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[,', hardiy « secret that Marvel's premier wricer/edivor, Stan Lee,
was born Stanley Licher... or that Larry Licker, early Marvel
ariist and writer, is bit younyer brother. The splash pages of a wxmber

' of major carly-19608 Marvel sper-bero tales give Stan credit for “plor”
* and Larry credit for “scripe.” Howener, what thir actually meany, and
‘the brothers” method of working ropether, hes only rarely Leen tinched
even in pessing. Over tha yeurs, roen after becoming the artist of
mngﬂﬂmg Spider-Man newspaper comic strip written by Stan, -
Lerry has preferred 1o keep & low profile, b T ol veedily advmis
that, besides liking Larry om & personal bazis, I buve always felt 2
cevreln Einsbip with kim beeanse be nwas che only person besides
Start to werite any real volme of Marvel stories before | wan- e
dered in in July of 1965, Alter Ego ir grazeful for the privilege of
inrervicteing Lairy, —R. T

ROY THOMAS: Lzrry, when did you decide—d you ever did,
exacdy-~tiat you waared to be zo arfiar?

LARRY LIEBER: Oh, Ged, that would be yzers befors T was
doimg it professionally. 1 youst've been o kid, 2 teenages, in

schoal, 1 guess it was when Stan was a young man, firsr work-
ing for Timely Comics. I knew my brother wasw wrizer for -~ 7
det company, and [ was interested in comies—alf the kids |~
wrere, It was during the wax, and [ remember Kiclry, when
Captain Amevica began. T remember hoving 2 “Sentinels of Liberty™ card

il
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- Laxry may have bad 2 Sentingds of Likeviy badge, but within 2 yoar o twe
Uncle Samy—who outranked evel Capisin Arrica—had cosmandeered the
BN metal in them, {E1og Marvel Characters, Ine.]
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" gotng te school and drawing. When 1 was in

g™ ,
[, .

N

-

Aselid ]
liked to draw, and for
most kids, liking to draw
then-—maybe ic's the
sume thing todsy -
1 murred 1o comics.
So that was the
heginning of it
RE Where were
you born? )
LIEBER: [n Manhatran,

in 193, Six months-lacer we
moved 10 the Bronx. ! Hved there

all+crewier, by
o LU STHD

until I was abour mu and o half, then

=B moved back 10 Manhartar, up in

" Hetwhrs, Durio that g

tinto the Army, md 1 was jost

B s wES,
~ ey SYDPEY

AP LA
unior igh, I tried to get into the High School of <IEEER !
Mo and Ary, bot [ couldn't. T asked the teacher why, and be said
sometling abont my anendance not being good. 1t wasn't wae; 1 was
aloreys there. Anyway that was 2 big dissppointment, becavse I fele I T
conld probably draw as well as the other guys. So T went w George
Washington High Schoo] in Munhattan, and the years pansed....

RT: It’s been reported yom did your finst professional wock aromod 1950,

Stan

——

when you were mioeteen or twenry. 1
LIEBER: In 1551 Ywrent iglo the Air Porce, for fous years, during the

Eorean War I spent two of them on Okinawa, Before I went in, T wras X
wodking for Magazint Mamgement.... :

RT: When T wabked in the door thers for the firs tme io 1965, F'd never
heard the name “Msgazine Mantgement.” Tarned out that was the )
umbrella name for Marin Goodman’s company, which inchoded Marvel ;
Comh:s,,whichtheuwuatmoﬂone—thirdg{l:;}y:mrﬁpmy...bmdm H
men’s magazines, true conferdons, détective, pazzles, movie mags, a Bt ‘
e bit of everything,.

LIEBER: Righc Back then Marvrd was Timely Comics, At the time T

worked there, Magazine Manigemenr was big when the comics were

big... it was small when the comics were small Ar ope dime in the lue

"50s it was just an alcove, with one window, and Stan was doing all the
corrections himsclf; he had no assistants, Later 1 think Flo [Susnberp,

secretary] and Sol Bredsky {preductitm manager)] came in. But a few

years before, [ way working for Magarine Management, doing paste-ups,
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fes oo Cigée}why'kirby £ Ayers, Heek, and Bithy, Oy the latisr had 5 wrier's credit for Saan Lew, g0 the other two were fuite
. probably distegued by Larry Ligber. [2899 Marvel Characters, Ine.}

mdlwnmedtobamnrﬁu,uﬂhsmmrlwwoﬂingduﬁngdmdny. aohgmlnammdnanﬁmkmmnﬁomdmdo&w
and[wcnthnnAnImﬁtm l:heum:rﬂng, ’
k’Eh'&G-’SI,mldywhnebmdrwingorwriﬁngorboth? %

um,%aﬁd&ugldﬂn':do.whmlumwnfm&mml
'wm:mthcAnSmdenu’Lugm,xmiInﬂlvumdmbzmudnmd
do conicx, but 1 bad in mind 15 even- .

RT: [ hod char

loo-—ncxn]yorg

ml}!bmnemilhmnmr.}m orrwouhapoupkdid—ofwm'king
d::wxug,bmlm_slomldsd:nlhave ' dmdywidxih.inthnﬁi—'ﬁﬂl.lgmdm
rbuki[lmdnw_rqmd'iy,mdml%ﬂ. impraniondm,uhzmd"dopiugdﬁ:
i@mm&h@;mﬁiﬁ}; mwmmﬁmofhhsryie,be]mhadm
e~ thirigy were € wrenyd
had almost nobody workiog for him. &”g:?w;?ﬂ.hmmwnmm
REThat was righ after the , UE.BER:Junhgcnﬂ;aLThedlm#iu];j;
A.nmriun,Ncws'colhpw. when style really cane, | dhnk, with Fantaie 1
Goodman’ comics almos closed - Puwmd&idﬂﬁMchfmthtqb:d?dn’t
down for about & year MELVIN, THE - }mcdmkindofnyfqmdwinhme,iewu
: Wit 2 mimote—f did do MARTIANI e A ,mmrmg;wkwmjmhm.
mgmmmiudmldidmme .yonwn.te,md"munmommywnrd..
romance comics. | wai peaciling . L THE md'PlI&xhuWrdl, becanze even if 1y
. GARGOYLE! well-wrizten they wan’t waar 1o raad iy,
ﬁ:mAndrhﬂ-:_wu:pmmwhﬂre[ that Kind of dg i
d:dmung, I. Sean SOl ING dhing. I learned & fo¢ of ghe
S| | EMERG. S
wmr_Inl?SBSuguidhewmud THE pu.rucu]:.r?;'wnngfo u?ﬂ!:’dnu:nﬁcdﬂt '
hiru " ‘ndh - go -
beaisin | | puscue | | Rk
. i : Wwitte, Later, o
T _'Irmi,"’I:mmEynon LIIJ:PE\'G mqmnotvv:it:euhs:zn'xny!z.l
Wiiter, Hcmd._ Oh, I've read your " remember dhay Kirby was 5o [1st ke could
}:tt,m."SoIpranHywmmduc STATUES. draw ﬁstcrd\ulwn:wr_iﬁng!smnwou]d
FOmARCes sometime after ther ny!nnr,“_]'ackhmd:!mnhm—m—ipd'f
KT . . . . ¥nr of 415t and T wsed o sit there
dng:“mﬂ;?ﬂ?nwm!“’tﬁu ; Seturday and Sunday, and chere was the
tareed up sgain. L Gruxd@minﬂ?on:Ofﬁcethumcpcn
UBBI;’;I:: Well, r}uy were putting _J dl the time.
out, let's see.,, eHrRey mio s ides dowun
Mysery... Tales 1o Astonish.., | flfl‘. I;ﬁ&immr‘d? ther I
mmmu}kabywmu;udly om the 805 2t midnight or Larey, %
PH_P00O005366
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AMERICAN HERITAGE CENTIR, UNFREEITY G YOk A0S ITEIINT, AT B

