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CONFIDENTIAL

INTERVIEW III

'VE NEVER DONE ANYTHING |
HALFHEARTEDLY. '

Conducted by
GARY GROTH

Conducted in three sessions over the summer of 1939 at the Kiroys’
home: in Thoussnd Qaks, Calif.. this interdew originally appeared in
The Comkcs Journal #1234 (February 1990). Jack's wife, Roz, sat in an
the interviews and helped recall key points In his career.

The single biggest matter of contention In the history of
Marvel has always been the division of labar between Stan Lee and
Jack Kirby. Originslly, the official Marvel fne (as seen in countkess
Interviews with and book introductions by Lee) was that Lee
concetved and wrote the material whike Kirty {and other artlsis) co-
plotted and drew it. Lee has since conceded the magnitude of
Kirtry's confribution to a somewhat areater degree, bux as can be
szen in this interview (conducted late In Kirby's career), an
embittered Kirby eventually came to clismiss alt of Lee's contributions
to the work as iiterally nonexdstent. Some of Kirty's more extreme
statements {e.d., "'ve never seen Stan Lee write anything®) should be
read with a qrain of salt; the aeation of Spider-Man, which iGriwy
takes full credit for here, has also been disputed by Steve Ditko in
one of his extremely rare public statements. There s no doubit that
Kirby's contribution to the Marvel comics he worked on was
enarmous; Lee's contribution s a matter for endiess spectiation, but
most observers and historisna consider Kirby's claims here to be
excessive, :

-
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GROWING UP ON THE EAST SIiDE

JACK KRB 1 don'y know where your father comes from, but where [ came fiogun,
everybady way an immaigaant My people weze from Earepe. My famity came from
Ausirin, both my mother and my father. We Sived on New Yoek's Lower Exx Side.
The value of money wuk different then We paid $1% rent 2 month, and a nicked
wias worth maybe the cquivalent of & dollar wday 11 wad very hard for 2 young
man to gzt & nickel from hin mothey, but romehow yost menaged. When § visized
Mew York, somebody thought it would give me a big tinll i he 100k me down
there whese | grew up, and 1I'd be thrilled by the sighn of my humble orpng, and
1 hated the place 1 waneed fo get ot of there! [ Laughoer]

THE COMICS. FOURRAL: Wow (Af) &5 tor Lawer Eart Side Fxartly whar sireet?

KAy [t was an Suffulk Strect. 1t was fight oext to Nocfolk Steet, and | ment 1o
school o B5. 20,

TCh: Why ofid you hare the plece?

Kl | hawed the place bacause | .. Well, ik was the alsnusphere idell, Lo was the
way poople behaved. 1 gos sich of chasing people alf over rooftope and having
iem chase me over roolope. 1 knew thay there was something beteer, and
imsund told oie that it s wpown, and 1'd walk every day feont my block to 42nd
Steet where the Daly News was, where | oouid be near the fournad, the Hearst

newspapers, I'd run errands for the reparien. My bosy wis playing golf [in the
ffice], and he waz thooting golf balis through an uptuened wiephone book, see?
That'y the kind of job [ wanted! {Laughle]
TGk Was 1hir o poor marghiberhsod F
NHEY: Where | camie from, Suffolk Street? {8 3dil fa, and Norfolk Street next w it
wilk i, The whole wrea s cxuremety poor.
TCL What did peur fatiur dot
KR My {uther worked in & factory like everybody else's Tuher. My paren were
immigrants, and the plzce lor 2 immigracus was the faciories. They were the
source of cheap labar. The immigrana had 1o make 2 ving. They had 1w appoen
their families, and they did it on very Hioe, and to we had vory little ... You koo,
we cauldr’s wear the bea of clothes, [ always wore turtleneck pecawes and
knitkees when I coutd get them. There were oeo of i, my broter and 1. My
brather ts gone. He paned away. 10 I'm che ondy one left in the family He was 2
youeger brathee, He was five yern my junior He wa bgger. He war shout 6° 17,
very broad kid, and when [ came oul of schoeol, i'd be juraped by al thete guys,
and he'd tee my feex sucking out of thix pile 20d dive I And he’d pull me ow
from wnder this plle. and he'd whale inie them,
TCi: Mome, tdurt you Ly yon e joaoeed amd pour fral wers sticking cut of o pile of bodie,
1t sownds owiing i, Sl acran o wdid T oxruning thok,
IR Ft's nint even smiing sow that [ think about i
You know, the puniches were veal, sl the angper was

LIKE 1T

HOW ©'vA

N

V'BELN T

real, and we'd chase each other up and down fire
carapey, over ronflop, and we'd climb acroes
clotheaines, ad there were real injuties.

TCK This was @ Iough neipklorascd.

WIREY: This was the teghent!

TCE Can you expiain whal yeu wras by el Werr thare
fnged

AIRRY: Yeu, theve were gangs all ower the place. Some
of ray (riends herame gangiter. You beoame a
gaguer depeading upon how i pou wanied a suic
Gangaers weren't the stereatppes you sec i the
mrovies. b knew the real anes, and the real anes were
nut for big money, The average poliddan wa
crooked. That was my ambition; 10 be 2 cronked
polrictan. ['d see thern in these resmurants, and
they'd #lt hotd these conferences. 1'd see pelitciang
who were mpposed 10 be ou opposite sides of igues
alt together at ane watle.

