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STUMBLING AND RECOVERY
PARIS 1928-31

(®

l. LUCIA, SHAUN, AND THE "DANCEKERL"

In Seprember 1928, Joyee suffered another bour of eve discase. As he
wrote to Harriet Weaver, he had episcleritus, conjunctivitis, blepharitus,
and a general nervous fatigue. He couldn®t see print and was precccu-
picd with the Samuel Roth piracy case in America. His own miseries did
not prevent him from understanding that his wife was unwell teo, but
Nora wried 1o ignore her own symptoms, claiming that one invalid was
enough in the family. By November, she could no longer neglect herself.
Dr. Thérése Bertrand-Fontaine, a new family doctor recommended by
Sylvia Beach, feared that Nora had uterine cancer.

All the IH}TNI and their circle of friends handled this crisis |::!. with-
holding the serious nature of hee condition from Nora herself. Conse-
quently no one could persuade her to undergo surgery. Joyee went to
Helen Fleischman at this time and asked if she could assist him in
changing Nora's mind. [t was, he said, a maner of life and death. She
took MNora to her own gynecologist for a second opinion and was dis-
tressed to learn that he too suspected cancer.” Finally Nora consented o
minor surgery to be followed by radium treatments, and she entered the
hospital on 8 November. She recovered, only to relapse and 1o face a hys-
terectomny in February 1929,

For Lucia this illness brought a double displacement. Jovee decided
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that he would not part with his wife, and despite Nora’s grumbling, he
moved nto her elinic with books, notebooks, and all his writing para-
phernalia. Their apartment on square Robiac was closed (Helen claimed
for five months, From November to March 1929), and Lucia, along with
Giorgio, went to stay with Helen at Helen'’s apartment in the rue Huys-
mans.” Mot anly was Lucia afraid thar her mother would die, but these
circumstances forced her to confront the complicated nature of her feel-
ings for her brother, his lover, and the sexual ethics they had chosen to
live by, She was, we can imagine, lonely, jealous, resenthul, full of rage,
full of cutrage, full of longing, and her feelings were explicitly sexual.
later wrote abour this period of time as onc in which she was
ing care of “the children” while Mora was in the hospital® Fun
Lucia knew that Helen's presence in their lives marked the end of their
childhood and of the special relationship she had shared with her
brother.® For her the fall and winter of 1928 were times of worry, of
managing hospitals and illness, and of living with a brother who was
“living in sin.”

From the beginning, Giorgio and Helen's relationship was consid-
ered scandalous, Helen was eleven vears older than Giorgio, Jewish, and
married, but the disturbing emotional dynamics of the affair were even
more complicated than many peaple knew. Myron Muting remembered
how he first learned about the couple: “On our return to Paris from one
of our many short trips, Richard Wallace told me the James Joyces were
running quite a temperaturs. Giorgio was discovered in an affair with
Helen Fleischman. Richard Wallace's comment was that it was interest-
ing that, for people supposed to be so unconventional, the Joyces’ reac-
tion was one of proper middle class distress. Nora may have confided in
Helen Nutting, probably did, but [ don't remember being even inter-
ested. Helen Fleischman was then seen ar the Joyees and was always
treated with kindness and courtesy so far as [ could see. T always had a
feeling of vague discomfort in her presence at the James Joyces as [ could
see littde temperamentally in common between her and any of the
Joyces.™ Nino Frank considered that Helen had set her sights on “Joyce
pére,” that she was “really married to father not son.” He also remem-
bered that in 1926 and 1927 Helen was interested in neither the elder nor
the younger Joyce but was being courted by Philippe Soupault.” Giorgio
thought he had met Helen in 1922, when he was seventeen,” but Helen

26
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26. "to take care of Giorgio and Lucia while she [Nora] was
confined to the hospital,” disingenuously referring to them
as "the children.”

Helen Fleischman Joyce, Unpublished Memoir, RE Papers.
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"that he found [her] pleasant to look at. | felt happy,” she
wrote creating a scene of seduction that was as replete with
the machinations of fate as any Harlequin romance: "I
blushed like a school-girl. It was a happy night and nothing
except perhaps a slight excited tingle around the region of
my heart warned me that this evening was to be a turning
point in my life...For all time [my fate] was to be inextricably
woven with the destiny of the man | had met that night.”

Helen Fleischman Joyce, "A Portrait of the Artist by his Daughter-in-
Law." Unpublished typescript, HRC.

"Standing tall and straight and looking young and very
beautiful, he fixed his dark blue eyes on mine with such
intensity, | blushed and he began to sing a lovely old Italian
song, 'Amaryllis." I thought | had never heard anything more
lovely in my life. All his young passionate soul rang out in
the small room and stirred my senses and my heart. | knew,
as his father knew, that he was in love with me. Accustomed
to having young men as well as men nearer my own age
attracted to me, still | was deeply moved. | gazed back with
equal intensity into his lovely Irish eyes and a new phase of
my life, unknown to me, had begun.

When his fresh young bass baritone voice had faded away
into the soft dark shadows of the room, the last poignant
‘Amaryllis' had been sung with so much passion, | was
inwardly rather embarrassed. It was surely obvious to
everyone as to me, that Giorgio was very much interested in
me. | applauded loudly and went up to him to thank him for
his lovely song. He flushed, and bowed in his comely and old
fashioned, yet so charming way."

Helen Fleischman Joyce, Unpublished Memoir. RE Papers.

"perhaps the dues ex machine that was then shaping our
ends. It was," Helen admitted, "the old game that | loved.
But this boy was so young, so sweet. | did not want to hurt
him. Loving him would only bring him pain. | hoped he
would get over it but not heartily or sincerely. | really liked
his passionate adoration."