RETRICTEDAY UNTIA AT G vkagis LA, ¥ 4 “mm (R TOORTAR -
ing Specil Delivery would get ) Sam Rosen \ W Henty ym s Ant-than, [ B past—~he had ¢ le of ther he wied
in Brooklyn or Amcslslxik n Q"Nmby‘;zi nexx 3 " sharvet Chasaeters, e, , out, some of the ald pros, and then he
morning. Sometimes it EOMmEtimer 1t 3 N ; y said to me, “Y .
You were a {ew years ahead of roc in that depart- mﬂh?::th;xtood,
meat. You mentioned earlier that Stan would sy o but you know,
 you, “Jack needs a ntory norw.” Did you plot some of you're berter than
thozz lad monster stories, as well? these guyst*
L[EBER:N&Smnnndenpth:pbguldﬂmhz’dgiveizm RT: Killing you wich
m;ﬂfdmﬁﬂumw’ptmdnrchh:dapuk;mdwhmitm compliments, huh?
_n;;:_['d:itdzcmmdbrhkthmydwnpicmrcbypimlhs e .
‘ unrur:vfmyﬁﬁlatliuingdavnmwﬁtclsu“ipL Since I knew UEBER:R‘EP%“W .
f;hwmmrdmink.'ouﬁ.mwm}mngumming sort of 2 compliment, Witk :
: th{swly...dﬁllﬁot'e’ﬂhneaguylookic@downmhim,‘ me, he bad nio other writer to

" and later I'd siz a1 1he cypewsiter and type it up. Afeer 2 while,
I'd just g to the typewriter I wonld follow From Sean’s plot.

R'I‘:kai]acthlnnh'udypwﬂc&th:mﬂ
LIEBER: No. These were all scripts in advance.

R'I':Sulhhwnn’t%ntlsrﬁu'y\:t?luknd
Stan recently st how that style starred. He

felt mayba Fentastic Foms 81 was the smre of is,
but [ wondered 1, by 1951 and before, he was
aready dokng somz chings plow-in-advanee for Jack
and ochers

LIEBER: No, I think it started with Famastic
fowe, or eround the time be did the supesheroes.

ETt 50 you'd uﬁ’-nSt:n'splouintoafu[l:m'pt
for Jack o whoever?

COmpare me W, except what he
remernbered. Sowi’ntevufnﬂnbcnwinmu,he}uat

thlvun’tugnodahemthcmokth{ngzvafywy:
'Wd!,whydm'tymdmhin?'nmu&wmmhegm

BRVE it up.
Rﬁmrwmhadnnheftd,whichbpmb:blyomm-
mnitmth:mustmccu:fu!oidxmmfucscvuﬂym

LIEBER: I don't reember why I waneed 10 do i, particolarly, I
think | wanted a Btle mare freedom. | dide’t do encugh of the
super-herdes to know whether F'd ke them. What T didn’t prefer was
the style that wes developing. It didn*t eppeal to me... bur it nppealed ty

RﬁWuhtheftath;tEwummmelcdr:mdc,orwnhthcruﬁm?
LIEBER:Mnybcrbcrewaju:ttcomucbhumminh,ormonmch

LIEBER: Or for Dan Heck, or some. fmmh_inﬂdfn’tknow.mofm
one. Senn fiked writiog his own socics “"‘:‘;‘ . fmﬂnb‘fr.ﬂtlgcm.l
for Dirko. Jack T always had to tend 2 m' mm‘.“")'fhms‘mﬂlf-l
full script bo, Also, whar Sran Eked waa iy tmeMfallg:lu}mwmm
that T oade up mames, As x marer of = Rawhide 4, wunted
act, [ thade 1 che name *Henry P‘E?Plﬁmu'yaufdxexwerewm@ng
*Fm” H%bNomwmnxﬁmgThemml
e . weed to Jove were Rod Sérling, Paddy
AT That would be in 1he *Man iu the Ch.l?mlm?Mh:tg‘. haot. So [ was
mﬂrumymrduwmmm, rying to write that of thing,
%‘Yﬁ ;.;‘fhr?ly wnade 1;8]:: ﬁ:f KT Your ﬁf"l “!Pﬂ'“l:h‘:ro work seems
wmes that peaple zizame Sean or fack w“ﬁmmj?mmmﬂmm_
DhEd.D- ’tywm.keup'Don ) ‘dmzmmﬁw":c.ﬁz‘m
" i you one the script m
tk;? when you sceipted che firer Thos Soring 8§ o ti e
 IEBER: 1 probably did. I wrote » ful] LIEBER: One incident I remernber
ript and sent it off to Jutk, When was Wmhroudmdmvu;lwu}nﬂw
Zo& came there, ar when Sear started Dfﬁf-‘ﬂ.m ¥You eame in. You'd been
fiﬂ'ngthumpet»hzrou? mﬁ?“fﬁ%‘l'ﬁfﬁbo[ogjor
) something, and you said, *Larry, where
E Fantastic Four came ont i summes did you find this ‘uru hammer” in
1963, 20d I started working a "‘FW?'MIM?MI&RH
v Iy mid-"g5, By dhen, I believe find l't;.I fnade it up.” And you logksd
w'd abandoned super-hero writing ar me like, "Why the hell 4id you make
17he 2 year before. Stan told me he 16 up?” You weat and found the ham.-
o liked your scriprs, but hat you mer's original axme, Mjolair.
't write n Lot of sorff You eeemed
; BT: But } kept your for 1
wer off concentrating on the west. Pt your name for ir, tog,
all L - b&mm“hmrght “uru” cauld be the
b Y Rawhide Kid. metz] it was naade of, :
mER: it i . ] . -
i ke Dy emeiney L LIEBER: 1 Kind of bked it it was short,
ed writing for him, He thonght Henry Fyan must have thought Bs encounter in an ant Bill was Just  JRSE sary on the fetterer; they're going to
3 ote-in-a-lifelime thing. Weong? [0 1998 Marvet Cheracters, tc.l be using it all the rime, I don't know

kDHWI’iIu‘aheludkm:rwnh'llhe

bmuwﬁhmmmhmhmdmghwﬁd;mmdbx“ t

PH_PO0005296
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the stadies, Did you reslire your career was entering » new phase with
all these super-heroes, or wam the Thor ongin fust snother story to you?