TCE Did thir dipilunion yow choat mornkity er politia i
Americal

HIREY; Il America gure anybody anything, lcis
ambition. Bad thingy would come out of it because
some gays are in % burry, but chat docn't mean
they're evil o anything; U just mearm they falf low
tad grace somehow,

[t was boivd to Gad work, A friend of mine
was oY b0 po cut to ket 3 job becaune his mother
ld bim to get a job, 50 he wid, "1l go out and draw
giciures abnd they'l pay me for them.™ And his mother
sald, “Ma son of znine will become xn artht You'll gy
aronnd with berew in Greenwich Vilhge and ik mw
loose women.” Of coune, mochers were very
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runrengdonal, Evet pthing was very conventonal. You
bad to have approval,

YK There wert very srvct sosl conwentions,

MHeRY: Very strtct social conwentidng, and you adhered o
#, and | think it gave you & fo1 of chkracter, When &
man sid something, he teant it He wasre't kidding
aronnd. There were s joker invohed. Nobody was in
the mood o joke unlese you hit 2 guy with a baseball
bat

TCE: Cam pou describe the socind contaxt 4 fitels morn? The kid
et thal were ninsting arouad: Did they e thar owon
furfT Did thay run im read panpr?

Y They ran in gangs becaose they lived in certain
places. Everpbady wha lived on Suffolk Strect would
be e Sulfolk Street Gong. Everybody who bved on
Horfofk Street would be the Nocolk Sreer Cang.

TCk Werw thenr ahmic diviviems

KIRRY: Well, there were cthniie diviskons, yes. Some

E30g3 were rish, some gaags were black,

L

CONFIDENTIAL

FCE Wiy war thare tuck viodmar lndjudo.m:damdﬂ,ﬁmmammfeﬂuwmm:m Fanels S "Sreet
KIREP: There was violence beame, fiat of all, there were ethnic differences and nothing wong with me, [ lowed @ Codde, ™ 1983,
namen If you were wmall, they called Yau & runt, and you had o do something TCk Waw mﬁmmWWﬁW—Mmm ket o, drey-owt
st that even i there were five other guys. Sights? :
There were 2 ot of ethnic shurs; there had o be And | think, in that respeet, IR Ob yes, they were, Not only that, ban they were climbrout fights, There was
that through the fighting, theomgh the adversity, we began w kow each other. | * monument store, 3 sore thist built funeral monuments, and we Lsed to rom
had never scen an Erishman, I'd tever seen an ladian, My Gamily had never geen aver those monumena. We ased 1o hop fram monument o moasment chasing
an Malfan, My faratly came fom Central Europe, see, and they saw Germns and each other. Far all [ know, ey ruy sl be on Suffolk Sgeet,
Ausiriang T(l:N-qu&.uéoyo-mb,a'cﬁnbnlﬂ‘h'r
You had 10 grow up sametime. The Fellows who grew up earty, they were in KIREY: A chmbrout light i wheve you climb a busiding. You clievb fire escapes. You
Jeopardy. They became the cops and the crook, asd the crooks became the clirb to the top of the buitding. Yous fight om the roof, and you fight all the way
ganguers. The crocks became the Al Capones, down 2gain. You fight down the wooden A, seet And, of course, [ didu’t win
TCE %wMﬂ'maaw;ﬂWMﬂmmdﬂﬁmr all of then. Yeou foughe fatr. i the other goy wans 1o fight and pou knocked hm oat,
it They were looked on ay accepuabile, but with foar. 1t wam'c 2 matter of Tou did your bcﬂfmfﬁmvmdm'tmmhmhmmymnmmmm
maorah It wax what they wanted, how fast they wanted it Now, Capone ran |hc1hnock:dmenmmdhﬁdmh&mm(mrmodm'sdoocﬂndinw:rfwmy
Chicago, He ran the pobticlans. He ran the entire ity Yet hix mother would mather 0ot 10 be shocked, they readpeied my clother and they sawr that nothing way
creme out and slap him around for aot golng o church on Sunday. rumpled and ! looked very cmﬂ'ntab&enmlot}utpnrmtdmgmvbmmy
Tt Wire they actually Jooked wp tof mod\awuﬂdopmtbedmchmddn‘tbedmmud‘dlm
KIREY: Yeu, they were fooked up o and Fared. 1 think yau can be looked up 1o oue TCx Witre you actuatly bmockad useomscions?
offzarjanum:dxxyuuminah;pIn;mmlxmneo{hklb@ﬁtymhu KIRRY: Well, ye.
promise. Adolf Hitler. Adolf Hitler was looked up 10, He was revered almostlikea o WAme yout wer seriotisly inpurad? Broken homes, or .
Gad, because he was feared. l]mNa,ldbn‘(mlnkm.!mpmuygood.wbcﬁankwilhmbuugﬁnuﬁve
TU:D&!y-ng-liuuhafﬁgbh,nﬁmmmahdr BUPS ... you know, it didn't readly faze me.
XIREY: Yes. They were unavoidable, ROZ KIRY: You were like Capain America.
ROT JIREY: Asdd your brother gat inea a lot of fight. HIRY: Yex. Caponin Asmerica would Y to fight ten gure. L qid, "How do pou fight '
; WIRY: Yes. As | raid, my brother wax a big kid. ten guysi” The fght in Cupeain Atnaricn were wery acriow. If pou locked them
k T A tauph kid? over, they're real Rghts. 1'd szy, "What happem o this guy while Cap fights the
KIEY: He was as tough s angbody elre, but he vas young. My mother wanted my other four?™ And I woukd Hgure i out fiks a ballet, Tt would readly be x bafler,
brother 16 wear nice chthes and be 2 bigstrle kid. Well, can you imagioe a bigare Tt Do you foed that yowr immertion i s vantent world o o il vhogad here thamer in
ﬁduﬂhl&cectﬂumdvﬁmpmumdlang,cuﬂyf‘u}r—bbnd:bljr!hu(:mv: your drawing and mawed you in that divectlon?
down o e vhoukders? I'd gos ino Gights hctamofmybmdta,md!;u{hbﬁghu KEERY: Welk, it helped me live. Tt hetped ixve piay alive.
: bmmdﬂ:wkﬁpmmdhhhc:cnﬂ:nmdmybm«hcrwb&nglmgﬂ rchrmd.y-mmuajjudmmmmwmmpu~
j M—dﬂ&wbmbemﬂd,m!hmmwhakhmmmmlhﬁamnyﬁnk m()h,mYmuang:hfcrynmulEYmmuemym}ybouhm
; mm'm.mdldiimumacmmmocnmamﬂahﬁnghme &pwu-umlhadmdmme:}dnplmtnwﬁgmme.mmpmd
second rature, Tbegan 1o ke it And [ love wresding, When | went o the Aoy, £ my uncle. £ subconscionsly drawn my uncle, and I didn't know it el [ wak
+
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-~ 23 TR COMICY SOUTIHAL & IBRARYS JACK SIRAY -

