambitious The result has been that the assumptions of the middle class have 

been shattered while the strengths of the Simple Rastaianan life have become more 

eVident WIth each passing year 

Most people cower and Wilt under the assault of the Babylonian forces 

of the whole world, but the Rastas In JamaIca stand tall and preac!' repentance to 

the ,elf-nghteou, 

I remember as a chlld of eight ndrng my horse to a building site ....mere 

RastCls from Pinnacle were working to bUild a house and meeting with maybe 200f 

the two hundred or so Rastas In the world They made sandals out of old tires, and 

they looked.s though they were ｳｴｲｾｧｨｴ＠ out olthe Old Test.ment They talked to 

me about the b,ble because In those days I loved bIble stOries, and the Rastas kneiIV 

their stones fowards and backwards They looked ferOCIOus, but In fact ..... ere very 

friendly to the little white boy on a horse 
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I have lived to see Rasta spread Moun te globe Rasta mUSIC, Rasta 

hairstyle. Rastl food. Rasta rehgon, Rasta flags. ｣ｯｬｯｾ＠ Ｌｾ｟Ｎ＠ concerts Rasta satellite 

broadcasts Rasta as a worldwide movement I've seen all of the above spread from 

jamaica to the other Islands of the West )ndles, to England, to North AmerICa, to 

Japan, to France, Germany, italy. West Afnca, Southern Africa, BraZIl Rasta IS now 

all over the whol. world 

The amazing thing IS how fa!iif It happened. how eaSily It happened 

How It has caused a revolution In the popular consciousness Without shedding a 

drop of bl=d for Ideology 

Bob Marley held a concert outside of Pans---one of the mo!Ot anaent 

capitals of one of the world's strongest relrglors-and he pulled more people 

together to hear him sing his "Songs of Redemptton" than assembled for the Pope 

tv-Io days later 

Why did It happen' 

Because Rasta doesn't represent Just Rasta, Rasta IS a banner for cl 

Spi nt worldwide 

The splnt of freedom, the spmt of pnde, whether you're rich or- poor 

The spmt of relaxation 

The splnt of speculation 

The belief of unifIcation 

The splntu31 home for thiS IS stili rooted In the mountains of Jamaica In 

these strong Simple p9op1e 

Yes Rasta 

One Love 

PERRY HENZELL 
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Out of res.pectfor the pnvacyofthe Rastasln YES RASTA, captions ofnarnes and 

places have been excluded 
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First of all. thanks to the Rastas In thts book for allowing me Into their lIVes and showing me ...mat rightfulness and strength IS all about 

Thanks to 

Siobhan Zutumer for shanng her love of Jamaica, 

Lisa Schnepf for shoWlng me the way, 

Daruel Power and Craig CohEl!n for th8.r commitment to ｢ｾ｡ｵｴｬｦｵｬ＠ photography books, 

Herve Morel for his unconditional support, 

Mane Gerard and usa Scheubel from Ad,das, France, 

Francesco Solan for hIs perspective on the art world, 

Manon de Beaupre for her belief, 

Richard Foulster and Jessica PalauQ fer their ー･ｲｳｾｳｴ･ｮ｣･＠ and beautiful pnnts, 

laurent Le MOlng and DaVid Haz.an, 

Tom Palmer for bemg part of the prOJect, 

and of course to my friends for putting up With me 
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f'-'cyl \ i 

｜ｾｾ＠
;v \'ES BASTA /., 

High up in the mountains and ｾ＠ forests-aid: ｉＢ｟ｾ＠ conscience of the world, 
bearded men close to God. ｴＡｾｯｦｦ＠ what God provides. praying, meditating, often 
thinking about its like dOWn ｴｨ･ｲ･ＮｉＺｩｖｾｩｃＱｮ＠ bylon. " ｾ＠

r ｾｾＢ＠

BabYlOnS, ':_:::;:rOTHINGi(: . ｾ｟＠ ｾＮ＠ '" , __ ._, __ ｾ＠
In tb " Ｎｾ＠ "in "Isjust IIO!1h ｾｾﾣ＠ ｾ＠ 1amaica.. 
man 1 :ran acommumty ｾ＠ ｟ｾＭＭＮＺｾｵｮ､ｉ､ﾷＮｴｨ･＠ " 

t8fi .... - . .. 

e one hand Howell was a traveled man of the world and a business. man with 
office in Kingston. and on the other band he provided a place where Rastas could . e and 
work in peace. 'I 

In those days no Rasta could board a bus or enter a sho Most people ..-.4.oi-I'AA'..f 

presence of a Rasta in their midst with the apprehensi they might feel 
beggar. Worse. A ragged beggar who a lunatic. 

A Rasta friend once descn'bed his astonishment at meeting a post-Marley locksman and He .f1.ujV1 -{tJ-
realizing for the first time tJJat looks could be a style;. that didn't invite ｲ･ｪ･｣ｴｩｯｾ＠ 1 ｾ＠ 'J7LV4 
it,.,-The old man found ｩｴｾｩｦｷ､＠ ｴｯｾｬｩ･ｶ＠ use he bad experienced ｮｯｴｨｩｮｧｾｳ｣ｯｭ＠ . 

• ),.t ＢＢｊｉｬｯｾ＠ '\ 
oS'.Jc-' " 

"lfom ｾ｢ｵｴ＠ another Rasta . . , ｜ＬＮＮＬｾｗ＠

-f6I:.the most part Rastas from Pinnacle ､ｩ､ｮｾ＠ wan home in those days, but ｾ＠

those who did felt like John the Baptist in Gar • wild 100', ｏｨｩｬｾ＠ f(-yz 4 t I, r;" J ""dr§... 

J run from the sight oftbeJn. weren v.' 
ｾ＠ ｾ､＠ the humility of the social outcast'" high stride of a visionary on the move W ｾ＠

ｊｗｾ＠ -\0 . tiI;I ey m.e4e it eaell to the refuge that Leonard Howell had created at ｐｩｮｮ｡｣ｬｾ＠ I 'X....... J 
. . ｾ＠ there was water for washing and natural food to eat, herb to smredifiilon to . 

STharhe

e

.. ffi ｦＮｊｾｾﾷ＠ 1 the ＮｴＺｾＺｳｴｴｨ＠ d,n ｴ｜｣ＮＮｴｨｾｾｾｾｾ＠pnme e ect 0 ｾ＠ IS to oosen com,tlonmg 0 e 'dnJ as t e Clu.a>w> 0 

innacle sat and reasoned together they turned J1UUlY doctrines pside down, ideas 

ｾｾ＠ R-. not only _'" acknowledge the lib king, they identifi . an 
accepted as gospel. Far from accepting Wftite sup the days of the Bri . 

. can emperor whcftbel;l'l 0 hipnettiiid who th . cted would halt the advance of 
Europe into Africa, a proflhec whi6h came true. . e Selassie, who was ｾ＠ as the 
Lion of Judah, King ofKiRgs could claim direct nt from David and So the 
Kings of the chosen people. ' 

But while the Rasta might b able to quo", Che.pttd verse to justify their' beliefs, any 
young British civil servant 0 had served in 1 would have confinned !bat the 

｢ｊｉｩｾ＠ h 
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STharhe

e

.. ffi ｦＮｊｾｾﾷ＠ 1 the ＮｴＺｾＺｳｴｴｨ＠ d,n ｴ｜｣ＮＮｴｨｾｾｾｾｾ＠pnme e ect 0 ｾ＠ IS to oosen com,tlonmg 0 e 'dnJ as t e Clu.a>w> 0 

innacle sat and reasoned together they turned J1UUlY doctrines pside down, ideas 

ｾｾ＠ R-. not only _'" acknowledge the lib king, they identifi . an 
accepted as gospel. Far from accepting Wftite sup the days of the Bri . 

. can emperor whcftbel;l'l 0 hipnettiiid who th . cted would halt the advance of 
Europe into Africa, a proflhec whi6h came true. . e Selassie, who was ｾ＠ as the 
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Kings of the chosen people. ' 

But while the Rasta might b able to quo", Che.pttd verse to justify their' beliefs, any 
young British civil servant 0 had served in 1 would have confinned !bat the 

｢ｊｉｩｾ＠ h 
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'10& <Jt:-'i5 
Rastafarians in Jamaica in the late ｾｳ＠ and throughout ｴｨｾ＠ were treated much 
lDOre(Jike untouchables than like Sahdus. Pinnacle was raided and destroyed, Howell was 
sent to the lunatic asylum and the scattered Rasta. brethren \WIlt to live in a slum called 
Dungle along the waterfront on the outskirts of Kingston. Here too they were bulldOze1' f . 
out of their shacks to become "wolves in sheep's clothing" or If " at sunspl f\y/lwl$ 
concerts on the beacb at Ne8f!1i]?ut gtany skilled ·sts. ｳｩｾ＠ d 
Musicians. Some became ｰｲｯｾＮ＠ and . s m so and 
religious fanatics. But these ar ot the P . k 0 ught 0 with his 
camera. He searched for and und the b 0 Pinnacle h for the 
hills. , , 

In the mountains of Jamaica their still live, close to nature and what nature 
provides, reflecting on how happy they are to be living a life in Zion where almost 
everything is free, the air is pure. the earth is ｲｩ｣ｨＮｾ＠ rainfI!.l\ is abundant. a'holM can be 
made ofbttat\:JQe big enough to house the largest, ｾ＠ they can grow the best 
food and ganga in the world meditating . 0 often 

ｾｵｴ＠ what it's like living in Babylon where nothing is free or unpoU 

As a Rasta farmer says, "When you consider that when God give you a ｾ･､＠ it will 
produce a thousand more seeds .if you care for it. ｾ＠ when Babylon sell you a seed you 
still need chemicals to grow it" )'{)rug ｡､､ｩ｣ｴｩｾ＠ And now tIu:r are bringing seed that 
give you back no seed at all! Not ｾｲＡＮＫｵ｣ｨ＠ less a ｴｨｯｵｳｬｕｬｾＢ＠

One of the several conceptions ｾｾｬｩｳ｢･､＠ decades ago, before it beaune 
widespread, ｾ＠ the idea o@ving as liviDg the Daturallife. Rasta1arians knew 
instinctively that pesticides were poison. that fertilizer inducing tklse 8I:'?wtb ｾ＠
unnatural and that to place oneself at the mercy of synthetics without ｾＱｲ＿ｾ＠ of the 
source of supply was dangerous. They knew t herbs and medicines extracted from 
roots and plants could cure more than 100 • they could sustain a physical and spiritual 
strength unknown ｬａＭｴｨｯｳ･ｾ､ｩ｣ｴ･､＠ to ' ueed food: Long hefo e ecological 
movement and thft.<'1reenS:3fook up the c • Rasta was preaching i of life as an 
article of faith and bad invented a vocabul to express it 

Opposed to ｴｨＭＧｩｾﾷ＠ of living and the 
Babylon. V"Y 

**********. 

Babylon was where mankind first stopped oYing and built a city. Babylon, between the 
two rivers on the plain, was where man fi accumulated ｭＨＩｾＮｾ＠ h!u;ould cany. 
Babylon is where owning mOre than you ould move led It $UQi a piling up of treasures 
for the rich, 3uCh a displa'y of wealth and orce to protect i. . .. 

IfItI. CA#I tJ(.u-', 
ｾ＠ ｦ｡ＭｍＢｯｾｩﾻＯｦｪ＠

77 . . 

(? 

Babylon1 .. .' AI\ 

from dependence on God to a dependence ｯＬＮｾｾｾ＠ -- '7 Ita. d 

C00325 

'10& <Jt:-'i5 
Rastafarians in Jamaica in the late ｾｳ＠ and throughout ｴｨｾ＠ were treated much 
lDOre(Jike untouchables than like Sahdus. Pinnacle was raided and destroyed, Howell was 
sent to the lunatic asylum and the scattered Rasta. brethren \WIlt to live in a slum called 
Dungle along the waterfront on the outskirts of Kingston. Here too they were bulldOze1' f . 
out of their shacks to become "wolves in sheep's clothing" or If " at sunspl f\y/lwl$ 
concerts on the beacb at Ne8f!1i]?ut gtany skilled ·sts. ｳｩｾ＠ d 
Musicians. Some became ｰｲｯｾＮ＠ and . s m so and 
religious fanatics. But these ar ot the P . k 0 ught 0 with his 
camera. He searched for and und the b 0 Pinnacle h for the 
hills. , , 

In the mountains of Jamaica their still live, close to nature and what nature 
provides, reflecting on how happy they are to be living a life in Zion where almost 
everything is free, the air is pure. the earth is ｲｩ｣ｨＮｾ＠ rainfI!.l\ is abundant. a'holM can be 
made ofbttat\:JQe big enough to house the largest, ｾ＠ they can grow the best 
food and ganga in the world meditating . 0 often 

ｾｵｴ＠ what it's like living in Babylon where nothing is free or unpoU 

As a Rasta farmer says, "When you consider that when God give you a ｾ･､＠ it will 
produce a thousand more seeds .if you care for it. ｾ＠ when Babylon sell you a seed you 
still need chemicals to grow it" )'{)rug ｡､､ｩ｣ｴｩｾ＠ And now tIu:r are bringing seed that 
give you back no seed at all! Not ｾｲＡＮＫｵ｣ｨ＠ less a ｴｨｯｵｳｬｕｬｾＢ＠

One of the several conceptions ｾｾｬｩｳ｢･､＠ decades ago, before it beaune 
widespread, ｾ＠ the idea o@ving as liviDg the Daturallife. Rasta1arians knew 
instinctively that pesticides were poison. that fertilizer inducing tklse 8I:'?wtb ｾ＠
unnatural and that to place oneself at the mercy of synthetics without ｾＱｲ＿ｾ＠ of the 
source of supply was dangerous. They knew t herbs and medicines extracted from 
roots and plants could cure more than 100 • they could sustain a physical and spiritual 
strength unknown ｬａＭｴｨｯｳ･ｾ､ｩ｣ｴ･､＠ to ' ueed food: Long hefo e ecological 
movement and thft.<'1reenS:3fook up the c • Rasta was preaching i of life as an 
article of faith and bad invented a vocabul to express it 

Opposed to ｴｨＭＧｩｾﾷ＠ of living and the 
Babylon. V"Y 

**********. 

Babylon was where mankind first stopped oYing and built a city. Babylon, between the 
two rivers on the plain, was where man fi accumulated ｭＨＩｾＮｾ＠ h!u;ould cany. 
Babylon is where owning mOre than you ould move led It $UQi a piling up of treasures 
for the rich, 3uCh a displa'y of wealth and orce to protect i. . .. 

IfItI. CA#I tJ(.u-', 
ｾ＠ ｦ｡ＭｍＢｯｾｩﾻＯｦｪ＠

77 . . 

(? 

Babylon1 .. .' AI\ 

from dependence on God to a dependence ｯＬＮｾｾｾ＠ -- '7 Ita. d 

C00325 



A-1960

,(,1 
! ,'!"()IA..,ib.J c" ,/i a t·'\ '-\. / ftvu./\ rTlcid. h tn1 tJ..-t.w; ｾｳ＠ t.t6) ＧＭｾ＠ ｾＱ＠

't produce anything , it only uses u what's there, and as it reaches ,..-
er into the natural w d rno 'and mo of those who used to live in ｾ

Ｇ＠ ｾ＠ ｾｾｉｴｦＢＢｩｬａＧＧｑﾷＧＧｾ＠

, . So where do they grip ey go in Babylon as refugees, to a life 
they nev ,. don rstand: sweUiDg 8tWyI6tt; 'making it more 
desperate and greedier than ever. 

Nuclear threat, industrial pollutio t's obvious to Rasta that the highest ｡ｵｴｨｯｲｩｾ＠
guilty of the greatest crime, that 11 the most part rulers are a criminal class, an<}4feedies9 j 

-te-say1he ruling class reganfthose with a meditating mind as due for some serious 
discipline. 

Babylon is not just a ｷｯｲｾ＠ ｾｒ｡ｳｴ｡Ｎ＠

Babylon is not merely ｾ＠ an abstraction, for Rasta. 
For Rasta. Babylon is a brutal reality. Ut.. w ｾ＠

When Patrick Carriou got a taste of it he flung into a tiny cell packed ｾ＠ humanity 
but with DO windows, with nothing to . on or lie on except a floor ｾ＠ caked with 
the accumulated filth of y years, ·th nowhere to relieve himself except in an open 
communal can, with 0 y. very little olting food to sustain him. pushed through a ｾｬ＠
slit in an otherwise so dlron doorJ one of countless millions around the world t-. ｾ＠
held for doing flo . at all to cause harm; living for a few days what ｭ｡ｮｹｾ＠ irJC. 
.. aU their lives. o"JNt.1' 

b<.J-
Most ofth heads in captivity are not bowed in shame, dRJy are bowed in 
thought 

Tens oftb ds and hundreds of thousands and millions aU over the world, their bodies 
in c· iT heads bent in captivity for ｾｶｩｮＮｦｴｴｨ･＠ revelation that the religious fanatics 
and t litical f'anatinCS 'the class ｦ｡ｮ｡ｾｾ＠ the color fanatics are telling them that 
they ust give over the' edom to iulfiU some ridiculous fantasy of maniacal devising. 

, ｾｾＵＮｶｯＭ
The function ｯｦｂｾ＠ on ｾ＠ the conditioning of minds crippled with dogma. The ones who 
will lock you up for' a beer in Tehran, and put you in a chain gang in ａｬ｡｢｡ｭｾ｡＠ for 
smoking a splifl'. The ones who'll arrest you in China for thinking your own thou , r 
in Cuba for expressing them. ｃｯｭｭｵｮｩｳｾＮ＠ Fascists. M opoly Capitali ＧａＢＧｾ＠ L. ｾ＠ • 
Ｌｌｉｾ＠ .. ｌｾ＠ ｾｯＮＭｾ｜ＢＵ＠ ｾＬ＠ ｾ＠ ｾｫｗ｜Ｎ＠ ＮＯ｢ＢＧＪｾｯｩＭｾﾷｾｾ＠ Is" 

ifWC have one ",rld trade and 9D,C ｷｯｲｬｾ｣ｯｭｭ＠ ｣｡ｴｩｯｾＬ＠ ｾｊｙｦｴ･ＬＢ＠ &-one world 
justice ｳｹｳｴ･ｭｾ＠ and it can ･ｾｾｾｧｮ＠ . .. rthy of universal respect, or it--
can becom& a monster of debate and petty legal De m:iniri\us non cumt lex. 

" ｾＮＭＭ｜｡］ａ＾＠
For Rasta, ｴｨｾＩｫ･･ｰｩｮｧ＠ alive of ganga-ift..1be wend; known to them as herb. is a holy L' I 
mission What else bas helped ssguch the spirit ofherb to bring Ie together all Will\. 
over 1he world, uniuni ｾＮＮ＠ and ..... of mind 1Im1meo , IIIIIDkiDd to see' A , _ <-
and name and confront . What se has enabled countle fuillions to float over ｾＩｓ＠ ｾＮｾ＠ £ 
the divisions that divide . ving belrlnd the ーｲ･ｪｵ､ｩＧｪｌｾ＠ bas kept them penned ttl8rl t<»-} 
up in their own little com , 0 Ilk and act in the spirit of ｂｉｙｬＭｲｯｮｳ｣ｩｯｵｳｮ･ｳｳｾ＠

f\ r ｾ＠ t--... ""F Y' """"I 
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Ifyou-can be put injail for ganga ｡ｮｹｷｨｾｲ･＠ in the world. why not two hundred lashes for , 'I.) -
ｾＮ＠ adu@yortenyearsinjailform 'tation,!fa one world justice system strengthens ｰ･ｴｴｹｾ＠ " \A (v -

law·Q!SIOIdofUDiversal .... _ will be along__ . 'I ... 
･ｬｆｾｮｩ｣＠ dark age, like the '. we've just emerged from, when ｲｵｬ･ｲｳｾ＠

'f minijOs, and everybody et was a slave to their whim and taney, hel ' 'p of 
e QOgiDa or another for as long anybody can mber, 

ﾷｴｾｾｾ＠ ＧｉｾＫ･Ｇ｜ｬ＠

Most people cower and wilt under the assault of the Babylonian forees of the whole 
world, but the Rastas in Jamaica and the other wise men in theyrao ins of the world 

So \ 
stand tall, and preach reZpetance e self-righteous, . 

I remember asEbild ｏｦｾＧ＠ m borse to a buil_ ｾｾ＠ from Pinnacle 
were working build a hou meeting with ｾ＠ ｯｦｴｨｾ＠ two ....... J 
hundred _. u., _ ｾ＠ out of old tires, ey 00 ＼Ｍｖｦｾ＠
they were straight out of e tam they talked to mute because 
in those days I loved' s . and knew their stories backwar: They 
looked ferocious b ｾｲｹ＠ friendly to the little white boy ｯｾｾ＠ . QNl.. ｌｗＦＭｉＮｾ＠

I have lived l Rasta spread ｡ｲｏｵｮ､ｾ･＠ abe. Rasta music, Rasta hairstyle, Rasta 
food, Rasta religion. Rasta flags, 0010 concerts, Rasta satellite broadcasts. Rasta as 
a worldwide movement. fve seen all 0 e above spread from Jamaica to the other 
islands of the West Indies, to England, to North Ameri to J to France. ｏ･ｲｭ｡ｮｹｾ｜＠
Italy, West Africa, Southern Africa, ｂｾｮ＠ . e a e wor . '1 -i.n ....... e,."""-

The amazing thing is ｾｾｷ＠ fast it happened, How easi ｹｾｴｨｬｾｮ･､Ｎ＠ How it has caused 
a revolution in the popular consciousness without shedding a drop of blood for ideology. 
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The spiritual home for this is still rooted in the mountains of Jamaica in these strong 
simple people. 

YesRasta 
One Love 

-Perry Henzell 
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From: CheRitter@aol.com 
To: <Phcultent@aol.com>, <craig@powerhousebooks.com> 
Date: Wednesday, July 12, 2000 12:26 PM 
Subject: text and cover 

hi craig, hi dan 
text pages looked fine and very clean, kudos to your copy editor. i just 
flushed right patrick's sentence to the margin as it was slightly off, 
otherwise no changes made. 
the cover looks ok. i expected more copy but such is life. however the 
changes on my bio are incorrect. i left virgin two years ago, and i spend 

Wed. Jul 12, 2000 12:55 PM 

most of my working time now dOing videos and commercials. so what about this: 

Paul Ritter was formerly art director of Colors, creati\le director of Life 
and of Virgin Records in Paris. He recently founded his own independent 
magazine and art project Whatever. Currently he spends most of his time 
directing music videos. recording music and working on a film screenplay at 
home in New York. 

Page 1 of 1 
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ｉｾｍｍａＧｓ＠ :ext edit/062600 6126/01) 8·30 PM 

I 

UNEDITED DRAFTI!!!!! 

High up in the mountains and the forests resides the conscience of the world, 
bearded men close to God, living off what God provides, ｰｾｾｮｧＬ＠ meditating, 
and often thinking about what it's like down there, in Babylon abylon System, ＱＴｾＧ＠

ｾｾｾｾｾｾ＠ A 

In the 1940s, in the hills just north of Spanish Town in £ Catherinil ｊ｡ｭｾ＠ c L/L 
man n ed Leonard Howell ran a community called ｾｷｨ･ｲ･Ｗｨ･＠ founded the 
Rasta nan ovement. ＨｽｴＭ｜ｾ＠

On the one hand Howell was a traveled man of the world and a business man WIth 
an office in Kingston, and on t other hand he provided a place where Rastas could 
live and work in peace. / 

In those days no Ra ta co 'd board a bus or enter a shop. Most people reacted to 
the presence of a asta i their midst with the apprehension they might feel towards Tl Ｈｴｾ＠

a ragged beggar. rse ragged beggar who was also a lunatiC. 
. ".; . C> 

A Rasta friend once d cr/bed his astonishment at meeting a post-Marley locksman 
and Ａｾ｡ｬｩｺｬｮｧ＠ for the rst time that locks didn't have to Invite ｲ･ｪ･｣ｴｩｯｮｾｪｕｬ＠ ｾｴｬＭ /f 
ｾｔｨ･＠ old man found this so hard to believe because he had experienced J 

nothmg but scorn from anyone but another Rasta in al/ hiS life. 

Most Rastas from Pinnacle didn't wander far from home In those.,t;Jpys, but the ones 
who did felt lIke John the Baptist in:Galllee': so ｷｩｬ､ＭｬｯｯｫｩｮｧｾｾＦｖ･ｬＭ･｢＠ In dust from the 
unpaved roads, that children would run n m ｴｨ･｢ｳｾｴ＠ Of tflem. ｔｲ｡ｖｾｬｉｮｧ＠ Rastas pro-
jected the humility of the social outcass ut ｾｴｾ･＠ high stride of a viSIOnary on the 
move; they always returned to the refufe that Leonard Howell had created at 
Pinnacle, where there was water for washing add natural food to eat, h smoke, 
and meditation to sha'!. / ｾ＠

IS to loosen the conditIoning of the min 
zens of Pinnacle sat moked, and reasoned together they turned any d6Ctnnes 
upSide dOwn, Ideas hat had been accepted as gospel. Far from accepting white 
supremacy In the ays of the British Empire, the Rastas not only refused to acknowl-
edge the English In they Identified an African emperor whom they worshipped, and 
who they pr dl would halt the advance of Europe into Africa, a prophecy which 
came true. Ie lassie, who was revered a e Lion of Judah, Kmg of Kings, 
could claim ct decen rom David and Solon, the Kings of the chosen people. 

But while the Raste might be able to Quot chapters and verse to justify their 
beliefs, any young British civil servant wh had served in India would have confirmed 
that the Rastafarians in Jamaica in the ｬ｡ｾｾｮ､＠ throughout the 50s were treat-

'" ｭｾｨ＠ m,,, H" "'''"''''''''' ,"", /11"1 ""<>S. Pm,,.d, wa, ,ad,d and 

I 
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ｾｾｾＯ＠ ｾ＠
destrOye: ｾｷ･ｊｬ＠ was sent to the lunatic asylum nd the scattered Rasta brethren 
went to litE a slum called Dungle along the w erfront on the outskirts of 
Kingston. Here too ffJey were bulldozed out of their shacks to become 'wolves in 
sheep's clothing" or ·rent-a-dreads" at ｳｾ＠ concerts on the beach at Negri/. c-
Some became skilled craftsman, artists, Ｎｲｵｊｬｾ･ｲｳＬ＠ and musiciansNXhers became , 
professionals and business me,*Q!1 'iMthers and even religious fanatics. But these 
are not the Rastas that Patrick au sought out with his camera. He searched for 
and found the brethren who left Pi nacle and headed for the hills. 

In the mountains of Jamaica their descendants stfl/live, close to nature and what 
nature provides, reflecting on how happy they are to be living a life In Zion where 
almost everything is free, the air is pure, the earth is (fCh, rainfall IS abundant, and., ｾ＠
one can build a bamboo home big enough to house the biggest family. It's a place/l..",.J......u. 
they can grow the best fOOd and..!}NJga in the worldAand meditate as only good hero 
allows, often thinking about what it would be like to'live m ｂ｡｢ｹｬｯｮｾｷｨ･ｲ･＠ nothing IS 
free or unpolluted. ) 

AS a Rasta farmer says, 'When you consider that when God give you a seed it will 
produce a thousand more seeds if you care for it, but when Babylon sell you a seed 
you still need chemicals to grow !r)p(u'laddictionl An ow they are brmging seed 
that gIve you back no seed at all! ffot even ,pne muc less a thousand!" 

f..-- 7. 
One of the several conceptIOns that Rayt(establ' hed decades ago, before It 

became widespread, was the idea o@ living a living the natural life. Rast arians 
knew instinctively that pesticides were poison, that (ertilizer inducing false rowth 
was unnatural, and that to place oneself at the meicy of synthetics Ith t any con-
trol of the source of supply was dangerous. ｔｨ･Ｎ＾Ａｊｍ･ｷｾｲＧｴ＠ herbs d edicines 
extracted from roots and plants could cure mofe than-;- ll. bod}; ey uld sustain a 
physical and spirit I strength unknown to those addict d to mass'A duced food. 
long before the logical movement and the "Greens'; took up t cry. Rasta was 
preaching th I way of life as an article of faith and had invented a vocabulary to 
express it. ) : 

Opposed to the i l,vJay of livmg and the concept of Zion is Rasta's concept of what 
they call BabYIOU 

VA 
Babylon was ｗｨｾｲ＠ ankind first stopped roving and built a city. Babylon, between 
the two rivers 0 he plain, was where man first accumulated more than he could 
carry. Baby/on I here owning more than you could move led to such a pilmg up of 
treasures for the riCh, such a display of wealth and the force needed to protect it, 
that mankind began to drift away from dependence on God to a dependence on the 
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material items that Babylon had to offer. 

Babylon doesn't produce anything natural, it only uses up wha ' 'there, and as it 
reaches further and further into the natural ｷｯｲｬ､［ｲｮｯｾ＠ more of those who used 
to live in Zion start to starve. So where do the . hey go Into Babylon as 
refugees, to a life they never ｾｒ＠ 8flrJ 66ft't tlfltJerstsAQ? ｾｩｲ＠ addlHQo ｳｾ＠ I I ｾ＠
ｾ＠ making it more desperate and greedier than ever. 'L- flit k..J ｾＢＧＢ＠ tv ( ＧｾＮＮＮＮＮ＠ . . I, 
Nuclear threat, Industrial pol/utlon. It's obvious to Rasta that the highest authority is lo"J ｖｾＩＮｫＮｾＮｾ＠
guilty of the greatest crime, that for the most part rulers are a criminal class, and / 
that the ruling class regards those with a medItating mind as due for some senous ｾＬＬＬ､｜［ＮＩ＠
discipline. () I 

p.,"!) \.,. I' 

Babylon IS notjust a word to a Rasta. , 

Babylon is not merely an id ｾＬ＠ an abstraction, (orjasta. 
tal reality. 

When Patrick cato got a taste of it he was flung Into a tiny cell packed with 
humanity but with a windows, with nothing to sit on or lie on except a floor that was 
caked with the umulated filth of many years, with nowhere to relieve himself 
except in an a n communal can, with only very little revolting food to sustain him, 
pushed through a smal/ slit in an otherwise solid iron door: one of countless millIOns 
around the world held for doing nothing at all to cause harm. living for a few days 
what many others fear for all their lives. 

Most of those heads bowed In captivity are not bowed in shame, but In thought. 
Tens of thousands and hundreds of thousands and millions all over the world, their 
bodies in chains, their heads bent in captivity for realiZing that the religious fanatiCS, 
the political fanatics, the class fanatics, and th 'color fanatics are telling them to 
give over thetr freedom to fulfill some ridlculou fantasy of maniacal deVISing. 

. \J:.he function of Babylon is the conditioning a mindS crippled with dOgm:J The ones d who will Jock you up for a beer in Tehran, ｰｾｴ＠ you in B chain gang 7iNI/abama for 
｜ＮＮＮＮｾ［［Ｌｯｫｩｮｧ＠ a spliff. The ones who'll arrest y u in China for thinking your own thoughts, 
ｾｩｮ＠ Cuba for expressing them. Communists, Fascists, Monopoly Capitalists. 

/ 

ｾ＠ -------
We have one rid tradt), ｾｮ､＠ one world co munication system, but what we really . 

.-\- \\ need is one world justice system. The d ger Is that it can be either a Simple deSign S/eJ) 'f

O

,", ｾＬ｜＼ＮＭＬＬＭ J 
yy worthy of universal respect or a man r of debate,and petty legalism. Oe minim us , . I' 

ｾｾｸＮ＠ . ｾ＠ \J \ \-> ｾｴＮｙ＠ " 
\'" vJ>' \v __ '" 

For Rasta, the keeping alive of Gang" t""eir ｴ･ＮＮＬｾｾ＠ herb. is a holy miSSIOn. What 
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else has helped as much as the spirit of herb to bring people together al/ over the 
world, united in an experience and state of mind that encourages mankmd to see 
and name and confront evil? What else h"as enabled countless millions to float over 
the divisions that divide mankind, pba,(doning the prejudice that has kept them 
penned up In their own little corne1?lWhat else has urged so many to think and act 
in the spirit of their ｣ｯｮｳｃｩｯｵｳｮ･ｳｾ＠

/ 
If you can be put in jail for Ganga anywhere in the world, why not twq hundred lashes 

S 
1\ 

for adultery or ten years in jail for meditation? If a world ｪｕｳｴｩｾ･＠ sy. rem strengthens 
petty law instead of universal freedom, the next century will ｢･ｾｮｧ＠ descent back J ＧｾＧ＠
Into an electronic dark age, like the era we'vejust emerged n .. hen rulers /\. 4. (> , 

oppressed their minions and everybody was a slave to the)lwhl d fancy, held in , ' 
the grip of one dogma or another for as long as anybody can ｲ･ｭｾｭ｢･ｲＮ＠ /' 

II 1('" ｾＬＬＬＬ＠ ｾｉＬＭＭＢＢＢＬ＠ \Iu..- ) .......... : "'" +-oJ«1 fL.....- i,.. ｾ＠ ｬＡｾＭ［ｦＭＧ＠
World justice must not crush the mnocenin·9tfGI:I as the "iJliUi'8tB icteh'igellC;e"'-in \ (-n ,Co f- tv 

.) ｑｬ｡ｾｳ＠ JikQ JaIllaicaL who are faciag 3 grest tbreat today. For thousands of years It 1'-"'""<-"" 
was understood that intelligence gained ｾｦｲｯｭ＠ exp,erience was at least as , \ i ; ｾｾＮｲｴｲＺＭ

[

valuable as knowledge learned secondhand from ｢ｯｯｫｳｾＹＮＮｮｴｩＨｦ･ｦＩｴｨ｡ｴ＠ much of the 
, progress of mankind ｷ｡ｾＢＧｾ＠ ｾｷｨｏ＠ couldn't read orw?ite, and it seems k" 

( 17 a tf) outrageOlJs that dozens ｾｦ＠ little ""pet'6t<tlureaucracies could cause a man or woman to T IA l \ 'Jlc " U 
ｾ＠ lose the living for their inability to fill out a form. Not all ｒ｡ｳｴ｡ｾ＠

• ｾＩ＠ illi at but numy 3'<8, tiadJthere IS an argument that illiterate intelligence is the 
'"::/ most profound because it is learned from organic experience. 