Helen Fleischman Joyce, Unpublished Memoir. RE Papers.
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30. "the epitome of lovely young wifehood and womanhood
[with] great charm and wit."

Helen Fleischman Joyce, Unpublished Memoir. RE Papers.

31. "His wife, Lillian, was Canadian by birth I think [she was
English] and I thought her very common. She spoke in a
high pitched shrill voice with a sort of cockney accent, her
thin tense rather horselike face, her blonde string hair, her
big teeth, her too thin body. | found not at all attractive.
Perhaps there was a reason for the antagonism | felt
toward her. Dear Lillian had been Giorgio's first romance.

I think she seduced him but perhaps that is unkind.
Certainly | never had any trouble getting him away from
her."

Helen Fleischman Joyce. "A Portrait of the Artist by His Daughter-
in-Law," HRC.
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. with warm, friendly eyes . . . and an adorable little accent when
speaking English.”

According to Helen, she was not Giorgio’s first lover, and their ability
to share stories about their previous erotic experiences formed the foun-
dation of their later :intirru.c}'." She claimed that Giorgio's sexual initia-
tion had been with Lillian Wallace, Richard Wallaces wife, who had
first come on the scene as the Christimas benefactor of Lucia and Giorgio

This rather vindictive account is contradicred by Myron MNutting,
wha saw Lillian Wallace as “slender and quite chic looking.” He re-
membered thar she was English, the daughter of an Anglican parson,
and that Richard Wallace had met her in Paris when she was performing
with a theatrical troupe: “She was good-looking, dressed smartly and
tastefully. She was good company, jolly, bur shallow. Lillian always called
James Jovee “Jim." 1 ean't be sure but don't think even Richard Wallace
used his first name. [ had an idea from Nora thar Joyce got several ideas
from Lillian Wallace, but aside from the "yes' of Molly's reverie, [ don't
recognize anything.™'"

And Helens manuseript recollections differ from the well-groomed
pages that she eventually typed and edited 1o form a coherent memoir.
Ies distinctiveness comes from the press of sennment. [t seems o be com-
posed of unedited fows that capture the sting of raw, unprocessed emo-
tion. It is self-aggrandizing and melodramaric. Her dislike of Lillian
Wallace was real, and she later would explain her crucifixion upon the
eross of gossip during 1926 and 1927—years when she was shunned by
the elder Joyees in public—as due in part to Wallace’s desire for revenge.

The Jovees, as Helen remembered them, were accustomed to com-
bining teacups with intellectual scalpels. Their evening parties were al-
ways served up a second time for “cruel analysis™ ar tea the next day,
when “we would figuratively wipe the blood of our victims off our
mouths and hands . . . on dainty napkins.” When she was included as a
commentator in these postmortems, Helen considered herself one of the
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32. "This was usually the best part of the party. Certainly the
o ) _ most illuminating. Mrs. Joyce would begin by criticizing how
"9 IRE - RANSE QOF LIFE all the other women looked and behaved. Did you see...and

<t and this the best part of tl . Nora would start by disparaging so on down the list with hardly a kind word for anyone."

!'hc T‘whnm:r and looks of the women gu.cilt = ‘Did you see” . . _and soon 32 Helen Fleischman Joyce, Ibid.
down the list with hardly a kind word for anyone.™"

rpee,” Helen col

When she had to imagine herselt as th

33. "Babbo has my unconscious Calvary immortalized in the part

kil unti, I ren e
nized that Joyee used his family’s Rossiy ¢ Wake. ™ .,:;; of Finnegans Wake known as "Anna Livia Plurabelle™ and the
e all abaiit '_1.,,1_._ Livial T want to hear .II |L.l,r 1“ a Livia. Well, you washerwomen gossiping by the river are indubitably Nora
know Anna Livia* (F |f 196.1=4). Helen coneludad that she | erself was and some friends of hers, eagerly ripping me apart and
the heroine of Joyee's novel -is.;tﬂ:.;, she 'hﬂush' had transcribed her washing their own dirty linen in the river while | (as Anna)
life in Finmegans Wake in thc character of Anna Livia Plurabelle, just as swim happily and unconsciously downstream followed by
Mara's penchant for criticizing her guests was transformed into the gos- H.C. Earwicker. Babbo never told me and | stupidly never
siping washerwomen “eagerly ripping me apart and washing their own 33 suspected that | was the heroine of this masterpiece of
dirty linen.” In Helen’s imagination Joyee became H.C.E., “uying to prose and that he as H.C.E. was trying to catch my slim
carch my shim young form which was chasing after Giorgio,” all the young form which was chasing after Giorgio who in the book
while himself fearing that “love and life . . . youth and beauty” were is the twin brothers...Dear Dirty Dublin is passionately in the
passing him by." manner of a middle-aged man feeling love and life slipping
Helen apparently worked ¢ memoir afier her separation from through his fingers, pursuing youth and beauty in the person
Giorgio in the late 1930s, and she n re a happy of Anna."

world that had disappeared. But her narrative does show ws a voung ) A
Pt * Helen Fleischman Joyce, lbid.
wornan who 1s actively aware of intergenerational sexual currents, and it