the page home. 50 1 was drawing readity, and if you ook through all my dawings,
you’ll see cerlity, When 1 began 16 grow older, 1 grew fexs .. You don't really grow
{rss belligerent,

T¢I { Langhmg] Right

KIREY: Tt neays inside you, someliey, and it always has iis uaes,

TCH: Whet kind of woregaonal avtivitkes did jou empage i ai a bid? [ wean, did you flay
1eickball for inpwacel

KrRay: Yes, [ phayed evecything. [ played sockball 1 phyed basebsbl. T played left
end on my high stheot team.

TO: Whed was your retaronhip welh your parrmy ket

KHOY: My pareny loved me. My Dather vsed w catry me around on his
shoukders. ! know my inther loverd me. Al famnilies love thedr children, and

we were good boyt

TC: £hd you enjoy schoail Werr you o goad mdenid

ek Whai actually staried you drowing? What goe you the idea you could drow?

KIRNY: | wanted to. | felt ihad £ could. I'd been drawing all along because 1 feit

anybody could do that. All buman beings have the capability of doing what they

wanit, what they're atracted ta.

TER S think 2t the ape of 14 you creolled ar the Pratt Dstiteie,

KINBY: Ye, | dirl.

TR Coam yow tedl s honar gorwr wamt abenst doing the !

XA | watnit ta the Pratt Imsdruse, but | didn't go there for long, { duln't like

places with Tules,

1Lk Hie long did you g o Frout

KIERY: § went to Prattx woek. | Loughter] 1wasn't the Rind of siudent that Praw was

looking for. They wanted patient people who wisthd work on something forever, [

didn’t want o work on any project forever. | intended to get things done, [ did

the best drawing | coutd, and it was very adequate — it had wiabiivy, {¢ had
flexibility, The people in the arc clas

kind of sympathized with me, and yet

| MONEY

[Borr/porr? iF DOIT VAS

YOU vOULD BE
Y

SHUT UP sakmy! F
YOU VASN'T GOING TD
L SCHOOL NOW, 1D
TTONSMECK
Al YOUR

LA\ FACE

o™ I iow po~ou
MO eErcT™E TO.
GET DRESSED, WITH
PUBLIC NUTSANGE
NOL ON THE
) BUREAYS -

j WHOODS ! COUNTESS
F RUBIN, 1S WEARING-

they coutdn’t abandom their own
autlook 1oward art,

TC: Would you iay tw Praft fuatue
refrevemied @ fineari eurbook?

NEREY: Yes, [t war a fineart cutook, it
wiis 3 Tormal gullook, and itwas a
respeeted puthrak. | respected i, too.
1 had very high respect for the Pratt
lewlisuee, bot 1 thought thai [ had
done my best, and that was not thelr
versbon of the beat

TU: So, aftr Frit you teught yourself
o 10 drivm.

KREY: [ tiisghi mysei how to draw,
and | xoon found out o was what |
renlly sanied 1o do. | didn’t think [
WS FOInpE LY CreaMe arTy great

AERL NEWWINTER oUF
FIT 50 HER. HIGH-

KIRdY: T wus 3 good student in the rubjecs that [ wanied to be good in. The
cucricudusn in my rection was excellent | have 2 good sevue of hikory.

TC): Mow, col you telf wie nhat your fomily e oas lika¥ Wors you dase?

KRRy My family life wis close, They were a woaderfut Family,

TCE | undirtand that as a kKid you were womsthing of a bookosrm

EIRNY: Yeu

TCk How did you mma ta be intererted in reafing i such @ towgh neighborhosd

KIRAY, [ came out of scheol one day, 2nd there was this pulp magasine, [t was a
vainy day, and it was floating toward thie searer in the guuer. So § pick up is pulp
magazine, and it's Wowder Storia, and it's got a rocket ship on the cover, and ['d
never seen 2 rocket ship. | sadd, “What the hack 15 thisd” I wock it home and hid it
winder (he pillow $0 nobody should know [ was reading it And, of courte, if the
fellowa caught me readding it or doing anything scademic outside of scheol -
TCH New, you revd pulps. INd you atso read meopaper sirips?

WIREY: Yes, | did | loved the newspaper siripe. I ioved Bornay Google. | think thacs
what brought me into journadisn. The comics are so huge and colerful. The
pages are extremely large, and [ used ta love thae, And Pring Welianl, of course —
it was auonibhing o see this beautifid ilkeaaion in te newspaper, and it was 50
different Mrom the ordinary comic.

masterpeces like Rermbrandt or
Cauguin. I thought comio was s
commeon form of art and shicdy American in my esumation, bocause Asmerica was
the home of ie comman man. and thow me Uk commen man that can't do a
carmbc. S0 comick I8 an Areericas form oF it thar anyone can do with 3 pencil
and paper.