For the past 25 years there has been no economic growth in Jamaica. The effect 
has been one of Increasing desperation, violence, and dIviSion for the ambitious, The 
result has been that the ｡ｳｳｾｦ＠ the middle class have been shattered while 
the strengths of the simple Rastafarian life has become more evident With each 
passing year. 

ｾ＠
'7 ************* 

C
Most people cower and wilt under the!c3ssault of the Babyloman forces ot,the whole 

, world, but the Rastas in Jamaica a 0 the other wise men in the mount ns of the 
world stand tall, and preach rep tanee to the self·righteous, I 

Ｌｾ＠ ｉｶＢｶｾ＠

I remember as a child of ei ,'dmg my horse to a buildmg sit 
Pinnacle were working to buil a house, and meeting with 
dred or so Rastas in the world. They made sandals out of old tires, they looked as 
though they were straight out of the Old Tes'f8iTient. and they talked to me about the 
Blble,.because in those days I loved Bible stories and the Rastas knew their stones 
forw!Jrds and backwards, They looked ferociou?7 in fact were very friendly to the 

Ilttl' won, 'oy," tho ",,'_ ! 
[ 
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UNEDITED DRAFTI!!!II 

I have lived to see Rasta spread around the globe. Rasta music, Rasta ｾ＠
Rifs ood, Rasta religion, Rasta flags, colors, and concerts, Rasta satellite broad· 
ca asta as a worldwide movement. I've seen al/ of the above spread from 
J to the other islands of the West Indies, to England, to North America, to 
Japan, to France, Germany, Italy, West Africa, Southern Afri t. Brazil, and now th 
whole world. rhe amazing thing is how fast it happene a eas/y It happene V\ 

t t..)tOw it has caused a revolutIon In the, popular consciousness without shedding eI 

,,' 

- drop of blood for ideology. / -' _-

Bob Marley h a concert ｾｹＮ＠ right outside f Paris one e most ancient y1j' "",.-e- f"'t 
ｾＢＢＢＢＬＬＬＬＭＬＮＮＮＮＮ＠ of of the world's strongest religion _ a Ire ｾｯ＠ hear ｱｾ＠ ＬＭ｟ｾＬ＠ -t<, 

him Sin • ongs of Redemption· than 8sse for the Pope two days later. . P.> 

t
WhY did it appen? Because Rasta doesn't repre entjust Rasta, Rasta is a banner 
for a worl wide spint. 

/ The spirit of freedom, the spirit of pride, whether you're rich or ーｯｾ･＠ spirit of 
f relaxation. The spirit of speculation. The belief of unification. 

l 
{ rhe spiritual home for this is stili rooted in the mountains of Jamaica In these strong 

simple people. 

ｾ＠ One Love 

[-perry Henzell -------------------
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---- ---ＴﾥＱａｾｳ［＠ ,IL, 

High up in the mountains and the forests of the world lives the conscience of 
the world, bearded men close to God, living off what God provides, praying, 
meditating, often thinking about what it's like down there, living in Babylon. 

Babylon System, in which NOTHING is free. 

In the nineteen forties, in the hills just north of Spanish Town in St. Catherine 
Jamaica, a man named Leonard Howell ran a community cal/ed Pinnacle where he 
founded the Rastafarian movement. 

On the one hand Howell was a traveled man of the world and a business man with 
an office in Kingston, and on the other hand he provided a place where Rastas could 
live and work in peace. 

In those days no Rasta could board a bus or enter a shop. Most people would react 
to the presence of a Rasta in their midst with the apprehension they might feel 
towards a ragged beggar. Worse. A ragged beggar who was deemed to be a lunatic. 

A Rasta friend once described hIS astonishment at meeting a post-Marley locksman 
and realizing for the first time that locks could be a style that didn't invite rejection, 
far from it. The old man found it so hard to believe because he had expertenced 
nothing but scorn from anybody but another Rasta all his life. 

For the most part Rastas from Pinnacle didn't wander far from home in those days, 
but those who did felt like John the Baptist in Galilee; so wild looking that children 
would run from the sight of them, covered in dust because the roads weren't paved. 
They projected the humility of the social outcast with the high stride of a viSIonary on 
the move till they made it back to the refuge that Leonard Howell had created at 
Pinnacle where there was water for washing and natural food to eat, herb to smoke 
and meditation to share. 

The prime effect of Ganga is to loosen the conditIOning of the mind, and as the CItI-
zens of Pinnacle sat and reasoned together they turned many doctrines upSIde 
down, ideas that were accepted as gospel. Far from accepting white supremacy In 

the days of the British empire the Rastas not only refused to acknowledge the 
English king, they identified an African emperor who they worshipped, and who they 
predicted would halt the advance of Europe into Africa, a prophecy which came true. 
Haille Selassie, who was revered as the LIon of Judah. King of Kings, could claim 
direct decent from David and Solomen, the Kings of the chosen people. 

But while the Rasta mIght be able to quote chapter and verse to justify thelf beliefs. 
any young British civil servant who had served In India would have confirmed that 
the Rastafarians in Jamaica In the late forties and throughout the fifties were treat-
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ed much more like untouchables than like Sahdus. Pmnacle was raided and 
destroyed, Howell was sent to the lunatic asylum and the scattered Rasta brethren 
went to live in a slum called Dungle along the waterfront on the outsktrts of 
Kingston. Here too they were bulldozed out of their shacks to become "wolves in 
sheep's clothing" or "rent a dreads· at sunsplash concerts on the beach at Negril; 
but many became skilled craftsman, artists, singers and musicians. Some became 
proffesionals and business men; some preachers and even religious fanatics. But 
these are not the Rasta's that Patrick Carriou sought out with hiS camera. He 
searched for and found the brethren who left Pinnacle and headed for the hIlls. 

In the mountains of Jamaica their descendants still Jive, close to nature and what 
nature provides, reflecting on how happy they are to be living a life In Zion where 
almost everything is free, the air is pure, the earth is rich, rainfall IS abundant, a 
home can be made of bamboo big enough to house the largest famIly, where they 
can grow the best food and ganga in the world meditating in the way that good herb 
often brings, often thinking about what it's like living in Babylon where nothmg IS free 
or unpolluted. 

As a Rasta farmer says, "When you consider that when God give you a seed It WIll 
produce a thousand more seeds if you care for it, but when Babylon sell you a seed 
you still need chemicals to grow it" "Drug addiction" "And now they are bnnging 
seed that give you back no seed at all! Not even one much less a thousand I" 

One of the several conceptions that Rasta established decades ago, before it 
became WIdespread, was the idea of ital livmg as living the natural life. Rastafarians 
knew instmctively that pesticides were poison, that fertilizer indUCing false growth 
was unnatural and that to place oneself at the mercy of synthetics without any con-
trol of the source of supply was dangerous. They knew that herbs and medicmes 
extracted from roots and plants could cure more than the body, they could sustain a 
physical and spiritual strength unknown to those addicted to mass produced food. 
Long before the ecological movement and the 'Greens' took up the cry, Rasta was 
preaching the ital way of life as an article of faith and had invented a vocabulary to 
express it. 

Opposed to the Ital way of living and the concept of Z,on IS Rasta's use of the idea 
of Babylon. 

*********** 

Babylon was where mankind first stopped roving and bUIlt a cIty. Babylon, between 
the two rivers on the plain, was where man first accumulated more than he could 
carry. Babylon IS where owning more than you could move led to such a piling up of 
treasures for the rich, such a display of wealth and force to protect it, that all the 
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essentials for Babylon today coalesced right then and there; everything necessary 
for the drift away from dependence on God to a dependence on what Babylon has to 
offer. 

Babylon doesn't produce anything natural, it only uses up what's there, and as it 
reaches further and further into the natural world more and more of those who used 
to live in Zion start to starve. So where do they go ? They go into Babylon as 
refugees, to a life they never planned for, to a life they don't understand, swelling 
Babylon, making it more desperate and greedier than ever. 

Nuclear threat, industrial pollution. It's obvious to Rasta that the highest authority is 
guilty of the greatest crime, that for the most part rulers are a criminal class, and 
needless to say the ruling class regard those with a meditating mind as due for 
some serious discipline. 

Babylon is not just a word to a Rasta. 
Babylon is not merely and idea, an abstraction, for Rasta. 
For Rasta, Babylon is a brutal reality. 

When Patrick Carriou got a taste of it he was flung into a tiny cell packed with 
humanity but with no windows, with nothmg to sit on or lie on except a floor that was 
caked with the accumulated filth of many years, with nowhere to relieve himself 
except in an open communal can, with only very little revolting food to sustain him, 
pushed through a small slit in an otherwise solid iron door, one of countless mil-
lions around the world 
held for doing nothing at aI/ to cause harm, living for a few days what many have to 
fear for all their lives. 

Most of those bowed heads in captivity are not bowed in shame, they are bowed in 
thought. 

Tens of thousands and hundreds of thousands and millions all over the world, their 
bodies in chains their heads bent in captiVity for having the revelation that the reli-
gious fanatics and the political fanatics and the class fanatICs and the color fanatics 
are telling them that they must give over their freedom to fulfill some ridiculous fan-
tasy of maniacal devising. 

The function of Baby/on is the conditioning of minds crrppled with dogma. The ones 
who will lock you up for a beer In Tehran, and put you in a chain gang in Alabama for 
smoking a spliff. The ones who'll arrest you in China for thmking your own thoughts, 
or in Cuba for expressing them. Communists, FaSCists, Monopoly Capitalists. 

If we have one world trade and one world communications, we really need a one 
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world justice system; and it can either be a design of simplicity worthy of universal 
respect, or it can become a monster of debate and petty legalism. De minimus non 
curat lex. 

For Rasta, the keeping alive of ganga in the world, known to them as herb, is a holy 
mission. What else has helped as much as the spirit of herb to bring people togeth-
er all over the world, united in an experience and state of mind that encourages 
mankind to see and name and confront evil? What else has enabled countless of 
millions to float over the divisions that divide mankind leaving behind the prejudice 
that has kept them penned up in their own little corner; to think and act in the spirit 
of one consciousness. 

If you can be put in jail for ganga anywhere in the world, why not two hundred lashes 
for adultry or ten years in jail for meditation. If a one world justice system strength-
ens petty law instead of universal freedom, the next century will be a long descent 
back into an electronic dark age, like the history we've just emerged from, when 
rulers ruled from their minions, and everybody else was a slave to their whim and 
fancy, held in the grip of one dogma or another for as long as anybody can remem-
ber. 

World justice must not crush the innocent and in places like Jamaica today there is 
a vast threat to illiterate intelligence. For thousands of years it was understood that 
intelligence gained from experience was at least as valuable as knowledge learned 
second hand from books. When one considers that the progress of mankind was 
largely advanced by people who knew what they were doing but who COUldn't neces-
sarily read and write, it is outrageous. That the very livelihood and ability of simple 
people to do business should be threatened by dozens of little petty bureaucracies 
and compliance's that would cause a man or a woman to lose their lIVing for thEW 
inability to fill out a form. Not al/ the Rastas are IIIfterate by any means but there IS 

an argument that illiterate intelligence is the most orofound as it is learned from 
organic experience. 

For the past twenty five years there has been no growth in the form of economy m 
Jamaica. The effect has been one of increasing desperation, violence and division 
for the ambitiOUS. The result has been that the assumptions of the middle class 
have been shattered while the strengths of the simple Rastafarian life has become 
more evident In each passing year. 

"''''''''''''''''*'''***** 

Most people cower and wilt under the assault of the Babylonian forces of the whole 
world, but the Rastas in Jamaica and the other wise men In the moun tams 0 f the 
world stand tall, and preach repentance to the self-righteous. 
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I remember as a child of 8 riding my horse to a building site where Rastas from 
Pinnacle were working to build a house, and meeting with maybe twenty of the 
maybe two hundred Rastas in the world. They made sandals out of old tires, they 
looked as though they were straight out of the old testament and they talked to me 
about the bible because in those days I loved bible stories and they knew their sto-
ries backwards as well. They looked ferocious but in fact were very friendly to the lit· 
tie white boyan the horse. 

I have lived to see Rasta spread around the globe. Rasta music, Rasta hairstyle, 
Rasta food, Rasta religion, Rasta flags, colors and concerts, Rasta satellite broad· 
casts, Rasta as a worldwide movement. I've seen all of the above spread from 
Jamaica to the other islands of the West Indies, to England, to North America, to 
Japan, to France, Germany. Italy, West Africa, Southern Africa, BraZil, and now the 
whole world. 

The amazing thing is how fast it happened. How easily it happened. How It has 
caused 
a revolution In the popular consciousness without sheddrng a drop of blood for Ideol-
ogy. 

Bob Marley held a concert at Orly in one of the most ancient capitals of one of the 
worlds 
strongest religions and he pulled more people to hear him sing his 'Songs of 
Redemption' than assembled for the Pope two days later. 

Why did it happen? 
Because Rasta just doesn't represent Rasta, Rasta is a banner for a spmt world· 
wide. 
The spirit of freedom, the spirit of pride, whether you're rich or poor. 
The spirit of relaxation. 
The sprrit of speculation. 
The belief of unification. 

The spiritual home for this IS still rooted in the mountains of Jamaica in these strong 
simple people. 

Yes Rasta 
One Love 

-Perry Henzell 
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FRIJ1 ｊｉｾ＠ ｇｬｏＬＬｾ＠ CREATlI,E SERVICES Ftf< I-{}. 21 29651Y.156 

I \ 

"YES Ri\S'IA ' 

Apr. 18 2000 :0: 1 rAM P3 

" ., 
ｉｾｾ＠ ,J} ,"{'" ｾｾ＠

T' 
\ 

ｈｩｾｨ＠ ｾｰ＠ 10 lhc: rfjl:UOIlill" ｾｭｬ＠ the' !t)re'!s oi' rho WIlI'ld liws ｴｨｾ＠ ＼ＺＬＩｉＧＧＧｬｾｮｮＧ＠ (of ch" wcdd, 
｢ＢｾｲＧ｜＠ ... ..l men ､ＬＬｾＨＬ＠ w G,l(l, Ilv'nJ,llllfwlld O.,d l'rtlv •• I(.'s, ｰＧｾｬｹｩｬｬＬｬＮ｜Ｎ＠ 111 .. ,li[:I[illl-(, ｉｉｦｲｾｮ＠

(Idn"ing :lUOClr willlt ,r', ｬｩｫｾ＠ Jc.wn ｲｨｾｲｴＬ＠ ｉｪＢｉｊＱｾ＠ in Itcbyl,,!) 

fn (ht' nil1L'kt'lI ｉ［ＢＧｉｉｾｓＮ＠ 'II rhe· 'loll, ｊｬ［ｾｲ＠ (",,'rlit "t'Sp;,n"il Te .. " 11 'Il SL ｃＮＱＨｨｾｲｬｬＧｴＧ＠ ｊＬＢｮＺｴＡｃｾＮ＠

iI O1<1n nanwJ ｌｾｉｉｉｬＬ｜ｉＧ､＠ HI)w"'! ",In J ＧＧＧｬＱｬｮｨｬｬｬｬｾＱＧ＠ (.:Iled PlIlfl.,d" ｷｬ｜＼Ｇｲｾ＠ he- ＱＱｉｾｉｉｈＮｫﾷ､＠ th" 
RII.!t,lf,lti'ln mnVt'fTlt'O[ 

On tht' ",I" h.\n<l t I ..... dl ...... \\;L tl'u\dcJ 111.1,' of dll' w'>!'IJ .llId a ｢ｬＮｬ｢ｬｬ｜ＢｾＧＢ＠ m,\1\ wILh ;\1\ 

off'i,c in l'.iUj;oL<>I). IHld 1)1\ rht' <>th.·r h,\IlJ he prt,,,,dd ., 1'1:1' ':' whcre ｜ｻＬｾＧｭｳ＠ ,;,'ul.1 ｬｩｶｾ＠
:lad w"d; in l'lIM,'t, 

In Iho\(' dars II" Rllsra UlLtld board :1 nll' or .'11£1'( ;I .l,op. Me.'.[ l'4:',lpl<: wI.oukl I' .... ,'{ W 

rht rW&l'l1l'e I.f It itll1t.1 II) the;, m,dst wid, rltt· 1I1'pI'dltlUwn rh(,y nlillht ｨＺｾｬ＠ ['NvnIL!. U 

tngj(!'tl bellllllr, Worst' 1\ f:I!:j.(t'U ＮｾｾＩＺｐｊｲ＠ ",11" wus ,kcl1w.1 w be .1 illll:lric 

A ｒｾＮｲＮＱ＠ ｦｲｩｾｮ､＠ nn,l!' ､ｾＮｵｩ｢･､＠ ｨＬｾ＠ ｾｳｴｮｮｩｾｨｲｮｾｮｲ＠ At ｉｭＧｉＺｬｬｐｾ＠ il j"<,,;r-M.lricy I'JlkSlll:Ul :lI1d 
ｲｾ［Ｎ＼ｬｪｴｩｉｬｋ＠ t;,1' ｣ｨｾ＠ ｴｩｲｾｴ＠ I'<l't' lh,lf ＱｪＩｾＢＵ＠ L'UL:Jd ｢ｾ＠ 11 ＾ｬｹｬｾ＠ rlml dldl1'r ｣ｮ｜Ｇｩｻｾ＠ ｾｭｮｬ＠ tilf tmlll it 
The nld mil:1 fil>lnd lL 'U hard (() llL!i ｩｾｶｬＢ＠ ｢ＮｬＨｉｕｾｬＢ＠ h" ha.j ｾｘｐｬＢｬＧｩｬＢｬＱｬｃｊ＠ ｬｬＨｊｲｨｬｬｬｾ＠ bUL ."'rn 
from anybody bur .,nIJrItLr ｒｾｾｲＬＱ＠ a\1 /'i, i ift-. 

F(lf lilt; mos( part ｒＬ｜ＵｉＬＧｾ＠ th,,,, ｐｩＺｕｉＬ｜､ｾ＠ dldn'l w.IIlJer br fl'oJ)) ｨｬ＾ｉＱｾｾ＠ in tho", <.lilY,. 
but ＨｨＨＩｾｴＧ＠ wh., diJ 1i.·1t lik.- J.,illl tl", \3,,1";" III (iah\c"; ") ",11<1 !",klllg chill Ｇｨｩｬ､ｲｾＱｬ＠
1'.'Quld nUl rmlll ｲｨｾ＠ slj;hl of ri1l'!1l, W'/('Cctl ,11 lIn" hl'c,lmL' tlll' tuuds ｷＢｲｾｉｬＧｲ＠ "lIvrd. 
Tht·y pr"I",,'I:'" rht humiliry of flir SO':lil! ",'[taS(' ,virh [he ｨｩｾｨ＠ ,rrid( of.1 ｙｩｾｩＨＮｮ｡ｲｹ＠ lln rllt' 
ITlllV( ｾ､ｬ＠ lhey m,ld\;' ;r bMk til ｴｨｾ＠ ｲＨＺｴｬｩＮｾＢ＠ IhM l.e"m:>J 11<Jwdl lwl U· • .I1<·<I :Il ｐｩｊ｜ｬＱ＼ｬ､ｾ＠

whl:rt: rhot" IV.IS WellLr ".r ｜｜Ｌ［ｌｾｨｩｩｬｾ＠ lind il,d f",,,,) to L':I[, I\('rl> w ｾｮｬｩＧｦＮ［＼＠ ,ll,d tlll:liil"lion ｾＨＩ＠

Shafe. 
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from anybody bur .,nIJrItLr ｒｾｾｲＬＱ＠ a\1 /'i, i ift-. 

F(lf lilt; mos( part ｒＬ｜ＵｉＬＧｾ＠ th,,,, ｐｩＺｕｉＬ｜､ｾ＠ dldn'l w.IIlJer br fl'oJ)) ｨｬ＾ｉＱｾｾ＠ in tho", <.lilY,. 
but ＨｨＨＩｾｴＧ＠ wh., diJ 1i.·1t lik.- J.,illl tl", \3,,1";" III (iah\c"; ") ",11<1 !",klllg chill Ｇｨｩｬ､ｲｾＱｬ＠
1'.'Quld nUl rmlll ｲｨｾ＠ slj;hl of ri1l'!1l, W'/('Cctl ,11 lIn" hl'c,lmL' tlll' tuuds ｷＢｲｾｉｬＧｲ＠ "lIvrd. 
Tht·y pr"I",,'I:'" rht humiliry of flir SO':lil! ",'[taS(' ,virh [he ｨｩｾｨ＠ ,rrid( of.1 ｙｩｾｩＨＮｮ｡ｲｹ＠ lln rllt' 
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Shafe. 

C00344 



A-1976

FROM J:LL GLry)ER CREFITlIJ: SEFMCE5 FAX 1'10, 2129651856 Apr, 18 2£J00 ｾＰＺ＠ 18(:1t1 F4 

ｔｨｾ＠ 1''111\<: tlt" .. r Ilr (j'II!,!.:,1 is m IClOSen ｴｨｾ＠ ｷｬｩ､ｩｲｩＨ｜ｾＩｉＧＱＭｬ＠ ,,f lilt minJ • ..:nd ｾｾ＠ rile 
ｌＧｩｴｩｬＮｾｉＱｓ＠ "I' ｐｉｬＧｬ［ＧｬｾｃＧｫ＠ ｾ［ｉｃ＠ Hlid I'C,IMllil.,,<1 CCllwrht'r L1wy rurn,'" mll!)Y dll<.nill1:5 ｵｰｾｩ､｣＠ down. 
ｩｬｬｴＧｮＮｾ＠ .hilt wurt' ｡ｬｌｾｬＧｴｴＧ､＠ .IS ｾｭｬＧｴＧｬＮ＠ ｲｾｲ＠ from .1(H'pLiIlI:l whitl.' \lIl'rt'rIlm. ,' ill rhl.' 
､ｩｬｙｾ＠ III' tlH' ｂｲｩ､ｾｨ＠ ｾｉｬ｜ｰｬｲｲ＠ thl! Ras[\\s lIt1t Ｈ｜ｉ｜ｉｾ＠ rcl'usru lU .l(knuwledge the I\nAlish \..llIg. 
thty IJellrjfjnl ;\11 ,HI'it:lI) ｾｮＧｲｬＺｲｮｲ＠ whll rhty ｷＨｬｲｾｬｬｉｰｬＧＬ＼ｉＮ＠ ,IIH.I who rhey ｴＧｲｾ､ｩ｣ｴｾ､＠ wlIlllJ 
hlilt the u\!v;\n'l: ut' ｅｌｬｲｮｰｾ＠ 11)(11 /\irk:l, ,I pro:'i1I.'<), wllid\ ,'ilOle (I'ue. ｨＨＧｳｩｊｾｳＬ＠ If.iill, 
ｓｬＧｉＮ［Ｂｩｾ＠ wllld d.I,m hti!' W ｲｨｾ＠ cruwn uf David tilt' Killg or [he ,hOSI'I' p"oplc, 

flue whilr ｲｨｾ＠ It-Ism miuhr he "hit: rei ｬｊｵｯｴｾ＠ eh.,!'l"" and Ｇ｣ＬＬｾ＠ m )lluity r!wlI bcli",ti;, 
:111) young British dvil'kfvaur who had ＧｾｉＧｖｉＺＬｉＧｦｬ＠ Illd!:! WClIJld 1"lv\,: cI'nflllllcd rhm ｬｨｾ＠
RJHUfc'rlun. in Jllmaita III rll .. bll' tiHCiL'S allli rlll'(lLl/.\hIlLlc lhl' ｴｪＡｲｬｾｳ＠ ",ele rr,·,m·d mud! 
more like lltlWu(hllOb tlUfl ｬｩｫｾ＠ S;lhdu .. \, PilllHltie \\I,IS rllil!!'d am] ､｜ＬＺｾｴｲｮｹｃＧ､Ｎ＠ ＱｉＱｬｷｾＱｬ＠

ｷＢｾ＠ , .. nr til tilt' IUIl,lfle .lsyl1<m and ｬｨｾ＠ ,Cllftl'''''! ｈｬｉｾｬ｡＠ ｨｬＧｾｲｨｬＢｬＱ＠ [·hhH We-lie ((, lav,' ill ｾ＠

Sitlll' ｬｩｬＱｪｾ､＠ IknAlel ［ＺｬｉＩｲｌｾ＠ elk WIIC<.-l't'tonc Oil ､ｬｾ＠ ',w5kiHS of ｾｩｬｬＡｬｳｗｊＱＮ＠ of ti"_')' hultl .. J 
file ･ｾｴＧ＠ hllh, 

In e!:c OlulInl4ins C>f Jamat(a ｩｬｶｾ＠ rhtlc Jt:;ctnt!:lnl_. llt:ardod ｬＱｬｾｮ＠ liVing dllst' to lIacurt 
liVIng 0;) , ... h,ll Il;I:Uf" prllvicb, rcfleccillllllli how harpy cl.oy MI' f(1 Do li,ing ,lid" in 
:I.i"n w);,:rt' ,dlllo,t t'vtrytlring IS 1.-<;0..'. the- 'lir i, pUJ'C" . ch,' ,Will i .. rkh. ｊｾｌｩｮｬＺＢＱＱ＠ i, cLbunuullt. 
i\ ＱＢＱｉＮＱｾＧＢ＠ ｾＮＱｉｬ＠ be m.llle ,It bumlxlO ｢ｩｾ＠ ｃｬｬｕｬＬｾｨ＠ Co ｉｷｬＮｬＧｾ＠ rhl:' :arJ.:("\I iilmily. ｷｨｾｬＧｬＧ＠ Lhey tan 
ｾｲＨｉｗ＠ ch .. b..:sc fix",! .mu J,.:"\';'l iu the workl nwdl,I{'Il).: III til, w.\y that gUild LC'l'b Ilft .. n 
｢ｲｩｬｬｬ＾ｾＧ＠ :)ti:en rhinkil\,I( ili:lOUl whar 1['. lik,' livlll,li ill B;lbylun wllt'ct- nucilll1g ｉｾ＠ I'LlIl' 

'Wholl ("I d,I\SIt!cr thac whl.'n Gud ,l;ivt )'1111 il ,,-,cd It will pruclllll':1 thousllnd ｭｕｉｾ＠
ＵｴＢＢｊｾ＠ if V'lll ,:,re ror il, bur IIIh,," B,lbylul1 sd! ylll! :, Ｌｾｾ､＠ Y')ll ｾｴｩｬｬｬｬＢ｣ｕ＠ ､ｬｴＧｭｩｇｲｉｾ＠ til 

ｾｉＧｏｗ＠ It' 'ntLl/ol addil'Liol1" 'AnJ now ｲｨｾｾ＠ Ｇｉｲｾ＠ ｬＧｲｬｬｬｩｬｊｴｉｾ＠ ｾｌＬＬﾷ､＠ dUll ｾｩＬＮｾ＠ you I> .... k 1)(' s .... J ilt 
.ltI ! Nllt <:V?II DlW IIllh.'h Ie" " rilllLt'Hlld !" 

Ont! (If Ｈｨｾ＠ f\l,my ＧＺｴｬｬｬｾ＼ＺｲＨＸ＠ IhM ｒＬｴｾｃｵ＠ t"tnhlishtd ,1c. .. d .. 5 tlglI ｗｬｾＧ＠ illl' iJCd Dr HilI living as 
ltvillg rhe llJ.rur;IIIJtt l1.asrlltill·ldil' kneW ｉｉｬｳｴｩｬＱＬｲｩｶｉＢｾ＠ thar Iwsli"dt's "'t're ーｬｬｩｾＨＩｉｬＮ＠ [hdl 
ｦＢｲｴｩｬｴｾｴｲ＠ ｩｬｬ､ｬｬｌ｜ｬｬｾ＠ f!.a.I .. , gro .... rl, was lllUlitrurltl ,Ind rlHt to pl,ltl' IllIl,dr ,If the Illt"'Y Hi 
'}lnchlli," ",.1(110"1 :l11y ｾｉｬｬｬｴｾｯｬ＠ (I( rll" '''UIL'C' ot \UI'I'ly ｗｩｬｾ＠ ｊｩＧ｛ＩＮｉｬＢｲＢｾｉｓＬ＠ ｬｏｊｩｾ＠ b ... torr tllr: 
｣ｾＬＧｉＢｾｉｃＧＬｬｩ＠ n1tlv.mC\lr ,lnt.! ch, Cr..CI" 11101.: Lip rht· .I'y, ({ .. -til "-'.1, prc;l,hll1l! rill' .r.tI way 
of lik:l< ,In ,H·ti,!t- "r' faith ,Lrd ImJ illv<lllcd rile wllld ,0 Ｂ＼ｉＢｾＢ＠ ir 
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ｔｨｾ＠ 1''111\<: tlt" .. r Ilr (j'II!,!.:,1 is m IClOSen ｴｨｾ＠ ｷｬｩ､ｩｲｩＨ｜ｾＩｉＧＱＭｬ＠ ,,f lilt minJ • ..:nd ｾｾ＠ rile 
ｌＧｩｴｩｬＮｾｉＱｓ＠ "I' ｐｉｬＧｬ［ＧｬｾｃＧｫ＠ ｾ［ｉｃ＠ Hlid I'C,IMllil.,,<1 CCllwrht'r L1wy rurn,'" mll!)Y dll<.nill1:5 ｵｰｾｩ､｣＠ down. 
ｩｬｬｴＧｮＮｾ＠ .hilt wurt' ｡ｬｌｾｬＧｴｴＧ､＠ .IS ｾｭｬＧｴＧｬＮ＠ ｲｾｲ＠ from .1(H'pLiIlI:l whitl.' \lIl'rt'rIlm. ,' ill rhl.' 
､ｩｬｙｾ＠ III' tlH' ｂｲｩ､ｾｨ＠ ｾｉｬ｜ｰｬｲｲ＠ thl! Ras[\\s lIt1t Ｈ｜ｉ｜ｉｾ＠ rcl'usru lU .l(knuwledge the I\nAlish \..llIg. 
thty IJellrjfjnl ;\11 ,HI'it:lI) ｾｮＧｲｬＺｲｮｲ＠ whll rhty ｷＨｬｲｾｬｬｉｰｬＧＬ＼ｉＮ＠ ,IIH.I who rhey ｴＧｲｾ､ｩ｣ｴｾ､＠ wlIlllJ 
hlilt the u\!v;\n'l: ut' ｅｌｬｲｮｰｾ＠ 11)(11 /\irk:l, ,I pro:'i1I.'<), wllid\ ,'ilOle (I'ue. ｨＨＧｳｩｊｾｳＬ＠ If.iill, 
ｓｬＧｉＮ［Ｂｩｾ＠ wllld d.I,m hti!' W ｲｨｾ＠ cruwn uf David tilt' Killg or [he ,hOSI'I' p"oplc, 

flue whilr ｲｨｾ＠ It-Ism miuhr he "hit: rei ｬｊｵｯｴｾ＠ eh.,!'l"" and Ｇ｣ＬＬｾ＠ m )lluity r!wlI bcli",ti;, 
:111) young British dvil'kfvaur who had ＧｾｉＧｖｉＺＬｉＧｦｬ＠ Illd!:! WClIJld 1"lv\,: cI'nflllllcd rhm ｬｨｾ＠
RJHUfc'rlun. in Jllmaita III rll .. bll' tiHCiL'S allli rlll'(lLl/.\hIlLlc lhl' ｴｪＡｲｬｾｳ＠ ",ele rr,·,m·d mud! 
more like lltlWu(hllOb tlUfl ｬｩｫｾ＠ S;lhdu .. \, PilllHltie \\I,IS rllil!!'d am] ､｜ＬＺｾｴｲｮｹｃＧ､Ｎ＠ ＱｉＱｬｷｾＱｬ＠

ｷＢｾ＠ , .. nr til tilt' IUIl,lfle .lsyl1<m and ｬｨｾ＠ ,Cllftl'''''! ｈｬｉｾｬ｡＠ ｨｬＧｾｲｨｬＢｬＱ＠ [·hhH We-lie ((, lav,' ill ｾ＠

Sitlll' ｬｩｬＱｪｾ､＠ IknAlel ［ＺｬｉＩｲｌｾ＠ elk WIIC<.-l't'tonc Oil ､ｬｾ＠ ',w5kiHS of ｾｩｬｬＡｬｳｗｊＱＮ＠ of ti"_')' hultl .. J 
file ･ｾｴＧ＠ hllh, 

In e!:c OlulInl4ins C>f Jamat(a ｩｬｶｾ＠ rhtlc Jt:;ctnt!:lnl_. llt:ardod ｬＱｬｾｮ＠ liVing dllst' to lIacurt 
liVIng 0;) , ... h,ll Il;I:Uf" prllvicb, rcfleccillllllli how harpy cl.oy MI' f(1 Do li,ing ,lid" in 
:I.i"n w);,:rt' ,dlllo,t t'vtrytlring IS 1.-<;0..'. the- 'lir i, pUJ'C" . ch,' ,Will i .. rkh. ｊｾｌｩｮｬＺＢＱＱ＠ i, cLbunuullt. 
i\ ＱＢＱｉＮＱｾＧＢ＠ ｾＮＱｉｬ＠ be m.llle ,It bumlxlO ｢ｩｾ＠ ｃｬｬｕｬＬｾｨ＠ Co ｉｷｬＮｬＧｾ＠ rhl:' :arJ.:("\I iilmily. ｷｨｾｬＧｬＧ＠ Lhey tan 
ｾｲＨｉｗ＠ ch .. b..:sc fix",! .mu J,.:"\';'l iu the workl nwdl,I{'Il).: III til, w.\y that gUild LC'l'b Ilft .. n 
｢ｲｩｬｬｬ＾ｾＧ＠ :)ti:en rhinkil\,I( ili:lOUl whar 1['. lik,' livlll,li ill B;lbylun wllt'ct- nucilll1g ｉｾ＠ I'LlIl' 

'Wholl ("I d,I\SIt!cr thac whl.'n Gud ,l;ivt )'1111 il ,,-,cd It will pruclllll':1 thousllnd ｭｕｉｾ＠
ＵｴＢＢｊｾ＠ if V'lll ,:,re ror il, bur IIIh,," B,lbylul1 sd! ylll! :, Ｌｾｾ､＠ Y')ll ｾｴｩｬｬｬｬＢ｣ｕ＠ ､ｬｴＧｭｩｇｲｉｾ＠ til 

ｾｉＧｏｗ＠ It' 'ntLl/ol addil'Liol1" 'AnJ now ｲｨｾｾ＠ Ｇｉｲｾ＠ ｬＧｲｬｬｬｩｬｊｴｉｾ＠ ｾｌＬＬﾷ､＠ dUll ｾｩＬＮｾ＠ you I> .... k 1)(' s .... J ilt 
.ltI ! Nllt <:V?II DlW IIllh.'h Ie" " rilllLt'Hlld !" 