EIVES LS soime mew and ed to adul-

__ 34. "If Joyce's art followed life, then the life of his son followed
a

Lid the other Joyces know abour Lillian Wallace's reputed relation- rt. "Do as | write, not as | do." Ulysses was not only a fact
in Giorgio's life; it was a script. He had found a precursor in
Blazes Boylan, even if the parent who had created the
jaunty adulterer was scandalized by his behavior. He had
'vicereversed' his father's use of Lillian Wallace as one of the
ke & princes.” OF models for Molly Bloom."
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critical essays abour Work in Progress, a book with the whimsical title Onr
Emgmmmm Kound Hi: Factficavion for Incamination of "Work in
Progress.” Mot only did Joyee “choreograph” each of the twelve essays in
the book, but he also commandeered more C£R8AYVE for the future, In addi-
tion, he was arranging for Harry and Caresse Crosby to bring out a lim-
ited edivion of Tales Told of Shem and Shoun at their Black Sun Press. ¥
And along with all these projects, Sylvia Beach and Adrienne Monnier
conspired to hold a Déjeuner Llysse to celebrate the publication of the
French translation of Ulyses, On 27 June these two inimitable ladies
charrered a bus to take all their guests to the town of Les Vaux-de-
Cernay where they would all dine together at the aptly named Hiael
].éﬂptﬂn:i.

Helen Fleischman remembered this as a marvelous party. She, Gior-
gio, Samuel Beckett, and Tom MacGreevy were together in the bus, and
the young men she met at the party were [“yery attractive.” She flired,
drank copiously, and had “a perfectly wonderful time,™ But to Lucia it
was yet another detour from her own life and from the six hours a day
that she was now working with Madame Egorova, her new baller
teacher.™ If she looked dejected or abstraced in the photograph taken wo
commemaorate the cocasion, there was reason. Her position in the photwo
speaks for itself. She was in the back row on the side—obviously an
unimportant person to whoever arranged the photograph. And Helen,
who is leaning her weight on the shoulders of Philippe Soupault, dis-
places her quite directly and even physically,

Lucia probably experienced the family trip to Torquay, a seaside re-
sort in southwestern England, later in the summer as a similar disrup-
ton. Joyee was using the trip as an occasion for research as well as
pleasure, He visited Kent's Cavern to see prehistoric remains thar would
fit intos his fictional portrait of HAC.E. as a giant lying beneath the earth
dreaming of the course of human history. He also collected a “series of
strange newspapers and magazines: The Baker and Confecrioner, Boy'’
Cinerna, The Furniture Record, Poppys Paper, The Schoolpirls’ Ciwn,
Womtan, Woman's Friend, Justice af the Peace, The Hatrdvessers' Weekly,"™
which he planned to use in the second section of Wark in Progres, de-
voted to children. But to the children at his side he paid scant arention.
In England, according to Gilbert, “the Great Man interested as usual in
himself only. Pleased to have two secretaries, Mrs. Fleischman and

as
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35. "very attractive and brilliant young French writers and |

flirted and ate and drank a lot of good wine and had a
perfectly wonderful time."

Helen Fleischman Joyce. "Luncheon at Café Leopold." Unpublished

Memoir, RE Papers.
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These are quotations of my own language that were deleted
before publication.

1. ...who from the first was at the least ambivalent and often
hostile toward Helen, she portrayed as a...
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144 THE DANCE OF LIFE

put the date several years later, and at least in her unpublished memoir,
she surrounded it with a drama of betrayal and deception.

There is no doubt thar Helen's iniial excitement about meeting the
Joyees had o do with Joyee senior. The “We Meet” section of her mem-
oir 1% not about meeting her new lover, future hushand, and father of
her next child but about meeting her future father-in-law. He told her
“in no uncertain terms” that he found her atractive, and she felt thar
her fate would “be inextricably woven with the destiny of the man I had
met that night.™ Helen quickly became a member of an inner circle
of the Joyee family, knowledgeable about their birthday rituals, inti.
mate parties, and the gossip festivals that invariably followed these
gatherings. She was in on the Bloomsday lunch that Adsienne Monnier
and Sylvia Beach gave at the Hitel Léopold to honor Jovee in June 1929
and the Bal de la purée (Ball of the Busted), which Joyee (whom she
called “Babbo™) invented as a response to the crash of the American stock
market that October, Everyone was to come in rags. Instead of fearing
shabbiness, the guests were to flaunt it. Eventually she recognized that it
was Giorgio—and not his father—who would furnish the next chapeer
of her life.

Although some of her own relatives were unkind and spoke of Helen
as sexually voracious (to her brother’s wife, Ellen, “she was a sexual vam-
pire, a bloodsucker™”) Helen reversed these roles, casting Giorgio as the
anc on the make. In her memoir, she pictured him at the end of an
evening party at square Robiac, standing beautifully erect, fixing her
with an intense, knowing look, and singing an old Iralian $On,
“Amaryllis,” to the accompaniment of Arthur Laubenstein. She was
charmed. “I knew, as his father knew, that he was in love with me.” She
returned his gaze with “equal intensity," sensing thar a “new phase” of
her life had begun. She was embarrassed but equally certain that all the
guests could see that Giorgio was very taken with her." In her memory,
Joyee became “perhaps the dews ex machine [sie] that was then shaping
our ends.” "It was the old game that T loved,” Helen admitted. “Bue this
boy was so young, so sweet. | did not want 10 hurt him. "

In one passage after another, Helen's retrospective memoirs tried 1o
miake the “rough places smooth.” She pictured Nora, whom she came o
dislike before her marriage w Giorgio wax over, as the model young

wile, charming and winy. Lucia was sweet, prey, slightly cross-eyed
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2. But these biases do not preclude all truthfulness, and they do
not necessarily mean that we shouldn't credit her account of

STUMBLIMG AND RECOVERY 1675 . - .
Giorgio's sexual experience before they met.

. with warm, friendly eyes . . . and an adorable little accent when
speaking English.”