TCE t's a democrniic art,

KIRSY: 11's x deenocrade art F's not a formal an. I feed 3 fine arti iy never
through with hi work, becuibe iVs never perfect o him,

TCL: Dont you (hink you ackirved & 1077 of perfection int Jonr mwe work}

RAEY: Yes, [ did. [ achicved perfioeton, my gpe of perfection — visua) sorpeiling.
Storytellong was my style. [was an artist, bt not a seif-pracliimed great ardt, just
2 common man who was working in a form of art which s sow universal. § get
letters from people of my cwn aane,

TCx Hone did you trach pourself how (o drowl Did peu nis donks?

KRy 1 aed any method | could, really.

Th: Did youz gn owiside and sheteh from fife? I trying 1 find out how yow actuslly
learmed 4 dres Ao you Larned sratos

Kimin My anatomy was self-Gught | feel coerybody has tha alsiliey. I deew
instpcuvely. Mime was an instinctive siyle.

TEI: Iid i over i ey life think of taking sy formal ast tzaining P
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K No. | tell young people thst iUs advanugeous to sty st .

1¢k Did you lorn analowy. Whers miscles aza, fow they conmet, and 5o and

KIRRY: T tearched it out, and [ made my own musclen, and binade ooy fgures as
powerful 2 [ eoudd.

TCI: How did you iarn parspactivel

XA You learn perpectre .. well, i you're brought up in the ciry if it doesn’t
toak right youl) keow it. Par, if pou grow up in a city and ses the Gy, Foutl gea
city an it reatly is with all the detail that you remember. 1 you'ss drawing &
wedlern town, you can duplicate that westeen fowm fram instinct alore. Some
artiaty tmay ke it from other ilkiratons or duplicste what you've drawm, butic
will never have Uhat gut reality hat's instnctive in the arda

TCh: What artists did you odmurs m porsr fem prars?

xang I admired them all, [ admired anybody who coald ke 2 buck with his
drawing. { Laugher}

TCU: Yoo mtuct have kad on e for guakity werk

s [ like qualisy work, Comica like Pring Vabast 1 oved Milton Caniff ared his
wiwk Everyhody did. I 2 men was good, he wat universally liked.

TCE Wiy Jou a wiry inddaendin prrzrtality as o temaper?

KREY. Yey, [ was,

Yok Where do you think you ot that ! Was rhat from pewr fatha?

1amn No, just growing up on the Lower Ean Side.

Tk Did you. see 0 ot of movies wham you s o kdf

K Yea. 1 was & movie person. 1 think it was one of the reasona [ drew comics.
They galvanized me. When Superman csme o, it gabanlied the enore induwsiry.
[1's just part of the American scene, Superman is going 1o Tive forever. Theyll be
rending Superman in the next century whea you and Lase gone. [ leltin tha
respect | was doing the same thing. [ wanted 1o be kaown. 1win’ goiag sella
comic that was going b die quickly.

Tek 1 understand yeu pol a job watih ¢ small newmpaper syndicals when gati awe i3
NIREE: { Lincoln] Newspaper Fealurrs

TCE What awre yeu daing [or them !

WRAY: | was doing editoriabs. § did Yot Hadth Comes First. 1 did another daily
camic, On each comic atrip § put a different oame, § dido't want 10 be in 20y
particular environment, L wanted e be an silaround Amcrican. § kept Kirhry. My
mother gave ine heil My facher gave me hel. My family disowned me.

Tek Fau astuatly cangal yout name & Kirby?

LM ITFRVIEW 1%

KMEEY, When 1 bagan deing the smps.

10 Why exectly did you changs your namel

ki®y: | wanted o0 be an American, My name o Kurizbesy.

1C1 Why dida't yau think Kurizberg was an acceptable Americom namat

HIREY L felt if you wanted @ lave a great name, it would be Farnesworth, nighe?
O¢ Sullwenther 1 fedt Jack Kirky was close to my real name.

TC): You'rn frowsh, Wax thevw ansi-Semuiirm back then?

KIREE: Yes. A ot of it, They were conirontaskonal days, when perple of different
backgrounds hatf @ live wgether, And it hasn't changed. There's anu-Semiusm
onday.

YCx Wore yom an Orihodex frwt

AR, My Facher was Conservative. We were never Otthedox, but we were
Conservatve. | went 10 Hebrew schouk 10was abave a Jivery siable, the Hebrew
school. Hntid the day { die 11l never forget that wonderful tabde we 1sed 10 sirar
Hebrew school was a romgh place. An airplane flew over one day and § ran aver
the wirulrmw and reeryone was purhing and thoving each other, and some guy
zeatly shoved me sut of the vay — 1 dnecked him clean aut

TCI: Howa old et youl

KANY: | was about 12 1 wasn't bar mirvahed yet They had 1o pick him up. But, 1
wiag 1o eager. That was such an innovanian, @ hear the srund of the motor of an
airplane flying overhead. 1 just had 1o get there in front. | was siracted by
everything tha 1ccmed o be now ord advanced. [saw The Tome Mochine

TCF: Lhid yow Lot Chaplin's filma?

KIFWY: Yes, 1 saw the Chaphn corsedies, Buster Keaton. 1saw the Marx brothers on
2 siage when they weren't even in the movies.

TEE Was thir on vanudoaile?

KIREY: This would be vaudexille. 1'd go to the Academy of Music on 14th Sueetin
Mew Vork. [t might still be there for ail | know The Marx brathent came on sage
aned ahiey did thetr 21 T saw them in the movies | loved the Mark beothers. §
wanted ta gu 10 California and my mother stid, “No, you can't go to Californda.”
©f course, standards were
different in those days — the

" Lefl: Loke ‘0 adiierial

FVE NLVER DONE INYThiNG HALF HEASIIXDLY I3

corrtion, nged Yfack
(Cortier ™

Bedoor: A Yo Heobin
Coxcrins First strip from
the lair TTon, abwe

sigmeet "Fack Cartise. ® 1

snither was unassitahle.

q—

]

PRE-WAR
CAREER

TGk Yor mearhed an o assicami
to Max Flescher

XIREY: Yea. I was in the
Fleischer studia.