Ont! (If Ｈｨｾ＠ f\l,my ＧＺｴｬｬｬｾ＼ＺｲＨＸ＠ IhM ｒＬｴｾｃｵ＠ t"tnhlishtd ,1c. .. d .. 5 tlglI ｗｬｾＧ＠ illl' iJCd Dr HilI living as 
ltvillg rhe llJ.rur;IIIJtt l1.asrlltill·ldil' kneW ｉｉｬｳｴｩｬＱＬｲｩｶｉＢｾ＠ thar Iwsli"dt's "'t're ーｬｬｩｾＨＩｉｬＮ＠ [hdl 
ｦＢｲｴｩｬｴｾｴｲ＠ ｩｬｬ､ｬｬｌ｜ｬｬｾ＠ f!.a.I .. , gro .... rl, was lllUlitrurltl ,Ind rlHt to pl,ltl' IllIl,dr ,If the Illt"'Y Hi 
'}lnchlli," ",.1(110"1 :l11y ｾｉｬｬｬｴｾｯｬ＠ (I( rll" '''UIL'C' ot \UI'I'ly ｗｩｬｾ＠ ｊｩＧ｛ＩＮｉｬＢｲＢｾｉｓＬ＠ ｬｏｊｩｾ＠ b ... torr tllr: 
｣ｾＬＧｉＢｾｉｃＧＬｬｩ＠ n1tlv.mC\lr ,lnt.! ch, Cr..CI" 11101.: Lip rht· .I'y, ({ .. -til "-'.1, prc;l,hll1l! rill' .r.tI way 
of lik:l< ,In ,H·ti,!t- "r' faith ,Lrd ImJ illv<lllcd rile wllld ,0 Ｂ＼ｉＢｾＢ＠ ir 
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ｒｩｉＮｾＨＺｉｓ＠ llluk ｡ｾ＠ ';r/'rl,ll a, :lIIY ｲｬＺｨｾｩｳ＠ il" rill .v'trILi. 'i,ilJfual ill, ｲｨｾ＠ ｮＬＴｬｩｲｬｮｾ＠ 'Iul,bllu. bur 
wirh ｴｨｩｾ＠ tnlda! ､ｪｦｦｾｲｴﾷｮｴＧＢＮ＠ Rusllt ､ｃｬｴＧｾｉｉＧｴ＠ rry' tll Jill'tt" Idigl()l) Oil ＺＱｉＱｾﾷｨｮＢｹ＠ ht'c'au.,/ rhl: 
It'vC'lllf Rust,\ ＧＨＩｉｉＢＧｉＨｬｬｉｓｉｉｾｾＧ＠ kn:lwI, r\'u. rel'lini-! ;.:()().I ｨＬｾ＠ tit wmt rmn' rill' ｩｉｾＧｬｲｲＬ＠ (har 'c 
ｾｬｬｉｬｮｬＩｌ＠ b(: [(.ree,1 oil ｰｴＧＮｾＡ＾ｫＮ＠ nUll wnOult j, I, 1Il'lm'I' .. f ｬＧｴＧｲｾｵｬｬＬｩｉ＠ ＮｬｾｬｬｶｾｴｩｬｮｬＢｴＢ＠

Babyloll ｷｵＮｾ＠ Whc-ft" m:lllkind firs! ｾｲｯｰｬＧ､＠ ｲＨｬｖｬｮｾ＠ (I'ld buil: u <"ry, BabylclII, bt'rwt'cn 
the IWCl ｦｩｶｴＧｲｾ＠ 1111 che phIlo. ".15 ""bult' man ticse ｬｬｌＧ｣ｬｕｭＬｉｊＨｾｌｉ＠ jl\OI'(.' LImn he: COllld <,urry. 
ｂｬｬｨｖｉｉｊｾ＠ ｩｾ＠ whr:tc: OWl1l1lJ,l ,W'tt" dll." )",,' L!lulL! ｉｏＨＩＧｾ＠ led en ｾｬｉｲｨ＠ :I l'''hllll UPl)t tt" ... Ｇｵｲｲｾ＠
tc»r che rit-h, Mil h " di.p!:.), ,.1' wt-ulch ｾｮ､＠ I,nc,' m prot'" t II', diU, ,.II Ｈｨｾ＠ ＨＡｾｾｴｮ｣ｩＬｬｬｳ＠ tor 
Bllbyl<)n mOlly In,lklot:cd ";ght r!kll .1'1<1 tht'TII; ＢｾｲｬＧｽＧＡｨｩｮＯｯ｜＠ ｉｬＢＧｾＮｉＮ｜ｲｹ＠ [t,T ｴｨｾ＠ dLil"l tlWilY 
fwm ＼ＱｾｉＬ＾｜ＺｉＧｴｬ｣ＢＢｴＢ＠ an ("11.1 l<J ,I ､ｴＧｰｩＡｮＨｉＡＢｉＱｾｾ＠ III; ｷｨｾｉｴ＠ 11.lbyloll h,\s tl> uili.:r, 

Tlw ｷｪｳｾ＠ ｭｾｮ＠ III the IIIOUII{tlln. W.lI\( mille (It If. 'I hq ＱＱＢｾｴｬＧ＠ have, i\IlJ til\" R.I.lll(llrill.lIs 
in the: 111111l1lnUIlS nf .IJl1Illka are no .. lttfcr<:r\c 

Oon't t;'fgt't Buhylon dn.-W'I prnJu,c ;myrhtng n.\C ..... d, ir 'lilly llses up ｷｨｬＧＬｴＧＬｾ＠ th-rt-, :1",1 
as it r('nehe' ｦｴｬｲ｣ｨｾｲ＠ nnw furrhn IOro tla" 11,lfllr,d "odd lIlort anti more llt thllsr whl) 11'><:'<.1 
(U ｬｩｾＬ＠ in Zioll senrf ro Sl .. rvr. &, ｷｨｾｲｾ＠ dn ｴｨｾｹ＠ ｽＡＮｾ＠ , Tht'y /0111 11111) fhbylul\ ＬＬｾ＠ ｲ＼ＧｦｌｬｧｃｃｾＬ＠ to 

a lite ｌｬｾｬＧ＠ nt'vcr 1)1.ll1lw.1 till', W ＧｬｬＧＨｾ＠ ｴｬｬｾｹ＠ tioll'r ＨＩｮ､ＨＮＧｴＧｾｴ［ｬｭｬＬ＠ .wdllllJ! Ollllyl,1I1, nlak.l1J; 
it I1IOrt' ､ｴｓｰｾｲ［ｬｲｴＧ＠ '.11(.1 Ｏｯ｜ｲ］ｾＬＡｊｬＧｲ＠ [I,nn ｴＧｶｾｲＮ＠

Nud"nr thr<-IIC, ｩｬｬＢｉｊｳ｛ｴＺｾＱ＠ polllltl(1Il , ll'> "b",,,,, '!l ｉ｢ｾｴｬｬ＠ Chill ､ｬｾ＠ hlgb,,'H IILlchunry iti 
guilty lit rill' ｦｬＧＨＧｬｬｲｾｾｴ＠ trlme, that htr rhe 11111,[ pun ｲｮ｢Ｇｾ＠ lire II l'rirnil1l11 ｲｉＧｌＢＧｾＬ＠ .II1J ｉｬｩＬＡ｣Ｚ､ｬｴＧｾｳ＠

to say tilt' rLllin,g ､｡ｾｾ＠ ｦＯＧｾｵｲ､＠ rlll,se wirh :1 ,nL1.lttu, III)! ml.,,1 fI" elllt' fllr >o>TI1: ｩｪ｣ｭｨＺｾ＠
.iisc1l'lim' from Ｈ｜｢｜ｊｶｾ＠
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ｒｩｉＮｾＨＺｉｓ＠ llluk ｡ｾ＠ ';r/'rl,ll a, :lIIY ｲｬＺｨｾｩｳ＠ il" rill .v'trILi. 'i,ilJfual ill, ｲｨｾ＠ ｮＬＴｬｩｲｬｮｾ＠ 'Iul,bllu. bur 
wirh ｴｨｩｾ＠ tnlda! ､ｪｦｦｾｲｴﾷｮｴＧＢＮ＠ Rusllt ､ｃｬｴＧｾｉｉＧｴ＠ rry' tll Jill'tt" Idigl()l) Oil ＺＱｉＱｾﾷｨｮＢｹ＠ ht'c'au.,/ rhl: 
It'vC'lllf Rust,\ ＧＨＩｉｉＢＧｉＨｬｬｉｓｉｉｾｾＧ＠ kn:lwI, r\'u. rel'lini-! ;.:()().I ｨＬｾ＠ tit wmt rmn' rill' ｩｉｾＧｬｲｲＬ＠ (har 'c 
ｾｬｬｉｬｮｬＩｌ＠ b(: [(.ree,1 oil ｰｴＧＮｾＡ＾ｫＮ＠ nUll wnOult j, I, 1Il'lm'I' .. f ｬＧｴＧｲｾｵｬｬＬｩｉ＠ ＮｬｾｬｬｶｾｴｩｬｮｬＢｴＢ＠

Babyloll ｷｵＮｾ＠ Whc-ft" m:lllkind firs! ｾｲｯｰｬＧ､＠ ｲＨｬｖｬｮｾ＠ (I'ld buil: u <"ry, BabylclII, bt'rwt'cn 
the IWCl ｦｩｶｴＧｲｾ＠ 1111 che phIlo. ".15 ""bult' man ticse ｬｬｌＧ｣ｬｕｭＬｉｊＨｾｌｉ＠ jl\OI'(.' LImn he: COllld <,urry. 
ｂｬｬｨｖｉｉｊｾ＠ ｩｾ＠ whr:tc: OWl1l1lJ,l ,W'tt" dll." )",,' L!lulL! ｉｏＨＩＧｾ＠ led en ｾｬｉｲｨ＠ :I l'''hllll UPl)t tt" ... Ｇｵｲｲｾ＠
tc»r che rit-h, Mil h " di.p!:.), ,.1' wt-ulch ｾｮ､＠ I,nc,' m prot'" t II', diU, ,.II Ｈｨｾ＠ ＨＡｾｾｴｮ｣ｩＬｬｬｳ＠ tor 
Bllbyl<)n mOlly In,lklot:cd ";ght r!kll .1'1<1 tht'TII; ＢｾｲｬＧｽＧＡｨｩｮＯｯ｜＠ ｉｬＢＧｾＮｉＮ｜ｲｹ＠ [t,T ｴｨｾ＠ dLil"l tlWilY 
fwm ＼ＱｾｉＬ＾｜ＺｉＧｴｬ｣ＢＢｴＢ＠ an ("11.1 l<J ,I ､ｴＧｰｩＡｮＨｉＡＢｉＱｾｾ＠ III; ｷｨｾｉｴ＠ 11.lbyloll h,\s tl> uili.:r, 

Tlw ｷｪｳｾ＠ ｭｾｮ＠ III the IIIOUII{tlln. W.lI\( mille (It If. 'I hq ＱＱＢｾｴｬＧ＠ have, i\IlJ til\" R.I.lll(llrill.lIs 
in the: 111111l1lnUIlS nf .IJl1Illka are no .. lttfcr<:r\c 

Oon't t;'fgt't Buhylon dn.-W'I prnJu,c ;myrhtng n.\C ..... d, ir 'lilly llses up ｷｨｬＧＬｴＧＬｾ＠ th-rt-, :1",1 
as it r('nehe' ｦｴｬｲ｣ｨｾｲ＠ nnw furrhn IOro tla" 11,lfllr,d "odd lIlort anti more llt thllsr whl) 11'><:'<.1 
(U ｬｩｾＬ＠ in Zioll senrf ro Sl .. rvr. &, ｷｨｾｲｾ＠ dn ｴｨｾｹ＠ ｽＡＮｾ＠ , Tht'y /0111 11111) fhbylul\ ＬＬｾ＠ ｲ＼ＧｦｌｬｧｃｃｾＬ＠ to 

a lite ｌｬｾｬＧ＠ nt'vcr 1)1.ll1lw.1 till', W ＧｬｬＧＨｾ＠ ｴｬｬｾｹ＠ tioll'r ＨＩｮ､ＨＮＧｴＧｾｴ［ｬｭｬＬ＠ .wdllllJ! Ollllyl,1I1, nlak.l1J; 
it I1IOrt' ､ｴｓｰｾｲ［ｬｲｴＧ＠ '.11(.1 Ｏｯ｜ｲ］ｾＬＡｊｬＧｲ＠ [I,nn ｴＧｶｾｲＮ＠

Nud"nr thr<-IIC, ｩｬｬＢｉｊｳ｛ｴＺｾＱ＠ polllltl(1Il , ll'> "b",,,,, '!l ｉ｢ｾｴｬｬ＠ Chill ､ｬｾ＠ hlgb,,'H IILlchunry iti 
guilty lit rill' ｦｬＧＨＧｬｬｲｾｾｴ＠ trlme, that htr rhe 11111,[ pun ｲｮ｢Ｇｾ＠ lire II l'rirnil1l11 ｲｉＧｌＢＧｾＬ＠ .II1J ｉｬｩＬＡ｣Ｚ､ｬｴＧｾｳ＠

to say tilt' rLllin,g ､｡ｾｾ＠ ｦＯＧｾｵｲ､＠ rlll,se wirh :1 ,nL1.lttu, III)! ml.,,1 fI" elllt' fllr >o>TI1: ｩｪ｣ｭｨＺｾ＠
.iisc1l'lim' from Ｈ｜｢｜ｊｶｾ＠
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thbl'lnn IS IIOf men:ly ;Ind ide.l, ,lll abslnlC,'rioll, lur HU.fll 

Fur ｾＧＬＤｴＧ［＠ Buby/ull IS \1 hrul"l n:illily 
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ｗｨｾｮ＠ ｉＩ｡ｴｲＬｾｾｫ＠ Carrinu tI"I .1 ｛ｾ｜Ｇｬｾﾷ＠ I)f It 1)\' WIIS thllig n)tll ,I riny Ldl Ｑ｜ＳｾｫｴＧ､＠ wlch IHll1Inl1,ly 
but with no winuuw<, wirh I\()[ililll( (U ｾｩｬＧ＠ un ,)r iiI: "n ｴｬＴｃｾｐｴ＠ Il tlUIl!" lhlll ｷｵｾ＠ Llk<!d wirll 
chi ,luutnulut(J t'ldl,lf ＧｬｬｾｬＱｹ＠ YI'Jn" Wllh IIl1\vh<:tf.! W ｲｾｩＱ｣｜ＧＨＺ＠ him'L,If' '-XiC-PI ill un IIpl'1l 

"nmnlUlI41 ',\11. wirh only wry I irel., Ｇｾｾｉｬｬｲｩｬｬｧ＠ tlmd III ｓｌｉｾｲｮｩｬｬ＠ him. ｰｵｾｨ｣､＠ :hrtllL).1i' ,I 
ｾｭ｡ｬｩ＠ ｾｉｪｲ＠ in Jl1 Ulherwisc S(litcl iron door, ｉｬｬｬｾ＠ ur wunrlcs. million, .1f<1l1nd IhL' world 
hdJ lin doing ",)rhll\l.1 ae lIlI w (Rtl$t bltl\l. livins t(lr a fi·w Jay" whu 111.(11)' hav .. to 1 .. :11' 
fur 1111 rhrl r IiVtS, 

MilS! ()t Ih" .. e ｢ｻＩｷｾＬＱ＠ hl·,I,!, III t'aptiviry ,\r(' 1111[ howd in ,\lame ｴｨｾｹ＠ 'II'" b,,'V>t'd )I) 

r!wught 

Thousands ,'n<.l fens ,i dll.u,mlLIo, :1111.1 ｨｌＧｬｉ､ｲｾ［ｬｳ＠ nf ｲｬｬｬｊｌｌｓｊｮ､ｾ＠ .111J mil/lUllS .11I ovel til\.: 
wurlJ, ｬｨｾｩｲ＠ ｢ｯ､ｩｾＵ＠ in ,h,dI1\ ,heir ｨｾＢ､Ｎ＠ l,,,nc in l.lpr!vilY fM ｨｕｾｬｉｬｧ＠ rill. ｬｾｶｴｬｬｬ｛ｩｬｬｬＱ＠ lilal 
ｾｨｴＧ＠ rrli,l{i,)\.Uj t.\tlilfj('S .'nu Tht !,ulitiell fallilriC's ,I!ld til(' ､ｩ｜ｾｾ＠ fillllLr .. :& and [hI:' l',)lor fanatics 
Ｇｬｲｾ＠ ｴｾｬｉｩｮｒ＠ tloe01 thllt (hev n1l.l.1 .flivl. nvt'1' lhdr ｦｲｾｬＧｬＧｩｬｬｬｬ＠ lu fLd!ll1 some ridiu,jllll> ｲｊｩ｜ｭｾｹ＠

of lhcir own ,ll:'v,sll\i! 

-!lIt;. ｬＧｮｬｬｊ［ｲｪＨＬｮｩｬｬｾ＠ ')11 ｾＧｬｩｵｲ＠ nllnd, PUI ｦｩＱｾｔＮ＠ hy Ikby'lun, Wh"t i-:1l1t1 ut'L'un"l:i,,"i'j!! ( The 
mll,Jirl""lllg IIf ｴＧｬｮｮｴｩ｣ｾＬ＠ Til" ｵｮＧＮＧｾ＠ who , .. ,II 10l k yo.t up for a b"cr III TdlrllO. lind pm 
YOLl ill .1 lh;lill ,Ii,lll,!! ill AI'lhanll\ li,r ＬｭＢｫｬｬｬｾ＠ ,I .I,"li' ｔｨｾ＠ ＧＢｉｾｨ＠ \\'hll'lI nrrt'H yllli in Chlllu 
for ｴｨｩｬｬｫｩｮｾ＠ y/lur ,)WII ｲｨｻＩｬｬｬＧｬ［ｲｾＮ＠ ｏｉｾ＠ ill Cuba fur <'1.1 ＧｮＺＬｾｩｮｾ＠ ciml1, (U!llllILlidm. ｬＧＺｵ､ｾｬｓＬ＠

ｍＨｽｮｻｬｉＩＨｉｉｾＧ＠ ClrihLlis(s Monopuly (:lpit"lism wun b{Ilh ｴｬｭｾｳＬ＠ >lml 1l(,W ｌｩｉｾ＠ only 
r.lmpe[U lI)n tM hi': ｢ｬｬｾｩｬｬ｣ｾｳ＠ i$ '1)1\\1\ busint'ss, ,mel ｴｨＧＱＨｾ＠ I. ｉ｜ｬｾＧｉＧｩ＠ kil\d (It duct! illt: ｓｗｴｾｬＧｩ｜ｬｧ＠

the ｧｬＨＱ｢ｾ＠

ｗｉｉｾｮ＠ ｬｾ＠ •• n ,·nrite ー･ｬｾｬＧＡｾ＠ ｩｵ､ｂｾｊ＠ fit to pIck f',f the rYl'lIllC S ｬｵＮ｢Ｏｾ＠ ( Wlwn ＬＢＧｾｲｾ｢ｵ､ｹ＠ ,an 
be nM.lr; C" .r<lnd lip "0.1 ｾ｜ｗＢｲ＠ [() :\ lie:. Wnt'll II ,II(lVtPllr,1 nr 1';11} ｉｉｭｫｾ＠ l"'IJI'lc ded:.rt' tllilt 
1I1"Y h:lte W\;flt ;hcy ｬＨＮｶｾＮ＠ wlwn th;ll niwJI)U. ｴｾｬ＾ｴＧｉＬＬＬＨ＾ｊ＠ ｩｾ＠ .1<''''1'"",1 ＮＬｾ＠ ..,"'p..\ by (Ill i1l1d 
ｾｵｬＩ､ｲ［ＧＬ＠ dlil( wh,,! rh .. y YO t1>lIml til hr /(01)\,\ ｩｾ＠ ｾｶｬｬＮ＠ Till'n ｾｨｴＺ＠ ｴｩＡｦＱ［ｮｩｾ＠ ｫｩｬｬ｜ｗｾ＠ chr Lime' ｪｾ＠ at 
hand f;11' ＨｌｕｬｬｩｬＱｾ＠ ("\II1C,('\5111 ;mo I'IlIVCr, wmpul'i1l11. ul'pl""smH,. ｢ｲｬ｜ｴｾｬｩｬｹＮ＠ ｾｉｬ､＠

ｲｾ｜ｬｉｬｊｌｬｴ＠ iOl-
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ｗｨｾｮ＠ ｉＩ｡ｴｲＬｾｾｫ＠ Carrinu tI"I .1 ｛ｾ｜Ｇｬｾﾷ＠ I)f It 1)\' WIIS thllig n)tll ,I riny Ldl Ｑ｜ＳｾｫｴＧ､＠ wlch IHll1Inl1,ly 
but with no winuuw<, wirh I\()[ililll( (U ｾｩｬＧ＠ un ,)r iiI: "n ｴｬＴｃｾｐｴ＠ Il tlUIl!" lhlll ｷｵｾ＠ Llk<!d wirll 
chi ,luutnulut(J t'ldl,lf ＧｬｬｾｬＱｹ＠ YI'Jn" Wllh IIl1\vh<:tf.! W ｲｾｩＱ｣｜ＧＨＺ＠ him'L,If' '-XiC-PI ill un IIpl'1l 

"nmnlUlI41 ',\11. wirh only wry I irel., Ｇｾｾｉｬｬｲｩｬｬｧ＠ tlmd III ｓｌｉｾｲｮｩｬｬ＠ him. ｰｵｾｨ｣､＠ :hrtllL).1i' ,I 
ｾｭ｡ｬｩ＠ ｾｉｪｲ＠ in Jl1 Ulherwisc S(litcl iron door, ｉｬｬｬｾ＠ ur wunrlcs. million, .1f<1l1nd IhL' world 
hdJ lin doing ",)rhll\l.1 ae lIlI w (Rtl$t bltl\l. livins t(lr a fi·w Jay" whu 111.(11)' hav .. to 1 .. :11' 
fur 1111 rhrl r IiVtS, 

MilS! ()t Ih" .. e ｢ｻＩｷｾＬＱ＠ hl·,I,!, III t'aptiviry ,\r(' 1111[ howd in ,\lame ｴｨｾｹ＠ 'II'" b,,'V>t'd )I) 

r!wught 

Thousands ,'n<.l fens ,i dll.u,mlLIo, :1111.1 ｨｌＧｬｉ､ｲｾ［ｬｳ＠ nf ｲｬｬｬｊｌｌｓｊｮ､ｾ＠ .111J mil/lUllS .11I ovel til\.: 
wurlJ, ｬｨｾｩｲ＠ ｢ｯ､ｩｾＵ＠ in ,h,dI1\ ,heir ｨｾＢ､Ｎ＠ l,,,nc in l.lpr!vilY fM ｨｕｾｬｉｬｧ＠ rill. ｬｾｶｴｬｬｬ｛ｩｬｬｬＱ＠ lilal 
ｾｨｴＧ＠ rrli,l{i,)\.Uj t.\tlilfj('S .'nu Tht !,ulitiell fallilriC's ,I!ld til(' ､ｩ｜ｾｾ＠ fillllLr .. :& and [hI:' l',)lor fanatics 
Ｇｬｲｾ＠ ｴｾｬｉｩｮｒ＠ tloe01 thllt (hev n1l.l.1 .flivl. nvt'1' lhdr ｦｲｾｬＧｬＧｩｬｬｬｬ＠ lu fLd!ll1 some ridiu,jllll> ｲｊｩ｜ｭｾｹ＠

of lhcir own ,ll:'v,sll\i! 

-!lIt;. ｬＧｮｬｬｊ［ｲｪＨＬｮｩｬｬｾ＠ ')11 ｾＧｬｩｵｲ＠ nllnd, PUI ｦｩＱｾｔＮ＠ hy Ikby'lun, Wh"t i-:1l1t1 ut'L'un"l:i,,"i'j!! ( The 
mll,Jirl""lllg IIf ｴＧｬｮｮｴｩ｣ｾＬ＠ Til" ｵｮＧＮＧｾ＠ who , .. ,II 10l k yo.t up for a b"cr III TdlrllO. lind pm 
YOLl ill .1 lh;lill ,Ii,lll,!! ill AI'lhanll\ li,r ＬｭＢｫｬｬｬｾ＠ ,I .I,"li' ｔｨｾ＠ ＧＢｉｾｨ＠ \\'hll'lI nrrt'H yllli in Chlllu 
for ｴｨｩｬｬｫｩｮｾ＠ y/lur ,)WII ｲｨｻＩｬｬｬＧｬ［ｲｾＮ＠ ｏｉｾ＠ ill Cuba fur <'1.1 ＧｮＺＬｾｩｮｾ＠ ciml1, (U!llllILlidm. ｬＧＺｵ､ｾｬｓＬ＠

ｍＨｽｮｻｬｉＩＨｉｉｾＧ＠ ClrihLlis(s Monopuly (:lpit"lism wun b{Ilh ｴｬｭｾｳＬ＠ >lml 1l(,W ｌｩｉｾ＠ only 
r.lmpe[U lI)n tM hi': ｢ｬｬｾｩｬｬ｣ｾｳ＠ i$ '1)1\\1\ busint'ss, ,mel ｴｨＧＱＨｾ＠ I. ｉ｜ｬｾＧｉＧｩ＠ kil\d (It duct! illt: ｓｗｴｾｬＧｩ｜ｬｧ＠

the ｧｬＨＱ｢ｾ＠

ｗｉｉｾｮ＠ ｬｾ＠ •• n ,·nrite ー･ｬｾｬＧＡｾ＠ ｩｵ､ｂｾｊ＠ fit to pIck f',f the rYl'lIllC S ｬｵＮ｢Ｏｾ＠ ( Wlwn ＬＢＧｾｲｾ｢ｵ､ｹ＠ ,an 
be nM.lr; C" .r<lnd lip "0.1 ｾ｜ｗＢｲ＠ [() :\ lie:. Wnt'll II ,II(lVtPllr,1 nr 1';11} ｉｉｭｫｾ＠ l"'IJI'lc ded:.rt' tllilt 
1I1"Y h:lte W\;flt ;hcy ｬＨＮｶｾＮ＠ wlwn th;ll niwJI)U. ｴｾｬ＾ｴＧｉＬＬＬＨ＾ｊ＠ ｩｾ＠ .1<''''1'"",1 ＮＬｾ＠ ..,"'p..\ by (Ill i1l1d 
ｾｵｬＩ､ｲ［ＧＬ＠ dlil( wh,,! rh .. y YO t1>lIml til hr /(01)\,\ ｩｾ＠ ｾｶｬｬＮ＠ Till'n ｾｨｴＺ＠ ｴｩＡｦＱ［ｮｩｾ＠ ｫｩｬｬ｜ｗｾ＠ chr Lime' ｪｾ＠ at 
hand f;11' ＨｌｕｬｬｩｬＱｾ＠ ("\II1C,('\5111 ;mo I'IlIVCr, wmpul'i1l11. ul'pl""smH,. ｢ｲｬ｜ｴｾｬｩｬｹＮ＠ ｾｉｬ､＠

ｲｾ｜ｬｉｬｊｌｬｴ＠ iOl-
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y\:[ ｴｨｾｲ｣＠ \Ire thil'lj;s ｬｨｾｲ＠ WUIl'! Wl\l[ H ｗｾ＠ ｉ｜ｾｹｾ＠ unt. \vl>r'" ＨｉＮ｜･Ｇｾ＠ ,11l\ltlllL' wnrk' 
",mmulIil:arioll., w,' rt".dly :lc'I .. d II olle wflrJ.1 ill.'''-'' 'YSCI:n1; anJ it e"111 ｾｩｲｨ｣ｲ＠ lx' ,I ､ｃｾｬｧｮ＠
LIt' ｾｩｭｬＧｬｫｩ｣ｹ＠ "IMtl\y of lI11Ivc'r',11 ｲ｣ｾｰｬＺＨＨＮ＠ 01 ir 1.ln ｢ｃｌｮｭｾ＠ I, UUlIl'(t'r .. 1' J"h,\(1:' umllWfty 
kgillisrn 11t- ｮ｜ＬＢｩｮｬｬｩｾ＠ I)t/:; .lIrat I.'K. 

If so cull<-d wutld jus",,; ｩｾ＠ I'f'I'I'e%ivl. till' ｮｴｾＮ＠ <"111111')' will ｨｾ＠ u IUllg ＢｾＺｬｃ｜Ｇｬｉｴ＠ :'i\(k iuw 
:11) ｾＱｾｈｲＨＬＬＩｩｌ＠ ､ｾｲｫ＠ ｡ｾＺＮ＠ ilk!: tht hiSllilY ｷｾＧ｜Ｇ･＠ :UH t'llltr!{",,1 frllm. wht'll ｉｌｉｉｉＺｾ＠ nilL,,1 frnm 
LIlI:ir millions, ,,"J ｾ｜ＧｾＡＭＩＧ｛ＧＧＧＧｉｙ＠ ｾｉＬｾ･＠ ｗ［ｾ｜＠ .1 ｾｪ｡Ｎｾ＠ co [heir whim <Lilt! ri.nq', 1",1_1 ill ｴＱ｜ｾ＠ Wi!, "I 
!,nt JIJ)ll1ll1 tlI" ,mml1t'1' til[ :1'; :'>:\).1 Ｌ｜ｾ＠ IlI1yb!l<lv ,'\,11 renwmL,,:r 

In l'iaeN !ikt- Jam;I'L"! w(J.lr ,111'.-" j, I, vhl :hrt"ul I(J ,ilirt"r.lLc II I [(,tI ij{l'f!c:r: , lilt ､ｬｯｬｬｾＺｬｴ｜､ｳ＠

or >"" •• :s it ｜｜Ｇ＼Ｑｾ＠ l"id"r'''l<,d lhllt Ｇ｜｜ｬ､ｬＬｾ｣ｬ｜ｬ･＠ ｾｮ＼Ｎｬ＠ ii"tcr'1<:)' 111,,1.\ ｾｫＧｩｉＩｉ＠ g" ｷｧＢｩｨｾｲＬ＠ ｜ｘｦＱｩｾＱｉ＠

',nt' ｬｏｭｩｩＩｾｬｳ＠ Ll,;lt till ｾｮｲｩｴｾ＠ ｲｲｮ｣ＺＢｾｾｳ＠ ul m'lnkwd ｨ｡ｾ＠ bt"tll ildvdl1l'tJ hy ｉＧ･ｵｪｬｬｾ＠ Willi ｫｬ｜ｾｷ＠

whlLt [hey ＢＡﾷｉｾ＠ doillg but who lDclle!'I't ｉｬｾｬｴＢＧＢｲｩｬＩＧ＠ ｲｾｬ｜＠ .. l ami ｷｬＧｩｬｾＬ＠ it i, ｉｬｕｌｲ｡ｾｬＧＧＧｕｓＬ＠ Th'lf 
Ｚｨｾ＠ ,err livrlihO<ld and ability Ilt ｳｩｭｲｬｾ＠ I,<oplc t', do bLl,jnt'ss slihul,1 hI: ｛ｨＬＢＢｲ･ｬＧｴｾｊ＠ ｨｾ＠

ｬｬｵＺｴｾｮｳ＠ "/ I,Clk !'t'[[i' l'lIfmu<rm ir. <lnd ltlml,lifllll"'< rll"l W"llid ra,!bl' ,I mall or a Wt,n,Uil 

til ｉＢｪｾ＠ Ｌｨｾｩｲ＠ ｬｩｶ［ｬＱｾ＠ r:JI' ｉｨｾｬｲ＠ IrlJillliry ru fill our. (i"m, NOL ,til ｴｨｾ＠ ({.,tal. art' ｩｬｨｲｬＧｬＢｾｲ｣Ｇ＠ "Y 
un)' meli:1S hUt ｲｩｬｾｲｾ＠ j, "'l ,lr.<lUm<'IH thar illJlcr'ln: .flldhg"ill" 's thc' mm[ pluli'UIlt! ＬｉＮｾ＠ It ｉｾ＠

Ie-Ilrtled rr,"o "I'!1'lnl< "xi'cri"n«' ,,,,d nil[ ."",,,<1 IHlmi from ,I b""k, 

Fur ｲｨｾ＠ I'\,St t,vel1(Y five ｹＢＮ｜ＱＬｾ＠ ｲｨ｜Ｇｲｾ＠ ｨｈｾ＠ b(:tll 1111 !In.,,..II\ 'II Iht' riu,\1 Ilf ｾｃｃ｜ｮｬｬｬｬ｜ｹ＠ in 
Jalllol;<ll, 'fhc; .:trt-a il:., b," .. i1 ,,/1,- ,,; IOtl'L",.ing JtsI'Lr,.ri()\) violt'net' u",1 diVIsion (hr rh. 
ｵｮｊ｢ｩ｜ｬｭｬｾＮ＠ 'f}w ＱＧｴＧｾｬ｜ｬｲ＠ has ｢ｴｾＱ｜＠ ｴｨｾｴ＠ ttl\' .. slU))l>! ＱＨｬＱＱｾ＠ of r!l,· ｭｩｊ､ｬｾ＠ Ｈｉ｡ＬＬｾ＠ hllw ｨＬＬｾｮ＠
sh'Ltttrt:d "" hi ｉｾ＠ rhe Ｇ｜ｬｬｬ｜ｰｬｾ＠ R'l\tatiu ;an I if" 111. be"lIm(- l11<>r,' ｾｶＢｫｬｕＧ＠ ｩｾＱ＠ t".le h 1'''''1111-( ＩＧｾ｡ｲ＠
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y\:[ ｴｨｾｲ｣＠ \Ire thil'lj;s ｬｨｾｲ＠ WUIl'! Wl\l[ H ｗｾ＠ ｉ｜ｾｹｾ＠ unt. \vl>r'" ＨｉＮ｜･Ｇｾ＠ ,11l\ltlllL' wnrk' 
",mmulIil:arioll., w,' rt".dly :lc'I .. d II olle wflrJ.1 ill.'''-'' 'YSCI:n1; anJ it e"111 ｾｩｲｨ｣ｲ＠ lx' ,I ､ｃｾｬｧｮ＠
LIt' ｾｩｭｬＧｬｫｩ｣ｹ＠ "IMtl\y of lI11Ivc'r',11 ｲ｣ｾｰｬＺＨＨＮ＠ 01 ir 1.ln ｢ｃｌｮｭｾ＠ I, UUlIl'(t'r .. 1' J"h,\(1:' umllWfty 
kgillisrn 11t- ｮ｜ＬＢｩｮｬｬｩｾ＠ I)t/:; .lIrat I.'K. 