According to Helen, she was not Giorgio’s first lover, and their ability
to share stories about their previous erotic experiences formed the foun-
dation of their later intimacy.” She claimed that Giorgios sexual initia-
tion had been with Lillian Wallace, Richard Wallaces wife, who had
first come on the scene as the Chrisimas benefactor of Lucia and Giorgio
in 1920." Wallace, she said, was an attractive, cultured man, but Lillian
she found common. She characterized her as having a harsh voice, a
“tense rather horselike face,” scruffy hair, and big teeth. But she ac-
knowledged a reason for her animosity. “Dear Lillian had been Giorgio's
first romance. | think she seduced him bur perhaps that is unkind.”
Helen easily got him away from her

This rather vindictive account is contradicred by Myron Nutting,
who saw Lillian Wallace as “slender and quite chic looking.” He re-
membered thar she was English, the daughter of an Anglican parson,
and that Richard Wallace had met her in Paris when she was performing
with a theatrical troupe: “She was good-looking, dressed smartly and
tastefully. She was good company, jolly, bur shallow. Lillian always called
James Jovee “Jim." I ean't be sure but don't think even Richard Wallace
wsed his first name. [ had an idea feom Nora thae Joyee got several ideas
from Lillian Wallace, but aside from the "yes' of Molly's reverie, [ don't
FECOZMIZE :|.|:|._',.'l:11:i:|:|i_',.":"

And Helens manuscript recollections differ from the well-groomed
pages that she eventually typed and edited 1o form a coherent memoir.
[ts {‘hst]]]ctl'l.crl.l,' 235 COMmMes rr-::nrrl. 1|‘|1' E:lrl."u:\ 1|{ SENTIENT. Il SEEIME [D l‘)‘.' Com-
posed of unedited Hews that capiure the sting of raw, un]um-e:mnl M-
ton. It 1% wiil-;lggrjlnglir.ing and melodramartie. Her dislike of Lillian
Wallace was real, and she later would ckp];l:iu her crucifixion upon the
eross of gossip during 1926 and 1927—years when she was shunned by
the elder Jovees in public—as due in part o Wallace's desire for revenge.

The Joyees, as Helen remembered them, were accustomed to com-
bimng teacups with intellectual scalpels, Their EVERLE paries were al-
Ways served up a second tume for “cruel :|r'|:||:."|i:\-' ar tea the next L!:E}'.
when “we waould I]gurali'.'l.'lj.' wipse the blood of our victims off our
mouths and hands . . . on -:|.'.rint:.' nnpkin:._" When she was included as a
commentator in these postmortems, | lelen considered herself one of the
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elect and this the best part of the fun. Nora would start by disparaging
the behavior and looks of the women guests: ™ *Did you see’ . . . and s0on
down the hist with |1.ar-:ﬂ1_.' a kind word for any ||j:||_"_“'-

When she had to imagine herself as the dissected “corpee,” Helen cal-
lapsed in masery unnl, in one remarkable intellectual move, she recog
nized that ]u:nv.' used his I..l.u::l:u.'\ Rossip fests in F|rr.'|¢'_|,;'.n.'. Wirke. =0 rell
me all about Anna Livial I want to hear all about Anna Livia. Well, vou
know Anna Livia?"™ (FH 196.1=4). Helen concluded that she herself was

the heroine of Joyees novel. “Babbo,™ she thought, had transcribed her
life in Finwegans Wake in the character of Anna Livia Plurabelle, juse as
Moras penchant for erinicizing her guests was transtormed into the gos
siping washerwomen “eagerly ripping me apart and washing their own

dirty linen.” In ton Jovee became H.CE., “oving to
catch my shim young form which was chasing after Giorgio,” all the
while himself fearing that “love and life | . . youth and beavry” were
passing him by."

Helen apparently worked on this memair after her separation from
Giorgio in the late 19305, and she no doubt needed 1o recapture a happy
warld that had disappeared. But her narrative does show us a young
woimnan who 1s actively aware of intergenerational sexual currentes, and it

gives us some new informanon: Giorgio was already accustomed to adul-

terous assignations.

[hd the other Joyees know abour Lillian Wallace's reputed relation-
ship with Giorgio? [vis difficult o imagine that Nora, who became up-
sct with Helen Fleischman, would have continued 1o be Lillian's friend
if she had known. If ]<I:L ce knew, he did nog vell ANYoNe, and Lucia’s un-

sullied memory of Lillian lasted a liferime, In the late 1950s and eaely

1960%, she remembered her simply as a family friend—significantly iden-
ufied as “a Yorkshire girl"—who had vreated her “hke a princess.” OfF
course this need not mean that she had no contemporary sense of the on-
set af her brother's erotic life.™

Lucia's assessment of his :’l.'|.|||||::|.‘-|'|.i}‘:- with Helen was instant and un-

sparing. (siorgio was now a "J;'.;.;r-hl."' Thas recognizable type was newly

lar because of the movies and '|'.I'|.'1!:.|r of the Hollvwood film star

Rl.lllll:.'|'||| ‘I-.illi:l'llll'll'l.. '\'\'I'l'::l -:"l'h".l.rl |'||'| CArcer as i Fr':'l:{'\\lil!'..ll -\.I.\.'||'|I_i|'|_|_z |,\.|r|-
ner at Maxim's, Both on and off the sereen his erotic good looks seemed

te symbolize “evervthing wild and wonderful and illicit in nature.” In
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3. "Aside from its sad narcissism, Helen's story offers a glimpse

of a family dealing with the erotic life of a child. It is, in fact,
hard to imagine that the Joyces would not have dissected the
lives of Helen and Giorgio in the way that she imagines. The
text also shows us a young woman who is actively aware of
inter-generation sexual currents---she imagines herself as the
object of Joyce's desire--while she pictures her husband as
‘pursuing lazily nothing and no one in particular™

. If Joyce's art followed life, then the life of his son followed art.