LIEBER: Thor was jusx ancther story: I didn't think sbonr it et all. Stan
vud, "T'm wrying to male uy o thersctzr,” and he gove me the plot, and
be said, “Why don’t you write the story?”

BT Yous were otill writing full ceripts when you did Thor? I know it's

‘ got to be herd o
remember after
tlmost forty yeers.,
Youn wrote the first
balf dezen or sc Thor

SLOrHeN. .

LIEBER; F-wrote that
many? [ thoughe it
was just two or three;
but I remember Ant-
Man. ] vhink I wrote
that the shme wey
wrote the other
scrip, with a full
script.

K1t I never knew that.
Stan probably doesn’t
remember, T always

[ assumned Jack broke
down the stories,
because chat's what he
was doing for San.

LIEBER: Let e put

swear to i, but I bave
-no recolléction of ever
WININE & Stary that
. had already bern pen-

CONFIDENTIAL

- waa me writing from

it thit way: ] wouldn't

LASTEL FRUM THE AMERICAN Conga WYDRENC-PArES VA TR .
- RESTRICTED BY UNIFRD STATED Cop chaorer At mmw ma&m’%gm
OCOPYRIHY rvrlV. TON O FURLICATION,
whcrled;'ehd.llnme ciled. A foll scripe is che anly way I know how to
up with it. write. No, wait__. I remember thar
R Stan said be T did wrime ar Jeast
alwaye thoughe - ont siory from
you got it from 1 the ”“’ork»‘
nrydlology ook bue that WRE
Pd beea trying o the 70z 1
track it down befora :h":mbﬁ dﬁi
! te you- left me a Lot of
LIFBER: I ted to ger empry space to fill
names out of the back up with dislogus,
of the dictionary, from and I didn't want o
the bicgraphical section usefrall.,, 3o I drew
where you have foreign in some more T to
cume#, Russian, this aod 11 vp the spacel
::it.;:al w© g{o to it KT Sean p e
puriz of oames o I Loteed !
pc ogether, ) early stories, but still,
the perzon who tume a
RT: “Urn” scunds like s plot into & full serpt
licrds town in Palisan, bas to sdd things. For
There’s probably en “Um” * example, foxrney o
somewhere. Bven wfter ol Mystary 843, the third
thess years Mijolnir's been - . Thor story, introduced
around, stiyone who's ever Ther's stosies carried no credits Ui faurbey nto Mystery #86, hud sven 282 Lok and Balder and
read dhie old isvues atill knows wat dislagued by tiekar, [@1999 Marvel Charactars, foc] Asgard and the Rainbow
“the ore hammer” By that — ’ . . Bridge And #55, with the
staps, of eourse, Stan ws doing the plow and Jack wes Breaking down Tomorrow Man, was the

first with crédize “Plot—Stan Lo Script—Larry Lisher; Art—Jack
Errhy; Inks—Dick Ayers.” Maybe Stan made up the mame Tomorrow
Man, buz would you have made vp his real pame, Zarrko?

LIERER: It sounds like it could bave been one of my pamer, Stan
would make up the big rames, like “Colosns® or *Grogg” —thac's 1
helltva pame He gave me the tile, and I'd write che srory.

R’EWhywonldSunhmmtwﬁmdtwlmchhm:mry,whidxwf
obriouly the thing—if anything was—that was going w sell the maga-
zine, and yet he'd write backup stories drawn by not just Dicko, bus by
DnnHack.Pmchinmm?I’vcmquimbecnlblemﬁgm_d:um 7

"Of course, he did plot the Thor story, ™~

LIFBER: He thosght '
of it, The only thing ¥
can think of is that he
didn't know it was '
going to be tharbig e
fratwre. Remember,
Stan wasn't writing
didkogue for the rest
of Tulex of Astonish;
he pnly did thar for
the Ditko reory,
When we had
“Colossus,” ¢ crea-
rure of stone, chat

Stan’s plot.

RitSoyouand he
were continuzing the |
method used in che
monster books, The
anly diffecence is
that, when Stan did
start writing full sto-
vies himself, he

"PH_P00005398
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PELTRICTEE BY UNTTED STATIE CTH

A

would get Jack or someons, or later
Ditko on Spider-Mam, to braak down

N AN CACES

RIMISION
N

the story. .

LIFBER: When he saw that the soips
had poterrzl, be started writing them, -

. and-he was woarking with Jack. Then, 1
shink he was doing so ouch that ke
found it was bemer—and also, when
yotr're working with 2 guy bke Jack—

. Jack wus very creative, and wanwed w
put a for of things o i Jack always
- welcomed doing it, I'd imagine, ©
some extent. Some artists you wouldn't
have fet work that way. They weren't
all particolarly good ar i

RT: Some Liked it, some hated ir. Some
hated working “Marvel seyle” at firer,
bur then they gt 1o Bke it, and [ater

" they'd get upser if someone gave them
a full seript 10 drawl

LIEBER: Bt Jack was s creative, and
he probably wedoomed it It wes easier
for Stan, otice he bad the pictore
dhere, to At in copy. | rememeber he'd
w1y, “Onoly, there’s 1 litde rpace, T can
put » word balipon there. This wonld
be good.™ it wis very ey for him,
szitwurkaibumﬁn]ly.

RT: Stan spent « ot of thoe with me in

the mid-'60s on plicing baloons,
because it was so important. Did he
ever work with you on balloon place-
meart ~-where w0 put the word bal- -
Ioons? :

LIERER: Onby when I starred dyxwing the syndicated Sprder-Mam suip,
years harer. When I start 2 weck of the strip, ©'s not where to pot the
bafloons, but I po nuts with dhe Jettening, trying to make the words
come cut. § have abmost no .

space to work with.

RT: Placing balloons got 5o
ingramed in yoc that after a
fewr weeks of writing for
Stan, I'd br watching TV
and I couldn’t help mag-
ining whare the balloons
wotld g0 if the screen
wepe a panel in a comic!

LIEBER; Ok, ke wat
very fussy sbout the
balloons and the point-
ers. Even pow, it's
"Don’t put the point-
er there—look at it
there.”