If so cull<-d wutld jus",,; ｩｾ＠ I'f'I'I'e%ivl. till' ｮｴｾＮ＠ <"111111')' will ｨｾ＠ u IUllg ＢｾＺｬｃ｜Ｇｬｉｴ＠ :'i\(k iuw 
:11) ｾＱｾｈｲＨＬＬＩｩｌ＠ ､ｾｲｫ＠ ｡ｾＺＮ＠ ilk!: tht hiSllilY ｷｾＧ｜Ｇ･＠ :UH t'llltr!{",,1 frllm. wht'll ｉｌｉｉｉＺｾ＠ nilL,,1 frnm 
LIlI:ir millions, ,,"J ｾ｜ＧｾＡＭＩＧ｛ＧＧＧＧｉｙ＠ ｾｉＬｾ･＠ ｗ［ｾ｜＠ .1 ｾｪ｡Ｎｾ＠ co [heir whim <Lilt! ri.nq', 1",1_1 ill ｴＱ｜ｾ＠ Wi!, "I 
!,nt JIJ)ll1ll1 tlI" ,mml1t'1' til[ :1'; :'>:\).1 Ｌ｜ｾ＠ IlI1yb!l<lv ,'\,11 renwmL,,:r 

In l'iaeN !ikt- Jam;I'L"! w(J.lr ,111'.-" j, I, vhl :hrt"ul I(J ,ilirt"r.lLc II I [(,tI ij{l'f!c:r: , lilt ､ｬｯｬｬｾＺｬｴ｜､ｳ＠

or >"" •• :s it ｜｜Ｇ＼Ｑｾ＠ l"id"r'''l<,d lhllt Ｇ｜｜ｬ､ｬＬｾ｣ｬ｜ｬ･＠ ｾｮ＼Ｎｬ＠ ii"tcr'1<:)' 111,,1.\ ｾｫＧｩｉＩｉ＠ g" ｷｧＢｩｨｾｲＬ＠ ｜ｘｦＱｩｾＱｉ＠

',nt' ｬｏｭｩｩＩｾｬｳ＠ Ll,;lt till ｾｮｲｩｴｾ＠ ｲｲｮ｣ＺＢｾｾｳ＠ ul m'lnkwd ｨ｡ｾ＠ bt"tll ildvdl1l'tJ hy ｉＧ･ｵｪｬｬｾ＠ Willi ｫｬ｜ｾｷ＠

whlLt [hey ＢＡﾷｉｾ＠ doillg but who lDclle!'I't ｉｬｾｬｴＢＧＢｲｩｬＩＧ＠ ｲｾｬ｜＠ .. l ami ｷｬＧｩｬｾＬ＠ it i, ｉｬｕｌｲ｡ｾｬＧＧＧｕｓＬ＠ Th'lf 
Ｚｨｾ＠ ,err livrlihO<ld and ability Ilt ｳｩｭｲｬｾ＠ I,<oplc t', do bLl,jnt'ss slihul,1 hI: ｛ｨＬＢＢｲ･ｬＧｴｾｊ＠ ｨｾ＠

ｬｬｵＺｴｾｮｳ＠ "/ I,Clk !'t'[[i' l'lIfmu<rm ir. <lnd ltlml,lifllll"'< rll"l W"llid ra,!bl' ,I mall or a Wt,n,Uil 

til ｉＢｪｾ＠ Ｌｨｾｩｲ＠ ｬｩｶ［ｬＱｾ＠ r:JI' ｉｨｾｬｲ＠ IrlJillliry ru fill our. (i"m, NOL ,til ｴｨｾ＠ ({.,tal. art' ｩｬｨｲｬＧｬＢｾｲ｣Ｇ＠ "Y 
un)' meli:1S hUt ｲｩｬｾｲｾ＠ j, "'l ,lr.<lUm<'IH thar illJlcr'ln: .flldhg"ill" 's thc' mm[ pluli'UIlt! ＬｉＮｾ＠ It ｉｾ＠

Ie-Ilrtled rr,"o "I'!1'lnl< "xi'cri"n«' ,,,,d nil[ ."",,,<1 IHlmi from ,I b""k, 

Fur ｲｨｾ＠ I'\,St t,vel1(Y five ｹＢＮ｜ＱＬｾ＠ ｲｨ｜Ｇｲｾ＠ ｨｈｾ＠ b(:tll 1111 !In.,,..II\ 'II Iht' riu,\1 Ilf ｾｃｃ｜ｮｬｬｬｬ｜ｹ＠ in 
Jalllol;<ll, 'fhc; .:trt-a il:., b," .. i1 ,,/1,- ,,; IOtl'L",.ing JtsI'Lr,.ri()\) violt'net' u",1 diVIsion (hr rh. 
ｵｮｊ｢ｩ｜ｬｭｬｾＮ＠ 'f}w ＱＧｴＧｾｬ｜ｬｲ＠ has ｢ｴｾＱ｜＠ ｴｨｾｴ＠ ttl\' .. slU))l>! ＱＨｬＱＱｾ＠ of r!l,· ｭｩｊ､ｬｾ＠ Ｈｉ｡ＬＬｾ＠ hllw ｨＬＬｾｮ＠
sh'Ltttrt:d "" hi ｉｾ＠ rhe Ｇ｜ｬｬｬ｜ｰｬｾ＠ R'l\tatiu ;an I if" 111. be"lIm(- l11<>r,' ｾｶＢｫｬｕＧ＠ ｩｾＱ＠ t".le h 1'''''1111-( ＩＧｾ｡ｲ＠

C00348 



A-1980

FR01 JIll GlDl!a;' CPEHTII,lE SEF,\JlCES FAX NJ. 21296510'56 Apr. 18 2000 10:20AM P8 

MOSI ｰＨＯ｜ｰｬｾ＠ ::OWN .!rlt! will lIntitl' LiH! ｾｾｳｳｾｵｬ｣＠ of ill., nubyiullI.!1l tilrl't's oj lile wlwJc. 
.... (Irkl. but the ｬｨｾｴｩｬｾ＠ in J.\llhlh ,I "nti doc 'Ithl'f ｬｉｻｩｳｾ＠ Ｑｉ｜ｾｎＮＡ｜＠ [ll" ＱｬＩＬｭｬｬｲｵｩｮｾ＠ Ill" clll' w(.rllf 
ｾｴｵｮ＼ｊ＠ ｾＮｬｬｬＮ＠ and p",-,arh rtf't'lil.1I11 \" (U ｬｩｬｾ＠ ｾｾｉｦＭｲｩｪＺ［ｩｬｬＢｴｬｕＧ＠ Hllw \',11) ｴｨｾ＠ f,lnllti,', bc ｡ＮｬｬＮＧＡＢｾｲ＠

ｬ
ＧＭｾＺＧｴｵｲｾＬ＠ IC:ll ｌｾＪＬＮｉ＠ (In.! n !,IlIOC I I)ut ｛ｨｾｮＧ＠ in ｉｨｬｴｵｲｾ＠ lUI' a bibliul purpllst ! P'li "11 t'iIICil, 

｡ＨＨＺｭ､ｬｬｬｾ＠ (n (ht ｢［｢ｬｾ＠ rt> 'he"l tlu: n,n",."," ,A. ,'Mumllhilll; 10 lIt.lliIlU, a ｾｉｦｻ＠ fillm (;"d 
fIJI a m,l\) ttl I,;ok lie SIKh 11 plum (1I1d 'II)' Ihal iL ｩｾ＠ '\I Ida·tI" i. 1111 11< r of wi, ｫ､ｮｾＧ［Ｇ＠ m 

ies/.li I 

!lor d,e- W,.c O1tl\ tl1<' leN-Pill)... "Iiv.· "I' ｾＬｉｉ｜ＮｉＮＨＢ＠ in rl1l' wu,lJ, KUI,WI1 lIJ IhLfTl Ｎ｜ｾ＠ ht'rb, IS it 

holy mi., ,:(,!l. \XIhar ､＾Ｎｾ＠ h,u; ＧＧＧＧｉｬＧｾ､＠ liS m",h .IS Lill' ,,,iric <It' helll ttl I'rillj.( ＱＧＬＢｖｰｬｾ＠ wgt"ri.l"· 
all mt"r iii. worlJ, ｬｬｬｬｾＨｾＧＺ＠ in .\11 ｶＱＨｰｴＧｲｩｴＺｮｾｴＺ＠ ,u:,,J ｾｴ［ｬｴ｣＠ "" Illllle! ,hm tnclIl.lraa:cs m.\nktnJ \\1 

set: dod ll.in1l' .111./ dlllll'llIH ｾＢｩｬ＠ ' Willie ､ｳｾ＠ iI.llo l'n:lblcd "Hlnrll'ss mllti"", If1 ｾＬｴＢｊＧＩＧ＠

C'lrnt'c oj ｛ｨｾ＠ ｾ､Ｈｊｬ［ｾ＠ III 'hin!' anJ ｾｉ｛＠ in rhe ｾｰｩｲｊｲ＠ lit line ＬＺｯｬｬｾ､ｮｵｭＨＢｾＧ＠ fill> ｩｾ＠ 1I1l( Mmlim 
coming ｲＢＯＡＢｲｨｾｲ＠ wteh Mll'li:ll rlr Ju," LIlming mgvlill·r wlch JtW" or ｉｬｉＮｋｉｾ＠ U.IIII1l/! 
wt1Nht<r .... 'Iei: ＸｬｾＬ＠ I; lit ｗｬｬｪｲｾ＠ ,,"1111\)( ｬＨＧＡＴ｣ｲｨｾｲ＠ with Whit'·, TillS ;\ "bout <vtryboJv 
(',Immg ｉＺＢｧｾｲｩｬ･ｲ＠ ,IS till':)' ｍｾＧＬ＠ wiLhuLit ｾｴｲｬｦｌＧ＠ •• \IIlled by ,\ ｾｦＧｩｭ＠ 111,o.:h<:1' lilun Jivi.jllil ｢ｾｻＮｉｬｕ［ｴＺ＠

wi,cn yilll tbar Ｏｬｖｾｲ＠ ｲｨｾ＠ d,vi''''llb th.,r .Iiv"lt' 1I111l1kiuJ, y •. ll Mt' k"'vlllf{ hehlnd rhr 
ｰｬＧ･ｩｌｬｌｩｩｾＢＬ＠ t1ur hi,,, kl"pr ｹｬＢｾ＠ ｉＧｴＡｮｮｾ､＠ lip III ylHI lI\\'n hull! ＢＬｭｾｲ＠

111 " veT.,- Ｈｾｉ｢｣＠ w"rld rht< spir:' (If Jl,II1J,1IL inducds r"l;IXOIriol1. WIlt:f1 Y(1I1 rdux }'()U ｜ｬＧｾ＠

thing, fillm " ｊｩｦｦ｣ｲｾｭ＠ !,cHllf uf vil .. w. Nt:w ,dt',IS ､ｬＨｬｬｬｾｬｉｊ［Ｂ＠ ulJ idN.'. idl'll> ｾＨＬ＠ (,IJ ehey'v,' 
turned into !!uspd. :'t.SSlill:P( i"II' Ilf r.,l'c. ,)1' rribt" Ilf Il!iigion, .)f po; \tIl'llt I'wpug-.tndil, 
"f lilt tilt ｲｩｬｬｬｬｧｾ＠ .hccr supr0rt pritSCS ,'.1\<1 ＱＧＨＡｬｩＨｩ＼Ｇｉｾｉｉ｜ｾ＠ "nd all wl11l ｨＢＬｾＢ＠ u ＬＬＨＧｾ･ｴｊ＠ ＱＱｕｾ＠ .. ｾｾｴ＠ ill 
"!,>,utlle',, ｢･ＨＢ｜Ｂｓｾ＠ it j., IInl)' iii lill:ir sma!1 arell" rhue ell':)' ＱＢ＼ｬｬＧｉｾ＠ l,lrl;<', {here "".1 ill tilei, 
ｳ｣ｵ｣ｾ＠ ar eht: L'N, 

I h,h'L livl'd CO Ot'.' !la'r;1 SI'W,IJ Jruuml dIe' Jllllbl', Rasc .. ｭ｜ＬｾｪｬＬ＠ ICISl:l ＬＬｾＬＬｾｴｹｬｾＮ＠ ｬｾｾＮｳ｣Ｎ｜＠

1111 .. 1. t{'ISlll rl:li/o:illil, ｒｾ｜ｨｴｬ｜＠ ｩｨｌＺｾＮ＠ Ihor.! \pillt\ , H".ta L"tl11nrl\, 1\,1.(, ",[,,\ill' ;,r')"I.It •• ｴｾＮ＠
R.I)(.I ｾｾ＠ .1 wlJrldwlde 1'0(110 l'/l1I"1I: , ｉＧｶｾ＠ M!L'II \111 ot rile UI"'VI' ｾＱＧＱＧｬＧＱ＼Ｑ＠ [film Jar.1lliL" III thl: 
urhct ｉＬｊｾｭ｢＠ ,lI'lhe \)(;\'.r IlldteS, La EnghlnJ. to :\0[[11 AmenIa, [0 JUI'JII, fU FI'HIl(!'" 
ｇｾｲｮｬＬｬｮｹＮ＠ It,lly, 'V\':Sl A!"I'I'", :\()l"ilt'1'I1 Atl'il,l. 111':lIil, ,1\i,IIl()W ｬｩＺｾ＠ ｷｨＨ｜ｬｾ＠ wl·rld 
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ｔｨｾ＠ un1nl"Ilg thin;.: IS !'\!W t.ISI it ｨ｡ｬＧｰｾｮｃＧ､Ｎ＠ I low ｾＺｉ＾［ｊｬｹ＠ ir hnl'l'e'Ill"1, How it ｨ｡ｾ＠ Ｈ｡ｾｌﾫｾＱ＠

\I rcvolutloll i,l rht ｬＧＧＧｉＧｾｉｉｍ＠ ｬｕＢＬ､ｮｕＡｩｮｾＢＧｾ＠ ,v,rhl,uc sIlL'<-kli"/-: H drol' lit blu,," telt ＢｉｴｾＮＡＮＬｾｹ＠

Bub Marle! held II LtJ'l,crr ,H Orl)' ill Ｈｬｮｾ＠ (It' tIll.' ＱｉＱ＼ｾｾＧ＠ :1I1,'j""1 ('lll't"li of ＧＧＧｉｉｾ＠ lit rhe wlll'Ill:.. 
ｾｴｲｯｮｾ､ｾ＠ rt'lIIU<>liti ,llld I,,: p"lktl IllI·r" p('l'l'k til ｉ［ｾＺｵＧ＠ hinl sillJ,! his Ｇｓｩｈ｜ｾｾ＠ 'It ＱＧｬＺ､ｾｦＱＱｰＬ＠ lillI' 
ｾｨｾｮ＠ llskmhlt",j t(,f d.e PilI" tWIl days I.,tt:t, 

Why did I' happ<'i'J; 
ｂＧｃｬｬｕＦｾ＠ !bsla just dU-lll t r.pre-Stllt ｉｾ［ｬｾｭＬ＠ Rllso, ｩｾ＠ ,I b,lI)lIcr fi'r a sl'''',[ \VIlrl.lwlll" 
Th= ｾｰｩｬＧｬ＠ u/' trerdom rht ,pi ric ,,f I'ml'," whe-rhrr !lULl r,' rll.'h ilf poor. 
The spirir .,t ｉ､ｾｬＨＬｬｴｈｬｮＬ＠
TI." spim "I'I'(·"'ilolLlon. 
Tht bL'IiN' :,i Lllllth-anl,n. 

yO'. R'lstl, 
Onu [.O\·e 
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powerHouse Books 
180 Varick Street, Suite 1302 New York, NY 10014-4606 
tel 2126049074, fax 212 366 5247, e maillnfo@powerHouseBooks.com 

November 10, 1999 

Patrick, first draft of your letter to Perry. 
What do you think? - Craig 

Dear Perry, 

Thanks very much for sending the sample text along. It was a good idea to forward it so 
quickly, and I've given a lot of thought to it and have a some ideas about the direction I 
hope you'll take in the book. 

First and foremost, the vision of the book is to keep the texts and photos separate; it's 
essential to read the book in two parts. Your text shouldn't be a reflection on the photos, 
but instead this is your chance to express what you want about Rasta cultura and 
Jamaican reality. As we discussed, you have a lot of flexibility regarding the length of your 
text. 

AS your text will be separated from the photos it will carry more weight as its own distinct 
voice and I think we can gain the most from your experience should you contribute an 
serious essay dealing directly with the some of the issues we discussed when we last met. 

As a specialist in Jamaican reality and Rasta culture you offer the best insight into the 
subtleties of the Jamaican universe for both those who know the culture as well as those 
who are entirely ignorant of it. We shoull;l}lot forget to address both of these potential 
readers by broaching the key topics ｾ･｡､＠ on and with full force. 

I've always admired your no-holds-barred and vocal criticism of the political corruption, 
police brutality, and Civilian violence plaguing Jamaican reality, as well as your 
understanding of Rasta culture from within Jamaica's political and class system. I believe 
you can also shed light on the apparent breakdown of the Jamaican family (a cause of 
Jamaica's woes or the effect?). Being able to discuss issues like these openly is very 
important to me and I would never have approached you had I not been thoroughly 
convinced that you had it in you to do so. 

It is also very important to give an historical ovelView of the Rasta movement examining its 
roots, evolution, rituals, symbols, philosophies, and religion. With an overview of the 
history, I think readers of YES RASTA will then gain more from an in depth look at the 
contemporary Ital way of life: organic living, farming, camouflage, medicinal uses of herbs, 
food culture, self reliance, family structure, non violent philosophy vs. violent history and 
education, use of marijuana, and their remarkable physical strength. (It'S the Itals who 
moved me the most while I did this project). 

Needless to say, readers of YES RASTA will also be anxious to know your views, aside from 
the more journalistic or academic approach to all of the above issues which really call for 
more objectivity. I look forward to reading about your personal, subjective, and emotive 
perspective on the Rasta movement and Jamaican culture as a powerful close to your 
piece. 

aorry to throw so much at you at once, but the publishers are eager to move forward after 
their successful trip to the Frankfurt Book Fair where they where met with a lot of good 
feedback for the project. Let me know if you have any questions or if any of my ideas were 
less than clear. I'm excited about the next step and loom forward to your response. ｾ＠ _______ " 

END ｾ＠ EXHIBITl!-L 
Deponen,C.AJ4 0 \) 
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Patrick, first draft of your letter to Perry. 
What do you think? - Craig 

Dear Perry, 

Thanks very much for sending the sample text along. It was a good idea to forward it so 
quickly, and I've given a lot of thought to it and have a some ideas about the direction I 
hope you'll take in the book. 

First and foremost, the vision of the book is to keep the texts and photos separate; it's 
essential to read the book in two parts. Your text shouldn't be a reflection on the photos, 
but instead this is your chance to express what you want about Rasta cultura and 
Jamaican reality. As we discussed, you have a lot of flexibility regarding the length of your 
text. 

AS your text will be separated from the photos it will carry more weight as its own distinct 
voice and I think we can gain the most from your experience should you contribute an 
serious essay dealing directly with the some of the issues we discussed when we last met. 

As a specialist in Jamaican reality and Rasta culture you offer the best insight into the 
subtleties of the Jamaican universe for both those who know the culture as well as those 
who are entirely ignorant of it. We shoull;l}lot forget to address both of these potential 
readers by broaching the key topics ｾ･｡､＠ on and with full force. 

I've always admired your no-holds-barred and vocal criticism of the political corruption, 
police brutality, and Civilian violence plaguing Jamaican reality, as well as your 
understanding of Rasta culture from within Jamaica's political and class system. I believe 
you can also shed light on the apparent breakdown of the Jamaican family (a cause of 
Jamaica's woes or the effect?). Being able to discuss issues like these openly is very 
important to me and I would never have approached you had I not been thoroughly 
convinced that you had it in you to do so. 

It is also very important to give an historical ovelView of the Rasta movement examining its 
roots, evolution, rituals, symbols, philosophies, and religion. With an overview of the 
history, I think readers of YES RASTA will then gain more from an in depth look at the 
contemporary Ital way of life: organic living, farming, camouflage, medicinal uses of herbs, 
food culture, self reliance, family structure, non violent philosophy vs. violent history and 
education, use of marijuana, and their remarkable physical strength. (It'S the Itals who 
moved me the most while I did this project). 

Needless to say, readers of YES RASTA will also be anxious to know your views, aside from 
the more journalistic or academic approach to all of the above issues which really call for 
more objectivity. I look forward to reading about your personal, subjective, and emotive 
perspective on the Rasta movement and Jamaican culture as a powerful close to your 
piece. 

aorry to throw so much at you at once, but the publishers are eager to move forward after 
their successful trip to the Frankfurt Book Fair where they where met with a lot of good 
feedback for the project. Let me know if you have any questions or if any of my ideas were 
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YES RASTA 

In the nineteen forties, in the hills nOith of Spanish Town in St Catherine Jamaica, a man 
named Leonard Howell ran a conununity, called Pinnacle, where he founded the 
Rastafarian religion. 

On the one hand Howell was a travelled man of the world and businessman with an office 
in Kingston, and on the other hand he provIded a place where Rastas could live and work 
in peace. 

In those days no Rastafarian could board a bus, or enter a shop. Most people would react 
to the presence of a rasta in their midst with the apprehension they might feel towards a 
very ragged beggar. Worse. A ragged beggar who was deemed to be a lunatic. 

A rasta friend of mine once described his astonishment at meeting a post-Marley locksman 
and realizing, for the first time, that locks could be a style that didnit invite scorn, far from 
it. The old man found it so hard to believe because he had expenenced nothing but scorn 
fr0111 anybody but another rasta all his life. 

For the most part rastas from Pinnacle didnit wander far from home in those days, but 
those who did must have felt like John the Baptist in Galilee. So wild looking that children 
would run from the sight of them, covered in dust if they were on the move because the 
roads werenft paved, projecting the humility of the social outcast with the high stride of a 
visionary on the move till he made it back to the refuge that Leonard Howell had created at 
Pinnacle, where there was water for washing and ital food to eat, and herb to smoke, and 
meditation to share. ｾ＠

The prIme effect of ganga is to loosen conditionIng of the mind, and as the CItizens of 
Pinnacle sat and reasoned together they turned many indoctrinations upside down, ideas 
that were accepted as gospel. 
Far from accepting white supremacy in the days of the British Empire the rastas not only 
refused to acknowledge the Engllsh king, they Identified an African emperor who they 
worshipped, and who. they predicted, would halt the advance of Europe into Africa, a 
prophecy which came true. 
Besides alJ that Haile Selassie could claim, with biblical authority, that he was a direct 
descendant of Solomon and Sheba, heir {() the crown of David the king of the chosen 
people. 

But while the rastas nught be able to quote chapter and verse to Justify their beliefs, any 
young British civil servant who had served In India would have contirmed that Rastafarians 
in Jamaica in the late forties and throughoUl the fIftIes were treated velY much more like 
untouchables than hke sahdus. Pinnacle was raided and destroyed, Howell was sent to the 
lunatic asylum, and the scattered rasta brethren euher went to live in a slum called lDunglel 
along the waterfront on the outskirts of KJJ1gston, or they he;;tded for the hills. 
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High up in the mountains of Jamaica live their descendants, bearded men, close to nature, 
living on what nature provides, {!!t1ecting on how happy they are to be living a life In Zion 
where almost everything is freeO the air is pure. the earth is rich. rainfall is abundant. a 
house can be made of bamboo big enough to house the largest familyO where they grow 
the best ganga in the world, meditating in the way that good herb brings, often thinking 
about what itfs like living down there in Babylon where nothing is free. 

Babylon is where mankmd first stop roving and built a city. Babylon, between the two 
rivers on the plain, was where man tirst accumulated more than he could carry. Babylon is 
where owning more than you could move lead to such a piling up of treasures for the rich, 
and such a display of force to protect it, that all the essentlals for Babylon today coalesced 
then and there. 

Babylon is not just a word to rasta. 
Babylon is not merely an idea, an abstraction. for rasta. 
For rasta, Babylon is a brutal reality. 

When Patrick Can'iou got a taste of it he was flung into a tiny cell packed with humalllty 
hut with no windows, with nothing to sIt on or lie on except a Hoor caked with the 
accumulated filth of many years, with nowhere to reheve himself except into an open 
communal can, with only a very little,revolting, food to sustain him, pushed through a slit 
in an otherwise solid iron door, one of countless millions around the world held in captivity 
for doing nothing at all to caLIse harm. living for a few days what many have to fear for all 
their lives. 

Many of those bowed heads in captivity are not bowed in shame, they are bowed 111 

thought. 
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We're looking for a specialist's view of Jamaican reality and Rasta culture. 

looking for a text w/2 parts. More joumalistlc, staccato, less poetic/musICal. Less buzz 
words, must explain evel)'thing assuming that people are not familiar with the culture. Not 
anecdotal. No relation between text and images. Text is a bridge to understand photos. 

part 1 
Jamaican reality 

what is It to be a poor Jamaican 
political corruption 
police brutality 
ｾ＠
ｾ＠
context of Rasta culture from within Jamaican pohctlcaljclass system 
breakdown of the family 

part 2 
Historical overview of Rasta movment 

Main part 
Rasta movement NOW and the ITAL (orthodox] way of life 

Farmers growing their own food, organic liVing, 
knowledge of medicinal herbs 
non-Materialistic 
Ital food culture 
family structure 
social structure/solitary living 
farming techniques - (camouflage) 
non-violence philosophy VS. Violent history and education 

powerHouse Books IS a dIVISion of powerHouse ｃｵｾｵｲ｡ｬ＠ Entenalnment. Inc 
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FROM: J[LL GLOVER CREATIVE SERVICES FFt>< NO, : 212'3651056 Nov, 04 1999 1:)5: 49PM P2 

ｴＧｾｬ＠ :, 
.. ｾｉＬ＠

The \)n'lIdl-i in I'hi!i hook haw (Wtwy \'(',t\nHII 10 I'nul' diS('(IVfWV, 
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12/17/2009 

direct:l: :J!Jl + ] 64642] 2079 

o 

ｾ＠ L'Think before you print 

o 

o 

From: betsy biscone ｛ｭｱｪｊｴｯＺ｢｢ｩｳ｣ｯｮ･｀ｊＺＲｲｩｮ｟ｾｾＺＺＺＮｾｴｵ､ｩｯＮ｣ＮＹｭｊ＠
Sent: Tuesday, October 07, 20084:29 PM 
To: Betsy Biscone; Louise Neri 
Cc: Melissa Lazarov 
Subject: Re: 'The Pitch" 

o 

Dear Louise, 
I hope this finds you welL fJ Per Richardos request, please find attached The Pitch, 
which was displayed on the wall at the Eden Rock Hotel in Saint Barth for last 

December 2007, Eden Rock Show. oAlso, youoll find below additional writing 
Richard did this past Spring 008. 

I understand you would like to talk with him at some point. oTell me know what you 
are thinking so I can schedule something in. 
Do let me know if there is any question or if I can be of further assistance. 

All best, 

Betsy Biscone 

Prince Studio Manager 
ROviJIe, NY 12147 
T: 518.797.5279 
F: 518.797.9875 

-- OAdditional Eden Rock/Pitch Material written MARCH 2008 -

More on Eden Rock 

1. Rastas and Reggae ... they escape from one of the Cruise ships, (they were the 
band oaboard the ship) three days after the bombs went off. They go to the Hotel 

Manapany. Six band members, two roadies and a manager. 

Page 2 of3 

ｾ｀Ｚｸｈｭｉｔ＠ lOb 

DeponentN ｾ＠ t',-\ 
t2--{q/0ct 11. 

Date ___ Rptr.-f.:.lh-.. 
WWW.DEP0800K..COM 

2. The Backpackers ... these are college kids, use to spring breaks, know nothing of ill CONFIDENTIAL 
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]2/17/2009 

responsibility or the real war/d. They gather first in bars then take over a small hate! 
just above Shell Beach. They keep partying, drinking, smoking ... they are the first 
to "go native" ... the first to smear "war paint" on their bodies ... they're also the first 
to get wiped out .... 

3. The Amazons ... Four lesbians who escape a second Cruise ship, who bring along 
part of the crew and take over the Guanahani Hotel. These are large well built 
women along the lines of Shena Queen of the Jungle, Wonder Woman, Cat Woman, 
think Raquel Welch meets linda Hamilton in the Terminator. Their outfits, hair and 
make-up remind us of Road Warriors .... 

4. The Ultimate Ones ... this tribe is made up of rich, affluent, masters of the 
universe ... these are guys who own the huge private boats parked in Gustavia ... they 
have the loyalty of their crews, they have their own weapons and in the beginning 
access to food and water. They quickly make deals with the local S1. Bart police force. 
They stay on their boats at first but then take over the III de France hotel... these 
guys are use to privilege and shaping the future ... they don't take "no" for an 
answer. ... they believe they "own" the island and everyone is their subject ... several 
come to be assassinated, held hostage, and hanged upside-down ... in an opening 
scene one of them is pictured buried up to his head in the sand at Saline Beach with 
the tide coming in ... 

These are the four main tribes along with Charlie Company ... 

Charlie Company represents "family" 
Rastas and Reggae represents "the disenfranchised" 
Backpackers represent "alternative" 
Amazons represent "sex" 
Ultimate Ones represent "power" 

Richard Prince 

------ End of Forwarded Message 
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The Pitch 

Charles Company, his wife, son and daughter arrive at the St. Barts airport, 
late afternoon two days before Xmas, he's meeting up with his brother and 
sister-in-law ... staying on the island for a couple of weeks ... vacation ... 
As he's landing, he sees out the window a lot of people running 
around ... general commotion. 
As the plane taxis up to the gate he asks the pilot what's going on ... 
As the Company family disembarks the plane, there's more pandemonium ... 
People grabbing, shouting, some hysterical. . .it's a tiny airport, but there's an 
overload of people waiting to get thru customs and many people literally 
"crying" ... they're "crying" because there are no planes going out. .. no 
planes returning to St. Martins ... returning to Miami ... returning to 
NYC ... returning to London ... returning anywhere ... 
There are no returning flights because these cities and many other major 
"areas" in the continental U.S. and Western and Eastern Europe have just 
been obliterated by nuclear attack. 
Charles Company and his family are informed of this fact and seemed to 
melt into the tarmac under 88 degree temps ... holding their bags, their 
backpacks ... what wil1 come to be as all their worldly possessions. 
They hook up with Charles's brother, who will fill them in with a bit more 
detail ofthe events "round" the world. "What are we suppose to do?" is 
Gharles's wife's first question ... 
"There's nowhere to go", is the first answer. 
A good part of the world, "most" of the world, has been nuked and they are 
here on a tiny French island in the middle of nowhere ... which in a year's 
time will become part On the ｂ･｡｣ｨｾ＠ part Lord of the Flies. 

Background: Charles is 55, has no military background, is pretty much out 
of shape ... makes his living as an architect. 

To make this pitch even shorter I'm going to cut to a year later ... 

People on the island have broken up into "tribes" ... most of the houses have 
.been ransacked and all ofthe hotels occupied. 
Charles Company is now Charlie Company. He has been exercising. Hes 
also learned to load a weapon, field dress a wound, cook without a fire. His 
daughter is the # 1 scavenger ... 
He, his wife, son and daughter, brother and sister-in-law, (along with several 
followers) have taken over the Eden Rock Hotel. It's headquarters. m CONFIDENTIAL 
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Stockpiled. A Mini-Mart. As best a fortress as can be under the 
circumstances. Everything is rationed, everything is "used" ... 

Next: 
Charles's son is standing lookout. Thru his telescope out in the ocean he 
sees what appears to be a periscope ... he sounds the alarm ... 

The movie is called Eden Rock ... 

[J CONFIDENTIAL 
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From: 
Sent: 

James McKee <jmckee@gagosian.com> 
Saturday, October2S, 200810:13 AM 

... '0: 

Subject: 
Rysia Murphy <rysia@gagosian.com>; Vanessa Riding <vriding@gagosian.com> 
FW: Prince 

Hi Rys. Vanessa, 

I'm not sure who to ask, but which Prince images should be used for press purposes (for the upcoming show)? Should I ask the Prince 
studio? 

Thank you. 

James 

Ms. James McKee 
Gagusian Gallel)' 

555 West 24th Slreet 
New York. NY 1001) 
Tel: (212) 741-H11 

Fax: (212) 741-9332 
jmckee@gagosian.oom 

--Original Message---
From: LOtIille Neri 
Sent: Friday. Octobcr24.20086:17 PM 

): James McKee 
.>ubject: RE: Prince 

LIlIIJ 

--Original Mcssagc---
From: James McKee 
Sent: Fri 10124120084:07 PM 
To: Louise Neri 
Subject: Prince 

Hi Louise, 

Do we know who is in charge of curating the Prince show here? 

Thank you, 

GP003239 CONFIDENTIAL 

From: 
Sent: 

James McKee <jmckee@gagosian.com> 
Saturday, October2S, 200810:13 AM 

... '0: 

Subject: 
Rysia Murphy <rysia@gagosian.com>; Vanessa Riding <vriding@gagosian.com> 
FW: Prince 

Hi Rys. Vanessa, 

I'm not sure who to ask, but which Prince images should be used for press purposes (for the upcoming show)? Should I ask the Prince 
studio? 

