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EXHIBIT B

TO THE DECLARATION OF COLIN B. VANDELL IN SUPPORT OF NON-PARTY STEVE
JOBS' SOBJECTION TO ORDER DENYING MR. JOBS SMOTION FOR PROTECTIVE

ORDER TO QUASH “APEX” DEPOSITION SUBPOENA

Dockets.Justia.com


http://dockets.justia.com/docket/california/candce/5:2008mc80040/201642/
http://docs.justia.com/cases/federal/district-courts/california/candce/5:2008mc80040/201642/15/7.html
http://dockets.justia.com/

AO £8 (Rev, 1/94) Subpozaa ina Civil Casc

Issued by the
United States District Court
Northern District of California
F.B.T. Producﬁons_, LLC, etal
i v. SUBPOENA IN A CIVIL CASE
: Case No. CV 07-3314 PSG (MANx)
Aftermath Records, et al. Central District of California

TO: Cusiedian of the Records

Apple Computers, Inc.
1 Infinite Loop
Cupertino, CA 95014

[J YoU ARE COMMANDED to appear in the United States District Court at the place, date, and time
specified below to testify in the above case. _

i —————————————————————
FPLACE OF TESTMONY COURTROOM
et Tt
DATE AND TINE

CJyou ARE COMMANDED to eppear at the place, date, and time specified below to testify at the
taking of a deposition in the above case.

PLAGE OF DEPOSITION DATE AND TIME
[X] YOU ARE COMMANDED to produce and permit inspection and copying of the following
documents or objects at the place, date, and time specified below (list documents or objects):

Nogara Reporting Service ~ Jeanuary 28, 2008
130 Battery Street, Suite 580 10:00 AM.
San Francisco, CA 94111

Sec Exhibit A.
FUACE ‘ DATE AND TIME
J YOU ARE COMMANDED to permit inspection of the following premises at the date and time
specified below.
PREMISES DATE AND TINE

1SS0ING OFFICER SIGNATURE AND TITLE TINOIGATE I ATTORNEY FOR FUAINTHF OR DEFENDANT)  DATE

By lek Bk Apae2t Painty e
It e S T g
1SSUING OFFICER'S NAME, ADDRESS AND PHONE NUMBER
Richard $, Busch, Esq.
King & Ballow
318 Unlon Street
1180 Union Stveet Plaza
Nashville, TN 37201
{516) 2593456
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SCHEDULE A
1. Definitions
A.  “You" or “Apple” refers .to Apple Computer Inc. its agents,

representatives, attorneys, and/ey any other persons acting or purporting to act on

its behalf.
B.  “RIAA” shall mean the Recording Industry Assogiation of Americq
(RIAA), its agents, representatives, éttomeys, and/or any oiher persons acting og
purporting to act on its behalf,
C. “Aftermath” refers to Aftermath Records d/b/a  Aftermath
Entertainment its agents, representatives, attorneys, and/or any oﬁer persons acting]
or purporting to act on its behalf. | |
D. “Interscope” refers to Interscope Records jts agents, representatives,
attorneys, and/or any other persons acting or purporting to act on its behalf.
E. “UMG” or “Universal” refers to UMG Recordings, Inc., its parent
company, its subsidiaries, its, affiliates, and any other re]aied company, as well ag
their agents, representatives, attorneys, and/or any other persons or entities acting
or purporting to act on their behalf.

F. “ARY" refers to ARY, Inc. its agents, representatives, attorneys;

and/or any other persons acting or purporting to act on its behalf.

G, “Document,” “Electronically Stored Information,” and “Things” are
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defined to be synonymous in meaning and equal in scope to the usage of these
terms in FRCP Rule 34. A draft or }non-identical copy is a separate documen,
electronically stored information, or thing within the meaning of this term.

H.  “Communication” shall mean any transmission of information by oral,
graphic, written, pictorial, or other perceptible means, including, but not limited to,
telephone conversations, letters, documents, memoranda, notes, telegrams,
facsimile, transmissions, electronic mail, meetings, and personal conversations.

.- “And” and “or” each shall be éonstrued either conjunctively or
disjunctively as necessary to bring within the scope of these requests for
production of documents, electronically stored information, and things anyl
information or document that might otherwise be construed to be outside its scope.

'J.  References to the pluralr shall include the singular; references to the

singular shall include the plural.

K.  References to the feminine shall include the masculine; references to
the masculine shall include the feminine.

L.  Alllegal terms, accounting terms, and other technical terms associated
with a particular industry, profession or identifiable body of knowledge .shall havg
the meanings customarily and ordinarily associated with those terms with those

terms within that industry, profession or discipline.

1. DOCUMENT, ELECTRONICALLY STORED
INFORMATION, AND THINGS REQUESTS
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1.  Each and every document that in any way refers to, relates to, or
pertains to the formation of the agreements between you and Universal, or any
oﬁﬁer record ﬁompany, for the distribution of music in digital format, including but
not limited to, the efforts between yourself, the RIAA, and/or any other third party

to draft, structure, or characterize such agreements as reseller agreements on

otherwise, and not license agreements.

2.  Each and every communication between yourself and the RIAA thaq
in any way relates to, refers to, or pertains to any efforts to draft, structuré, o1
characterize the agreements between yourself and Universal as reseller agreements

or otherwise, and not license agreements.

3.  Each and every communication between yourself, Universal, and/o
any other third party that in any way relates to, réfers 10, or pertains to any effoﬂj
to draft, structure, or characterize the agreements between yourself and Universal
as reséller agreements or otherwise, and not license agreements.
4, Al drafis of the document éntiﬂed “Thoughts On Music,” 011

documents and communications related thereto, authored by Steve Jobs, and

released on February 6, 2007.

5.  Each and every document that identifies music as an “iTunes digital

release,” “iTunes release,” or a release by iTunes.

6.  Each and every internal document or record referencing Universal oﬂ




other record company, or other rights owner, in which such entity is characterized
as a licensor.

7. Each and every agreement in which iTunes obtained the rights to
release or sell an artist’s music through an agreement difectly with an artist, or ity
representatives', even if Universal or other record company also executed such
agreement.

8.  Each and every agreement in which iTunes obtained the rights to
release or sell an artist’s music through an agreement directly with the owner,
publisher, or administrator of the copyright in the underling musical composition,
or their representatives, even if Universal or other record c§mpany also executed
such agreement, including but not limited to all méchanical licenses.

9.  Each and every document referencing or relating to all downloads of

the Eminem Masters, including but not limited to any financial information related

thereto.