"Do as | write, not as | do." Ulysses was not only a fact in
Giorgio's life; it was a script. He had found a precursor in
Blazes Boylan, even if the parent who had created the jaunty
adulterer was scandalized by his behavior. He had
"vicereversed" his father's use of Lillian Wallace as one of the
models for Molly Bloom™
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1929
V1.B.28.064 _|_
VI.B.28.140
VI.B.28.151
VI.B.28.152

VI.B.28.169 _|_
VI.B.28.171

February-March 1929
VI1.B.29.017
VI1.B.29.066

February- March 1930

May 1930-October 1930
VI1.B.32 flyleaf verso
vI.B.32.008 _|_
VI.B.32.014 |
VI.B.32.015 |
VI.B.32.019 _|_ (facing left)
VI.B.32.020

vi.B.32.040 | & T
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STUMBLING AND RECOVERY
PARIS 1928-31

Cw

l. LUCIA, SHAUN, AND THE "DANCEKERL™

In Seprember 1928, Joyee suffered another bout of eve discase. As he
wrote to Harriet Weaver, he had fp]w]t:a!u*, Conjuncivitis, !:-Il,'P]!J:l':l,l;._
and a general nervous fatigue. He couldn® see print and was precccu-
pied with the Samuel Roth piracy case in America. His own miaseries did
not prevent him from understanding that his wife was unwell teo, but
Nora wried 1o ignore her own symptoms, claiming that one invalid was
l.‘l'ltﬂlgh in the PI.LI:I!II[}'- By November, she could no I.IIJ1K{'[ neglect herself.
Dr. Thérése Bertrand-Fontaine, a new family doctor recommended by
S:- Ivia Beach, feared that Nora had uterine cancer.”

All the Joyces and their circle of friends handled this crisis by with-
holding the serious nature of hee condition from Nora herself, Conse-
quently no one could persuade her to undergo surgery. Joyee went to
Helen Fleischman at this time and asked if she could assist him in
changing Nora's mind. [t was, he said, a mawer of life and death. She
took Nora to her own g:-hr-.'u[ngiil: for a second opinion and was dis-
tressed to learn that he too suspected cancer.” Finally Nora consented o
minor surgery to be followed by radium treatments, and she entered the
hospital on 8 November. She recovered, only to relapse and 1o face a v
terectomny in February 1929,

For Lucia this illness brought a double displacement. Jovee decided

http://www.lucia-the-authors-cut.info/chapter7d.html

VI.B.32.050
VI1.B.32.084

VI.B.32.105 _|_ (facing left)

VI.B.32.122
V1.B.32.138 Chapell d'lzzied
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Note: Chapell d'lzzied. At this time Joyce was planning to publish a version of 11.1 under this title, with its clear echoes of
Chapelizod, Issy and 'dizzy'. In a letter dated 22 December 1930 he wrote to Miss Weaver: | am also trying to explain to Miss
Monnier's sister who knows no English the text of Chapelle D'lzzied (the next fragment) for which she is to do a hieroglyph preface.
(Letters 111, 209)

VI1.B.32.157

VI1.B.32.210
(facing left)
VI.B.32. back flyleaf verso Lucia Joyce

September - November 1930
I1, i "The Twilight Games" (plan on MS 47482, 2; FW 222-236)

1The following discussion of James Joyce's Finnegans Wake notebook observations supplements the summary chapter about the
Wake at the end of my published biography of Lucia Joyce (chapter 16). In this supplementary material, the "sigla" for the daughter
figure from Joyce's notebooks forms a kind of additional infrastructure of the biography, arranged chronologically and placed next to
the actual events of Lucia’'s life. They show what Joyce observed about Lucia as she grew and they indicate her consistent influence
on the final text of Finnegans Wake. They also indicate the composite nature of the daughter figure in the Wake, as Joyce merges
experiential observations with notes from other sources about adolescent girls emerging into womanhood, figures like Alice Liddell
from Alice in Wonderland, Isa Bowman, "Peaches" Browning, Isolde from Tristan and Isolde, Edith Thompson from the Trial of
Frederic Bywaters and Edith Thompson, Lot's daughters, and so forth. In the early notebooks, the daughter is indicated by the
nickname "Is" or "Issy" or "Isabeale" or some variation of the name "lIsolde." Later, she, like all of the other major characters,
acquired a symbol, J_ which could also appear on its side, facing either left or right. When used in combination with the symbol —|—
Joyce was usually referring to some aspect of the love triangle in Tristan and Isolde.

As Joyce moved from observations of Lucia to the final construction of Finnegans Wake, he went through numerous drafts. Following
these drafts lets us see, in a way that is rarely available to scholars, the transposition of life into art. As Joyce progressed from
watching his adolescent daughter, he joined her, in his imagination, with the situation of other young women entering into life for
the first time. He shows them learning about the nature of human intimacy, the anatomy of sex, the secrecy, suspicions and
possibilities for betrayal that can accompany sex, and the complexities and ambiguities of human emotional attachments. Of
particular interest to me, was Joyce's propensity to align Lucia with "triangles"” and with close brother-sister relationships in history
and literature. That is, one of his basic instincts led him to figure her as (for example) Isolde in the the story of Tristan, King Mark
and Isolde, where, interestingly, the triangle is transposed to Shaun, Earwicker and Issy, that is, to the Wakean characters
associated, in familial terms, with Giorgio, Joyce and Lucia. This triangular pattern and the brother-sister attachment pattern are
insistent in Joyce's notebooks, in his drafts and in the final version of Finnegans Wake. The triangular pattern is also insistent in my
biography of Lucia, as published, but, with the addition of this notebook and draft evidence, the assertion of these heavily weighted
familial relationships is even more compelling than in the published version made available to scholars and reviewers. In fact, given
the consistency of Joyce's evidence, a biographer would have been irresponsible to create a narrative without these emotional
constellations.