Thank you. 

James 

Ms. James McKee 
Gagusian Gallel)' 

555 West 24th Slreet 
New York. NY 1001) 
Tel: (212) 741-H11 

Fax: (212) 741-9332 
jmckee@gagosian.oom 

--Original Message---
From: LOtIille Neri 
Sent: Friday. Octobcr24.20086:17 PM 

): James McKee 
.>ubject: RE: Prince 

LIlIIJ 

--Original Mcssagc---
From: James McKee 
Sent: Fri 10124120084:07 PM 
To: Louise Neri 
Subject: Prince 

Hi Louise, 

Do we know who is in charge of curating the Prince show here? 

Thank you, 

GP003239 CONFIDENTIAL 



A-1996

"From: ... 
Sent: 
fo: 
Subject: 

Nicole Heck 

Wednesday, October 1,200811:31 AM 

Melissa Lazarov <mlaz@gagosian.com> 

FW: Richard Prince - Announcement Card and Adverts 

f,t" ,-- ｾ＠/ .. \. :...1<) 
( ; ;1 t:. 1\ 
I J 

Attach: Prince Announcment card Sept 29 _Page_ 4Jpg;Prince Announcment card Sept 
29 _Page_l.jpg;AF ]rince_PLACEHOLDERJpg 

Melis.<;a, 

LIllI}' reviewed the options and wants to nm the attached ad (AF PRINCE PLACEHOLDER) in Art Forum (will also nm in Art in 
America, and Art and Auction) and the attached card 

(page I is front and page 4 is the back). They are jpegs so do not appear very sharp. but you will be able to view-on your blackbeny. 

Unless you object, these will be put into production today. 

Tbankyou, 

Nicole 

NrooleHeck 
GogOsillil Gallery 
980 Madison Avenue 
New Yolk, NY 10075 
t 212.744.2313 
, 2)2.879.7895 

.;: Nheck@gagosian.com 

jP001991 CONF1OENTIAL 
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From: Rysia Murphy 
Sent: 
.'0: 

Subject: 

Saturday, October 18, 2008 11:04 AM 
Nicole Heck <nheck@gagosian.com> 
RE:NYTimes 

Redacted 

Redacted but LG wants to make sure the ad is large and very clear because it has two shows on it 

Yes to ｒ･ｾ｣ｴ･､＠ Prince but same as above 

He also wants to see the ads to approve 

Let me know if you have any questionsl 

From: Nicole Heck 
Sent: Friday, October 17, 20082:25 PM 
To: Vanessa Riding; Rysia Murphy 
Subject: NY Times 

Brown closes next Saturday. Run the attached again in NVT on Friday, October 24? 

Redacted 
Prince and Sugimoto both open the weekend after that. Does he want to run one ad announcing both on friday, 
November7? 

ooIeHeck 
..zagosian Gaflery 

980 MadiSon AIIE'nue 
New Yorl:, NY 10075 

t: 212.744.2313 
f: 2J2.879.7895 
e: Nheck@gagoslan.com 

ill Think before you print. 
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ill Ivor, 

any wants to go even bigger, as we have just been offered placement next to the arts feature columnist. 

The lmal size is 7.6S·W x 10.5" tall. I hope Ibis does not distort the fOImat too much ... 

Do you thmk we can see another ad in the morning? I have to submit art by noon our time. Please oonfltm that you received Ibis. 

My best, 
Nicole 

--Original Me-.-sage--
From: Ivor Williams Imailto:ivor@graphicthough1facility.coml 
Sent: Tuesday, November 11,20082:35 PM . 
To: Nicole Heck 
Cc: Paul Neale 
SUbject:NYT Ad-3.1Sx 10" 

Dear Nicole 

Please find attached the new NYT Ad for November. The 3.75 x 10" 
suited the fOIDlat best, allowing us some more space at the top and ailowing us to bring the overall type size up, where the 5.7)( 7 
'woulcinot. 

Best 

lvor 
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-From: . 
Sent: 
ro: 
Ct:: 
Subject: 
Attach: 

Melissa. 

Alison McDonald 
Wednesday. September 10. 2008 4:45 PM 
Melissa Lazarov <mlaz@gagosian.com> 
Nicole Heck <nheck@gagosian.com> 
Richard Prince 0 W advert options 
W Prince exhibition Ad PN.pdf 

The designers weren't 100010 happy with these, but we don't have any time on the W ads. so please let me know which we should show 
LIIIl] and Richard for an approval. Otherwise we should recommend the November list or an alternative exhibition. 

Alison 
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From: 
Sent: 
To: 

Cc: 

Subject: 

Meredith Dunn <mdunn@gagosian.com> 
Wednesday, October 1, 2008 11:34 AM 
Nicole Heck <nheck@gagosian.com> 
Vanessa Riding <vriding@gagosian.com>; Rysia Murphy 
<rysia@gagosian.com> 
Prince 

I told nieole larry likes the prince ad with JUST the rasta man (not the one in the studio). 
For the announcement he likes the rasta man poster on TWO paint cans, with NO books in the pi<:ture 

Jfyou speak with him later reconflI1l1 he knows that the ad will be in art in auction, art in america and art forum. ThanKs 

Sent via BlookBerry by AT&T 

,P002418 -CONFIDENTIAL 
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Meredith Dunn <mdunn@gagosian.com> 
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; 

'From: 
• 

Vanessa Riding 
Sent: 

To: 

Monday, September 29, 2008 12:22 PM 
Meredith Dunn <rndunn@gagosian.com> 

Cc: 
Subject: 

Nicole Heck <nheck@gagosian.com>; Rysia Murphy <rysia@sagosian.com> 
FW: Richard Prince T Announcement Card and Adverts 

Attach: AF _Prince_PLACEHOLDER.pdf;GG PRINCE (Art Forum) Sept 29.pdf;Prince 
Announcment card Sept 29.pdf 

Meredith, 

Please print and show to LG. Once he decides please let us all know. 

Thanks, 
V 

-Original Message--
From; Nicole Heck 
Sent: Monday, Scptcmber29,200812;19 PM 
To; Vanessa Riding; RysiaMurpby 

Subject Richard Prince - Announcement Card and Adverts 

Dear Vanessa amd Rysia, 

Please :fmd attached: 

"" options for Art Forum based on Richard's feedback (will also run in Art in America, and Art and Auction) 
3 options for the front of the announcement card (same back) 

Please let me know which Lony prefers for both the ads and the announcement as soon as possible. 

Thank you, 
Nicole 

Nicole Heck 
Gagosian GallCl.j' 
980 Madison A venue 
New Yozt, NY 10075 
t: 212.744 2313 
f: 212.879.7895 
e: Nheck@gngosian.oom 
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RICHARD PRINCE, 555 W. 24TH STREET 
UPDATED 10115/2008 

Catalog # RPS # TItI_ I Me.lI"m: I Vear I OlIn: Lee.llon: Statu, I Image I 

Redacted 

PRINe 2008.0051 I RPS 535 I and Rormm BroOM 
Ink Jet, acrylic and 

2008 liZ 1/8 x 90 1/2 1655 WEST 24TH 

the 
collage on canvas Inches 

anI 

PRINe 2008.0058 I RPS 536 I Ding Dong::; WIt"" Is Ink Jet, acrylic and 
2008 

67112 x 84 
leS6WEST24THI SOLO 

oollage on canvas Inches 

PRINe 2008.0059 I RPS 537 I The Ocean Club [ Ink Jat, acrylic and 
collage on canvas 

2008 45112 x 69314 1566 WEST 24TH 
Inohe. 

PRINe 2008.0060 I RPS 640 I Untitled I Inkltel, acryUc and I 2008 I 84 x 132 Inches 1556 WEST 24TH 
co age on canvas 

GGP004188 CONFIDENTIAL 
T>EXLfy 

( Catalog # ( RPS # ( 

Redacted 

PRINe 2008.0051 RPS535 

RICHARD PRINCE, 555 W. 24TH STREET 
UPDATED 10115/2008 

TItI. ( Me.lI"m: I Vear I OlIn: 

Ink Jet, acrylic and 
2008 

collage on canvas Inches 

Lee.llon: 

PRINe 2008.0058 RPS536 
Ding Dong the WIt"" /. Ink Jet, acrylic and 

2008 
67112 x 84 

Dead oollage on canvas Inches 

PRINe 2008.0059 RPS537 The Ocean Club Ink Jat, acrylic and 
2008 

collage on canvas Inohe. 

PRINe 2008.0060 RPS640 Untitled 
Ink Jet, acryUc and 

2008 
collage on canvas 

GGP004188 CONFIDENTIAL 

. -

Statue (Image I 

SOLO 
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Redacted 
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Redacted 
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Larry Gagosian Complaint ｾ＠ Warholstars 

COpy OP COMPLAINT 

JAMES B. COMEY 
united states Attorney for the 
southern District of New York 
By: NICOLE GUERON (NG-7682) 
Assistant United States Attorney 
33 Whitehall Street, 8th Floor 
New York, New York 10004 
Telephone: (212) 637-2699 
UNITED STATES DISTRICT COURT 
SOUTHERN DISTRICT OF NEW YORK 
------------------------------------x 
UNITED s'rATES OF AMERICA, 

plaintiff, 

-v-

LAWRENCE GAGOSIAN, GA-GOSIAN 
GALLERY, INC., CONTEMPORARY ART 
HOLDING CORPORATION, GEOFFREY J.W. 
KENT, GJ1<: INCORPORATED, PETER M. 
BRANT, and JAY I. GORDON, 

ｄ･ｦ･ｮ､｡ｮＱｾｳ＠ . 
ＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭｾＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭＭｸ＠

Page 1 of21 

The United States of America, by its attorney, James B. Corney, United 
States Attorney for the Southern District of New York, alleges upon 
information and belief as follows: 

NATURE OF THE ACTION 

I. This is a civil action brought by plaintiff, the united States of 
America, on behalf of its agency the Internal Revenue Service (the 
"United States" or the "Government") to recover millions of dollars 
of taxes owed by a corporation ｾｨ｡ｴ＠ has admitted its multi-million 
dollar tax liability and yet has never paid a cent of it to the IRS. 

II. Over the course of a few weeks in 1990, Contemporary Art Holding 
Corporation ("CAHCn ) was created, bought 62 works of art, sold 58 of 
the works of art, and earned approximately ＤＱＷＬｏｏｾＬｏｏｄ＠ in taxable 
capital gains. Thereafter, CARe transferred its sole remaining assets 
- 4 multi-million dollar paintings - to its current and former 
shareholders, purportedly leaving it without any ｡ｳｳ･ｴｾ＠ to pay its 
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Larry Gagosian Complaint - Warholstars Page 2 of21 

taxes. In its tax returns, CARC admitted that it owes the IRS 
millions of dollars in taxes due to this transaction, but CARC never 
paid any of this money to the IRS. 

III. CARC's creators, Lawrence Gagosian, Peter M. Brant and Jay I. 
Gordon, structured the transaction described above with Geoffrey J.W. 
Kent and GJK Incorporated, Kent's wholly-owned corporatien and CARC's 
subsequent sole shareholder, with full understanding .of the tax 
consequences for CARe. The defendants conceived and structured the 
transaction to transfer valuable art work into their hands, while 
purpertedly leaving CARC without assets to pay its millions of 
dollars of tax liability. 

IV. In this suit, the Government seeks, inter alia, (1) to cellect 
upon a judgment against CARe issued by the united States District 
Court for the Northern District of Illinois, in the ameunt .of 
$9,921,227.83, plus penalties and interest, entered in the matter 
captiened United States of America v.Contemporary Art Holding 
Corpora.tien, 98 Civ. 6058 (N.D. 111.), which was entered as a 
judgment in the Southern District of New York on October 28, 2002, 
under Docket Number M 18-302, Judgment Number 02,2308; (2) te 
foreclose on and enforce the IRS's federal tax liens under 26 U.S.C. 
§ 7403, by setting aside and declaring fraudulent, null and veid as 
against the United States the purperted conveyances of certain 
paintings and encumbrances on paintings from CARC to Lawrence 
Gagosian, Gagosian Gallery, Geoffrey Kent, GJK, Incorperated and 
Peter Brant, and declaring those transfers to be subject te the 
Government's liens; (3) to .obtain a judgment against Gagesian for 
failure to honor an IRS tax levy served upon him; and (4) to pierce 
the corporate veil .of CARC and hold Gagosian, Brant and GJK liable as 
the alter-eges of CARC. 

V. This actien has been authcrized and requested by a delegate of the 
Secretary .of the Treasury, and is brought at the direction of the 
Atterney General .of the United states pursuant to the provisions of 
26 U.S.C. §§ 7401, 7402 and 7403, as amended. 

JURISDICTION AND VENUE 

I. The Court has jurisdiction over this claim pursuant to 28 U.S.C. 
§§ 1340 and 1345, and 26 U.S.C. §§ 7402 and 7403. 

II. Venue is proper pursuant te 28 U.S.C. §§ 1391(b) , 1391(0), and 
1396, because Gagosian and Gordon reside and/or work within the 
Scuthern District of New York; because Kent is an alien; because all 
of the defendants de business within the Southern District of New 
York; because at least .one of the paintings subject to the IRS liens 
is within the Southern District of New York; and because the February 
15, 1990 transacticn detailed below, invelving all the ｾ･ｦ･ｮ､｡ｮｴｳＬ＠
took place within the Southern District of New Ycrk and is gcverned 
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by New York law. 

THE PARTIES 

I. Plaintiff United States of America is a sovereign and body politic 
that acts through various agencies, including the Department of 
Treasury - Internal Revenue Service (the "IRS"). 

II. Lawrence Gagosian ("Gagosian") resides at [New York address] . 

III. Gagosian Gallery is a business located at 980 Madison Avenue, 
New York, New York 10021 and at 555 west 24th street, New York, New 
York, 10011. 

IV. contemporary Art Holding Corporation ("CARC") is a Texas 
corporation whose principal place of business was located within the 
Southern District of New York during the relevant time period. 

V. GJK Incorporated ("GJK") is a Florida corporation owned wholly by 
Geoffrey J.W. Kent, is the 100 percent shareholder of CARC, and 
conducts business within the Southern District of New York. 

VI. Geoffrey J. W. Kent ("Kent") is a British citizen, a re'Sident of 
Kenya, and conducts business within the Southern District of New 
York. In 1990, he resided at United Nations Plaza, Apartment 35b, New 
York, New York. 

VII. Peter M. Brant ("Brant") resides at [New York address] and 
conducts business within the Southern District of New York. 

VIII. Jay I. Gordon ("Gordon") conducts business at 200 Park Ave., 
New York, New York, 10166. 

PENDING LAWSUIT AGAINST KENT 

I. On August 26, 2002, the United States filed a complaint against 
Kent in the Northern District of Illinois, entitled United States of 
America v. Geoffrey J.W. Kent, 02 C 6064 (N.D. Ill.). The suit seeks 
an order declaring that Kent is the alter ego of CAHC and is 
personally liable for the taxes owed by CAHC. The United States will 
move shortly to transfer that suit to the Southern District of New 
York, pursuant to 28 U.S.C. § 1404, to be consolidated with this 
suit. 

FACTUAL BACKGROUND 

I. On January 28, 1988, GJK was incorporated in Florida. Kent is the 
sole shareholder of GJK, and was during the relevant time ｰ･ｲｩｾ＠
described herein. 
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II. In 1988, GJK'S officers and board members were Kent, Jorie Butler 
Kent (Geoffrey Kent's former wife), David M. Weber and Brant. 

III. Brant and Kent have been involved in other business transactions 
together, in addition to CARC and GJK, including real estate 
transactions in Connecticut. 

IV. On January 18, 1990, CARC was incorporated in Texas. 

V. On January 18, 1990, Gagosian purchased 51,000 shares of CARe's 
common stock for $510. Initially, Gagosian was the president, 
director and 51 pe;-cent shareholder of CARe. 

VI. Also on January 18, 1990, Brant purchased 49,ODO shares of CARe's 
common stock for $490. Initially Brant was the vice-president, 
treasurer, assistant secretary, director and 49 percent shareholder 
of CAHC. 

VII. Gagosian and Brant appointed Gordon as the corporate secretary 
of CARe on January 18, 1990. Gordon served as the secretary of CARC 
from its inception through the February 15, 1990 transaction, and was 
reappointed by Kent after Kent took control of CAHe. 

VIII. By resolution dated January 18, 1990, Gagosian and Brant 
authorized Gordon to sign promissory notes and bills of sale on 
behalf of CARe. Gordon was the sole signatory of CARe's by-laws, 
adopted on January 18, 1990. 

IX. From January 18, 1990 through February IS, 1990, CARe conducted 
no ｳｾｧｮｩｦｩ｣｡ｮｴ＠ business other than what is described herein. CAHe did 
not operate as an independent corporationi it did not have corporate 
offices or employees; it used Gordon's law offices as its formal 
address; it was merely the instrument of Gagos ian , Brant and Gordon, 
who con'trolled it completely. 

X. On J.anuary 23, 1990, Brant and Gagosian each contributed $SDO, 000 
to the capital of CAHC. 

XI. Also on January 23, 1990, CAHC entered into a Stock Purchase 
Agreement with Richard L. Weisman, the 100 percent shareholder of 
Lerand Inc., a California corporation (ULerandH

), to purchase all the 
outstanding shares of Lerand for $32,000,000 (the "January 23, 199<> 
Stock Purchase Agreement"). CARe made a down payment of $1,000,000. 
The January 23, 1990 Stock Purchase Agreement provided that it would 
be "governed by and construed in accordance with the laws of the 
State of New York." 

XII. Lerand's sole assets consisted of 62 pieces of contemporary 
artwork. 
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XIII. The January 23, 1990 Stock Purchase Agreement and accompanying 
documents included a "Schedule of Values of Art Work" of Lerand's 62 
paintings, and a letter signed by Gagosian, Brant and Weisman 
confirming that Schedule. The Schedule of Values of Art Work listed, 
inter alia, the following values: (a) Roy Lichtenstein, "Blonde 
Waiting, 1964": $3,868,100.19; (b) Clyfford still, "Untitled R#2, 
1947": $2,707,670.13; (c) Mark Rothko, "Green & Blue, 1957": 
$2,862,394.14; and (d) Barnett Newman, "Onement #6, 19538

: $ 
2,320,860.11. 

XIV. The next day, January 24, 1990, Gagosian, Brant and Weisman 
signed a letter agreement amending the stated value of the Rothko to 
$2,688,547.98 due to some damage to the painting. A "Change Notice" 
was later executed concerning the value of the Newman painting, as it 
too had suffered damage. 

The February IS, 1990 Transaction 

I. The Defendants structured and conceived of the February 15, 1990 
transaction described below to transfer valuable art work and assets 
into the hands of CARe's shareholders while stripping CAHe of its 
assets before millions of dollars of tax liabilities could be 
collected. 

II. The following events, described in paragraphs 33 through 56, all 
occurred on February 15, 1990, in one multi-part transaction. 

III. The transaction took place at Gordon's law office, at Dreyer and 
Traub, 101 Park Avenue, New York, New York 10178. Gordon structured 
the February 15, 1990 transaction, drafted many of the documents 
effecting that transaction, and earned tens of thousands of dollars 
in attorneys fees on the transaction. 

IV. Gagosian contributed $5,638,076.92 to CARe, Brant contributed 
$5,388,076.92 to CARe, and Thomas Ammann Fine Art A.G. ("Ammann"), 
the purchaser of 58 of the art work pieces initially held by Lerand, 
contributed $800,000 to CAHC. 

V. Brant borrowed $4,830,000 from GJK to purchase his shares of CARC. 

VI. In a tax-free merger, Lerand sold 100 percent of its stock to 
CARC for $32,000,000, consisting of the earlier ＤｬＬｏｾｏＬｏｏｏ＠ down 
payment, $11,826,153.84 in cash, a promissory note for ＤＱＸＬＲＰＰＬｾＰＰＬ＠
and a second promissory note for $1,000,000. The promissory notes 
were signed by Gordon, and secured by lines of credit and personal 
guarantees from Brant and Gagosian. The various merger documents, 

" notes and guarantees were signed by Weisman, Gordon, Gagosian and 
Brant. 
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VII. After the merger, CARe owned Lerand's 62 pieces of contemporary 
artwork with a carryover cost basis of $3,005,766.26. 

VIII. Brant sold his 49 percent interest in CARe to GJK in exchange 
for a cancellation of Brant's $4,830,000 debt to GJK and a cash 
payment from GJK to Brant of $1,058,076.92. In addition, in a 
guaranty to Brant, Kent assumed Srant's and CARe's obligations to 
Weisman, including Brant's personal guarantee of the notes to 
Weisman. Kent's guaranty states that it is governed by the laws of 
the State of New York. 

IX. Brant obtained from CARC, for no additional consideration, an 
option to purchase a Barnett Newman painting entitled "onement #6" 
for $2,441,923.08, exercisable no later than February 15, 1995. The 
option agreement states that it is governed by the laws of the State 
of New York. Brant took possession of the Newman painting and moved 
it to his home. 

X. Brant and Kent also signed an indemnity agreement which stated 
that Brant "will indemnify [Kent] and Contemporary Art Holding Corp. 
for any United States income tax incurred in the event that the 
painting by Barnett Newman entitled 'Onement #6' shall be determined 
to have a value in excess of $3,500,000, but only to the extent of 
the tax incurred by reason of such increased value" (the "Brant 
Indemnity Agreement") . 

XI. For the period of February 15, 1990 through February 15, 1991, 
Kent contracted with Lloyds of London to insure the Newman painting 
for $4 million. 

XII. Gagosian sold his 51 percent interest in CARe to GJK for 
$6,138,076.92 and GJK issued a promissory note in that amount, plus 
8.1 percent interest per year, to Gagosian. Under the note, GJK was 
to pay Gagosian interest of $41,425 per month and the principal 
amount of $6,138,076.92 in 1995. The promissory note was signed by 
Kent in New York, and states that it is governed by the laws of the 
State o:E New York. In addition, in a guaranty to Gagosian, Kent 
assumed Gagosian's and CARe's obligations to Weisman, including 
Gagosian's personal guarantee of the notes to Weisman. Kent's 
guaranty states that it is governed by the laws of the State of New 
York. 

XIII. Brant and Gagosian resigned as officers and directors of CAMe 
and endorsed their CARe stock to ｾｊｋＬ＠ which became the sole 
shareholder of CARe, with Kent as the sole director of CARC. Kent 
named himself the president and director of CARe; he named Gordon a 
vice-president and secretary, and Weber a vice-president and 
treasurer. 
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XIV. In a one-page lease agreement entitled "Use of Art Work", CARC 
agreed to lease to Gagosian two paintings, Roy Lichtenstein's "Blonde 
Waiting, 1964/1 and Clyfford Still's "Untitled R#2, 1947," for a 
period of five years in exchange for rental payments of $41,425.00 
per month. The lease document, addressed to Gagosian and signed by 
Gagosian and by Kent on behalf of CAHC, states: 

The purpose of this letter is to confirm our understanding and 
agreement that we will lease to you (1) a painting by Roy 
Lichtenstein entitled "Blonde Waiting, 1964" and a painting by 
Clyfford Still entitled "Untitled R#2, 1947" for a period of five (5) 
years from the date hereof. In exchange for the lease, you will pay 
to us $41,425.00 per month. 

I. Gagosian's purported monthly lease payments of $41,425.00 to CAHe 
exactly equaled the amount of monthly interest payments that GJK, 
CARe's sole shareholder, owed Gagosian in connection with Gagosian's 
sale of his interest in CARC to GJK. The result was that no money 
changed hands under the purported stock sale and art lease 
transactions among GJK, CAHC, and Gagosian. 

II. For consideration of $1.00, CARC also granted Gagosian an option 
to purchase the Lichtenstein and Still paintings for $6,138,076.92, 
exercisable no later than February 15, 1995. The option price was the 
same amount of money that GJK paid for Gagosian's share of CARe. The 
option could be exercised only by serving notice upon CARC, and the 
option, if unexercised, automatically expired on February 15, 1995. 
The option agreement states that it is governed by the laws of the 
State clf New York. 

III. GJ'K and Gagosian agreed separately that Gagosian would not 
exercise his purchase option unless Kent had informed him in writing 
that ｾｾｃ＠ would be liquidated in the same year that Gagosian 
exercised the option. 

IV. GJK, CARC and Gagosian entered into an indemnity agreement, under 
which Gagosian agreed to indemnify CARe and GJK for one-half of the 
United States taxes owed on the sale of CARC's paintings, less the 
amount of certain tax benefits available to GJK (the "Gagosian 
Indemnity Agreement"). The Gagosian Indemnity Agreement states that 
it "shall be governed and construed in accordance with the laws of 
State of New York without regard to the conflicts of laws principles 
thereof." The Gagosian Indemnity Agreement was si-gned by Kent and 
Gagosian. 

V. GJK, CARe and Gagosian also agreed that GJK could not transfer any 
of CARe's stock without Gagosian's consent, that CAHC could not 
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engage in any material transaction without Gagosian's consent, that 
GJK would cause CARe to be completely liquidated no later than five 
years from 1990, and that Gagosian would exercise his option to 
purchase only in the year that CARe was completely liquidated. 

VI. No contemporaneous document identifies any aspect of the February 
15, 1990 transaction as creating a security interest for any party, 
and in no document did Gagosian or Brant claim to be taking a 
security interest in connection with the transaction. 

VII. Also on February 15, 1990, CARC entered into an agr.eement with 
Ammann to sell 58 of the 62 pieces of art initially owned by Lerand 
for $20,000,000. The CARC-Ammann sale agreement described CARe as ｾ｡＠
Texas corporation, controlled by GJK, Incorporated." The agreement 
also stated that it would be "governed by and construed in accordance 
wi th the laws of the State of New York." The Ammann Sale Agreement 
was signed by Gordon and Doris Ammann. Gordon also signed all bills 
of sale for the art works. Although they purportedly no longer owned 
CAHe, Gagosian and Brant personally agreed to indemnify Ammann nfor 
any United States income tax attributable to and imposed upon the 
sale of the artwork from Contemporary Art Holding Corp. to Thomas 
Ammann Fine Art A. G. II 

VIII. Ammann's purchase price was payable in three parts: $800,000 
cash, as described in paragraph 34; a promissory note in the amount 
of $18,200,000; and a promissory note in the amount of $1,000,000. 
Both promissory notes were secured by lines of credit. 

IX: At the close of business on February 15, 1990, GJK owned 100 
percent of CARe, Kent was the President of CARC and Gordon was the 
Vice President and Secretary of CARe. After February 15, 1990, CARe 
ｾｩ､＠ not operate as an independent corporation; it was controlled by 
Kent and GJK, with assistance from Gordon. 

X. At the close of business on February IS, 1990, CARe owned four 
paintings, Lichtenstein's ｾｂｬｯｮ､･＠ Waiting, 1964," Still's "Untitled 
R#2, 1947,11 Newman's "Onement #6, 1953," and Rothko's "Gr-een-Blue, 
1957.» ｾｦｵ･＠ Lichtenstein and Still paintings were lea£ed to Gagosian, 
who also had an option to buy them; the Newman was subject to Brant's 
purchase option. 

XI. CAHC also held notes receivable of $18,200,000 and $l,DOO,OOO 
from Ammann, and owed Weisman $19,200,000 (on two notes payable of 
$18,200,000 and $1,000,000 ･｡ｾｨＩＮ＠

XII. Since the cost basis of the 58 paintings sold t¢ Ammann was 
$2,015,515.47, CAHC has earned capital gains of $17,984,484.53. CAHC 
arranged to have the sales treated as installment sales, so taxes on 

-these capital gains were to be paid ｯｶｾｲ＠ the follOWing three years. 
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CARC's Tax Liabilities 

I. On its Form 1120 tax return for Fiscal Year 1990, ending November 
30, 1990, filed in August, 1991, CARe reported that it owed $679,356 
in taxes, but did not pay any of its admitted tax liability to the 
IRS. 

II. On September 3D, 1991, the IRS made an assessment against CARe of 
$679,356 for Fiscal Year 1990. 

III. On its Form 1120 tax return for Fiscal Year 1991, ending 
November 30, 1991, filed in August, 1993, CARe reported that it owed 
$4,234,372 in taxes. The 1991 liability was attributable to the 
installment sale treatment of the 1990 transaction, as well as the 
purported sale of the Newman and Rothko paintings from CARe to GJK. 
CARC did not pay any of its admitted tax liability to the IRS. 

IV. On September 20, 1993, the IRS made an assessment against CARC of 
$4,234,372 of tax, plus penalties in excess of $1,600,000, for Fiscal 
Year 1991. 

V. On its Form 1120 tax return for Fiscal Year 1992, ending November 
30, 1992, filed in August, 1993, CARC reported that it owed 
$1,825,745 in taxes. The 1992 liability was attributable to the 
installment sale treatment of the 1990 transaction. CARe did not pay 
any of its admitted tax liability to the IRS. 

VI. On October 4, 1993, the IRS made an assessment against CARe of 
$1,825,745, plus penalties in excess of $500,000, for Fiscal Year 
1992. 

VII. Notices and demands for payment were sent to the taxpayer on or 
about the dates of assessment set forth in paragraphs 58, 60 and 62. 

Notices of Federal Tax Liens 

The Internal Revenue Service filed Notices of Federal Tax Lien 
against CARe in the states of New York, Illinois and California as 
follows: 

FISCAL YEAR FILED AMOUNT 

Registrar, New York County, New York 10007 
11/30/90 08/31/93 $761,837.50 
11/30/91 12/09/93 $6,459,048.67 

Secretary of State, Albany, New York 12225 
11/30/90 12/10/93 $761,837.50 
11/30/91 12/10/93 $6,459,048.67 
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Recorder of Deeds, DuPage County, Illinois 60187 
11/30/90 06/09/92 $761,837.50 
11/30/91 10/03/94 $6,627,323.86 
11/30/92 10/03/94 $2,532,066.47 

Secretary of State, Springfield, Illinois 62756 
11/30/90 06/12/92 $761,837.50 
11/30/91 10/27/94 $6,627,323.86 
11/30/92 10/27/94 $2,532,066.47 

County Recorder, Los Angeles County, California 90250 
11/30/90 03/01/94 $761,837.50 
11/30/91 03/01/94 $6,627,323.86 
11/30/92 03/01/94 $2,532,066.47 

Secretary of State, Sacramento, California 9580B 
11/30/90 02/04/94 $761,895.50 
11/30/91 02/04/94 $6,627,323.86 
11/30/92 02/04/94 $2,532,066.47 

I. The Fiscal Year 1991 liens filed in Illinois were revoked and new 
liens were filed on or about March 13, 2003. 

The Defendants Failed to Pay the Taxes Owed to the IRS 

I. CAHe never paid the IRS the approximately $6.7 million in tax 
monies that it admittedly owed on the February 15, 1990 transaction. 
With subsequently accrued interest and penalties, CARC's tax 
liability has grown to approximately $26.5 million as of January 31, 
2003. 

II. The defendants know of the tax liabilities created by the 
February 15, 1990 transaction, and knew before the transaction took 
place that tax liabilities of approximately $6.7 million would arise 
as a result of the transaction. ｎｯｮ･ｴｨ･ｬｾｳｳＬ＠ the defendants contrived 
to divert CARC's assets to themselves and other entities owned by 
them, rather than directing CAHC to pay its tax liabilities. 

III. From 1991 through 1998, the IRS sent numerous Requests for 
Payment and Reminders of Overdue Taxes to CARe. 

IV. On January 18, 1991, David Weber wrote on behalf of CARe to 
Gagosian, stating "As you might recall, per the Indemnification 
Agreement of February 15, 1990 between yourself, CARe and GJK 
Incorporated, there will be due from you one half of the u.s. ｩｮ｣ｾｭ･＠
tax imposed upon CARC on the sale of assets to Thomas Ammann Fin-e Art 
A.G. " 

Purported Transfers of the Newman and Rathka paintings Away from CARe 
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I. In or about December, 1990, Citibank loaned CARe $5,000,000, 
__ purportedly secured by the Rothko and Newman paintings. Citibank also 

loaned Kent money for his personal usei this loan was also 
purportedly secured by the Rothko and Newman paintings owned by CARC. 
Upon information and belief, CARC did not, in fact, receive this 
$5,000,000. 

II. CARe's accounting records for 1991 and 1992 show that CAHC was 
intermingling funds between CARC, GJK and Kent. The CARe ledgers show 
purported loans from CARC to GJK and Kent, but do not state whether 
the purported loans were ever repaid to CARe. Memoranda between Kent 
and Weber of CARC also reveal that Kent and Brant were in contact 
about releasing the Newman as collateral for the Citibank loan, and 
replacing it with real estate controlled by Brant. 

III. On April 7, 1992, after CARe had filed its first tax return and 
after the IRS had made its first assessment for Fiscal Year 1990 and 
demanded payment, Kent instructed CARe to transfer the Newman and 
Rothko paintings to GJK for consideration of $10.00, as a "dividend 
in kind". This transfer was executed through an Assignment and 
Assumption Agreement between CARe and GJK. In that agreement, CARC 
listed as its address: "c/o Dreyer and Traub, 101 Park Avenue, New 
York, New York, 10178," which was Gordon's business adq.ress. Upon 
information and belief, Gordon drafted the Assignment and Assumption 
l\greement. 

IV. In June of 1993, GJK purportedly sold the Rothko to a third 
party, C&M Arts, an art dealer in New York. The purchase price for 
the Rothko was $1,600,000, the entire amount of which was distributed 
to Citibank. 

V. On July 15, 1994, after the IRS had filed its notices of liens and 
begun investigating CARC, GJK purportedly sold the Newman (allegedly 
subject to Brant's option to purchase) to the Machalite Foundation of 
Liechtenstein, for $2,250,000. In so doing, Kent and GJK 
intentionally transferred an asset overseas to avoid seizure by the 
IRS. Upon information and belief, Brant never took any action to 
enforce his option rights. 

VI. As purported consideration for the sale, the Machalite Foundation 
agreed that the purported sale price of $2,250,000 would be applied 
against the principal balance of a note dated February 21, 1989 from 
GJK to Machalite. 