RT:  absolutely
agree with his iheo-
ty, after thirty-

ta any particalar ) v
case, [ might
think, “Theres enother,

Others besides Lary Ueber distogued Stan's eady stories,

Hera, Rebert Bernatein masquerades as “R. fems.”
[enagy Marve] Charactars, inc.]

A

[mie99 tharvet Characiers, Ing.]

CONFIDENTIAL

the victim, bot he doest’t kmow how mdud,ahdFmeth'unmﬁng
with him. Later, Granger becomes a swordsman, and they by the

Larry both seripted and drew backuyp features in the early "6us.

TOOHLARE pi

squally good or evan betrer way 10 do
1" But 1 etill feel thar 80-90% of what
he taid way the best way o do i Now
I'd like o a5k you about a few other
Marvel scriptets m che early "6Dc. There
wis Bob Bernstein, who wrome a5
“Bobert Bums™; he'd been an oldiime
comics writer, Ernie Hare wrote a aoupls
of stories a5 "E.E Huntley,” and one
Eron Man story ~the one thes intro-
duced the Black Widow —wa1 teript-
credited co “N. Krok,™ who 1 guess was
ceally Don Rico-—wha [ater used hir feal
name on a D 5 sory. Do you
kenow why they used preudonyms?

_ LIEBER: No. At thar time, I lived in

Todor Ciry, and I would juss drop off
my work ar the office and go back home.
T didn't know what the beck was going
o I fust want to say one thing abous
Sarr [ was able to ke the oiticiem
from him becanse he was aborays righa!
Even if che things he would tay didn't -
feel good m me. Tn 2 way it was almost
Yike 1 was playing out 2 scene in the
movie Setrarmouche. Have you seen that
movie?

RT: Only when it first came our, when 1

way 2 kid. [ koo ir comes from & hook
by Rafael Sabatini. ...

LIFBER: Scanomouche soares off whare
varmncbody is killed by che greareyr
swordsman in Prance, played by Mel
Ferrer Stewsrt Granget wizs to protect

TR S

death at the end. Bur some-
times [ would dhiok, with ’
Stan — with somebody who T
"knows how 1o write wedl
and you don's knowr how
10 write— “Well, you
could’ve said ix this way!
Wedl, yom could lmve said
it that weyl™ And you
didn’t chink of any of
those, At least 15
with him, which was 3
lot betres, because
sometimes you work
“with people who tell
you things you don't
* agrec with.

care—you don’t
have te write in my style. I don't

car¢ about chat Just make ir correce.
Den't make mistakes. Just know what’s

PH_P0D0005396
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AT FRUM THE

R YRIGHT
20

UHIVRRATTY OF WY O "TLY MIVTERIAL AT B2

. HERWAQE CIHTER,
SEFTIUCTED XY UNTTRD STATEY LOP1RIRN LA, rmwmmmmmm

sood writing, what's decent.” [t wasn't even thar he was looking for
preat weitiog fust don’t write badly; he would serdle for ther. Also, 1
. rovuse say chat bis eriticisms in the artwork were namlly dght They
might annoy you sometoes, but he doein't tell you 10 teke samething
and muks it ugly when you're supposed to be making it prewy.

B It rmay not have much to do in evary cass with att, as such, b after
all, in comics, you're not niking ebout art; you're wlking about a cer-

tain kind of commercitl arc

LIFBER: To enthance the s1ory; e want it to be this, he wants it to be

that—and I'll el yoru, 1 have met at various places artists who have eaid,

=0Oh, | remember wozkiig for Stan years sgo, ind he'd pet on the desk

there was o Dr. Doom story where you wroee and penciled the Brsc baff;
I wyoee md Frank Giscoia pendled the second hall, probably heeange
you were busy on the westerns. Did you always like weteeros in partic-
ular? ’

LIEBER: Not parmiculatly, but 1 did fike thern more than super-heroes,
becruse T feft the weerern was a real story, and the super-hercer were
mare faneiful. The westernr were more groonded in reskty, at bwst more
grounded in reality than a guy who cotld fly. I liked thar, and 1 wied 1o
make I as real a3 T could. If }were writieg iz, 1 tried 1o make i 1 combi-
mtion of Wathering Heights and High Noox # 1 could, and Twas just
Hmitad by my own abilifies,

that—the westtrns, whe cered about them?

KT: 5o you were tryiag to work yoursedf into ¢ nive cornar of obseur:
wi

LIEBER: | don’t keow that I did it deliberately. But it came ont that
way. None of the westerns told all that well. Years laver, [ would meet
someone sumetimes who would say, “You know, 1 read your westerns
and I fiked them.” Which was odd, because nobody wrote fan Jettert to
the westerns, Bus it wis always very gratifying o hear that.

RT: Once io the late '60s 1 finiched off o Rewbide Kid sdry you'd pan-
ciled and then had to quit writing partway chrough the didogue. And

CONFIDENTIAL

and sct it omr, and dor and dhat, RT: You did the Huonna Torch
and he made me o berver s ™ series in the beginning, didn’t
RT: There are cther people who you?
resent it, stll; bot mosr people LIEBER: Yes, | did u few with
did feel they got 2 lot our of it. Johnmy Storm. I'd forgotren
Maybe it depended on whether thar Somewhere along the way,
they to get 2 ot oue of 1ako did The Witcher
* RE I recnember my favorite of
LIFBER: He may have todd me all the Ant-Man stories was the
things where I mighthove one with The Scarler Beetle, who
_thought, “He makes « fum over was & giant insert with coper-
things that areo’t that impor- humap intelhgence, You aheayy
want ™ But I never felu that be signed your name “Larry
was saygag someduny that was Lieber,” except in one casa you -
incorcect and 1 knew better. He signed “L.D. Lieber.”
apprecisted when did
sﬁﬂﬁngw:]], m!:':“w, ]:[EBER:"D”i;my‘ni&dlgi_nj-
thing. He'd sy, “Hey, tial. Maybe thore wagn’t 100m to
that’s good!® At any e, I'me gign my fulf name.
Lrthe unclear aboat leaving the RT: A bi et crarted
superheroct wd going > dningbar:khtg‘f;minif'dum
: Emﬁlm‘g“ 8 Astonish, after Ant-Man became
om? s lithe space for - Gimt-Man.‘.fmwmwmg
expression : , mysbery stories, but you also
”“Y"E"”"‘“d.“"ﬁ""d,] suared increasingly drawing
m;.mdmdnnhnlednm.ng thoee stories. This would have
again. been '63 or "64, before you'did
RT: Because in Rewdride Xid Rawhide Kid. There were some
o could bandle te whole fve-page Wusp and Watcher sto-
book, you cenld write it, and r-ﬁj&"“ﬁhﬁﬁtﬁ#
1 v backap was
ywcnuld * and that ooe wa menmdnn&
LYEBER: 1 wasn't even that- wus 1o have “Tales of the
ambitious w handle the whole Warcher,” who of course wara
thing. What happened when | characrer from Famtastic Foxr. So
started dodnfy it wis, nomber all of « sudden the comics have
one, the westerns weren't that the same backup sories as
intportent, becanae once they before, gxcept now The Watcher
started with Fantastic For, is warrating them
“Thox* Spider-Man, 10d all ‘

LIERER: | don’t remember
much about them. 1 did chem, bat 1 don’t remember my feefings and
atinides, because it wae sare of 1 munsition berwean pears

when 1 did Tales to A_cmm.rb and the [ike, and doing The Remhide Kid
RT: You cven inked onez or two of those sorie.