Here you will find an additional infrastructure for my biography, given in the form of citations from the notebooks, for scholars who
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are interested in tracing most of Joyce's observations of the Lucia/lssy character. Also included are several examples of the
transformational use of such material that | did not include in the final version of the book; that is, in the published book, | used only
material from Finnegans Wake and not the genetic material leading up to it, the material that shows Joyce's chronological
observation of Lucia and his transformational use of it.
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36. "Exceedingly nice girls can strike exceedingly bad times."
(FW 246.22-23)
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STEPPING OUT

PARIS 1%31-32

e}
(]

1. LUCIA, SAMUEL BECKETT, AND THE MIRROR

By the end of the 1920s, the circle around Joyce and his family had begun
1o shift, as old friends like the Numings left Paris and others, keen o play
their own special roles in the creation of modernist literature, arnved
and introduced themselves, On New Year's Eve 1929 Stuart Gilbert,
who kept a diary, noted that the “inner circle” now included Helen
Fleischman (whom he referred wo as “Mrs. Butcher™), Mr. and Mrs,
Huddleston, and Padraic and Mary Colum. His writing also shows us
that Iu!.'{c-'; eyes were nof the ||:|:||}' ones fixed on Lucia in these YEars.

In effect, Gilbert made Lucia into his model of the young flapper, see-
ing her as an avatar of a postwar urban generation of women or, as he
put it, “the typical girl left 1o herself and developing in all her selfish-
ness.”" In his jowrnal, he noticed major events in Lucia’s life, like Gior-
gio'’s marriage in December 1930, Lucia’s hostility toward Helen (which
he read as a form of anti-Semitism), and the elder Joyces’ reconciliation
with Helen, symbaolized by their agreement to have Christmas dinner at
her home that December, He knew about Lucia’s increasing worry about
the strabismus in her eye® and wrote down the conversation he had with
Joyee when he learned about a “domestic battle” over Lucia’s eye and a
small scar on her chin.® A few days later he remembered seeing her with
a bandage on her eve, the result of corrective surgery. She was under-
standably anxious about bath her vision and her looks.*

http://www.lucia-the-authors-cut.info/chapter8.html
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37

194 THE DAMNCE OF LIFE

Il. MORE DANCING PARTNERS

Beckett returned to Dublin to take up a position as a lecturer in French
at Trinity College at the end of summer in 1931, By this time Lucia had
begun to change the entire focus of her life. No longer dancing in a sus-
tained way, she had begun halfheartedly to study design and 1o run with
a fast crowd of visual artists. Helen Kastor Joyee remembered these years
as paintul ones for Lucia, whose depression and aimlessness were palpa-
ble: suddenly she was adrift “withourt an cccupation or a career,” and it
seemed that nothing could take the place of dancing.™

Seella Steyn, a young Irish artist who knew Lueia, also noticed the
change in her between 1926, when they first mer, and 1929, when she en-
countered Lucia again. “Lucia was a young girl about a year alder than
me,"” she wrote of her first visit to Paris in 19267 “Pretty, with a fresh
complexion, elegant and more sophisticated than a voung art student.
Joyee encouraged a friendship berween s, as we were of an age. Lucia
was a dancer and had been smudving since the age of sixteen and seemed
to be [as] absorbed in dancing as [ was in ar.” Joyee also suggested a kind
of barter between the girls: Lucia’s fluent French in exchange for visits o
the Lowvre and discussions of pictures. Stella visited square Robiac sev-
eral times a week, but neither the language lessons nor the art apprecia-
tion plan worked out: “I don't think Lucia had much interest in art at
all,""™

When Steyn returned for a second period of study in 1929, she ex-
panded her repertoire to include market and street scenes. These were
such a success that Paris Montparnasse published an article on her work.
[t was perhaps for this reason that Joyee asked her to do a few illustra-
tions for Fimnegans Wake. She was, according to her own admission, “a
bit alarmed abour this as 1 was young and was alwavs rather afraid of
[l’.!‘!u'{l.‘.“ But when he read the passages af his book aloud to her, thll:lin-
ing what to listen to, she understood enough to make three drawings,
which appeared in sransition in the fall of 1929; “Anna Livia with her
Baudeloire Maids,” “The Ondts Funeral,” and “Anna Livia Legging a
Jig.™™
Later in the year Lucia came to visit Stella in Montparnasse and told
her thar her father had advised her vo give up dancing as a career and o
take up something more akin 1o what Stella was doing, The FOLg

http://www.lucia-the-authors-cut.info/chapter8.html

37.

"Lucia was very upset and depressed; she was suddenly
left without an occupation or a career, and nothing seemed
to take its place."

Helen Flesichman Joyce. Notes to Richard Ellmann re mistakes in
his biography of James Joyce, RE Papers.
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These are quotations of my own language that were deleted
before publication.