VII. Upon information and-belief, Kent later regained control of the 
Newman painting, and transferred it to Brant. Brant then sold the 
Newman painting. 

VIII. CAHe was insolvent at the time of the purported ｴｲ｡ｮｳｦｾｲｳ＠ of 
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the Newman and the Rothko to GJK, or became insolvent as a result of 
the purported transfers. 

Judgment Against CAHe 

I. On September 28, 1998, the United States filed a suit entitled 
United States of America v. Contemporary Art Holding Corporation, 98 
Civ. 6058 (N.D. Ill), United States District Court for the Northern 
District of Illinois. 

II. On January 4, 2000, final judgment was entered in the United 
States District Court for the Northern District of Illinois against 
CAHC in the amount of $9,921,227.83, plus penalties and interest 
running from the dates of the 1991 and 1993 tax assessments. This 
judgment is now worth approximately $26.5 million. 

III. CARC has never paid any of this judgment. 

IV. On October 28, 2002 the United States entered the default 
judgment against CARC in the Southern District of New York, under 
Docket Number M 18-302, Judgment Number 02,2308. 

Efforts to Collect Taxes or CARC Property From Gagosian 

I. On September 14, 1993, the IRS served a Notice of Levy, form 668-
A, on Gagosian. The Notice of Levy identified CARC as the taxpayer at 
issue, stated the total amount due to be $7,562,884.00, and stated on 
its face, in hand writing: "Paintings: 'untitled Number Two, 1947' by 
Clyfford Still, 'Blonde Waiting, 1964' by Roy Lichtenstein." 

II. Gagosian never filed a wrongful levy action in opposition to this 
Notice of Levy. 

III. On August 25, 1993, only a few weeks before the IRS served 
Gagosian with the Notice of Levy, Gagosian's accountant, Neil H. 
Millman, wrote to the IRS concerning the Lichtenstein and Still 
Paintings. Millman wrote: "Both of the above mentioned works of art 
are subject to a lease arrangement to Mr. Gagosian which commenced on 
February 15, 1990 and continues until February 15, 1995. There is 
also an option to acquire both works of art at the termination of the 
lease. " 

IV. By letter dated March 10, 1994, counsel for CARC also informed 
the IRS that two of the paintings owned by CAHC, "the Lichtenstein 
and the Still - were leased to Mr. Gagosian." 

V. In a letter to the IRS dated May 2, 1994, Gagosian stated that 
"Blonde Waiting" was "owned by CAHC." 
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VI. By letter dated May 17, 1994, counsel for CARe made a settlement 
proposal to the IRS. In that offer, CARC stated that the Lichtenstein 
and Still paintings ｾ｣ｯｮｳｴｩｴｵｴ･＠ the sole remaining assets" of CARC. 
CARC also stated, ｾｗｨ･ｮ＠ considering the effect of the Offer in 
Compromise, you should be aware that legal title to the Still and 
Lichtenstein will be transferred to Gagosian Galleries upon payment 
in full of the settlement amount to the Service. This arrangement 
will generate an additional tax liability to the taxpayer {CARC] in 
the fiscal year in which such transfer takes place." Gagosian and his 
counsel reviewed this settlement proposal before it was sent to the 
IRS and were fully aware of its contents, including the statement 
that CAHC owned the Lichtenstein and the Still. 

VII. Gagosian never exercised his option to purchase the Lichtenstein 
and Still paintings. CARC has never reported tax liability from a 
sale of the Still and the Lichtenstein, and., upon information and 
belief, Gagosian never paid sales tax on a purchase of the Still and 
the Lichtenstein. Yet as of 1990, Gagosian Gallery listed among its 
inventory the Lichtenstein and the Still. In more recent 
correspondence with the United States, Gagosian has claimed ownership 
of the I.,ichtenstein, and claims that this ownership predates the 
IRS's lien on the painting. 

VIII. CARC was insolvent at the time of CAHC's purported transfer of 
the Lichtenstein and Still to Gagosian, or became insolvent as a 
result of the purported transfers described herein. 

IX. On or about September 30, 1996, Gagosian sold the Still painting 
for $2,250,000 and used the ｰｲｾ｣･･､ｳ＠ to acquire two paintings: Frank 
Stella'S: "Fugita" and Eric Fischl's "Far Rockaway" (t.ogether, the 
"Replacement Paintings") . 

FIRST CLAIM - FORECLOSURE UPON TAX LIENS (26 U.S.C. § 7403) 

I. The Government repeats and realleges paragraphs 1 through 9D of 
the complaint as if fully set forth herein. 

II. The IRS made assessments against CAHC ｦｾｲ＠ deficiencies in the 
payment of its federal income taxes. 

III. Pursuant to 26 U.S.C. §§ 6321 and 6322, CARC's tax liabilities 
continue until the amount assessed is satisfied. 

IV. The IRS made demands for payment of those taxes from CARe, and 
filed Federal Tax Liens against CARC. 

V. When the notices of IRS liens were filed, CARC owned four 
ＮｾｩｮｴｩｮｧｳＺ＠ the Lichtenstein, the Still, the Rothko and the Newman. 
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VI. Despite the notices of assessment and demands for payment 
described above, CAMe failed to pay the assessed sums and remains 
liable to the United States for unpaid federal income taxes for the 
fiscal years 1990, 1991 and 1992. 

VII. The federal tax liens arising in favor of the united States 
attached to all property or rights to property that CARe owned as of 
the date the liens arose or the property was thereafter acquired. 

VIII. By this action the united States seeks to enforce and foreclose 
its tax liens for fiscal years 1990, 1991 and 1992, against property 
owned by CARC as of the dates those liens were filed, specifically 
the Lichtenstein, Still, Rothko and Newman paintings. 

SECOND CLAIM - FAILURE TO HONOR LEVY (26 U.S.C. § 6332 

I. The Government repeats and realleges paragraphs 1 through 98 of 
the complaint as if fully set forth herein. 

II. On September 14, 1993 and thereafter, Gagosian and/or Gagosian 
Gallery was in possession of the Lichtenstein and the Still, which 
were property of CARC and subject to the levy that the Government 
served on Gagosian. 

III. Despite the Government's demand, Gagosian and/or Gagosian 
Gallery failed or refused to surrender the Lichtenstein and/or the 
Still to the Government. Gagosian did not challenge the levy, assert 
that the paintings were not in his possession, or claim that he owned 
the Lichtenstein and the Still. 

IV. Gagosian and/or Gagosian Gallery did not have reasonable cause 
for failing or refusing to surrender to the Government the CARC 
property that he possessed at the time the Government served its levy 
on him. 

V. Gagosian's and Gagosian Gallery'S failure to honor the IRS levy 
violated 26 U.S.C. § 6332(d) (1). 

THIRD CLAIM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 273 

I. The Government repeats and realleges paragraphs 1 through 103 of 
the complaint as if fully set forth herein. 

II. At the time of the purported conveyances of the Lichtenstein, 
Still, Rothko and Newman paintings, or rights in those paintings, 
away from CARC described above, defendants CARe, Kent, GJK, Gagosian, 
Gagosian Gallery, Brant and Gordon knew that CARC owed millions of 
lollars in taxes to the IRS and that CAKC had not paid those ｴｾｳ＠ to 
the IRS. 
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III. These purported conveyan-ces were made when CARC was ins,olvent, 
or rendered CARC insolvent. 

IV. These purported conveyances were not made in good faith and were 
not made for fair consideration. 

v. These purported conveyances violated New York State Debtor and 
Creditor Law Section 273. 

FOURTH CLAIM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 274 

I. The Government repeats and realleges paragraphs 1 through 108 of 
the complaint as if fully set forth herein. 

II. At the time of the purported conveyances of the Lichtenstein, 
Still, Rothko and Newman paintings, or rights in those paintings, 
away from CAHC described above, CARC was a corporation engaged in a 
business or transaction. 

III. At the time of the purported conveyances of the Lichtenstein, 
Still, Rothko and Newman paintings, or rights in those paintings, 
away from CAHC described above, defendants CARC, Kent, GJK, Gagosian, 
Gagosian Gallery, Brant and Gordon knew that CARC owed millions of 
dollars in taxes to the IRS and that CARC had not paid those taxes to 

( . the IRS. 

IV. These purported conveyances were made when CAHC was insolvent, or 
rendered CAHC insolvent, and left CAHC with an unreasonably small 
amount of capital. 

V. These purported conveyances were not made in good faith and were 
not made for fair consideration. 

VI. These purported conveyances violated New York State Debtor and 
Creditor Law Section 274. 

FIFTH CLAIM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 275 

I. The Government repeats and realleges paragraphs 1 through 114 of 
the complaint as if fully set forth herein. 

II. At the time of the purported conveyances of the Lichtenstein, 
Still, Rothko and Newman paintings, or rights in those paintings, 
away from CAHC described above, defendants CARC, Kent, GJK, Gagosian, 
Gagosian Gallery, Brant and Gordon intended and ｢･ｬｩ･ｶｾ､＠ that CARC 
would incur and owe millions of dollars in tax liabilities to the 
IRS, that CARC had no assets to pay those taxes to the IRS other than 
the ー｡ｩｮｴｩｮｧｾＬ＠ and that CARC would be unable to pay those taxes. 
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FIFTH CLAIM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 275 

I. The Government repeats and realleges paragraphs 1 through 114 of 
the complaint as if fully set forth herein. 

II. At the time of the purported conveyances of the Lichtenstein, 
Still, Rothko and Newman paintings, or rights in those paintings, 
away from CAHC described above, defendants CARC, Kent, GJK, Gagosian, 
Gagosian Gallery, Brant and Gordon intended and ｢･ｬｩ･ｶｾ､＠ that CARC 
would incur and owe millions of dollars in tax liabilities to the 
IRS, that CARC had no assets to pay those taxes to the IRS other than 
the ー｡ｩｮｴｩｮｧｾＬ＠ and that CARC would be unable to pay those taxes. 
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III. These purported conveyances were not made in good faith and were 
not made for fair consideration. 

IV. These purported conveyances violated New York State Debtor and 
Creditor Law Section 275. 

SIXTH CLAIM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 27'6 

I. The Government repeats and realleges paragraphs 1 through 118 of 
the complaint as if fully set forth herein. 

II. At the time of the purported conveyances of the Lichtenstein, 
Still, Rothko and Newman paintings, or rights in those paintings, 
away from CARC described above, defendants CARC, Kent, GJK, -Gagosian, 
Gagosian Gallery, Brant and Gordon intended to hinder, delay -or 
defraud the IRS from recovering taxes CARe owed or would owe to the 
IRS. 

III. These purported conveyances violated New York State Debtor and 
Creditor Law Section 276. 

ｓｅｖｅｾｦｈ＠ CLAIM - FRAUDULENT CONVEYANCE (NYS Debtor & Creditor Law § 
278 

I. The Government repeats and realleges paragraphs 1 through 121 of 
the complaint as if fully set forth herein. 

II. Any purported transfer of the Lichtenstein, Still, Rothke and 
Newman paintings, or rights in those paintings, away from CAHC was 
fraudulent and without fair consideration, and should be annulled, 
voided, disregarded and set aside pursuant to New York State Debtor 
and Creditor Law Section 278. 

EIGHTH CLAIM - PIERCING THE CORPORATE VEIL/ALTER EGO THEORY 

I. The Government repeats and realleges paragraphs 1 through 123 of 
the complaint as if fully set forth herein. 

II. CARC had no separate existence or corporate purpose other than to 
permit Kent, GJK, Gagosian, Gagosian Gallery and Brant to acquire the 
Lichtenstein, Rothko, Still and Newman paintings, or rights in those 
paintings, for their personal benefit. 

III. CARC had no independent corporate office or employees. Kent, 
Brant and Gagosian did not run CARe as an independent, profitable 
corporation. CARe exercised no independent business discretion and 
engaged in no business other than the February 15, 1990 transaction 
and the subsequent sales of paintings acquired in that traneaction. 
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IV. Gagosian and Brant controlled and ran CAHC before February 15 I 
1990. They used that cQntrol to structure the February 15, 1990 
transaction in order to enrich thems·elves and purportedly to leave 
CARC with no assets with which to pay its tax liabilities. They 
purportedly sold, transferred or encumbered three of CARC's only 
remaining assets - the Lichtenstein, Still and Newman paintings - for 
consideration that was not fair, despite the fact that CAHC owed 
millions of dollars in tax liabilities to the IRS. 

V. Kent and GJK controlled and ran CARC after the February 15, 1990 
transaction. They used that control to enrich themselves and 
purportedly to leave CARC with no assets with which to pay its tax 
liabilities. Under Kent's and GJK's control, CARC comingled its funds 
with monies belonging to Kent and/or GJK and purportedly sold, 
transferred or encumbered CARe's only remaining assets - the 
Lichtenstein, Still, Rothko, and Newman paintings - ｦｾｲ＠ consideration 
that was not fair, despite the fact that CARC owed millions of 
dollars in tax liabilities to the IRS. 

VI. Gagosian, Brant and GJK should be held to be alter-egos liable 
for CARe's tax liabilities, and this Court should ーｩ･ｲｾ･＠ CARC's 
corporate veil to reach Gagosian, Brant and GJK. Should the lawsuit 
entitled United States of America v. Geoffrey J.W. Kent, 02 C 6064 
(N.D. Ill.) be transferred to this Court, relief should be granted 
against Kent on this claim as well. 

NINTH CLAIM - TORTIOUS ｾｏｎｖｅｒｓｉｏｎ＠

I. The Government repeats and realleges paragraphs 1 through 129 of 
the complaint as if fully set forth herein. 

II. Kent, GJK and Gordon controlled and ran CARC after the February 
15, 1990 transaction. They purportedly sold or transferred the assets 
of CARC - the Lichtenstein, Still, Rothko and Newman paintings - away 
from CARC and thus beyond the reach of the IRS. To the extent that 
these purported transfers were to bona fide purchasers, they 
constituted tortious conversions of the IRS's interests, through its 
tax liens, in the Lichtenstein, the Still, the Rothko, and/or the 
Newman paintings, or any cash proceeds derived from their purported 
sales to the extent that that cash was dissipated. 

III. Gagosian and Gagosian Gallery had possession of the Lichtenstein 
and the Still after the February 15, 1990 transaction. They sold the 
Still, purportedly placing it beyond the reach of the IRS. To the 
extent that the Still was sold to a bona fide purchaser and the 
proceeds were dissipated, this purported sale constituted a tortious 
conversion of the IRS's tax lien on the Still or any cash proceeds 
derived from its sale. 
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IV. Upon information and belief, Kent gave Brant the Newman painting 
on some date after GJK sold it to the Machalite Foundation, and Brant 
sold the Newman painting, purportedly placing it beyond the reach of 
the IRS. To the extent that the Newman painting was sold to a bona 
fide purchaser and the proceeds were dissipated, this purported sal.e 
constituted a tortious conversion of the IRS's tax lien on the Newman 
painting or any cash proceeds derived from its sale. 

TENTH CLAIM - UNJUST ENRICHMENT 

I. The Government repeats and realleges paragraphs 1 through 133 of 
the complaint as if fully set forth herein. 

II. Through the conduct alleged herein, CARC, Gagosian, Gagosian 
Gallery, Kent, GJK, Gordon and Brant were on notice of the IRS's 
valid tax claims against CARC, failed to pay the IRS the monies owed 
to the IRS, and unjustly enriched themselves at the expense of the 
IRS. 

ELEVENTH CLAIM - BREACH OF CONTRACT (THIRD PARTY BENEFICIARY) 

I. The Government repeats and realleges paragraphs 1 through 135 of 
the complaint as if fully set forth herein. 

II. Under the Gagosian Indemnity Agreement, Gagosian agreed to 
indemnify CARC and GJK for one-half of the United States taxes owed 
on the sale of CARC's paintings, less certain tax benefits ｡ｾｲｵｩｮｧ＠
to other parties, if any. 

III. Under the Brant Indemnity Agreement, Brant agreed to indemnify 
Contemporary Art Holding Corp. for any United States income tax 
incurred in the event that the painting by Barnett Newman entitled 
'Onement #6' shall be determined to have a value in excess of 
$3,500,000. 

IV. The United States is the intended third party beneficiary of both 
of these Indemnity Agreements, in which Gagosian and Brant made 
binding contractual promises to pay united States taxes on the CARC 
sales described above. 

V. Gagosian breached the Gagosian Indemnity Agreement when he failed 
ｴｾ＠ pay to CARC, GJK or the United States his portion of the taxes 
owed by CARC to the United States. 

VI. The United States is entitled to damages on the Gagosian 
Indemnity Agreement from Gagosian in the amount of one-half of the 
United States taxes owed on the sale of CARC's paintings, plus 
interest and penalties on those taxes, less any relevant tax benefits 
as contemplated by the Indemnity Agreement. 
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VII. Brant breached the Brant Indemnity Agreement when he failed to 
pay CARC any portion of the taxes on the Newman painting, although it 
was repeatedly valued at more than $3.5 million. 

VIII. The United States is entitled to damages on the Brant Indemnity 
Agreement from Brant in the amount of the United States taxes owed on 
the sale of the Newman painting, to the extent it was valued at, and 
should have been sold at, more than $3.5 million. 

TWELFTH CLAIM - ENFORCING JUDGMENT 

I. The Government repeats and real leges paragraphs 1 through 142 of 
the complaint as if fully set forth herein. 

II. By this action the United States also seeks to enforce the 
judgment issued by the United States District Court for the Northern 
District of Illinois, in the amount of $9,921,227.83, plus penalties 
and interest running from the dates of assessment in 1991 and 1993, 
entered in the matter captioned United States of America v. 
Contemporary Art Holding Corporation, 98 Civ. 6058 {N.D. Ill.}, which 
was entered as a judgment in the Southern District of New York on 
October 28, 2002, under Docket Number M 18-302, Judgment Number 
02,2308. The total amount owed on these tax liabilities is 
approximately $26.5 million as of January 31, 2002. 

WHEREFORE, the United States of America demands judgment: 

a. Declaring that the federal tax liens that arose against all 
property and rights to property of CARC as a result of the 
assessments are valid; 

b. Declaring that the IRS's liens have priority over the interests of 
all defendants, and all purported purchasers, in the Lichtenstein, 
Still, Rothko and Newman paintings; 

c. Declaring that Gagosian's interest in the Lichtenstein and Still 
paintings - or the Replacement Paintings - is subordinate and 
inferior to valid and subsisting federal tax liens; 

d. Declaring that the defendants and all other persons whose 
interests in the Rothko, Lichtenstein, Newman or Still paintings (or 
the Replacement Paintings) are subordinate to or were recorded after 
the attachment of the Government's liens, be forever barred and 
foreclosed from all right, title, claim, lien or other interest in 
the paintings; 

e. Enforcing the Judgment entered by the Northern ｄｩｳｴｲｩｾｴ＠ of 
Illinois against CARC and any assets, either of ｾｃ＠ or ｳｵ｢ｪ･ｾｴ＠ to 
liens against CAHC, located in the Southern District of New York; 
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f. Setting aside and/or declaring fraudulent, null and void as 
against the United States any purported transfer or sale of· the 
Lichtenstein, the Still, the Rothko and/or the Newman paintings, or 
any rights in those paintings, from CARC to Gagosian, Gagosian 
Gallery, Kent, GJK, Brant or any other person or entity, pursuant to 
federal law and New York State Debtor and Creditor Law §§ 270-281; 

g. Declaring that to the extent that any CARC property has been 
disposed of to bona fide purchasers, the Court will enter judgment 
for the United States against the defendants due to tortious 
conversion, in an amount to be determined at trial; 

h. Ordering that the federal tax liens on "Blonde Waiting, 1964" be 
foreclosed and that "Blonde Waiting, 1964H be surrendered to the 
Government; and ordering that the federal tax liens on "Untitled R#2, 
1947" be foreclosed and that "Untitled R#2, 1947," or the Replacement 
paintings, be surrendered to the Government; and/or ordering Gagosian 
to pay the Government $7,562,884.00 plus costs and interest since 
1993, pursuant to 26 U.S.C. § 6332(d) (1); 

i. Enforcing the Indemnity Agreements against Gagosian and Brant, in 
an amount to be determined at trial; 

j. Ordering the defendants to pay restitution to the Government to 
remedy their unjust enrichment at the expense of the Government, in 
an amount to be determined at trial; 

k. Declaring that Gagosian and Brant were formerly the alter-egos of 
CARC, and that GJK is currently the alter-ego of CARC, and that all 
are personally liable for CARC's tax liabilities; 

1. Enjoining Gagosian from removing "Blonde Waiting" or the 
Replacement Paintings from the Southern District of New York pending 
resolution of this case; 

m. Ordering the defendants to pay the Government's attorney's fees 
pursuant to New York State Debtor and Creditor Law § 276-aj and 

n. Granting such further relief as the Court may deem just. 

Dated: New York, New York 
March 19, 2003 

Respectfully submitted, 

JAMES B. COMBY 
United States Attorney for the 
Southern District of New York 
Attorney for the United States of America By: 
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Karen Ho <karen@gagosian.com> 
Tuesday, October 28,200812:51 PM 

/ 

1i) 
From: 
<;ent: 
fo: 
Subject: 

Vanessa Riding <vriding@gagosian.com>; Rysia Mutphy <rysia@gagosian.com> 
FW: 

One more for Victoria's list. 

-Original Mes.sage-••• 
From: Victoria Gelfand 
Sent: Tuesday, October 28, 2008 12:50 PM 
To: KarenHo 
SU1!jectRe: 

I need to add Redacted I to list 

- .. Original Message ••••• 
From: Karen Ho 
To: Victcria Gelfand 
Sent: Tue Oct 28 16:45:032008 
Su1!jectRE: 

Hi Victoria. 

, \5 per La, he needs to approve evCJYone we are inviting to the Prince dinner. I have sent it 00 to Vanessa and Rysia and they will let 
Ｎｾ＠ know as soon as he gives the okay. 

Sony for the delay. I will email you as soon as I know. 

-Original Message-. 
From: Victoria Gelfand 
Sent: Tuesday, October 28,2008 12:40 PM 
To:KarenHo 
Su1!ject: 

Dear Karen 

Pis-email me prince dinner invite. Have you invited all the people val sent you from my side? 

How are we doing with numbers? Could I add a couple more? Will it be separate tables? 

Thanks 

:;POO3313 CONFIDENTIAL 

Karen Ho <karen@gagosian.com> 
Tuesday, October 28,200812:51 PM 

/ 
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Vanessa Riding <vriding@gagosian.com>; Rysia Mutphy <rysia@gagosian.com> 
FW: 

One more for Victoria's list. 

-Original Mes.sage-••• 
From: Victoria Gelfand 
Sent: Tuesday, October 28, 2008 12:50 PM 
To: KarenHo 
SU1!jectRe: 

I need to add Redacted I to list 

- .. Original Message ••••• 
From: Karen Ho 
To: Victcria Gelfand 
Sent: Tue Oct 28 16:45:032008 
Su1!jectRE: 

Hi Victoria. 

, \5 per La, he needs to approve evCJYone we are inviting to the Prince dinner. I have sent it 00 to Vanessa and Rysia and they will let 
Ｎｾ＠ know as soon as he gives the okay. 

Sony for the delay. I will email you as soon as I know. 

-Original Message-. 
From: Victoria Gelfand 
Sent: Tuesday, October 28,2008 12:40 PM 
To:KarenHo 
Su1!ject: 

Dear Karen 

Pis-email me prince dinner invite. Have you invited all the people val sent you from my side? 

How are we doing with numbers? Could I add a couple more? Will it be separate tables? 

Thanks 

:;POO3313 CONFIDENTIAL 
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'. 
From: 
Sent: 
To: 

Subject: 

Karen Ho <karen@gagosian,com> 
Tuesday, October 28,20082:24 PM 
Vanessa Riding <vriding@gagosian.com>; Rysia Murphy 
<rysia@gagosian,com> 
Prince invites 

Candy would like to invite Redac:led and nectacted Both are LA-based so she thinks it is unlikely that 
they will come. Please have LG approve. 

ｾｐｏｏＳＳｴＶ＠ CONFIDENTIAL 

'. 
From: 
Sent: 
To: 

Subject: 

Karen Ho <karen@gagosian,com> 
Tuesday, October 28,20082:24 PM 
Vanessa Riding <vriding@gagosian.com>; Rysia Murphy 
<rysia@gagosian,com> 
Prince invites 

Candy would like to invite Redac:led and nectacted Both are LA-based so she thinks it is unlikely that 
they will come. Please have LG approve. 

ｾｐｏｏＳＳｴＶ＠ CONFIDENTIAL 
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From: Vanessa Riding 
Sent: Thursday, October 30,200810:19 AM 
To: 
SUbject: 

Rysia Murphy ＼ｬＩＧｳｩ｡｀ｧ｡ｧｯｳｩ｡ｮＮｾ［＠ Karen Ho <karen@gagosian.com> 

RE: VG Richard Prince invitees 

---Original Message-
From: Rysia MUlphy 
Sent: Tuesday, October 28,200810:51 AM 
To: Vanessa Riding 
Subject: FW: VO Richard Prince invitees 

--Original Message-
From: Rysia Mwphy 
Sent: Tuesday, October 28, 2008 10;50 AM 
To: Vanessa Riding 
Subject: VO Richard Prince invitees 

This list is fine. I took off the names that LG said no to. 

'Redacted 

jP003322 CONFIDENTIAL 

From: Vanessa Riding 
Sent: Thursday, October 30,200810:19 AM 
To: 
SUbject: 

Rysia Murphy ＼ｬＩＧｳｩ｡｀ｧ｡ｧｯｳｩ｡ｮＮｾ［＠ Karen Ho <karen@gagosian.com> 

RE: VG Richard Prince invitees 

---Original Message-
From: Rysia MUlphy 
Sent: Tuesday, October 28,200810:51 AM 
To: Vanessa Riding 
Subject: FW: VO Richard Prince invitees 

--Original Message-
From: Rysia Mwphy 
Sent: Tuesday, October 28, 2008 10;50 AM 
To: Vanessa Riding 
Subject: VO Richard Prince invitees 

This list is fine. I took off the names that LG said no to. 

'Redacted 

jP003322 CONFIDENTIAL 
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", 

From: 
Sent: 
[0: 

Subject: 

Karen Ho <kar-en@gagosian.com> 
Tuesday, November 4,20083:50 PM 
Rysia Murphy <rysia@gagosian.com>; Vanessa Riding ＼ｶｲｩ＼ｬｩｮｧ｀ｧ｡ｧｯｳｩ｡ｮＮｾｭ＾＠

FW: For LG to check for Prince opening and dinner 

These people were on the Red_a:ted I committee for Prince. I have deleted names of people we have aJ.ready invited. 
Please ask LG if he would like any of these people invited. 

From: louise Neri 
Sent: Tuesday, November 04, 2008 3:46 PM 
To: Karen Ho 
Subject: For lG tJ) check for Prince opening and dinner 

Hi Karen-

Obviously many of these people are already on our invitation fist. I have deleted Redact and Redact from the 
Guggneheim's original 1st. 

Richard Prince: Redacted 

Redacted 

;POO3355 CONFIDENTIAL 

", 

From: 
Sent: 
[0: 

Subject: 

Karen Ho <kar-en@gagosian.com> 
Tuesday, November 4,20083:50 PM 
Rysia Murphy <rysia@gagosian.com>; Vanessa Riding ＼ｶｲｩ＼ｬｩｮｧ｀ｧ｡ｧｯｳｩ｡ｮＮｾｭ＾＠

FW: For LG to check for Prince opening and dinner 

These people were on the Red_a:ted I committee for Prince. I have deleted names of people we have aJ.ready invited. 
Please ask LG if he would like any of these people invited. 

From: louise Neri 
Sent: Tuesday, November 04, 2008 3:46 PM 
To: Karen Ho 
Subject: For lG tJ) check for Prince opening and dinner 

Hi Karen-

Obviously many of these people are already on our invitation fist. I have deleted Redact and Redact from the 
Guggneheim's original 1st. 

Richard Prince: Redacted 

Redacted 

;POO3355 CONFIDENTIAL 
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/ 

From: 
Sent: 
To: 

SUbject: 
Attach: 

« ... » Olivia. 

Rysia Murphy 
Wednesday. November 5. 2008 Hl:22 AM 
Olivia Byron <olivia@gagosian.com> 

Prince Dinner Invite 
RP.pdf 

Attached is ibe invite. Please just make sure it is not sent to anyone ibat has not been approved by LO lIS he his being very 
strict about this dinner. 

Let me know if you need IIII}'thing else! 

Rysio. 

GP003375 CONFIDENTIAL 

/ 

From: 
Sent: 
To: 

SUbject: 
Attach: 

« ... » Olivia. 

Rysia Murphy 
Wednesday. November 5. 2008 Hl:22 AM 
Olivia Byron <olivia@gagosian.com> 

Prince Dinner Invite 
RP.pdf 

Attached is ibe invite. Please just make sure it is not sent to anyone ibat has not been approved by LO lIS he his being very 
strict about this dinner. 

Let me know if you need IIII}'thing else! 

Rysio. 

GP003375 CONFIDENTIAL 
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From: 
Sent: 
To: 
Subject: 
Attach: 

Victoria, 

Rysia Murphy 
Saturday, NovemberS, 200812:25 PM 

Victoria Gelfand <victoria@gagosian.com> 
FW: Prince dinner list 

Prince dinner.doc 

Attached is the most up to date dinner list. As you know LG has been super intense about whose invited etc. so 
please don't show the fist to anyone etc. And of course, if you have any additions they have to be cleared by LG. 
Let Karen or me know if you have any questions! 

Also, there are some new changes that haven't been added to the attai:hed fISt but it's pretty close to correct. 

Thanb. 

Rysia 

GP003498 CONFIDENTIAL 

From: 
Sent: 
To: 
Subject: 
Attach: 

Victoria, 

Rysia Murphy 
Saturday, NovemberS, 200812:25 PM 

Victoria Gelfand <victoria@gagosian.com> 
FW: Prince dinner list 

Prince dinner.doc 

Attached is the most up to date dinner list. As you know LG has been super intense about whose invited etc. so 
please don't show the fist to anyone etc. And of course, if you have any additions they have to be cleared by LG. 
Let Karen or me know if you have any questions! 

Also, there are some new changes that haven't been added to the attai:hed fISt but it's pretty close to correct. 

Thanb. 

Rysia 

GP003498 CONFIDENTIAL 



A-2031

/ 

From: 
Sent: 
fo: 

Cc: 
SUbject: 

Meredith Dunn <mdunn@gagosian.oom> 
Thursday. October 23, 200810:29 AM 

-} (.'/' tl 
ｾｲＺＮｾｸ＠

Sam Orlofsky <sam@gagosian.com>; Rebecca Sternthal <rebecca@gagosian.com>; 
Stefan Ratibor <sratibor@gagosian.com>; Valentina Castellani 
<vcastellani@gagosian.com>; Victoria Gelfand <victoria@gagosian.com>; John 
Richardson <jrichardson@gagosian.com>; Deborah McLeod 
<dmcleod@gagosian.com>; Candy Coleman <candy@gagosian.com>; Lauren 
McCaffrey <Jauren@gagosian.com>; Domenica Stagno <domenica@gagosian.com>; 
Andrea Crane <andrea@gagosian.com>; Karen Ho <katen@gagosian.oom>; Melissa 
Lazarov <mlaz@gagosian.com>; Ealan Wingate <ewingate@gagosimu:om> 
Vanessa Riding <vrlding@gagosian.com>; Rysia Murphy <rysia@gagosian.com> 
Prince in Chelsea 

Lany would lilce the opening and dinner to be "kick ass" so please invite celebritiesfmoma/gugglwhitney curators and other clients 
who will BUY his work However. do not in'vite someone unless you confinn this with Vanessa. Ryscha. or Karen. 

Vanessa has the list of people from Larry so far so feel free to touch base with her. 

Manyt.banks. 
MeTc:dith 

DETAlLS-
Opening is OIl Saturday November 8th at 24th St. 
Dinner to follow at 
Gramercy Park Hotel 

lent via BlackBeny by AT&T 

,GPO03205 CONFIDENTIAL 

/ 

From: 
Sent: 
fo: 

Cc: 
SUbject: 

Meredith Dunn <mdunn@gagosian.oom> 
Thursday. October 23, 200810:29 AM 

-} (.'/' tl 
ｾｲＺＮｾｸ＠

Sam Orlofsky <sam@gagosian.com>; Rebecca Sternthal <rebecca@gagosian.com>; 
Stefan Ratibor <sratibor@gagosian.com>; Valentina Castellani 
<vcastellani@gagosian.com>; Victoria Gelfand <victoria@gagosian.com>; John 
Richardson <jrichardson@gagosian.com>; Deborah McLeod 
<dmcleod@gagosian.com>; Candy Coleman <candy@gagosian.com>; Lauren 
McCaffrey <Jauren@gagosian.com>; Domenica Stagno <domenica@gagosian.com>; 
Andrea Crane <andrea@gagosian.com>; Karen Ho <katen@gagosian.oom>; Melissa 
Lazarov <mlaz@gagosian.com>; Ealan Wingate <ewingate@gagosimu:om> 
Vanessa Riding <vrlding@gagosian.com>; Rysia Murphy <rysia@gagosian.com> 
Prince in Chelsea 

Lany would lilce the opening and dinner to be "kick ass" so please invite celebritiesfmoma/gugglwhitney curators and other clients 
who will BUY his work However. do not in'vite someone unless you confinn this with Vanessa. Ryscha. or Karen. 

Vanessa has the list of people from Larry so far so feel free to touch base with her. 

Manyt.banks. 
MeTc:dith 

DETAlLS-
Opening is OIl Saturday November 8th at 24th St. 
Dinner to follow at 
Gramercy Park Hotel 

lent via BlackBeny by AT&T 

,GPO03205 CONFIDENTIAL 
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From: Vanessa Riding 
Sent: Thursday, October 23, 2008 2:29 PM 
To: 
Cc: 

Barbara Wilhelm Dwek <barbara@gagosian.com> 
Karen Ho <karen@gagosian.com> 

Subject: RE: prince dinner 

Before Larry approves this 1st he would like to know if you have sold any art to these people. If so, he would Uke 
to see proof. 