LIEBER: 1 wasn't very good atit. T didn’t ke daing it.

RT: One of the strangeat inkers you had was Man Fox,

LIEBER: | hared that smff] Oh, God, snd years later, ] learned that
M Fox i comidered one of the greats by some pecpls, end his ant-
work brings a buck or rwo. C
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RT: Yeah, but not in comxcs.

LIEBER: T heted his stulf becanse 1 scruggled with drawing, znd 1 was
trying 1o make the dawmgs kiok a5 real as humanly possible, and 1 bad
a wotgh time, T remember 1 once had Don Heck mking me on a five~ .
pge western, and I remember s2ying,
"My God, he's good at making my
stuff look better than ir is,” 26d he
was, Mait Fox—# my swff was 2 li-
de siff, he made it even stffes; he
made it look like wood curtingst

R'T: Fox had been T advertising.
He'd done hich s, palp illusera-
tons; evidently he did some covers
for Wezrd Tales, the magazine that
publithed H.P. Loverrafr and Robert
E. Howard, inclnding Ceman, back in,
the "¥0x. Foix did color wood cmy; be
was & real artst, bur his comic inking

Though pulp fans may have esllzste

debut of Dr. Strange,
Characters, inc.]
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" was 5o strengr — his line just deadened everything,

LIEBER: One of my traits was that I was reluctent o say anything bad
aboot anybody, becanse everybody has vo earn 2 living,. I wouldn't com-
phin, no marrer who they put on. Bur one day T way wocking in the
ufﬁf:fcﬂin'gtwmmd&mwnkcd by. He saw my pencils and
he said, “Thix is your penciling?” And I said, "Yeah * Stan said, “This is
rety good. F've been looking at the finished stoff, and drar loaks verd-
le.* And he removed that inker—it wasn’t Max Fox—and gave me 2
hener one. But I, of my own volivan, wouldn't say 2 ward about it

RT: Fox obviousty had a style that just didn't eranstare well inro comies,

LIEBER: Thena there was @ period —1 don’t koowrwhen it was—when 1
juse did wrtting. But maybe that came after the westerns, because I had
the experience of writing scripts for different artis,

RT: Well, [ know in the early "70¢ we had these mystery sworiae And
you were sort of a liaison working with some of the writers for 2 while
there, 100, - :

" LIEBER: 1 kearned there’s po script that is so good it can’t be rdned by

somebody. Onee I was doing & wertern seript, and my artitic inspira-
tiob o8 a}ways wat Jack Kirby. When Kirby drew comething he made it
as interesting as you could ger. I had Indians chastog the hero. T figurad
this would be colorful a the tile splash, thinking the way Kirby would
do it He would do an Indian, znd it wouldn’t matter if it was the cor-
rect tribe....

I i
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RE He wasn't a researcher, but he was alweys dramarie.

LIEBER: It lonked ike Geil B. DeMille, right? Okay, this artiss giver-
me the hero riding his horse—and berween the hera and the Indians he
wis smoke and dusk from the hones. Over the dusc therz e 3 few
cathers) That's when 1 realired, ar I was rinting there racking roy brain,
that no script is artist-prook. .
RT: I remember Sof Brodsky telling me of a case where an wrtist pen=
ciled 1 bunch of cavalrymen on horses in dhe background, and the inker
puta huge hill in berween most of chem and the reader, so be only had
1o ink a couple of horses coming aroand 1t But that would be very fus-
trating 1o you as 1 writer; o feel your srory it being judged oo some-
thing you didn’t imend. Now, you akeo did the finished script for the
very first Iron Man story. Did you nume Topy Surk, wo?

LIEBER: That | remember.

RT: And yon did the first handful of sotier, when be was in the big,
chmky armoe. Wodld yom have dene 2 full evipt on that, o, from a
plot by Seen?

LIFBER: Yes. Bvery
ope. -

KT: One resson I'm
curiour about chat i
" that, aithorgh Don
Heck is the only per-
son Beted as artier B¢
char first Iron Man
swory, bome prople
bebirre Kirhy laid it
o, and 1 ust won-
dered if that wag all
Don

LTEBER: I don't ke
T chinke I'reeall Jack
having something w do
with it, but ol I really
know is that if my

wrote it I'm gafe there.

titles ke
{Grprs Atias

so fas would sortof -
work back from thae
Back then, Suan didn’t
stgn off the stodes,
either. Ther'd ha issues
with super-hero stories

up froar, but anty the |

CONFIDENTIAL

nante was on it, chen [ )

Comies Hooded th

MCE,
Gl mamt ail the heroes?
. Carmirg,}

backup Lee and Ditko story tad credizs,

by 1Rl hoe
didn't _1hmk

Ernin Colprn. Cany

LIEBER: When 1 was doing the stories, I remember Stan telling me, .
“Jack can do five pages a-day of these monster-sory pencilt... o, s

pages a day. When he does 2 western, he can only do five 2 day, because

of the guo " The gunbelz slowed bim down or whatever,

R Nox even the horses? The gunbelts? Anyway, in 1964 or 65,

 the saff started o increase. Pirst Sof come on soff & productdan

LIBBER: When you started there, where were we? On 57th Streer?
RE It wes on Madison Avenne ‘

LYEBER: Madison Avenue, near the bank on 57th Streer. Oksy. When
I starved, we were 1 couple of blocks up, on 60th Streer. That's the
place where Tsaid there was no room, when Saan worked in this finle
skove, .

RT: Magazine Management was abways moving eround, I remember
someone joking that the company moved up and down Madison,
Avenue, depmdin%;n hews mch walking Martin Goodman’s doctor
told him to do. When T srrived in '65, Stan had a nice big office that

took up at least half the space that was given over ta Marvel, Did you
evey consider inking other arrist?
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LIEBER: That was u very ncky
business. Maybe I shouldn's go

invo it

RT I don™t 'kncw much about 11,
But Adas was certaindy prying
great rates, because Goodmen

LIERER: I inked a page of Kirbyy once, irs book
which had different feature pages, puzzles and sp
{orth. I did ink yeary ago, when I starmed... I'm going "way back, before
Foms m the sexvics in *51. It wws Temie the Typist, Iohiok. As 4 muccer
of fact, arcund then, T did some teensge inking, Millie the Modd or
Tesvia or something like that for & while. I was never very confiden
sbout my inking, [ was alweyy rpilling the ink boule. 1 only sraeted iok-

ing “for real” when I suarted doing the Spider-Mes stip some pears ago. .