TCk How did thar come about?
XIRBY: | sppiied for it, and t
was never really Turned down
for anythiegg. 1 just did things
a5 ol aa ] could, and [ wis
accepted. Then 1 went 1o work
with the Fithscher brothers,
and thoy did animation. [twes
an apembly line. In order 10
draw a figure mking a full
siep. [ would draw six picurcs

.
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amd then pxy it along o
yorme ather fellow. 1hen
be wauld make the other
sep This lang mide -
lea of people working at
that table. It war a facsory
in ¥ setse, i my Tather's
factory. They were
manulzcturing piclures.
TCk Vou didn ? Ghs that?
Ky b dpdn 't like thae. |
wanted 10 do my vwn,

TCE How long i you aerk
aé the Fleascher nudior?
KRy Mot very long. I'm
sn individualist 1 alwap
fedt chat § wanted to da
what I wanted o da.

TCk Yot werz an m-arwwinier
Can pou et mer ol an -
Letiworner dd T

WREY: An incbotweener
pencilled in the actian in
between & full step. In
other words, the man
befpee you would begin
kaowing the full step. [t
might 1ake thres or four
pietures, The inrbetwedner
would draw the in-bemwern
step. He would deaw the
scgmant of aking that
sep. Animation s done
In this vpe of way, The

right way. Itdfl b the
right way in many places.
work for animation hauses [aewi but inan indivddual senge. | concetve a story, [
conceive chamcien, everybody chse [doe) the animation.

TCH Yo miuerd Adow citiced yowr father's frctoryt

KRE Never. But [ did tee other Ricories.

Tok Whai factery did your fother wek oI

MIREY: [t wai a garthent fertory.

TCR Jt's funw wiy faiker is roughly paur age and ke gree up in Nex York, e You Seth
Frow up i New York g€ty same time.

KIREY: Yes, and we might have been deafied wgether. That was 3 horrible thing —
w be draled — because you began © mest peaphe that you didn 't Hke. You
found yoursell in wrucks with people from different parn of the country.

TCK You purs draflad?

Kirin [ was drafied.

TCl: What yer wonid that kave been !

AOL MY {fa fack] We weve mardied in "42, sod you were drafted nesxt pear, "45.
ki Middle of '4%. Yeah, becanse 1 ook basic trafning dosm la Georgla 21 tha
vime. After king tasic maining, 1 foond myself on the s going to Batlon 0 a
POE -— port of ermbarkaton. Who's suing next 10 o i the bus but Most

Weisiger of D0,

Yk Did you knpwe Acwm at the timva?

MIREY 1 knew Moil very well | knew ever ylupdy at DO,

TCE: Nena, pru wsery dirafled when you wire 28, Cant youl doicnbe your womicbook carer grior
0 yrur e drofied 1

WIREY: 1 was doing very well. | way doing Captait Americn.

TCE Your wunid frows the Flmschar studis (s where?

KiREY. ! went from Lincotn to Fleisther. From Fitischer [ had to get ot in a burry
becansa | couldn’t wke that kind of thing. I began 16 see the flvst comnic books
appear. | tan remember them hanging from the neesiandy,

TEk T ihimk you mwked for Vierer Fox, Would thot Aave b the next place you workad
Kirm¥t Vicior Fox was anather syndicated hause.

TC): What did vy do v Viciwr Fox?

WA | did comic siripe,

TCh You umrhed o smenrthivtg called Bluwe Beetle [ Sefiave.

AR Yeu, | did Bius Besls and a ching cabied Sacko the Seadey | had afcendy mct
Jor Simon,

TCE: And Abdul Jones

Ry Yew | did a vartety of sirips for soall syndicates.

T Can you explain hon g god theve pobal

X T just went ip and apglied for themn and god them,

YL fust kaocked on doors!

BT Yey.

TCk: Did yori work ) their studinl

KIREY: Yen. [ would b like 2 Joft zeally. They were large lofts, plenry of space.

¥CI: How maxy prople seweid be working in ane of theas plaoes | Wouid if dw o whol row of
argires?

WRBY: Yes. Maybe fire or tix people, sometimes more. [t depended on how biga
company b way and whoe the ariss were. They were beginnmg o dizcover tomics
Just Ifke we were wxcapr they were exploring the business end of comice. Now the
husinem end of comics i an entirely different ype of thing.

TCr Vs Biis a ninstofise jobl

REY: Yes,

Tk Yior you padd fer piscs or v keur?

FEY: [ wag paid per week, A Aat weekly race,

YOk And you oere ixpected (3 burn ol an adoguate mumber of poge?

KIR?: Yea, They wanted a certain amound of pages 5o they could pas them to the
next fellow,

Tk Tl vt if I'm weong: The studia covated these crmics and then sold thm as & packege
lo pubiizhrs wh trgumied tha from ke stadia.

KR Y. Sometimea, thoasgh, they'd hare their mmr magarines Hke fumby,
[which] they'd publish in amsodadon with othere

TCk Wher pou s working for siudivs, oould pou reatt things out of whols cleik or wers
you gioen ecific ausignwmis?

sy We created things oat of whole cloch. | was creaung things all the dme. Joe
1pend a bot of ume with the Gaodinans, who owned —

VO Actunlfy § srnl swken you were morhing in o studia.

«HREY: Oh. Before foe, 1 wan improvising my own material all the gme.

TCh The sudiss wory swned by Wﬂmedelwmlp—mMmMr
K These were the buriness peopte.

TCE Awd thawe were tid peopiy 3w dendt oaith direotfy?