From: Melissa lazarov 
Sent: Thursday, October 23, 2008 1:53 PM 
To: Karen He 
Cc: Vanessa Riding; Rysia Murphy 
Subject: RE: prince dinner 

will you run these names by Ig for approval 

From: Karen Ho 
Sent: Thursday, October 23, 2008 1:51 PM 
To: Melissa lazarov 
Subject: FW: prince dinner 

These are the people Barbara wants to invite to the dinner after receiving L"G's email. Yes or no? 

From: Barbara Wilhelm Dwek 
Sent: Thursday, October 23,20081:50 PM 
To: Karen Ho 
Subject: prince dinner 

Redacted 
BARBARA WILHELM DVVEK 

Gagosian Gallery 
555 West 24 Street 
New York, NewYork,10011 

tel +12127411111 
fax +12127419616 
cell +1 917 257 9133 

3P003694 CONFIDENTIAL 

From: Vanessa Riding 
Sent: Thursday, October 23, 2008 2:29 PM 
To: 
Cc: 

Barbara Wilhelm Dwek <barbara@gagosian.com> 
Karen Ho <karen@gagosian.com> 

Subject: RE: prince dinner 

Before Larry approves this 1st he would like to know if you have sold any art to these people. If so, he would Uke 
to see proof. 

From: Melissa lazarov 
Sent: Thursday, October 23, 2008 1:53 PM 
To: Karen He 
Cc: Vanessa Riding; Rysia Murphy 
Subject: RE: prince dinner 

will you run these names by Ig for approval 

From: Karen Ho 
Sent: Thursday, October 23, 2008 1:51 PM 
To: Melissa lazarov 
Subject: FW: prince dinner 

These are the people Barbara wants to invite to the dinner after receiving L"G's email. Yes or no? 

From: Barbara Wilhelm Dwek 
Sent: Thursday, October 23,20081:50 PM 
To: Karen Ho 
Subject: prince dinner 

Redacted 
BARBARA WILHELM DVVEK 

Gagosian Gallery 
555 West 24 Street 
New York, NewYork,10011 

tel +12127411111 
fax +12127419616 
cell +1 917 257 9133 

3P003694 CONFIDENTIAL 
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From: 
C;;ent: 

""0: 

Subject: 

ok 

From: Karen Ho 

Vanessa Riding 
Friday, October 31, 200811:30 AM 
Karen Ho <karen@gagosian.Gom> 
RE: Prince dinner 

Sent: Friday, October 31, 2008 11:30 AM 
To: Vanessa Riding 
Subject: RE: Prince dinner 

-" .> (' 
i. ｾ＠ /'" 

r 
) 

I spoke to Andrea Crane, and the other invites are collectors, and their parents are the wealthiest people in HoUand worth 
5 billion. 

From: Vanessa Riding 
Sent: Friday, October 31, 2008 10:29 AM 
To: Karen Ho 
Subject: RE: Prince dinner 

Redacted are fine. Who are the other people? 

'Om: Karen Ho 
.,nt: Friday, October 31, 2008 10:28 AM 

To: Rysia Murplhy; Vanessa Riding 
Subject: FW: Prince dinner 

Can you get these approved? 

from: Andrea Q-ane 
Sent: Friday, October 31, 2008 10:23 AM 
To: Karen Ho 
Subject: Prince dinner 

Here are my dinner invites-

Redacted 

,PO03759 CONFIDENTIAL 

From: 
C;;ent: 

""0: 

Subject: 

ok 

From: Karen Ho 

Vanessa Riding 
Friday, October 31, 200811:30 AM 
Karen Ho <karen@gagosian.Gom> 
RE: Prince dinner 

Sent: Friday, October 31, 2008 11:30 AM 
To: Vanessa Riding 
Subject: RE: Prince dinner 

-" .> (' 
i. ｾ＠ /'" 

r 
) 

I spoke to Andrea Crane, and the other invites are collectors, and their parents are the wealthiest people in HoUand worth 
5 billion. 

From: Vanessa Riding 
Sent: Friday, October 31, 2008 10:29 AM 
To: Karen Ho 
Subject: RE: Prince dinner 

Redacted are fine. Who are the other people? 

'Om: Karen Ho 
.,nt: Friday, October 31, 2008 10:28 AM 

To: Rysia Murplhy; Vanessa Riding 
Subject: FW: Prince dinner 

Can you get these approved? 

from: Andrea Q-ane 
Sent: Friday, October 31, 2008 10:23 AM 
To: Karen Ho 
Subject: Prince dinner 

Here are my dinner invites-

Redacted 

,PO03759 CONFIDENTIAL 
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From: 
Sent: 
To: 
Subject: 

Hi Jessy, 

An<iie Trainer <atraiDel@gagosian.com> 
Friday, December 5,20082:16 PM 
Jessica Arisohn <jarisohn@gagosian.com> 
Ryan from Rare Posters 

Ryan from Rare Posters came by today and picked up two boxes, or 100, Richard Prince invites. You -can now 
deduct the $100 from his account. 

Best, 

Andie 

ADdie Trabaer 
Gagosiao Gallery 
SSS W. 24th Street 
New York, NY 10011 
212.741.1111 
atrajner@g;agosian.com 

CONFIDENTIAL GGPOO4i97 

From: 
Sent: 
To: 
Subject: 

Hi Jessy, 

An<iie Trainer <atraiDel@gagosian.com> 
Friday, December 5,20082:16 PM 
Jessica Arisohn <jarisohn@gagosian.com> 
Ryan from Rare Posters 

Ryan from Rare Posters came by today and picked up two boxes, or 100, Richard Prince invites. You -can now 
deduct the $100 from his account. 

Best, 

Andie 

ADdie Trabaer 
Gagosiao Gallery 
SSS W. 24th Street 
New York, NY 10011 
212.741.1111 
atrajner@g;agosian.com 

CONFIDENTIAL GGPOO4i97 



A-2036

-, from: 
: SeDl: 

Jessica Arisohn 
Wednesday, November 19,20083:00 PM 

To: . Alison McDonald <amcdonald@gagosian.com>; Nicole Heck <nheck@gagosian.com>; 
DarUna Goldak <dgoldak@gagosian.com> 

Subject: FW: Ryan from Rare Posters 

-Ryan Dowler wants Prince Canal Zone - Andie says we have thr.ee extra boxes Ie1\.. Don't know if we should give it to him 
though as he has acted a bit sbady in the past but otherwise they will be tossed. What do you think? 

From: Andie Trainer 
Sent: Wednesday, November 19, 2008 10:16 AM 
To: Jessica Arisohn 
Subject: Ryan from Rare Posters 

Hi Jessy, 

Ryan'frQlTl Rare Posters emailed me expressing interest in scooping up any extra Prince invites we might have. We did 
get qUite a few (we started.with seven boxes, three remain) ... but somehow it doesn't seem right for him to be SELLING 
'our invitations. Thought I'd run it by you for a secoml opinion before I got back to him. Let me know your thoughts. 

Thanks, 

Andie 

Andie Trainer 
GagOBian Gallery 
S55 W. 24th Street 

( "{ew York,NY 10011 
12.741.1111 

atrainerfiilgagosian.eom 

iPOO3061: ' ',. CONFI[;)5NTtAL , ... ··GG002763 

-, from: 
: SeDl: 

Jessica Arisohn 
Wednesday, November 19,20083:00 PM 

To: . Alison McDonald <amcdonald@gagosian.com>; Nicole Heck <nheck@gagosian.com>; 
DarUna Goldak <dgoldak@gagosian.com> 

Subject: FW: Ryan from Rare Posters 

-Ryan Dowler wants Prince Canal Zone - Andie says we have thr.ee extra boxes Ie1\.. Don't know if we should give it to him 
though as he has acted a bit sbady in the past but otherwise they will be tossed. What do you think? 

From: Andie Trainer 
Sent: Wednesday, November 19, 2008 10:16 AM 
To: Jessica Arisohn 
Subject: Ryan from Rare Posters 

Hi Jessy, 

Ryan'frQlTl Rare Posters emailed me expressing interest in scooping up any extra Prince invites we might have. We did 
get qUite a few (we started.with seven boxes, three remain) ... but somehow it doesn't seem right for him to be SELLING 
'our invitations. Thought I'd run it by you for a secoml opinion before I got back to him. Let me know your thoughts. 

Thanks, 

Andie 

Andie Trainer 
GagOBian Gallery 
S55 W. 24th Street 

( "{ew York,NY 10011 
12.741.1111 

atrainerfiilgagosian.eom 

iPOO3061: ' ',. CONFI[;)5NTtAL , ... ··GG002763 
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,'. From: NicoleMeck , . 
Sent: Wednesday. November 19,20083:08 PM ｾＮＮＮ＠ 'II' 

Co: Alison McDonalti <amcdonald@sagosian.com> 
Cc: 
Subject: 

Jessica Arisohn <jarisohn@gagosian.com>; Darlina Goldak <dgoldak@gagosian.com> 
RE: Ryan from Rare Posters 

Shouldn't we get a percentage of the sale if he is selling something we paid to produce? 

From: Jessica Arisohn 
Sent: Wednesday, November 19, 2008 3:00 PM 
To: Alison McDonald; Nicole Heck; Darlina Goloot 
Subject: FW: Ryan from Rare Posters 

Ryan Dowler wants Prince Canal Zone - Andie says we have three extra boxes left. Don't know if we should.gMl it to him 
though as he has acted a bit shady in the past but otherwise they wi" be tossed. What do you think? 

From: Andie Trainer 
Sent: Wednesday, November 19, 2008 10:16 AM 
To: Jessica Arisohn 
Subject: Ryan from Rare Posters 

Hi Jessy, 

Ryan from Rare Posters emailed me expressing interest in scooping up any extra Prince invites we might haYe. We did 
get quite a few (we started with seven boxes, three remain) ... but somehow it doesn't seem right for him to.be ｾｌｌｉｎｾ＠
<Jur invitations .. Thought I'd run it by you for a second opinion before I got back to him. Let me know ｹｯｵｲｴｾｏｉＺＧｧｨｴｳＮ＠

fhanks, 

Andie 

Andie Tramer 
Gagosiao GaCery 
S55 W. 24th Skeet 
New York, NY 10011 
212.741.1111 
atrainer@lagosilULeom 

:;POO3G62 CONFIDENTIAL .. ' . ｇｇＰＰＲＷｾＴ＠

,'. From: NicoleMeck , . 
Sent: Wednesday. November 19,20083:08 PM ｾＮＮＮ＠ 'II' 

Co: Alison McDonalti <amcdonald@sagosian.com> 
Cc: 
Subject: 

Jessica Arisohn <jarisohn@gagosian.com>; Darlina Goldak <dgoldak@gagosian.com> 
RE: Ryan from Rare Posters 

Shouldn't we get a percentage of the sale if he is selling something we paid to produce? 

From: Jessica Arisohn 
Sent: Wednesday, November 19, 2008 3:00 PM 
To: Alison McDonald; Nicole Heck; Darlina Goloot 
Subject: FW: Ryan from Rare Posters 

Ryan Dowler wants Prince Canal Zone - Andie says we have three extra boxes left. Don't know if we should.gMl it to him 
though as he has acted a bit shady in the past but otherwise they wi" be tossed. What do you think? 

From: Andie Trainer 
Sent: Wednesday, November 19, 2008 10:16 AM 
To: Jessica Arisohn 
Subject: Ryan from Rare Posters 

Hi Jessy, 

Ryan from Rare Posters emailed me expressing interest in scooping up any extra Prince invites we might haYe. We did 
get quite a few (we started with seven boxes, three remain) ... but somehow it doesn't seem right for him to.be ｾｌｌｉｎｾ＠
<Jur invitations .. Thought I'd run it by you for a second opinion before I got back to him. Let me know ｹｯｵｲｴｾｏｉＺＧｧｨｴｳＮ＠

fhanks, 

Andie 

Andie Tramer 
Gagosiao GaCery 
S55 W. 24th Skeet 
New York, NY 10011 
212.741.1111 
atrainer@lagosilULeom 

:;POO3G62 CONFIDENTIAL .. ' . ｇｇＰＰＲＷｾＴ＠
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• Ilrom: Alison McDonald 

/ 

Sent: 
To: 
Cc: 
Subject: 

Wednesday, November 19,20083:16 PM 

Nicole Heck <nheck@gagosian.com> 
Jessica Arisohn <jarisohn@gagosian.com>; Darlina Goldak <dgoldak@gagosiati.com> 
RE: Ryan from Rare Posters 

We should sell them to him. 

From: Nicole Heck 
Sent: Wednesday, November 19,2008 3:08 PM 
To: Alison McDonald 
Cc: Jessica Arisohn; Darlina Goldak 
Subject: RE: Ryan from Rare Posters 

Shouldn't we get a percentage of the sale if he is seDing something we paid to produce? . . _ .. " .... , ... __ ... '''' .. ｾ＠ .... ｾｾ＠ __ ..... __ ._ ... _< ..... ｾ＠ ........ _.,. "h .. ' ｾ＠ ｟Ｌｾ｟ＢＬ＠ __ ,,, ______ ,--,, _____ ,,, ___ ＮＢＢＧｾｾＮＢＧ｟＠ ＬＬＭＮＭｾＭＭＭＮＮＭＭＭｾ＠ .... , , ... _ .. ,--

From: Jessica Arisohn 
Sent: Wednesday, November 19, 2008 3:00 PM 
To: Alison McDonald; Nicole Heck; Darlina Goldak 
Subject: FW: Ryan from Rare Posters 

Ryan Dowler wants Prince Canal Zone - Andie says'we have three extra boxes left. Don't know if we should give it to him 
though as he has acte(i a bit shady in the past but otherwise they will be tossed. What do you thin k? 

:om: Andie Trainer 
Sent: Wednesday, November 19, 2.008 10:16 AM 
To: Jessica Arisohn 
Subject: Ryan from Rare Posters 

Hi Jessy, 

Ryan from Rare Posters emailed me expressing interest in scooping up any extra Prince invites we might have. We d'Jd,., 
get quite.a few (we started with seven boxes, three .remain) ... but somehow it doesn't seem right for himw be SELLING 
our invitations. Thought I'd run- it by you for a second opinion before I got back to him. Let me know your tllought's. I '.' 

Thanks, 

Andie 

Andie Traer 
Gagosian GaUery 
5S5 W. 24th Street 
New Yom, NY 10011 
212.'141.1111 
atrainer@l!aI!OJian.oom 

iPOO3063 CONFIDENTIAL , : ,'.' " . 'GGOO2766 

• Ilrom: Alison McDonald 

/ 

Sent: 
To: 
Cc: 
Subject: 

Wednesday, November 19,20083:16 PM 

Nicole Heck <nheck@gagosian.com> 
Jessica Arisohn <jarisohn@gagosian.com>; Darlina Goldak <dgoldak@gagosiati.com> 
RE: Ryan from Rare Posters 

We should sell them to him. 

From: Nicole Heck 
Sent: Wednesday, November 19,2008 3:08 PM 
To: Alison McDonald 
Cc: Jessica Arisohn; Darlina Goldak 
Subject: RE: Ryan from Rare Posters 

Shouldn't we get a percentage of the sale if he is seDing something we paid to produce? . . _ .. " .... , ... __ ... '''' .. ｾ＠ .... ｾｾ＠ __ ..... __ ._ ... _< ..... ｾ＠ ........ _.,. "h .. ' ｾ＠ ｟Ｌｾ｟ＢＬ＠ __ ,,, ______ ,--,, _____ ,,, ___ ＮＢＢＧｾｾＮＢＧ｟＠ ＬＬＭＮＭｾＭＭＭＮＮＭＭＭｾ＠ .... , , ... _ .. ,--

From: Jessica Arisohn 
Sent: Wednesday, November 19, 2008 3:00 PM 
To: Alison McDonald; Nicole Heck; Darlina Goldak 
Subject: FW: Ryan from Rare Posters 

Ryan Dowler wants Prince Canal Zone - Andie says'we have three extra boxes left. Don't know if we should give it to him 
though as he has acte(i a bit shady in the past but otherwise they will be tossed. What do you thin k? 

:om: Andie Trainer 
Sent: Wednesday, November 19, 2.008 10:16 AM 
To: Jessica Arisohn 
Subject: Ryan from Rare Posters 

Hi Jessy, 

Ryan from Rare Posters emailed me expressing interest in scooping up any extra Prince invites we might have. We d'Jd,., 
get quite.a few (we started with seven boxes, three .remain) ... but somehow it doesn't seem right for himw be SELLING 
our invitations. Thought I'd run- it by you for a second opinion before I got back to him. Let me know your tllought's. I '.' 

Thanks, 

Andie 

Andie Traer 
Gagosian GaUery 
5S5 W. 24th Street 
New Yom, NY 10011 
212.'141.1111 
atrainer@l!aI!OJian.oom 

iPOO3063 CONFIDENTIAL , : ,'.' " . 'GGOO2766 
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From: 
Sent: 

To: 
Cc: 

SUbject: 

Attach: 

Alison McDonald <amcdonald@gagosian.com> 

Monday, September 15,20087:27 PM 

Vanessa Riding <vriding@gagosian.com> 

Rysia Murphy <ryszarda@gagosian.com>; Melissa Lazaroy 
<mlaz@gagosian.com> 

Richard Prince text 
Ding Dong the Witch is Dead.doc 

Melissa asked me to send this text onto Larry to read. It's attached, but not final. 

Best, 
Alison 

Sent from my BlackBerry wireless handheld. 

From: "Melissa Lazaroy" <mlaz@gagosian.com> 
Date: Wed, 10 Sep 2008 12:37:38 ｾＰＴＰＰ＠
To: Alison McDonald<amcdonald@gagosian.com> 
Subject: FW: <no subject> 

he is still tinkering with it so dont typeset yet ｾ＠ there is one typo on the last page there is an "e" left off of "the" in 
the last sentence. do not have it edited. Melissa ｾ＠ keep the breaks and stars as is. 

CONFIDENTIAL GGP003108 
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To: 
Cc: 

SUbject: 

Attach: 

Alison McDonald <amcdonald@gagosian.com> 

Monday, September 15,20087:27 PM 

Vanessa Riding <vriding@gagosian.com> 

Rysia Murphy <ryszarda@gagosian.com>; Melissa Lazaroy 
<mlaz@gagosian.com> 

Richard Prince text 
Ding Dong the Witch is Dead.doc 

Melissa asked me to send this text onto Larry to read. It's attached, but not final. 

Best, 
Alison 

Sent from my BlackBerry wireless handheld. 

From: "Melissa Lazaroy" <mlaz@gagosian.com> 
Date: Wed, 10 Sep 2008 12:37:38 ｾＰＴＰＰ＠
To: Alison McDonald<amcdonald@gagosian.com> 
Subject: FW: <no subject> 

he is still tinkering with it so dont typeset yet ｾ＠ there is one typo on the last page there is an "e" left off of "the" in 
the last sentence. do not have it edited. Melissa ｾ＠ keep the breaks and stars as is. 
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From: 
Sent: 
':'0: 
Subject: 

Darlina Goldak 
Thursday, September 25,2008 11 :46 AM 
Nicole Heck <nheck@gagosian.com> 
Richard Prince painting layouts - notes from mlaz 

MlazlLG notes on Prince: 

-They would like the blue Rasia man (image attached) on the cover. They like the textured, burlap surface that is on the back. of the 
dummies. Please try the blue Rasta man on this surface tOr the cover. She seemed indifferent about if the te),,1u!ed sud'ace is also on 
the hack when 1 asked. 

-They would like the book largeI', both horizon1alJy and vertically. If the book needs to be more vertical because the blue Rasta image 
is vertical, that is fme. I asked her if she had a book in mind to compare for size, but she could not come upwith an example. 

-They like the binding with the ｾｰｩｮ･＠ sandwiched by the front and back cover. 
-Please include "Essay" or "Text by James Frey" in the title page. They want the book to come up ifyoo Google James Frey. 

-Please include source material in the book. They want you to "get into his head" and see how he got to where he is and see where he 
is going. (I'm looking into this) 

-They want a more interesting. non-traditional way to present the text in the book. Alison explained this to [VOf yesret:day. 

Note, Richani Pr.ince will be sending us more studio photos soon. 

iPOO2332 CONFIDENTIAL 

From: 
Sent: 
':'0: 
Subject: 

Darlina Goldak 
Thursday, September 25,2008 11 :46 AM 
Nicole Heck <nheck@gagosian.com> 
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the hack when 1 asked. 

-They would like the book largeI', both horizon1alJy and vertically. If the book needs to be more vertical because the blue Rasta image 
is vertical, that is fme. I asked her if she had a book in mind to compare for size, but she could not come upwith an example. 
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-Please include "Essay" or "Text by James Frey" in the title page. They want the book to come up ifyoo Google James Frey. 
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'0 From: 
Sent: 
:0: 
Subject: 

Candy Coleman <candy@gagosian.com> 
Thursday, September 25,2008 ] :48 PM 

Larry Gagosian <larry@gagosian.com> 

What is the price of the 2 Prince paintings? 

Sent from my Verizon Wireless BlackBeny 

iP<103123 COr-tFIDENTIAL 

'0 From: 
Sent: 
:0: 
Subject: 

Candy Coleman <candy@gagosian.com> 
Thursday, September 25,2008 ] :48 PM 

Larry Gagosian <larry@gagosian.com> 

What is the price of the 2 Prince paintings? 

Sent from my Verizon Wireless BlackBeny 
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From: 
Sent: 
:0: 
Subject: 

Candy Coleman <candy@gagosian.com> 
Thwsday, September 25.20083:29 PM 
Larry Gagosian <Jarry@gagosian.com> 
Re: Prince 

Great thanks, .Redacted 
---Original Message-···. 
FIUll: Larry Gagosiun 
To: Candy Coleman 
ReplyTo: Lany Gagosian 
Sent: Sep 25, 2008 2:38 PM 
Subject: Prince 

1 million. And. I.S 
Sent via BlackBerry by AT&T 

Sent from my Verizon Wireless BlackBerry 

iPOO3124 CONFIDENTIAL 

From: 
Sent: 
:0: 
Subject: 

Candy Coleman <candy@gagosian.com> 
Thwsday, September 25.20083:29 PM 
Larry Gagosian <Jarry@gagosian.com> 
Re: Prince 

Great thanks, .Redacted 
---Original Message-···. 
FIUll: Larry Gagosiun 
To: Candy Coleman 
ReplyTo: Lany Gagosian 
Sent: Sep 25, 2008 2:38 PM 
Subject: Prince 

1 million. And. I.S 
Sent via BlackBerry by AT&T 

Sent from my Verizon Wireless BlackBerry 
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From: JobnGood 

Sent: 
ｾｯＺ＠

Saturday, October 4,20085:56 PM 

Subject: 
Lany Gagosian <Igagosian@gagosian.{;om> 
RE: Redacted and Prince 

Sam gave me prices of 1.5 for the larger, and 1 for the other, but just want to confirm with you. 

From: larry Gagosian 
Sent: Sat 10/41/2008 5:45 PM 
To: John Good 
Subject: Re: Hymowitz and Prince 

Ok. ｐｲｩｾ＿＠
---Original Message----
From: Joho Good 
To: Larry GagoSll8ll 
Sent: Oct 4, 2008 4:52 PM 
Subject: Hymo\\"itz IIIId Prince 

('rregg liked the following painting$ by Richard Prince: 

MEDITATION 
58x46 

COLOR.ME MINE 
8OxS9 

ｾＢｬｉｬ＠ I offer them? 

John 

Sent via BlackBeruy by AT&T 

P0031'50 CONFIDENTIAL 

From: JobnGood 
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ｾｯＺ＠

Saturday, October 4,20085:56 PM 

Subject: 
Lany Gagosian <Igagosian@gagosian.{;om> 
RE: Redacted and Prince 

Sam gave me prices of 1.5 for the larger, and 1 for the other, but just want to confirm with you. 
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Ok. ｐｲｩｾ＿＠
---Original Message----
From: Joho Good 
To: Larry GagoSll8ll 
Sent: Oct 4, 2008 4:52 PM 
Subject: Hymo\\"itz IIIId Prince 

('rregg liked the following painting$ by Richard Prince: 

MEDITATION 
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COLOR.ME MINE 
8OxS9 

ｾＢｬｉｬ＠ I offer them? 

John 

Sent via BlackBeruy by AT&T 
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From: 
Sent: 
To: 
Subject: 

Candy Coleman <candy@gagosian.com> 
Thursday, September 25, 2008 9:29 PM 
Larry Gagosian <larry@gagosian.com> 
Re: 

Sony? 

---Original Message-----
From: Larry ｇｬｉｧｾｬｭ＠
To: Candy Coleman 
ReplyTo: Lony Gagosian 
Sent: Sep 25, 2008 9:25 PM 
Subject: Re: 

If Reda : buys 

-Original Message---
From: Candy Coleman 
To: Lany Gagosian 
ReplyTo: Candy Coleman 
Sent: Sep 25, 2008 9:12 PM 
Subject: 

May I offer the smaller Prince painting to :Redacted with the restriction that it is on hold until tomorrow for anotherdient? 

. Sent from my Vc:Iizon Wireless BlackBeny 

ｾｴ＠ "iaBlockBerry by AT&T 

Sent from my Verizon Wireless BlaclcBerry 

PO03127 CONFIDENTIAL 

From: 
Sent: 
To: 
Subject: 

Candy Coleman <candy@gagosian.com> 
Thursday, September 25, 2008 9:29 PM 
Larry Gagosian <larry@gagosian.com> 
Re: 

Sony? 

---Original Message-----
From: Larry ｇｬｉｧｾｬｭ＠
To: Candy Coleman 
ReplyTo: Lony Gagosian 
Sent: Sep 25, 2008 9:25 PM 
Subject: Re: 

If Reda : buys 

-Original Message---
From: Candy Coleman 
To: Lany Gagosian 
ReplyTo: Candy Coleman 
Sent: Sep 25, 2008 9:12 PM 
Subject: 

May I offer the smaller Prince painting to :Redacted with the restriction that it is on hold until tomorrow for anotherdient? 

. Sent from my Vc:Iizon Wireless BlackBeny 

ｾｴ＠ "iaBlockBerry by AT&T 

Sent from my Verizon Wireless BlaclcBerry 
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.. . . 
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From: 
Sent: 

To: 

Subject: 

Still in meetings 

Candy Coleman <candy@gagosian.com> 
Friday, September 26,2008 2: 18 PM 

Larry Gagosian <Iarry@gagosian.com> 
Re: 

Sent from my Verizon Wireless BlackBerry 

From: lany@gagosian.com 
Date: Fri, 26 Sep 2008 18:00:50 +0000 
To: Candy Coleman<candy@gagosian.com> 
Subject: Re: 

Still in meeting? Or on plane? 

Sent via BlackBerry by AT&T 

From: candy@gagosian.com 
Date: Fri, 26 Sep 2008 16:5 I :26 +0000 
To: Lany Gagosian<larry@gagosian.com> 
SUbject: Re: 

'0, he has been in meetings since 7am, he will calJ me 

Sent from my Verizon Wireless BlackBerry 

From: "Larry Gagosian" <lany@gagosian.com> 
Date: Fri, 26 Sep 2008 ＰＹＺＴＰＺＵｾ＠ -0700 
To: Candy Coleman<candy@gagosian.com> 
Subject: 

I take it by your silence that Reda is not interested in the Prince paintings; is that correct? 

Vanessa Riding 
Assistant to Larry Gagosian 
Gago5ian Gallery 
Ｙﾣｾ＠ Madison Avenue 
New York, NY 10075 
p. 212.144.2313 
f. 212.712.75162 
vridinq@qagosian.com 
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From: 
Sent: 
To: 
Subject: 

Nick Simunovic <nick@gagosian.{X)m> 
Thursday. October 23,20089:37 AM 
Larry Gagosian <lany@gagosian.com> 
Re: Prince 

She said cvcrythmg eWe v,'lIS sold. 

Just checking with you in case some good stuff was still available but not openly circulating, 

I will work with the pictures I was sent. 

-Original Mcssagc-
From: Lany Gagosian 
To: Nick Simunovic 
ReplyTo: Lany Gagosian 
Sent Oct 23.2008 7:44 PM 
Subject: Re: Prince 

Ask her 
-oriBinaI Message-
From: Nick Simunovic 
To: Lany GagosiM 
Sent Oct 23.20087:34 AM 
Subject: RE: Prince 

.Ie there any other available works from the new show besides what Anita sent out yesterday? 

-Original Message--
!-'rom: Lally Gagosilln 
Sent: Thursday, October 23, 20087: 17 PM 
T.o: Nick Simunovic 
SubjllCt: Re: Prince 

Omly if he buys 8Ihother painting 

---Original Message-
From: Nick Simunovic 
To: Lony Gogosian 
Sent Oct 23, 2008 7:00 AM 
Subject: Princc 

On Monday, rm meeting the guy who bought Redac and the Redacte paintings. I am tIying t1) sell him more Prince. 

I will give:: him a preview of !he upcoming show, whicb be'n see in pt:rnon when we come to New York on November 10 

Is there any way to visit Richard's studio in Renn.'!elaerviDe the week of November 101 Stndio ｶｩｳｩｴｾ＠ are a major seduction for this guy, 

Sent viaBlackBeny by AT&T 

Dt via BlackBerry by AT&T 

iP0032-02 CONFIDENTIAL 
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Omly if he buys 8Ihother painting 

---Original Message-
From: Nick Simunovic 
To: Lony Gogosian 
Sent Oct 23, 2008 7:00 AM 
Subject: Princc 

On Monday, rm meeting the guy who bought Redac and the Redacte paintings. I am tIying t1) sell him more Prince. 

I will give:: him a preview of !he upcoming show, whicb be'n see in pt:rnon when we come to New York on November 10 

Is there any way to visit Richard's studio in Renn.'!elaerviDe the week of November 101 Stndio ｶｩｳｩｴｾ＠ are a major seduction for this guy, 

Sent viaBlackBeny by AT&T 

Dt via BlackBerry by AT&T 

iP0032-02 CONFIDENTIAL 



A-2049

Sent: WedneSday, October 01, 2008 2:51i PM 
To: Allison Smith; Justin Adian 
Subject: 

WOIUCI. ALT lllLE AR11ST Yl!AR ,. 
PRTh"C RPS - PRINCE., 2001 
2003.00s.t 497 BIII'MI RICHARD 

Dis ... 
RaIl 

PRIKC RPS Mr. JOIl'" PRINCE., 2008 
ＲＰＰＳＮｾ＠ 498 RICHARD 

PRTh"C RPS Specially PRINCE., 2008 
lOOI.cJ04'J 496 ROIIIId RICHARD 

Midoigbl 

MEDMt CLASS 

Inkjet, Painting 
acrylic 
and 
cnlloge 
oncanv .. 
InIcjot. PaiDtiIlg 
acrv&c 
and 
collage 
on ........ 
Inkjet, Painting 
acryIc 
and 
collage 
onoauv .. 

I still need to shoot these. Can I do them on Friday at crozier? 

Rob 

DIMENSIONS [.(.\j-
MIlTlUC 

100 112 x 154 255.3 x 
112 inches 392.4cm 
overall 

91 112 x 128 232.4" 
inches 32S.lcm 

100 112,. JS4 255.3" 
inoh .. 391.2an 

<PRINC 2008.0054.jpg><PRINC 2008.0050Jpg><PRINC 2008.0042Jpg> 

GPOO1397 CONFIDENTIAL 

l ' !.vs1 
! /.'1 c,ft 
l "' 

LOCAllON PRlCE LAST 
SOLDlO 

CFA21 so t:nknown, 
(0lII04lOB) now. 

do1a 

ｓｓｓｗＲｾ､ｬ＠ so Eva ... 
$I .... (09IlJAlI) MicbaeI 

and Lis. 

CFA21 SO Cohen, 
(08I'l0lliB) Stc\-m 

Sent: WedneSday, October 01, 2008 2:51i PM 
To: Allison Smith; Justin Adian 
Subject: 

WOIUCI. ALT lllLE AR11ST Yl!AR ,. 
PRTh"C RPS - PRINCE., 2001 
2003.00s.t 497 BIII'MI RICHARD 

Dis ... 
RaIl 

PRIKC RPS Mr. JOIl'" PRINCE., 2008 
ＲＰＰＳＮｾ＠ 498 RICHARD 

PRTh"C RPS Specially PRINCE., 2008 
lOOI.cJ04'J 496 ROIIIId RICHARD 

Midoigbl 

MEDMt CLASS 

Inkjet, Painting 
acrylic 
and 
cnlloge 
oncanv .. 
InIcjot. PaiDtiIlg 
acrv&c 
and 
collage 
on ........ 
Inkjet, Painting 
acryIc 
and 
collage 
onoauv .. 

I still need to shoot these. Can I do them on Friday at crozier? 

Rob 

DIMENSIONS [.(.\j-
MIlTlUC 

100 112 x 154 255.3 x 
112 inches 392.4cm 
overall 

91 112 x 128 232.4" 
inches 32S.lcm 

100 112,. JS4 255.3" 
inoh .. 391.2an 
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l ' !.vs1 
! /.'1 c,ft 
l "' 

LOCAllON PRlCE LAST 
SOLDlO 

CFA21 so t:nknown, 
(0lII04lOB) now. 

do1a 

ｓｓｓｗＲｾ､ｬ＠ so Eva ... 
$I .... (09IlJAlI) MicbaeI 

and Lis. 

CFA21 SO Cohen, 
(08I'l0lliB) Stc\-m 



A-2050

· From: 
ｾ･ｮｴＺ＠

fo: 
Cc: 
Subject: 
Attach: 

betsy biscone <bbiscone@prince-studio.com> 
Thursday, September 11, 2008 3:10 PM 
Melissa Lazarov <mla2@gagosian.com> 
Larry Gagosian <larry@gagosian.com> 
Evans RP Purchase 
Mr. Jones, 2oo8.pdf 

Dear Larry & Melissa, 
I hope this finds you both well. As you are well aware, Mr. Jones, 200S has sold to Redacted 
See attached fact sheet. 