RT: Steve Ditko left around the end of '65, beginning of "66. Yon were
1000 working on the Amazing Spider-Mun Annual

LIEBER: | remember doing a couple of annuals of Spider Men. Here's a
story: The wey Ditko drew didn’t appeal 10 me. T choughs hiy stuff way
sery siff, you know what ¥ mean? 1 did like the way John Romita drew,
which wns very pretty and flowing end so on with the figures, So at that
ﬁm[dﬁtio:ofmydmingimhcoﬁiu,luilwudnwingugdu
John's direction. Do you mmember those days? People would comment
shout it, ¥ chink—my showing John every proure I was drawing,

BTz John very quickly becaone  sout of informal assistang art director to
Stn.

LIEBER: So [ get all thtrowgh with o Spider Man story and [ bring it in,
nndSunloo!uctizmdsryu.'f[liknk.lr’sgo:@xﬁceug&yfedth‘at
Ditko badl” Se, no matter what 1 drew, there was 3 Jot of frustration. 1
wunyingmgumyfrmlit.bnﬂmﬂdn‘:.mﬂm'mhﬁmwayh
mﬂyv«ygwihnljm[dtitm‘tﬂxﬂndnf&nﬁglmmd_
to do.

RT: As good os Ditko war and is—and I've been a big fan of his tince

his Captuin Aeom days st Charlton—within sir months sfer Romica
becarne the wrist, Spider Man finally paised Fantastic Four in sler, it

had been gradially creeping vp in sales, and i might bave become #1
under Ditko, best it was ondy #2 unil Romita wek it over. He had thet
golden touch. Badier, when he'd rken over Daredevi] from Wally -
Wood,irhadimunﬂyﬂmtupmbclhﬂml’sbnumﬂarhpmuga
terma. John dirin't have xs much overt style by the '60s 25 when he'd

been doing his half-Kirby, hali-Caniff Caprain Ameries in the *50s—that
fiyle bad sort of been wrashed our of him doing love comice st DC—buy

be drew dramatically, he told & greas sy, and he did premey people.
And the readers really responded o thar

LIEBER: Yes, he fid anractive people, h:tﬁldnstommdalso he coudd
work with Stan very well, He knew what Stan wanted. He was very
good. Anid he was busy later fixing up everybody else.

R’ﬂByd:ewly’m,ufcmmMuﬁnGoodmmhzdsddhhnchd
in '74 ha started his own comptring fine T know you and Sean were
related to Goodman by marciage, 0 of course you'd known him forev-
e How did you come ro work for Goodman at his new company?

LIFEER: [-was working for Marvel, but I had difficulty sometimes get-
ting work. It wasn'ta very easy period. They needed super-bero feprint
covers, and T could do them somewhat in Kirby's styde. And then
Martin Goodman wear in1o basiness.

KT: Right. Sexboard, a.t.a. Athss. You were one of two edirors there. ..
¥ou and Jeff Rovin ) -

CONFIDENTIAL

Letters poge heading featuring new coler comice otiitor Larry Lizhen

wanted 10 get everybody away
from Murvel if he conld, I guess.

N - I'm ot wsking you 10 bad-mouth
enybody, Larry, beciuse Arlas was a job fike everything ehse, 1 do
remembes that Stam sppreciated the fact that you came iz and told fim
yow'd acoepted an edining job #t Atlas, beeaure you kncw there were bad
feekings berween Stan and Goodman 1 that stage,

LIEBER:lmHHmThcmhndbemtpﬁiodwhmlcuuldn‘rmmy
work at Mervel, and ] had 16 go o Natoml And Natiom) wouldn't
give me work becames they were rrisuruedfnl....

RIE It's amazing you couldn’t get more work going at Marvel.

LIEBER: Jt wusn't such a nice thing, but I won't go into'it. I don’t want
to go into all che Ardas thing, except 10 toll you this, which was a basic
fact When T wenz there, Martin pot out two kinds of books, He was
pumtng cut color comics, and he wis aleo going o put our black-d¢-
white comics like Warren and Marvel, Wow, I knew nothing about
black-r-white comics, tightt My only experience was in the color
conics. And Jeff Rovin came from Warren, and he knew nothing abour

e I v, o; SR, SRR el e by MG o
%ﬁmmﬂ -E;" :

Adlas definitely did aitract some fop takent for o briet time, amang them
-7 uchie Ghodwin and Alex Tath, {€1360 Atlas Comies, )
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color comics, And Marin unforwnately put Jeff in charge of all the -
calor comicx, anud put me ia charge of the black-&-white books.

R That i 1 baithward epprosch.

LYEBER: It war 1n unforunate thing, and bageally what happened was
thar Jeff's booko didn't turn out ro well. :

RT: But chere sure were a fot of cheml

LIEBER: Yes. And, as you said,
Mardn had 10 pry high freeancs
rates, because otherwise nobody
would work for 2 new 1nd unproven
company.

RY: You know, Chip [Martin
Goodinen’s son, who bad briefly been
Marvels publisher) offtred e 2 job at
Atba oy 2 editor | had nothieg againe
Jeff Rorwin, but | jure bad & fealing that to
st into the middl of thar sirestion
would be mare wouble than it could possi-
bly be worth—even in the unlikely event
that Adus was going w last longer thana
year ox two. )

* LIEBER: E didn't work out too well, and Jeff
fimally left aogrily or comathing, and 1had 1o
take over aff his bocke. At this pojur, busines
was bid, aod ¥ wied 1o do what I could. One of
the things T had to do wes to cut rates sad vl
prople they were going to rmaks less money,
which was ot an enviabie position. [ hed ome
gy, wha's probably gone by now —« nice guy,
bt he bed 2 deinking problem, and war also o
g collecter.

RT: Great combimation. i

LIEBER: And ke wut going to come in, and { fad "
%o tall bim chat we weren’s going to give him work!
Tcoray quite an experience. But m the end iz was
nothing I coukd do to help oot | waan't a geniu,
00 wrach was kost, and so they gave it olf up,
except for Sxuork [« Plsyboy imitation] and o
couple of magrzines, ind Chip would condpue
with them,

ET Any ccher founy fories you can rall me
for priot? }
LIEBER: 'l t=dl you one because it's onky
about me: Near the end, Atla was mayhe
going 1o go out of bismess, end | got alled
on jury dury At that time, [ used o some-
dmes get snxiety wacks, and I used to mke
Valium to prevent the attack. So when I had
to go down to the jury, I called up the
compiny smd | siid, “Are we still in busi-
ness?” And the secretary said, *1 don't
know; Chip hasn't made up his rmind yer,” -
or “Mr. Goodman hasn't made up his mind yer; just keep in touch with
us 2nd you'll find out.”