1. "By the late 1920s, she seems also to be aware of the
erotic dimension of this looking back and forth... But when
she came to relate to other men as possible suitors, they,
too, noticed her propensity to model, to primp and to
think of herself in terms of her own impression.”
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184 THE DANCE ©F LIFE

As Gilbert watched her, he found himself regarding a young woman
who was increasingly prescoupied with her own sexual attractiveness.
Where once she had stood at the ballet barre, using the mirror to study
her dancing body, watching herself perfect the grace and precision of her
awn movements, she now began to consider her body as a mirror, capa-
ble of reflecting back to athers the nature of their own desire. ﬂ

Gilbert was quite critical of Lucia, In 1932 he wrote, "Only her con-
ceit and idleness prevented her from rying for either of the things she
wanted, becoming another Pavlova or making a good match. . . . She cul-
tivates her father's imperious airs and spells of silence. And few young
mien in these times of free and facile conjugation would put up with that,
IMliterate in three languages, pn:rFr;.s:ing the feminist desire o “work” and
having the feminine aversion for any work that is not directly exhibi-
tionist or concerned with embellishing her body—'"work” as she sees i,
meaning a well-warmed and elegant office where she, the Worker,
shines like a jewel before the admiring gaze of employer.™

Although “the Girl” of the Parisian 1920s provided him with cave-
gories for seeing the longings and desires of his friend's young daughter,’
Gilbert caught Lucia at a shifting and yet singularly important moment
in her life. Where Gilbert generalized, seeing exhibitionism as a typically
“feminine” trait, and the desire to work for admiring men as a “femi-
nist” one, Lucia’s posing for “the gaze™ of men magnified and focused
the behaviors of a lifetime spent as an artist’s ¢hild. Her father captured
these tendencies in the book he was writing, where the daughter be-
comes “Show "m the Posed” (FW 92.13) and then “the dower of [her fa-
ther's] eyes” (FI 372.03). The girl who once delighted in herself as a
center of energy, organizing her own forces of creativity and finding an
authentic way of being in the dance, has begun to slip away. She is be-
coming a girl aware of herself dancing, thinking instead abour how the
dance looks to the observer” Her father saw this, too. [ssy, the hctional
daughter, “smiled over herself like the beauty of the image of the pose of
the daughter” (FW 157.34=35). By the late 1920s Lucia scemed 1o be
aware of the crotic dimension of this looking back and forth. She was be-
ginning to pay attention tw eyes other than her father’s “fishy eyes” (FW
75.13) and “fathomglasses™ (FW 389.26-28) and “deepseapeepers”™ (FW
386.16-17) even though these were the eyes that had watched her grow
from childhood inte a woman who could re-create herself as a beguiling,

#
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2. "And she [Nora] would also continue to taunt Lucia trying to
drive a wedge between her children and Joyce. These, at

S THE GANCE OF LIFE least, were Helen Fleischman Joyce's memories of the

dynamic between the Joyce children and their mother during

at a loss. Thus they never, or rarely, make fricnds.™"" On 28 April 1930, "
these years.

he paused to ask himself what Léon’s interest in the Joyees was, “After
Lucia?™ he wondered, before reminding himself thar Léon was already
married,'*

During this disruptive time, we can catch only dark glimpses of Lu-
cia. We see her in flecting images that accost the mind but do not cohere
in a sustained narrative, Zdenka Podhajsky remembered that Lucia was
on the sexual prowl. In the way that girlfriends share news of their ex-
ploits with the opposite sex, Lucia had twold her abour secret meetings
with a sailor at the Eiffel Tower, and when Zdenka had asked her what
the attraction was, she rephied, *I1 est tellement naif.” His naiveré made
her own shyness more bearable, She told Zdenka about coming on io
Liam (¥Flaherty at one of her father’s parties;"™ and then, 10 Zdenka's
surprise, she greeted her return from a trip with a passionate kiss—an-
nouncing that she had now become a lesbian.'™ In an interview with
Richard Ellmann in 1953, Maria Jolas mentioned that “Lucia had evi-
dently stopped [aking] dope.™ Had Lucia participated in smoking some
of the opium that was so much a part of the lives of people like Harry
and Caresse Croshy?'*! Mary Colum remembered, “We heard of her
coming into a party and having been offered a drink, saving that instead
of a glass of sherry she would have half a cockeail, as that would enable
her to face going home. ™

It 15 a straned, dissonant mosaic of experiences, but Nora reduced it
to what she called her daughter’s “nonsense,” Her favorite jibe was,
“why can't you be more like Kitten Neel? She has lots of boy friends.”
And “why don't you stop dancing since it makes you too nervous?™ Oy
“why do you hang on your father's every word—he did x and y in Tri-

2 este." i These, at least, were Helen Kastor Joyee's memorics, admittedly
influcnced by her own difficulties within the family. But the general drifi
was confirmed by Lucia in 1935 when she said very simply to her cousin,
Bozena Berta: “my mother doesn’t approve of me.""*

Clearly trouble was brewing, and in light of it the larger pattern of
Joyee's general preoccupation in these years, his Wakean comedy of the
slecping giant, takes on a darker, almost prescient tone akin w Karl
Marx’s troping of Western capitalism as a sleeping giant. Both men used
the structure and language of fairy tale to identify a dormant menace of
an entirely different order. When we think of the building rensions and
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Mid February - late April 1931
VI.B.33.071 _| (facing right)
VI1.B.33.073 L (facing right)
VI.B.33.097 _|_ (facing left)
VI.B.33.120 _|_ (facing right)
L (facing left)
VI.B.33.121 | (facing left)
VI.B.33.134
VI.B.33.135
L (facing left)
(facing left)
(facing left)
VI.B.33.138 _|_ (facing left)
(facing left)
VI.B.33.139 _|_ (facing left)
L (facing left)
VI.B.33.144
VI.B.33.148
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STEPPING OUT

FARIS 19%31-32

Cw

1, LUCIA, SAMUEL BECKETT, AND THE MIRROR

Ry the end of the 19205, the circle around Joyce and his family had begun
1o shift, as old friends like the Muttings left Paris and others, keen o play
their own special roles in the ereation of modermist literature, arnved
and introduced themselves, On New Year's Eve 1929 Stuart Gilbert,
who kept a diary, noted that the “inner circle” now included Helen
Fleischman (wham he referred o as “Mrs. Butcher™), Mr and Mrs,
Huddleston, and Padraic and Mary Colum. His writing also shows us
that I:J!.'{tli eyes were nof the ||:|:||}' ones ixed on Lucia in these YEars.