KIREY: Yes. I dawlt direciy with them, Mwmmmqmmm.m
me space in which o work.

TCh What war your attituds o comics {the whon soe ety wonking o che ttudipet
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KIRBY: | feht the corntca grew becaume they became the common man's literature,
the common man's art, the common man's publishing,

TCE What war vewking i o stndis fika?

sy, Well, the EisnerIger shudio — they were very energete people, ticy wers
fine boinen people, making phone calls all over the place w people I'd never
heard of They were sunning 2 businens. They wanted things done & cortain way,
Vickor Fox wis & chracter, He'd ook up at ths ceifing with a big cigar, this e
fellow, very bread, gosng buck and forth with his hands bebind hia back saying,
“U'ene the Rimg of the Camics! 1'm the King of the Comiat® and we woukd satch
hhn,undofcmuxkenuu]dmﬁkhmmchcm:gmuim type. You'd #re his
type o & mavie, and you'd recognize him.

TCk S ol 0 wcn 1oay Ae 81 that S

XIMW® AL that time, be woushd have been in his 40y,

TCE Do you koo sbrat ke did before that, where be coma from}

sy Mo, | don't

TCk He was supposed o be somathing of o cmok. Did you. eer Aavw any bad experiences
wrth Fac?

MIREY: No. [ don't think Fox sharked any of the propte who worked with me. We
were wmadl fish w Fox. He was » man with big ambitona. [ think he moved
Canadn, pever heard rom again. Maybe he wanted 1o become king of Canada
and never made U

TCk What cums A fike i teork under as w Sorr?

I, He: wis very good i work for 23 % bow Fox never bothered you. Fou fiked
production. Wunjrnoduulthqmmmto{ptgummn(cd,lndht'dpu\ﬂiﬂv‘

them. Like mowt of the fellows, we got along fine. [ couldn't pictire myself fiking

1 guy like Fox, tut ] did. T gernninety liked Victor Fox.

TCE Did ytur cver s Fox sacindly?

KIEFF: No, 1 never siw Fox socially. You couldn't, there was 1o big & gap. Fox
would aever mingle with & guy Uke me. Like 1 1aid, Fox was smbitous,

SR What et wenkimg for Kimar and Tyer fike?

1ARY: Biswier and Iger were ensrgetic, dilickent and they weren't oart ta be
feienuly; they were out 1o prochice, Eventually, we ail became persomal frienda, Tt
was time lof thorough professionzls. Elmes and Iger wanted o expand tike
everybody ciee. They werd i business — [ v pant of that hizmines and T had to
produce for thes. 5o 1 did my bem to produce.

TCL: Did yowr daed divwcily 1ailh fper we Eirntr or Both?

K [ deadt more with Eiser, :

TC Hiw did you hosk up oith for Somont . : K
REY. Going up to these offioes we'd meet up, a lot of w abko going 1o do
I:rua'nauwilhdtu:pﬁmh.ihadne&érmﬂqguyﬂk:joe.lhadncmmet:g\xy

from Syracuse, N.Y. 1'd never meta guy who wain't a New Yorker Joe looked [ike .-

1 poltiician. joe was a0 imprembec guy. He sl s, He got square deats for us,
whueinmopmmgdgmedwmmut&nmqmdq.cmn-

busicress became & real thing for slf of s 1 never knew anything shout tving with -

EHE AHVTHING HALF HT ARTECLY 5

The Blue Beetle

WILLEDR COMWAY HAYIHG SHOT DUacT
ATTORMEY Sarbitig TO DEATH, PEALS OW
HS CRHUEL DMRD i HEE O OECRTT

RELEAYE MOXDAY, JANUARY 15, 1940
THE ROOFTOF SHADOW

by Charles Nicholas

L0 -betweeoer
pencilied in
the sction in

eiweza s .

pasitions twe wndl fover.
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wanted 3 licde more mancy, they gave me »
litde more money.

ROT KMAY: They threw you bone

KUY Yeah, they threw me bonca, and the
publichers liked me.

TCR { bt

KREY: 1 gou along well with them.

TCr When you and jor Simon worked togriber &1
yosis riudin, wer if fust the two of you or did pew

cmplay echar pacpia?

KB We had 2 letterer.

Tk Waild the compamim give you studio scripls,
which you would thre fnstret

KHEY: [ iever 100 their soripts, DG would
send e wcripu, d thiow diem our the
wAndow.

TCE Why wai (Asi?

KAy | don't Bke anything that's contrived, 1
concelve, they conoive. OKP

TCh [ Lrughier] Thal's peod

ey That's why my book sokd. Caprain

Sucho the Scadoyg
ond Abchud Joran
stripe, by ~Teddy” ond
“Ted Girey, ™ from the
laty 15301

tawyety, but if you don't i with 3 dawyer, you're going ta be on the bottom of
the pite

TCE Phen gou Aooked upr w3t Jor Simon, did po andd e orvals -~

KR Yes, we created joindy.

TCE Mow, wien you did this, you appariniy veren 't aware of the finonaod remficeions
- that pecpis s poing ko make w [of of meney on e thimgs.

KIRRY: (th, we wese aware of it, bt [ didn’t know how 1o do businea. 1 didn‘t
Lisow where 10 begin 1o do hatinem | was # kid from the Eower Exst Side

who'd never seen & lwyer, wha'd never dene business. 1 wa from a family thag,
Yike millione of others, where duing burines wa concermed | war comphetely
Tikive,

TCk Hud you cocr thowght of gring @ the publivhars and waying, “He think thic work it
wrth waorr than you e paying W i froducr w?

kI We didn't know the vahie of it recitae Joe got the sales fgures. | began o
fearn about fates figures. Comics were new and spreading very fast. 1 was just
getdng paid a page raie.