So here I'm going—ir's like a Woody Allen thing—I'm going on jory
dury, I'nt neyvous to begin with, and I'm trying w keep cabm, 2nd dur-
ing u break on the jury { qll up and the secrerary says, “Tomorrow
morning, before you go an jury duty, or after, will you stop up and sez

CONFIDENTIAL

What's in @ name? AN Caplain Britain stor by
produced in the 1.8, [y Marvef Cha

Chip?™ Now, I get off the phoos; she han’t wld me whar ir's about, bus
1 figure, ™1 bet this means they're going out of bisiness " So T pret get-
‘ting very nervout, ind I go back in the jury box, and a policeman Is s
ufying, and as he stans tolking, I'm so panicky abow golng out of bugi-
ness that I think I'm going w scream. 1 just bemember being there,
tnking, T don't wane to soream snd qoie & mis-
wial.* And vure enough, T was dight, When 1 were
back there to see Chip, he said Adar v going
owx of business.

RT: Maybe if they bad just doe a fawr titles and.
soveed them along, Bur they trind to enter the
fiedd with thirty, forty books right away, and 2
a resule they conldp’t-—

LIEBER: It wiz more than thas. Ror instance,
¥ Jetf purt out one isnne wrhich bad a very dull

7 cover, alt gray. A zombie coming our of the
water. And when it war mentioned to him
that chir was 1 dull cover, bt responing was,
“That's why ivll stand owt, hecwuse all the
books are brightdy colored m the amore,
and if you have oas in gray, ¢l stand
our.” It dida’t work out thet way,

R Did you find it eary to come back ¢
Marvel when Ades folded?

LIEBER: What happened was, Martin
apd Chip gave me six monthe’ sever-
ance pay. | wat uymg other things I
was wying b mske up u Sewspaper

sarip... and after a while, Stan offered
e 1 job 21 aditor of Marvels

RBritish deprrrment. I remember
thar the previous editor bad
given dorurity & people. Hi'd
31y, “Frank Giacos ir Jate,” and
be'd rel] bim, “You'rs gecting »
blue dot,” or "2 yellow dow.” Can
you imagioe bow Prank reacted to +
getting a doe? Sall, it was o mce ™
deparoment, and gee, the peapleand
names § baven't thought of in years.
Duffy...? !

KT: Dutfy Vohland. And Dave Knft.

LIEBER: Yer. Mike Exposite came in
oceasionally, and Danny Fiogeroth.
Ard Bob Budiansky. They becarmne my
assistanis. The onfy thing in that depart-
wenr we did that was originad was

z(:jbtdn Breeain, Buscerma drew it at first,

Tom Palmer inked it. And during that
time, n the late 70y~ that’s when Stan bad
Spider-Man come cut in the newspaper:

RT: 5o how was it you evertimlly wound
up pcna.!mg the SpiderMan strip?

LIEBER: Well, even when John Romita did
it, I oras helping a lirde sometimes. im

tors, ine.]

Shooter, sometimes did breakdowns for Stan for de cenipt, and after Jim,

1 did some, also, [ szt in on story conferences with John sod Stan,
RT: Later there was Pred Kida, and different peopls....
LIEBER: Kida, righr. In the early dayy, there was also = Hulk sioip.,
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the 1devision, becanse T didn™t want 1o
duplicate arything Later o, I did o soory
down South with 2 werewonlf and The Hulk
that was interesting.

And then finally the strip died. I cemem-
ber there was 4 point where they arantsd me
1w pencil the Spider-Man daihies, and | wied,
but [ wasn't fast enough, and T gave it up.
Then | was doing Spider-Man Sunday pages
for a while, and chen that stopped. Stan left
for Californda, and Jim Shooter war there, ...

RT: He becare editor-in-chief at the very
end of '77.

LIEBER: [ wus hiving 1 very toogh time .
becaupe he wanted 2 kind of drawing that
was difficnit for me to do. You know, dif-
ferent artiste tell ctories in different ways,
Me, I'war prerry pood with doceups. 1wam't

good if you gave me a scene with farty

peaple in it, big things Hke Kirby would '
make all incaresting and wonderful, If § did
i, it might look a littls dull. et i wanced
those kinds of shot, foll shoes Tt was diff-
caly, end Twas sdaw, snd I struggled with i,

Left: Joha Bomita was the § eiist of the
§ g Heve a1z the first
uaty 38 w1
haracters, ine.]

aper
L datad Jandary i,
L4 taws Marvel Characters, 1ns.}
RT: Righs. 1 was pare of thar period, 100,
Conan the Bﬂ!"‘;';:: srarted in
pers at the same time ax Spider-Man and
Flulk, and a lit'le before Howard the
Duck. T have 2 complete collection of the
early dailies of all fonr strips I cold the
Des Moines syndicate I needed thers for-
L] I L] N

LIEBFR: I rememher doing The Halk,
with Prank Giacols inking. I recall we had
problems beeange Frank was Jate, and we
tred other inkers on it, and mayhe [ was
luir dotng it And then thers was @ point
where it watn't selling that well, or Stan
didn't want w bather with i, and he fet

me write it -

So I started witing and dnwing it, end
Frank was inking it again 1 enjoyed thae
very much. 1 remember doing a story
about a boxer and The Hulk, and I wis
very insplred by what was on television,
wrich Bill Bixby. I resnssmber going out
with 2 camera, geming photographs to ty
m make the strip look authentic. They had
it come oot with VCRy then, and |
would have my late wife, before we were
married (I goess it was), mpe it for me off
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Yarkshire eerrier

Stan gives me tull
soipty, which vell me
‘exactly what 1o da. Stan is
véry good a1 visoals,
thinkmg what would look
good. I'm only glad dhar
Peter Purker or Spider-
Man only has two arms,
because if he had maorr,
SESER SRR Srn would have some-
thing for him to do with

and then what happened was that Pred Kidz, who had been doing - dart
Sprder-Man at ihs poiat, retired, and St mied somebody elre out on ECY Arm every ary

it... Dan Barry, 1 think... and it didn’t work oor berween bim and St RT: Yesh, When Stan did give Spidey four cxmma arms in che fast pane] of

There wat 2 conflict. Stan wanted chir, B““’Ym“d thar. ... Spider-Mar $109, hie tumed #101 over 1o me and T had w writs those

X B Gordon fo wsuer] 5o 1 know what you mean. H Peter had several acms, Sen would
RT: Barry had E:’f‘;f‘“ ordon for yeacs, 5o he probably wasnt 1o i) the lef han ix doing chiz, and the right hand is doig

: that,.." -

LTEBER: And 5o Stan asked me, or 1 asked hizr.. anyway, we spoke
abomt it... “Do you want w ay it?” And [
said chay. And this dme I stock with i, and 1
war able o do it I've been doing the daies
pow for... icll be thirteen years.