In effect, Gilbert made Lucia into his model of the young flapper, see-
ing her as an avatar of a postwar urban generation of women or, as he
put it, “the typical girl left vo herself and developing in all her selfish-
ness”! In his jowrnal, he noticed major events in Lucia’s life, like Gior-
gio's marriage in December 1930, Lucia’s hostility toward Helen (which
he read as a form of anti-Semitism), and the elder Joyces’ reconciliation
with Helen, symbaolized by their agreement to have Christmas dinner at
her home that December, He knew about Lucia’s increasing worry about
the strabismus in her eye® and wrote down the conversation he had with
Joyce when he learned about a “demestic bartde”™ over Lucia’s eye and a
small scar on her chin® A few days later he remembered seeing her with
a bandage on her eve, the result of corrective surgery. She was under-
standably anxious about both her vision and her looks.*
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VI.B.33.151

VI1.B.33.152

VI1.B.33.153

VI1.B.33.157

VI1.B.33.163

VI1.B.33.164

VI1.B.33.165

L (facing left)

VI1.B.33.167

VI.B.33.168 _|_(facing left)

VI1.B.33.165

VI1.B.33.169

VI.B.33.171 1 (facing leftVI1.B.33.173 a major operation

VI1.B.33.174

VI1.B.33.178

VI1.B.33.183

VI1.B.33.184

VI1.B.33.185

V1.B.33.188 ES shows gir/ her angel in a mirror

Life of Emanuel Swedenborg 305. [A Swedish girl repeatedly asked Swedenborg to show her an angel] "At last he consented, and leading
her to summer-house in his garden, he placed her before a curtain that had been lowered, and then said, '‘Now you shall see an angel’; and
as he spoke, he drew up the curtain, when the maiden beheld herself reflected in a mirror."

VI1.B.33. back flyleaf verso Zerrerr Zdenka Podhayska/ 72 rue de Verdun/ Meudon/ Malostranska/ 15/ Prague

1The following discussion of James Joyce's Finnegans Wake notebook observations supplements the summary chapter about the Wake at the
end of my published biography of Lucia Joyce (chapter 16). In this supplementary material, the "sigla" for the daughter figure from Joyce's
notebooks forms a kind of additional infrastructure of the biography, arranged chronologically and placed next to the actual events of Lucia's
life. They show what Joyce observed about Lucia as she grew and they indicate her consistent influence on the final text of Finnegans Wake.
They also indicate the composite nature of the daughter figure in the Wake, as Joyce merges experiential observations with notes from other
sources about adolescent girls emerging into womanhood, figures like Alice Liddell from Alice in Wonderland, Isa Bowman, "Peaches"
Browning, Isolde from Tristan and Isolde, Edith Thompson from the Trial of Frederic Bywaters and Edith Thompson, Lot's daughters, and so
forth. In the early notebooks, the daughter is indicated by the nickname "Is" or "Issy" or "Isabeale" or some variation of the name "lIsolde."
Later, she, like all of the other major characters, acquired a symbol, J_ which could also appear on its side, facing either left or right. When

used in combination with the symbol —|— Joyce was usually referring to some aspect of the love triangle in Tristan and Isolde.

As Joyce moved from observations of Lucia to the final construction of Finnegans Wake, he went through numerous drafts. Following these
drafts lets us see, in a way that is rarely available to scholars, the transposition of life into art. As Joyce progressed from watching his
adolescent daughter, he joined her, in his imagination, with the situation of other young women entering into life for the first time. He shows
them learning about the nature of human intimacy, the anatomy of sex, the secrecy, suspicions and possibilities for betrayal that can
accompany sex, and the complexities and ambiguities of human emotional attachments. Of particular interest to me, was Joyce's propensity
to align Lucia with "triangles" and with close brother-sister relationships in history and literature. That is, one of his basic instincts led him to
figure her as (for example) Isolde in the the story of Tristan, King Mark and Isolde, where, interestingly, the triangle is transposed to Shaun,
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Earwicker and Issy, that is, to the Wakean characters associated, in familial terms, with Giorgio, Joyce and Lucia. This triangular pattern and
the brother-sister attachment pattern are insistent in Joyce's notebooks, in his drafts and in the final version of Finnegans Wake. The
triangular pattern is also insistent in my biography of Lucia, as published, but, with the addition of this notebook and draft evidence, the
assertion of these heavily weighted familial relationships is even more compelling than in the published version made available to scholars
and reviewers. In fact, given the consistency of Joyce's evidence, a biographer would have been irresponsible to create a narrative without
these emotional constellations.

Here you will find an additional infrastructure for my biography, given in the form of citations from the notebooks, for scholars who are
interested in tracing most of Joyce's observations of the Lucia/lssy character. Also included are several examples of the transformational use
of such material that | did not include in the final version of the book; that is, in the published book, | used only material from Finnegans
Wake and not the genetic material leading up to it, the material that shows Joyce's chronological observation of Lucia and his
transformational use of it.

http://www.lucia-the-authors-cut.info/chapter8d.html 12/14/2006