TCE: Were you amare that the companins wery making a kot of momney kn these, and pon e
Junt griting o fixed poge rete?

Kt Yes, T accepted that fact hecause 1was bringing i maore money, Don't get
e wrong — the more money the books made, the more money 1 received, and |
was feching great. My puspose wak what my father's purpnac was; to make & living
arud to have a family. T was going o do the right thing. My dream 10 me w3 to
hare money to support it and 1o live In Ge kind of howe 1 liked.

TCK Did it derme on you that the pabdishers you weve working for ery wesking o ol bt
orary movtay than you were off your work !

kmar 1 didn't care. T couldn’t conceipe of what they were doing in those offices. 1
vouldn’t conceive of working with accountani 1 couldn't conceive of working
with sajeapzopbe. | couldn't comeive of disribution. [ coubdn't conedve of it
becmne | eouldn't envision it I've never run 3 buxiness, I've never cuwn a big
business, amd cOMPLE were growing fasl

TCK Didd yom rioent the prubliskers?

R No, | didn's resent thern. In fact, | got atong well with them. Whet 1

Amctice wad v2ak. When Caplain America
got inio » fight with a dozen guys, he could lick these guys, and saaybody who
read the book can see how he did iL
TCE Yau wnly haid o lettrrer woding odth you 0t siudia?

W Yeq, T had u Letever.

TCY: Wiy idn Y ot Aize five morr artislt and crank xp production!

KR § didn't think that way, We had ardiots wha inked for o and who letered for
w, but [ worked on the uories myself.

TCk The inssiners poert of Simon and Kirky had deen Simon?

KHEB®: Yea, foe wan the business side,

TCh Wers yem a Lgal partrorship?

RS Yo, we were A legitimate parusership,

T¢I Speaking adwut the fviod befory World Wor 11 whem you were working i comics, did
ton pad crwurd with sther artiss} Whai owr tee social enamonmmi like!
KTREY: We palked around. T arew Mort Meskin very well, All the artists bnew gach
owher. 1 wis social with foc, of courme. We were very dowe.

TCk Wiy pow ofl alaeased mith comicr?

KRB Yea, we were obectted with corarck | remembrer whett | e Ros we went
out with Joo and his gidlfriend. We were wking them to Times Square, ard the
cragy thing about it was 1hat there was trauble in the alr, and yet the young
praple didn't give 2 damn.

TCU: W thal around 940, whem you mal

ROZ KR When | met [ack, he asked me il L wanied 1o go w0 his room and ses his
cichings, and 1 did. Bul imagine my surprise when he really did show me
eichings! [ Laughier]

KRB Let's face it, [ was rather naire.

TCk fn roveance and business. | Langhiet

WA Mo, | wasn't naive in romance. [Lawghter]) My charsticr never changed. She
had about five boyfricnds, and ane wes a piano player, and § good behind him
and ald, "It would be wrrible if the pno Hd chosed on yoor fingere Thet would
be painful wouldn't id” 1eaid, “You belong in Hallywood, out West, pou play 100
well.” And e tock the hine

TCk Yow weere in Bracki af this lime}
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KIREY: Yeu.

TCE Whin did you waros from Uie Lawer Eaat 5:de te Brookbm?
FIREF; | war beginning to make moncy. Brookdyn was greac,
Brighromn Besch wat grear

TC): Was rhe Siveen and Kby ciudio in Mashatfan?

WIRBY: Yeu, It ug in Tudor Gy,

TCL £4p 1o this proint what war your rocial fife lika]

KHEY: Wa'd go 10 dieaters. Wa'd sez movies. We saw Sammy
Hay.

TCh: Woere yehic a read fam of beg band miwsict

KIREY: No, o0¢ reafty. But |iclt that wan the thing to do. 1 ook
her horsetack riding -  Guing i'd never done in my life. [
vanied o prove to her chat { had a lotat class | was very
stncere. § wanted Rosaiind, and © was going 1o do anything 0
make her my permanent batre. 1 bronght riging boots and went
hotmback ridiog, and | afmost el off a horee,

RO WHEY: He got these hoeses that were slow —

KIRET: We got some very bad horser, | Laugher] 1 never went
Fhling sgain § wa tercibie at i

TCk [Hd you go dancny?

WRNY: Yesh, we danced preety well. We were average.

ROT Wimy: Then e was dealed,

WAR YEARS

KIRBY [ watx drified in the Gte automn of *43. [ rained in
Ceorgia and there was one pig walkiog in the middfe of the
road.

TLE You rere i the Army, right?

KIREY: [ was in the combar mBnay, | went 1o Biverpool first,
Then they shipped us w0 Southargson, which o the post of
embarkxton for Normandy. 1 got wo Normandy ten days after
the mvasion. All the guys on that landing were il laying there.
TCI: INd you arrive on on of thaw laniding crafa?

NINRY: Yex [ arrived on an LST. When [ got these, they were
laping in heaps

TCH: Whai bemch did you knd on?

KiREY. Omaha.

TCk Dhid you chink wu'd v drafted?

Kiney: | fipured { would, bue T didn't know when, I wasa
marsied man. That's why [ didn't get drafted earlier. The crazy
part about It was £ god deafled 2t 480 Lewington Ave. — that's
where BC war

TG [Laughler} 1 gusss you conld say that yow were drafist oter.
P did you taks Armp life?

kinsy: | didn'e Hie Army lfe. [ didn't like waking orders. 1 didn'y
fike discipline. [ didn't like being yelled at You'd get ten yeans
for punching a wergrant so I coubdn't purich a sergeant.

TCE But you thougpht shout M.

KImY; No, T kepe my temper, By the dme T saw the Germans, [
can tedl ya', boy, T wat fairly hapgry. 1lecin alt ioose.