“KT: Thar's probably s cecord for youl

LIEBER« It is? Pve been drawing Spider-Han
longer dian anyone dse. -

RT How did you manige 1 come to terms
with torning our six dailier 3 week? That may
not sound like 2 lot 1o some prople, i i
really is.

LIEBER: 1 did even better than thar, because
.afver 1 while I wanred to do my cwn inking, 1
wam'y really that experienced is 2n inkar, bot
I wanited vo do it because I feh cuat only I
could keep what T put in the peocils, There
are cerszin imkers who weald have enbanced
whar ¥ drew, but 1 wasa™ getang thar kind of
inking, ¥ did thar for a few years, but & war
very hard. I'd end up siming up all night ink-
ing it ouy, and 1 was ahweyx afraid, becange
you've got that dewdline there from the syn-
dicxie. So finally they 1aid, “No, let’s have
sornebody else,” and T agreed. And they said,
“When you get caughr op, Larry, youo can do
it agwin” Well, Larry has never gotren that far
ahead! .

KTt But salf, thar's a prevy good amount to
do.pvery wech '

LIEBER: You know, people will my w ms,
*How many kowrs do yoo put in o work
that way?” A year and ahz.ﬁuzgo, my wife
died. 1 wis married for almost seventeen
years. And since then ir's been 1 bit harder
for me, getting the work out. T work slone
here in the apartment, exeept for oy

- For a time in the late "Bosfeasty "gas Larry niot

on LR Bevem
1583 May 1, tgo; and
Marvel Chasacters, inc.]
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around with 2 wry emile— ot juzr an ordinary emile, but a w7y smile..
and Mary Jane, who looks at....* But of course we've only por one pict
ture diat { can drrw in 2y ope panal.

RT: A1 least you've got thres panels 2 duy! Mary Worth x fow yexrs ago
went o two, and now there’s nothing in the stodes av ol -

LIEBER: ] like the storiss, ene ivs challenging. I'm just glad it keeps
going, 50 I have work.

RT: Spider-Men has been going for sbout twenty years now. They
should do more collectony of the strip. s one of the few success sto- -
ries anfong dramatie comic strips in recemt years. They tried bringing
back Tevry and the Pivates... Zorro,.. Tarzan... aisd none of them really
worked, but somehow Spider-Man does! Do you think ivs

pardy because of the emphasis on Peter Parker's ife,
irstead of the soper heroics? .

LIFBER: Muybe 30. Stan does pur a lot of tha
m there, They're aloeys talking sbow Spider
Man, but there are periods where there’s a lox
of Peter Prrker. As a maner of fact, ane of the
things sbout the rip thue makes it a fiule
hard is beesuse there’s Peter Parker and Mary
Jane, and 30 he’s writing it like & romance
steip... you know, the pretry girl, the good-

" looking guy... and then it shifts to the villaies,
and Spider-Man. It's not just a super-hero

. strip, and ir's not It a romance stap. X
both ~

RT: Tt must have the ight combination to hrve
kept going for more than tero decades.

LIEBER: [ think so. And I try o give it whatever [
can, and T tell you why—T"ve lerned whils Ive
been doing it Going back ro when I worked for

- Shooter, and he wanted full seenes— that forced me
to Lry to grow & xo artist [t wamn’t a question
of whether I approved of it, or dido't
approve of it T had ro do it And § had
g0 buck and re-learn perspective. Then,
becanse [ wis slow, I aaid, “Tyegot o -
get faster with chis,” whether [ was
doing The Hulk or-Spider-HMan, I
said, “Horw the bell do [ ger fuster?™
And one day John Buycerna pave &
lecture a Murvel Comics on “How
to Draw Fast * :

RT: He should know!

EIEBER: S0 I took notes, and John
had o whole bunch of seepr. Later I
even wert ont to his honse, asid he
showed me Well, I dont koow it
helped e to"draw faster, but it
helped me 1o draw better; and o see
what mstakey 1 ww making, Joha
said, “This iso't how you draw—
this is how you draw fagt. ™ There
was 1ot in the process that helped
me 10 deaw with more yabstunes; it

Lavry Lieker in & pholo a;’:parén&ﬁ'y
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wits just better.

" And Thad to face tiings T hade’s faced 8 an artist in those yews, I've
been studying. 1 tookuE acatory, § tiied w rain myself to sea three-
dimensionally, which | hadn’t been very good ar. My constrocrion 1 felr
wamn’t very good, and so on, and zo on. [ was looking at the work of
other artists, not only Bascems, bur Kirbry and Gl Kane and dis one
and that ane... apd it's been 2 constans process of kearning, which maybe

- is one reasem 1 can keep doiag it It makes it interesting, I keep trying

new meshod:, and sew this wnd new that... to uy to get beer. And
meaawhile I've seen the whole field change, two new genaations from
the: people thar T Inew.

Iv’s interesting, becvase when § ook ot some of the current ary, the
characters dom’t leok like humians to me. The frces tock more Jike
designs of facer than faces. Yet, if you ke & page by the new artists
and put it wp againe the old artists, the new page looks 2 lot

more alive und intererting, in o way, 1od the uld page ok
duil and old-fashioned. To me, it does, &t any rare, So it's an
interesting thing the whole world has changed, and 1 say,
"What xe 1 still drawing for? What am I uying w lezen?”
Ir's alt pagred me., It all gone ..,

RY: Come oz, Larry, we can’t end om that notel Doing
something reccessfully for thirteen years, you must have
Jexmned something.

LIEBER: Let's put it this wey: Now, when 5o asks
me to drew something new, 1 don't get 21 nervous. [
‘used to sy, “Oh my God, how do | drarw this! The guy
is an the wall, and he'c dofog this, aud be's doing thar, and
he's carrying Mary Jane, and... how the hell do you. .7

And now it's "TR do i) T Ggere it ouy?”

RT: Goed for youl!

LIEBER: So, I feel more confident. Also, T fesd
closer to Suan ainice I've been doing Spider

M then [ was before, ina way,

Which ir good, becamse daing 2

strip, you don't get much feed- ’
back. IF I gev o fan leteer, half s
* the umg they're jost askt
fornakadnormo:gﬁ
"% daily or a ngranure.

Y ButStnisthe oaly
A one who reslly looks
my seoff, and if T do
snything pood, he
sppreciates it. He'll

look at a strip and sy,

*Well, I know that
. must've been hard, ™
b orhe'll ay, "Gee,

, that’s 1 good expres-
© =ion you've got on

that girl; you ouglk

“to be directing
mevies,” or some-
thing like that 1¢s
l been ¢ nice working
| relationship

all these yrars,

._1 )
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