Richard Prince 
Mr. Jones, 2008 

Inkjet, acrylic and collage on canvas 
128 x 92 inches (325.1 x 233.7 em) 
InV#RPS498 

Per his request, if you would be so kind as to send an invoice to the following address: 

Redacted 
'ease also have a copy of the invoice faxed to him at the following fax number: 

, ' .. dlacted 

for $2,000,000.00; 

When you are ready to arrange shipment after the November show, the work should be sent to the above mentioned 
address In DE, contact: Redacted at Tel #: ,Redacted 

Do let me know if I can be of further assistance • 

.Best wishes for Moscow! 

Betsy Biscone 

Prince Studio Manager 
R'ville. NY U147 
T: 518.797.5279 
F: 518.797.9875 

;P003092 CONFIDENTIAL 

· From: 
ｾ･ｮｴＺ＠

fo: 
Cc: 
Subject: 
Attach: 

betsy biscone <bbiscone@prince-studio.com> 
Thursday, September 11, 2008 3:10 PM 
Melissa Lazarov <mla2@gagosian.com> 
Larry Gagosian <larry@gagosian.com> 
Evans RP Purchase 
Mr. Jones, 2oo8.pdf 

Dear Larry & Melissa, 
I hope this finds you both well. As you are well aware, Mr. Jones, 200S has sold to Redacted 
See attached fact sheet. 

Richard Prince 
Mr. Jones, 2008 

Inkjet, acrylic and collage on canvas 
128 x 92 inches (325.1 x 233.7 em) 
InV#RPS498 

Per his request, if you would be so kind as to send an invoice to the following address: 

Redacted 
'ease also have a copy of the invoice faxed to him at the following fax number: 

, ' .. dlacted 

for $2,000,000.00; 

When you are ready to arrange shipment after the November show, the work should be sent to the above mentioned 
address In DE, contact: Redacted at Tel #: ,Redacted 

Do let me know if I can be of further assistance • 

.Best wishes for Moscow! 

Betsy Biscone 

Prince Studio Manager 
R'ville. NY U147 
T: 518.797.5279 
F: 518.797.9875 

;P003092 CONFIDENTIAL 



A-2051

From: 
Sent: 
To: 
Subject: 

Melissa Lazarov 
Friday, September 12,20083:37 PM 
Ani1a Faden <anit.a@gagosian.com> 

invoice info 

Dear Rupert:Larry just met withRedact i and he is buying: 

Richard Prince 
Back to the Garden 2008 - 22 

Cookie crumble - 2 

rasta collage 2008.0044 - $500,000 

and a Redacted - include one of the photos and rll explain it just as an example Redac 

GP004102 CONFIDENTIAL GG010069 

From: 
Sent: 
To: 
Subject: 

Melissa Lazarov 
Friday, September 12,20083:37 PM 
Ani1a Faden <anit.a@gagosian.com> 

invoice info 

Dear Rupert:Larry just met withRedact i and he is buying: 

Richard Prince 
Back to the Garden 2008 - 22 

Cookie crumble - 2 

rasta collage 2008.0044 - $500,000 

and a Redacted - include one of the photos and rll explain it just as an example Redac 

GP004102 CONFIDENTIAL GG010069 



A-2052

From: 
Sent: 
'0: 

Cc: 
SUbject: 
Attach: 

Melissa Lazaro\· 
Friday, September 12, 2008 5:16 PM 
Rupertburgess@intl-art.com 
Anita Foden <anita@gagosian.com> 
FW: Prince purchase 
Redact; invoice.doc;PRINCE 2008.0049.jpg;PRlNCE 2008.005I.jpg;PRlNCE 
l2(j{)fl. 0044 .jpg;Redade,!! 

I made a mistake on the prices - in your favor - please see revised amounts below. Melissa 

From: MeliSsa Lazarov 
Sent: Friday, September 12,2008 4:37 PM 
To: 'Rupert Burgess'; Rupertburgess@intl-art.com 
Subject: Prince purchase 

o ear Rupert -larry met with the Redacte . and they are purchasing the attached. please advise how you want me -to invoice. 
Melissa 

RICHARD PRINCE 
Bock to the Garden, 2008 
Ink jet, acrylic and collage on <:3nvas 
BOx 120 inches 
203.2 x 304.8cm 
(PRINe 2008JX149) 

/ "ICHARD PRINCE 
JOkie Crumbles, ,!008 

Ink jet, acrylic and collage on canvas 
76 x 100 1/2 inches 
193 l( 25S.3cm 
(PRINe 2008.0051) 

RICHARD PRINCE 
Untitled (Rosto), 2008 
Ink jet, acrylic and collage on canvas 
40 x 30 Inches 
101.6 x 76.2cm 
(PRINe 2008.0044) 

Redacted 
TOTAL AMOUNT DUE: 

Anita Foden 
Gagoslan Gallery 
980 Madison Avenue 
New Vorl<, NY 10021 
Tel 212 744 2313 

Fax212 n28696 
,ita@gagoslan.com 

3POO4103 

$ 1,800,000.00 

$ 1,800,000.00 

$500,000.00 

Redacted 

CONFIDENTIAL GG010070 

From: 
Sent: 
'0: 

Cc: 
SUbject: 
Attach: 

Melissa Lazaro\· 
Friday, September 12, 2008 5:16 PM 
Rupertburgess@intl-art.com 
Anita Foden <anita@gagosian.com> 
FW: Prince purchase 
Redact; invoice.doc;PRINCE 2008.0049.jpg;PRlNCE 2008.005I.jpg;PRlNCE 
l2(j{)fl. 0044 .jpg;Redade,!! 

I made a mistake on the prices - in your favor - please see revised amounts below. Melissa 

From: MeliSsa Lazarov 
Sent: Friday, September 12,2008 4:37 PM 
To: 'Rupert Burgess'; Rupertburgess@intl-art.com 
Subject: Prince purchase 

o ear Rupert -larry met with the Redacte . and they are purchasing the attached. please advise how you want me -to invoice. 
Melissa 

RICHARD PRINCE 
Bock to the Garden, 2008 
Ink jet, acrylic and collage on <:3nvas 
BOx 120 inches 
203.2 x 304.8cm 
(PRINe 2008JX149) 

/ "ICHARD PRINCE 
JOkie Crumbles, ,!008 

Ink jet, acrylic and collage on canvas 
76 x 100 1/2 inches 
193 l( 25S.3cm 
(PRINe 2008.0051) 

RICHARD PRINCE 
Untitled (Rosto), 2008 
Ink jet, acrylic and collage on canvas 
40 x 30 Inches 
101.6 x 76.2cm 
(PRINe 2008.0044) 

Redacted 
TOTAL AMOUNT DUE: 

Anita Foden 
Gagoslan Gallery 
980 Madison Avenue 
New Vorl<, NY 10021 
Tel 212 744 2313 

Fax212 n28696 
,ita@gagoslan.com 

3POO4103 

$ 1,800,000.00 

$ 1,800,000.00 

$500,000.00 

Redacted 

CONFIDENTIAL GG010070 



A-2053

• 

;P004104 

Scpkmnbcr 12,2008 

INVOICE 

R1CHARD PRINCE 
BacJc to the Garden. 2008 
Ink jet, acrylic and coJIage on canvas 
80 x 120 inches 
2()3.2 x 3 04. 8cm 
(PRINC 2008.0049) 

RICHARD PRINCE 
CooTcie Crumbles. 2008 
Ink jet, acrylic and collage on canvas 
76 x 100 112 inches 
193 x 25S.3cm 
(pRINC 2008.0051) 

RICHARD PRINCE 
Untitled (Rasta), 200S 
Ink jet, acrylic and collage on canvas 
40 x 30 inches 
I II 1.6 x 76.2cm 
(pRINC 2008.0044) 

Redacted 
TOTAL AMOUNT DUE: 

No New Yor!< sales tax due, out of state sale. 

Invoice 

$2,200,000.00 

$2,000,000.00 

$500,000.00 

Redacted 

Crating, shipping, and insurance charges are the responsibility of the purchaser and are not included in 
the sale price. 

Wire lllstructions: 
Capital One N.A 
99111iird Avenue 
New York, NY 10065 

CONFIDENTIAL GG010071 

• 

;P004104 

Scpkmnbcr 12,2008 

INVOICE 

R1CHARD PRINCE 
BacJc to the Garden. 2008 
Ink jet, acrylic and coJIage on canvas 
80 x 120 inches 
2()3.2 x 3 04. 8cm 
(PRINC 2008.0049) 

RICHARD PRINCE 
CooTcie Crumbles. 2008 
Ink jet, acrylic and collage on canvas 
76 x 100 112 inches 
193 x 25S.3cm 
(pRINC 2008.0051) 

RICHARD PRINCE 
Untitled (Rasta), 200S 
Ink jet, acrylic and collage on canvas 
40 x 30 inches 
I II 1.6 x 76.2cm 
(pRINC 2008.0044) 

Redacted 
TOTAL AMOUNT DUE: 

No New Yor!< sales tax due, out of state sale. 

Invoice 

$2,200,000.00 

$2,000,000.00 

$500,000.00 

Redacted 

Crating, shipping, and insurance charges are the responsibility of the purchaser and are not included in 
the sale price. 

Wire lllstructions: 
Capital One N.A 
99111iird Avenue 
New York, NY 10065 

CONFIDENTIAL GG010071 



A-2054

From: 
Sent: 
fo: 

Cc: 
Subject: 
Attach: 

betsy biscQne <bbiscone@prince-studio.com> 
Thursday, September 11,20083:10 PM 
Melissa Lazarov <mlaz@gagosian.com> 
Lany Gagosian <1any@gagosian.com> 
Evans RP Purchase 
Mr. Jones, 2008.pdf 

Dear Larry & Melissa, 
I hope this finds you both well. As you are well aware, Mr. Jones, 2008 has sold to Redacted 
See attached fact sheet. 

Richard Prince 
Mr. Jones, 2008 
Ink jet, acrylic and collage on canvas 
128 x 92 incheso{325.lx 233.7 em) 
Invll RPS498 

Per his ｲ･ｱｵ･ｾＱＬ＠ if you would be so kind as to send an invoice to the following address: 

Redacted 
( '"'Iease also have a copy of the Invoice faxed to him at the following fax number: 

.(edacted 

- , ., 
,T' J j ,r, 

for $2jOoo,000.ooj 

When you are ready to arrange shipment after the November show, the work shoUld be sent to the ｡｢ｯｶｾ＠ mentioned 
address in DE, contact: Chris Parisi at Tel #: 302 547 0027. 

00 let me know if I can be of further assistance. 

Best wishes for Moscow! 

Betsy Biscone 

Prince Studio Manager 
R'ville, NY 121,17 
T: 518.797.5279 
F: 518.797.9875 

CONFlDENT1AL GGO09915 

From: 
Sent: 
fo: 

Cc: 
Subject: 
Attach: 

betsy biscQne <bbiscone@prince-studio.com> 
Thursday, September 11,20083:10 PM 
Melissa Lazarov <mlaz@gagosian.com> 
Lany Gagosian <1any@gagosian.com> 
Evans RP Purchase 
Mr. Jones, 2008.pdf 

Dear Larry & Melissa, 
I hope this finds you both well. As you are well aware, Mr. Jones, 2008 has sold to Redacted 
See attached fact sheet. 

Richard Prince 
Mr. Jones, 2008 
Ink jet, acrylic and collage on canvas 
128 x 92 incheso{325.lx 233.7 em) 
Invll RPS498 

Per his ｲ･ｱｵ･ｾＱＬ＠ if you would be so kind as to send an invoice to the following address: 

Redacted 
( '"'Iease also have a copy of the Invoice faxed to him at the following fax number: 

.(edacted 

- , ., 
,T' J j ,r, 

for $2jOoo,000.ooj 

When you are ready to arrange shipment after the November show, the work shoUld be sent to the ｡｢ｯｶｾ＠ mentioned 
address in DE, contact: Chris Parisi at Tel #: 302 547 0027. 

00 let me know if I can be of further assistance. 

Best wishes for Moscow! 

Betsy Biscone 

Prince Studio Manager 
R'ville, NY 121,17 
T: 518.797.5279 
F: 518.797.9875 

CONFlDENT1AL GGO09915 



A-2055

February 10', 2009 
09028 

Richard Prince 
REDACTED 
Rensselaerville, NY ｾＲＱＴＷ＠

INVOICE 

LARRY RIVERS 
Dying and Dead Veteran, 1961 
Oil on canvas 
70 x 94 inches 
177.8 x 238.8cm 
(RIVER 1961.0001) 

In exchange for: 

RICHARD PRINCE 

Invoice 

Djuna Barnes, Natalie Barney, Renee Vivian and Roman Brooks ｴ｡ｫｾ＠
over the Guahnahani, 2008 
Ink jet, acrylic and collage on canvas 
52 1/8 x 90 1/2 inches 
132.4 x 229.9cm 
(PRINC 2008.0057/ RPS 535) 

CONFIDENTIAL - 'PR000127 

February 10', 2009 
09028 

Richard Prince 
REDACTED 
Rensselaerville, NY ｾＲＱＴＷ＠

INVOICE 

LARRY RIVERS 
Dying and Dead Veteran, 1961 
Oil on canvas 
70 x 94 inches 
177.8 x 238.8cm 
(RIVER 1961.0001) 

In exchange for: 

RICHARD PRINCE 

Invoice 

Djuna Barnes, Natalie Barney, Renee Vivian and Roman Brooks ｴ｡ｫｾ＠
over the Guahnahani, 2008 
Ink jet, acrylic and collage on canvas 
52 1/8 x 90 1/2 inches 
132.4 x 229.9cm 
(PRINC 2008.0057/ RPS 535) 

CONFIDENTIAL - 'PR000127 



A-2056

,.. 

RICHARD PRINCE 
James Brown Disco Ball, 2008 
Ink jet, acrylic and collage on canvas 

'100 1/2 x 154 1,/2 inches overall 2 panels 
255.3 x 392.4cm, 
(PR.INC 2008.0054 / RPS 497) 

RICHARD PRINCE 
./ Graduation, 2008 

Ink Jet, acrylic and collage on canvas 
72 3/4 x 52 3/8 inches 
184.8 x 133cm 
(PRINe 2008.0056 / RPS 534 

RICHARD PRINCE 
It's allover, 2008 
Ink jet, acrylic and collage on canvas 
80 x 120 1/4 inches 
203.2 x 305.4cm 
(PRINe 2008.0055/ RPS 504) 

No New York sales tax ｾｵ･Ｌ＠ even exchange. 

CONFIDENTIAL - PROO0128 

,.. 

RICHARD PRINCE 
James Brown Disco Ball, 2008 
Ink jet, acrylic and collage on canvas 

'100 1/2 x 154 1,/2 inches overall 2 panels 
255.3 x 392.4cm, 
(PR.INC 2008.0054 / RPS 497) 

RICHARD PRINCE 
./ Graduation, 2008 

Ink Jet, acrylic and collage on canvas 
72 3/4 x 52 3/8 inches 
184.8 x 133cm 
(PRINe 2008.0056 / RPS 534 

RICHARD PRINCE 
It's allover, 2008 
Ink jet, acrylic and collage on canvas 
80 x 120 1/4 inches 
203.2 x 305.4cm 
(PRINe 2008.0055/ RPS 504) 

No New York sales tax ｾｵ･Ｌ＠ even exchange. 

CONFIDENTIAL - PROO0128 



A-2057

ｾＬ＠

lvorWiliiams 
, Graphic Thought Facility 

ｾＳＭＲＴ＠ Easton Street 
London WC1X ODS 
Tel +44(0)20 7837 2525 
Fax +44(0)207837 9090 

On 9 Oct 2008, at 19:27, Alison McDonald wrote: 

> Great. EVerything looks good to send Transcontinental. Can I have 
> the 
> spine to show Rizzoli? 
> 
> ｾｲｩｧｩｮｩｉｊｬ＠ Message-
> From: Ivor Williams [mailto:ivor@graphicthoughtfacility.com) 
> Sent: Thursday, October 09, 2008 2:16 PM 
> To: Alison McDonald 
> Cc: Paul; Nicole Heck; Darlina Goldak 
> Subject: Richard Prince -Insert 01 - Essay - Amends 
> 
> Dear Alison 
> 
> While checking the.essay, we found one mistake that we would like to 
> clear with you. The 2nd spread, 4th line from bottom - it was "evens" 
> and we have corrected it to "even". 
> 
> We have also gone through the document and corrected line endings. 

'" Regards 
> 
> /var 
> 
> 
> 

CONFIDENTIAL -GGPOOO800 

ｾＬ＠

lvorWiliiams 
, Graphic Thought Facility 

ｾＳＭＲＴ＠ Easton Street 
London WC1X ODS 
Tel +44(0)20 7837 2525 
Fax +44(0)207837 9090 

On 9 Oct 2008, at 19:27, Alison McDonald wrote: 

> Great. EVerything looks good to send Transcontinental. Can I have 
> the 
> spine to show Rizzoli? 
> 
> ｾｲｩｧｩｮｩｉｊｬ＠ Message-
> From: Ivor Williams [mailto:ivor@graphicthoughtfacility.com) 
> Sent: Thursday, October 09, 2008 2:16 PM 
> To: Alison McDonald 
> Cc: Paul; Nicole Heck; Darlina Goldak 
> Subject: Richard Prince -Insert 01 - Essay - Amends 
> 
> Dear Alison 
> 
> While checking the.essay, we found one mistake that we would like to 
> clear with you. The 2nd spread, 4th line from bottom - it was "evens" 
> and we have corrected it to "even". 
> 
> We have also gone through the document and corrected line endings. 

'" Regards 
> 
> /var 
> 
> 
> 

CONFIDENTIAL -GGPOOO800 



A-2058

From: 

• Sent: 
To: 

Subject: 

Alison McDonald 
Friday, October 10, 20082:47 PM 

Melissa Lazarov <mlaz@gagosian.com> 
Prince quantity 

Rizzoli will commit to 1000 copies on Prince at $80-$85 sales price, they think optimistically they could sell more like 1500, but they 
don't want to consign that many and fall short (they prefer not to disnppoint us). I think. we should order 2000 f-or the gal1eJy and then 
if they need the extra SOO we should have them available. 

3000 total = $115,000 ($38 per book) 

It's expensive because we are using the best stock, heaviest weight, UV printing, etc, also the large ｳｾ･＠ needs 10 be hand-bound and 
obviously that's labor intensive and time consuming. We should be able to make about $30,000-$40,000 back from the Rizzoli copies 
that sell. in addition to any gallery sales of the books. 

Can I confirm 3000 copies today? 

Thanks, 

Alison 

CONFIDENTIAL GGP001040 

From: 

• Sent: 
To: 

Subject: 

Alison McDonald 
Friday, October 10, 20082:47 PM 

Melissa Lazarov <mlaz@gagosian.com> 
Prince quantity 

Rizzoli will commit to 1000 copies on Prince at $80-$85 sales price, they think optimistically they could sell more like 1500, but they 
don't want to consign that many and fall short (they prefer not to disnppoint us). I think. we should order 2000 f-or the gal1eJy and then 
if they need the extra SOO we should have them available. 

3000 total = $115,000 ($38 per book) 

It's expensive because we are using the best stock, heaviest weight, UV printing, etc, also the large ｳｾ･＠ needs 10 be hand-bound and 
obviously that's labor intensive and time consuming. We should be able to make about $30,000-$40,000 back from the Rizzoli copies 
that sell. in addition to any gallery sales of the books. 

Can I confirm 3000 copies today? 

Thanks, 

Alison 

CONFIDENTIAL GGP001040 
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Darlina Goldak .. From: 
. Sent: Monday, December 1, 2008 6:13 PM 
fo: 'Hotte, Christian' <Christian.Hotte@transcontinental.ca> 
Cc: 'Hunter, Denis' <Denis.Hunter@transcontinenta).(:a>; Alison McDonald 

<amcdonald@gagosian.com> 
Subject: 

Attach: 
Richard Prince - Canal Zone - shipping 

WMBindersKitSummaryRev12.pdf;WMBindersKitRev_Jan2008.pdf 

Hi Christian. 

k;, you know. 1000 copies of the Richard Prince books are for Rizzoli. Inc. These 1000 copies have the sticker barcodes 
on them. 

Attached is Rizzoli's one page summary for pallet requirements and auton markings that must be followed in order for 
Rizzoli to accept these copies into their warehouse. Please do not include the On Sale date as part of the calton 
markings. 

Please use PO number 2706940 for this shipment on the bill of lading, pallet tag and packing list. The barcode ty.pe is 
EAN and the version code is R. The batch should be written out as 800019600R. 

These 1000 copies should be shipped ground to: 

Complete Mailing Services 
Attn: Shirley Cordes 
140 58th Street 
Suite 60 
Brooklyn. NY 11220 
(718) 238-2919, x239 

. ,ease let me know when you expect these copies to arrive and if you plan on sending any non-baroode copies for 
Gagosian along with. I need to make sure these 1000 copies stay separate from the other'OOpies for Gagosian. 

Please let me know if you have any questions. 

Thank you, 
Darlina 

Darlina Goldak 
Gagosian 
980 Madison Ave 
4th Floor 
NY. NY 10075 
T.212.744.2313 
F.212.472.1219 
dgoldak@gagosian.com 

P001332 CONFIDENTIAL 

Darlina Goldak .. From: 
. Sent: Monday, December 1, 2008 6:13 PM 
fo: 'Hotte, Christian' <Christian.Hotte@transcontinental.ca> 
Cc: 'Hunter, Denis' <Denis.Hunter@transcontinenta).(:a>; Alison McDonald 

<amcdonald@gagosian.com> 
Subject: 

Attach: 
Richard Prince - Canal Zone - shipping 

WMBindersKitSummaryRev12.pdf;WMBindersKitRev_Jan2008.pdf 

Hi Christian. 

k;, you know. 1000 copies of the Richard Prince books are for Rizzoli. Inc. These 1000 copies have the sticker barcodes 
on them. 

Attached is Rizzoli's one page summary for pallet requirements and auton markings that must be followed in order for 
Rizzoli to accept these copies into their warehouse. Please do not include the On Sale date as part of the calton 
markings. 

Please use PO number 2706940 for this shipment on the bill of lading, pallet tag and packing list. The barcode ty.pe is 
EAN and the version code is R. The batch should be written out as 800019600R. 

These 1000 copies should be shipped ground to: 

Complete Mailing Services 
Attn: Shirley Cordes 
140 58th Street 
Suite 60 
Brooklyn. NY 11220 
(718) 238-2919, x239 

. ,ease let me know when you expect these copies to arrive and if you plan on sending any non-baroode copies for 
Gagosian along with. I need to make sure these 1000 copies stay separate from the other'OOpies for Gagosian. 

Please let me know if you have any questions. 

Thank you, 
Darlina 

Darlina Goldak 
Gagosian 
980 Madison Ave 
4th Floor 
NY. NY 10075 
T.212.744.2313 
F.212.472.1219 
dgoldak@gagosian.com 
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Iyor Williams 
Graphic Thought Facility 
?3-24 Easton street 

mdon WC1X ODS 
reI +44(0)20 7837 2525 
Fax +44(0)20 7837 9090 

On 9 Oct 2008, at 19:27, Alison McDonald wrote: 

> Great. Everything looks good to send Transcontinental. Can I have 
> the 
> spine to show Rizzoli? 
> 
> -----Original Message-----
> From: Ivor Williams [mailto:ivor@graphicthoughtfacility.com] 
> Sent: Thursday, October 09, 2008 2:16 PM 
> To: Alison McDonald 
> Ce: Paul; Nicole Heck. Darlina Goldak 
> Subject: ｒｩ｣ｨ｡ｾ､＠ Prince - Insert 01 - Essay - Amends 
> 
> Dear Alison 
> 
> While checking the essay, we found one mistake that we would like to 
> clear with you. The 2nd spread, 4th line from bottom - it was "evens" 
> and we have corrected it to "even". 
> 
> We have also gone through the document and corrected line endings. 

Regards 
/ 

> Ivor 
> 
> 
> 
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i1rUSSELS 

C1I'lCAGO 
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Gild"" 

SIDLEY AUSTIN BROWN & W'OOD LLP 

781 Se.v8NTfJ AVfiNIJE 
NEW YORK, NEW YORK 10019 

ｔｂｮｰｈｏｾＺｩ［＠ 21,2 83,9 5300 
PACSJWl.E; i12 83955'9 

WWl\! .sidIey.com 

FOUN-OED 1866 

" ,.. I : ,;J t X ｾ＠ -1 __ 

ｾｯｳ＠ .. HIO-JUS 

l'UW YOltK 

SAN EBANOS-CO 

SHANGHAI 

SINCAl'ORIt 

TOl:YO 

WASHliIlCTON, (I.e, 

WRITI."! DIIt.lCT NlUf.t1E1t 
(2'12.,839.7357 

WItITEJ'S I-MAIl. .... DOUSS 
ptorenO$id ley .com 

November 10, 2005 

By ｾｾｦｴｾＢＧＮ｟ｍｊｬｉＢＬＮｒ･ｵｲｭ＠ ltecei:pt Requested 

Brie Doe.rlnger 
S21 DeanSlt #6 
Brooklyn, NY 11217-2134 

Re: John Cunin 

Dear Mr. Doeringer: 

We represent Gagosian Gallery which in tum represents the painter John ｃｵｮｩｾＮ＠
It has come to the attention of Oagosian GaUery and Mr. Currin that: you are reproducing and 
selling unauthorized copies of Mr. Cwrin'8 paintiI9 includlna '1'eUetiere'" and '7he Moved 
Over Lady." 

The reproduction and sale of copies of Mr. Cwrin's paintings constitutes a willtul 
violation of the CopyrigbtAct, 17 U.S.C. §§ ]01 et seq. Yousboukl be aware that in sucbcases 
the Act provides that 1be Copyright owner may' be entitled to an award of staRltory damages of 
up to $150j OOO. 

, ［ＮＺ｢ｾＭ｟｡ｴｬ､＠ that you immediately cease and desist from reproducing and selling 
'tUlaUt.horized copiesofthe'w(u::r'OfJohn €Ul'!'ilr- ＭｾｯｮＭｴＱｴ･ｲ･ｴｯｲＭｷ･＠ ok thatyoo stpmad 
return a copy of this letter by N-ovember ll" 2005, t.o wmant that-you ｢ＸｖＭ･ｾ＠ and will tK'It at any 
ｾ＠ in the future. distribute. prepare derivative works or reproduce Copies of Mr. Currin's 
works. 

_ GagosUm Gallery and Mr. Currin'take violations oftheirdghts very seriously and 
they intend to fully 'enforce theirrigbts if you fail to comply with our demands. 

,I 
I' 

f' 
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SIDLEY AVS'TIN BROWN" WOOD UP NEW YORK 

Eric Doeringer 
Novanber 10, 2005 
PaF2 

Nothing in this Jetter should be CODSf.nled as a waiver of any ripts or ffJDtedies 
available to Gagosian Gallery and Mr. Currin and they hereby expressly reserve their ripts to 
pwsue any rigbtsor rem.edies available to 1hem under the law. 

ｾｾｉＨＩ｜Ｍ
Pete.r J. Toren 

-&Ita, VuMr·WO. 

Agreed Ｎｴｯｾ＠ _______ _ 

SIDLEY AVS'TIN BROWN" WOOD UP NEW YORK 

Eric Doeringer 
Ntrvelbber 10, 2005 
PaF2 

Nothing in this Jetter should be CODJt.nlod as a waiver of any ripts or nmtedies 
available to Gagosian GaUery and Mr. Currin and they hereby expressly reserve their rlJ.bts to 
pwsue any rigbtsor remedies available to 1hem under the law. 

ｾｾｾｉＨＩ｜ＧＭＭ
Pete.r J. Toren 

Agreed Ｌｴｯｾ＠ _______ _ 
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PeterJTOI'8n 
ｓｾ＠ Brown, & Wood 787 . " I Avenue 
New Varier, NY 10019' 

Dear Mr. Toren. 

Eric Doerina8r 
621 Dean Sireet 18 
BrookM\ NY 11217 
(718)aa8-1981 

ｾ＠ '·beHave I am WIhin ｾ＠ 1:t to ere_ 8I1WOIka ｾｩｲｮｬｉｉＸｲｙ＠ｾｦｲｯｭﾷＱｨ･ｴｰ｡ｩｮｴｩｮＹｴｴｏｦ＠ . ｾ＠ ｾ＠ n. I'have thEtt.dmoet;;,;;fOf . ｾ＠
My ｾ＠ a tribute to his statu.-in the an wodcI. II he Wlshesl1at I stop 88Ilng 
theae . '.. . '., -" I will ｾｹＮ＠ I have· contaQted .' galleries currently holding 1hese 
works and requested that I'tey Wlhdraw the . paintings from aaIe. 

I wouIdlb 10 _Mr. Ourrln .. pemIiIIfonlO ...,... .irnagaI ､ｾ＠
bated ｵｾ＠ hB \¥OI'k rn the dOCLImenfation of .my 1Jootfeg" pr.ofact' . to edibtt 
exialtng paintings in, _al18IIna81! 

Yours, truly. 

ｾ＠ p . . ｾｾ＠

Eric '"'1erIngar 
" '. 

ｾ＠ FT., - »nSZ7 

PeterJTOI'8n 
ｳｾ＠ Brown, & Wood 787 .' " I Avenue 
New YorkI' NY 1001 Sf 

Dear Mr. Toren. 

Yours, truly. 

Eric Doer"r:! 
621 Dean 'at 18 
IJtookM\ NY 11217 
(718)aa8-1981 

." (- ··'Ft 2 • 1 :_ 

ｾ＠ . . ｹＭＭＭＭＭＮｰＭＭＮｾＭＭＭ
Eric '"'1erIngar 

'. 
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liRi1&Sil.s 

CHIC'ACO 

-DAI.LAS 

<ctiNIVA' 

HONG !tOWel 

ｌｯｾｮｏｎ＠

WRIUtt'S OnU!CT NtUnn 
(ZlZ) 8'9·1357 

SIDLEY AUSTIN BROWN && WOOD LLP 

181 SIilVJiT.'lTH AVlN1:.li 
NIW ｹｯｾｵｾＬ＠ Naw YORK 10019 

fi1.lPHONE .212. 839 5300 
FACS1Mlt.t! 11.2 &39 5599 

WWW..s1.cUey-.<xul\ 

FOUNDED Ｑｾ＠

November 28.2005 

Registered Mail, RetarD Reeeipt ｒｾ＠ .. ested 

EricDoerin.ger 
521 Dean St., tt6 
ｂｲｯｯｫＱｾ＠ NY 11217-2134 

Re: John Cuttin 

Dear Mr. Doerin,ger: 

IIll!.W YOU:: 

ｓａｾ＠ fRANCISCO 

SHANGHAi 

sn.""pOItI! 

TOKYO 

W ASMINGl'QN, p.e. 

walT-I!ll'S f.-lofMI. ADDuas 
"toren@sidley.com 

I write in response to your 1etter in which you agreed that you would immediately 
cease and desist from reproducing and selling unauthorized oopies of tile works ｾｦｪｯ｢ｮ＠ Currin 
and from distributing derivative copies of Mr. Cm:rin's worD. In tetum for this .. Gagosian 
GaUeries agrees not to bring a copyright inftingemau action against you for the reproduction and 
sale of ｾ＠ unauthorized worts fur as long IS! yon·do DOt violate the tenus of this agreement. To 
the extent that you violate the terms of this agreement by reproducing and selling copies of the 
works of lohn Currin and/or distributing derivative copies of-such works. Gagosian Galleries 
shall have the right to terminate this agreement and may bring an action for copy,right 
ｾｾ＠ c1ama&es for a1l p.ajt inftingane1lts. 

After due co-nsjderation our client has reject your r-equcst that you. be permitted to 
continue to reproduce images '-Of the works previously executed for the non-c01lllIlel'Cial 
purposes of docmnenting my ｾ｢ｯｯｴｬ･ｧＧ＠ painting project ... " 
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CHIC'ACO 

-DAI.LAS 

<ctiNIVA' 

HONG !tOWel 

ｌｯｾｮｏｎ＠

WRIUtt'S OnU!CT NtUnn 
(ZlZ) 8'9·1357 
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cease and desist from reproducing and selling unauthorized oopies of tile works ｾｦｪｯ｢ｮ＠ Currin 
and from distributing derivative copies of Mr. Cm:rin's worD. In tetum for this .. Gagosian 
GaUeries agrees not to bring a copyright inftingemau action against you for the reproduction and 
sale of ｾ＠ unauthorized worts fur as long IS! yon·do DOt violate the tenus of this agreement. To 
the extent that you violate the terms of this agreement by reproducing and selling copies of the 
works of lohn Currin and/or distributing derivative copies of-such works. Gagosian Galleries 
shall have the right to terminate this agreement and may bring an action for copy,right 
ｾｾ＠ c1ama&es for a1l p.ajt inftingane1lts. 

After due co-nsjderation our client has reject your r-equcst that you. be permitted to 
continue to reproduce images '-Of the works previously executed for the non-c01lllIlel'Cial 
purposes of docmnenting my ｾ｢ｯｯｴｬ･ｧＧ＠ painting project ... " 
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SIDLEY AUSTIN BROWN & WOOD LLP 

Eri,c Doeringer 
November ＲＸｾ＠ 2005 
Page 2 

NEW YORK 

Please sign and reklm a·copy oftbis letter to me by .December 5, 200s, to warrant 
that you have ｡ｧｲ･ｾ＠ to the terms set forth herein and that you have,. and will DOt at any time .in 
the future, distribute, prepare derivative works or reproduce copies, ｯｦｍｲｾ＠ Currit\"s ｷｯｲｫｳｾ＠

｜ｊｾｾ｜ｾ＠
Peter I. Toren 

00: Kam Vander Veg 

AgJ:eedto:
Eric 

DoeringI:r. 

/ -

SIDLEY AUSTIN BROWN & WOOD LLP 

Eri,c Doeringer 
Novenlher ＲＸｾ＠ 2005 
Page 2 

NEW YORK 

Please sign and reklm a·copy of1b.is letter to me by .December 5, 200s, to warrant 
that you have ｡ｧｲ･ｾ＠ to the terms set forth herein and that you have,. and will DOt at any time in 
the future, distribute, prepare derivative works or reproduce copies, ｯｦｍｲｾ＠ Currit\"s ｷｯｲｫｳｾ＠

｜ｊｾ｜ｾ＠
Peter I. Toren 

00: Kam Vander Veg 

/ -