TCE You cmme back ta the ULS. beforn the sax endad?

KR ] came home from the hospial, I had wench foor — 1

sHTEAVIDW Ik {VE HEVER DONE ANYTHHE HALF-REANTEOLY 27
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slept sut in the
sriew foT six
months and i

you sleep ot in
the sriow thiat
tomg ... lwas
cold mud, cold
4nese, ol wind,
It wits cold. Se my
fes broame like
elophant legs and
thepe were guys
i the atubulance
whose fegs turmed
Blark. My legs
wete a deep
purple. The guys

in the ambulance
whinse fegs turned
blisck, they fell
off. | had purple logs! 1 wondered how they were going (0
cure purple fogs, 1 was sore as hell. T was miserable, 1 was
sitiserable

POST-WAR

TCH You just skawnd me the sby vivictly auichivgraphicnl store
herve purr knsus you 1o do, “Strest Code.” Why ded you drase thad,
and why had yau weoer dons on aniblographical story befere?
KIRBY: This is an experimment for me 1@ test my storyselliog
shilitjes. At that fime, [ old what | kriew. To be fronk with
you, T've never twid a lie to anybody. And whal U've deasn
wik shwaps e tuth. It might be a very, very fantastic
situation. This might be & repeat of what § might have wid
you before, but [aever le The sintion, cven as far ovcax b
vans make i, wifl always bave that ..

Some sketches Kirby
masde during Wosld
Wer I,

TCE Core of ruth?
YIREY: Yes. IE wifl have the sound of truth or the sight of trath. And the characers
will always act sccording (o what they are and what they wortidd really do in veal
tife.
ROZ KIRDY: He wants to kiow why you acver did a story ahout yourself untl 1984,
sy § don't think anybody would have believed i So many thiags have
happenzed to me that they'd say 8 al} couldn’t have happened to one pemon.
Who woultd think tia Ewould be walking through French towns or meting with
the 58 or French farmicrs? Whoever thought that 'd be going up to b Brone?
Wheever thought drat L' be going 1o Brookiyn - 1 wens 1o Brookiyn and met
oz That's where I met my wife, Let me say this: Most of the guys who lived on
the East Side amyed there. b became part of them. But for some reason that 1
can't understand, 1 hated the East Side, 1 hated being poor. 1 hated to fight alt
the siome just o enjoy wy day. Fighting wasa't the kind of thing that 1 enjoyed, but
§ rew 10 enjey it because T did itso long.
TCE O of the things that { et so Swpresed with in that dory was your abilily o convey
the cammaniriace, The strects weee grubly —- you soubd alwset feel the dirt and rmell the

garbuyge -~ mone sa in that story ihan i your supsvhen work. [Nl you feel that you eould
povtvay & mose realistic <ity in that awisbiographical stary?

KinF: Yes, | coald, T wonld draw that city exacty as it was. 1 remember it exactly as
it was, brick by brick: The gurbage lis the street and the things foating down to
the sewer; the peaplt siaing around a lamppost fatg at sight converdng in their
own Tanguages. There woald be grandmothers, there would be mothers with
“kerchinfs on tham, snd shawls and cheap dresses. There imight b 2 frw edd men,
prandfethesdy types, Your father was always playing cards somewhere i some
trailding with 3 group of men his age. Bat be would sever join yous motker
sittlag around with the ncighbors, Every fater was his ewn gue. e did what he
wanaed, If your mother wens shapping, your father nover went with har. He was
away working, ¥ think fathers got used 1w the wmy of life where they associared
with etdier men who worked in the Paetories, and when they came home, thats
thee kind of sur ding they felt fandliar with,

Ted: Now, whar you swer drousey superierves like Cagain America and the Fanfastic Fous
did yau feel that you conddnt put that kind of lutng detast in the type of yiories you wmerd
relting? Couid 3ot not concentraiz of thartcler oy yow did i thal autobiographital story?
KREY: There was no tme to do i 1 had 1o work fast. 1 would draw three pages a
day, maybe more. | would have to vary the panels, balance the page. 1 took care
of everydhing on that page — the expressions of the characters, the motivation of
the charcters ~ i all ran through my mind. T wrote my own stories. Nobody cver
wroe 4 stary for me, 1 1oid in overy story what was really inside my gut, and it
came aut that wiy, My stoties began (o gl notieed because dhe average reader
sould asteciate with tiem.

01, Fow did ot foel abmel sther peopls inking gour vek? Woubd yo hsvs prefored tor ik
yourself, ar did you nol care ofter it was peniled?

Kigay: Yo, 1 dide't care. The tochnical side of it never bothered me. In face, some
of the inkers fuxd 2 variety of styies, and it kind of pleased me o sce my work
done in variows ink sryles. The people who worked i comics were terafic guys. [
fa & good association with the, and 1 enjoyed romics for that vary reasats.

TCi Lot me take up wheve ! ft off Arvund 1995, when you pot back from the way, ¥ believe
e renewed your partrcrhip with foe Sioam.

KHBY: | renewed my partnesship with foe Simon, but Jor didn't want to do comics
any mote. That peried is hazy to me.

Tek Wail, around 1995 1 think o did Boys™ Ranch. Did yen do the romance books with
Joe Siman?

KIRRY: Yes. We created the romance field.

Yk Can you Ll me hoa yor came aboul oreating tha bays' gente — Boy Comimandoy,
Boys' Ranch?

KIRBY: Esscutially, they were indde me. The gang business never beaves you. B was
sither a gang or a club. In drawing people by the bunches, § would grt 2 varicty

of peaple. Aot of the other carieanists were concentrating on cne particular
person ard raaking him accepiable ta the public whereas I would diversify and do
Braups.

TCk P someone ask you o de that?

1aREY: Nu, nobody cver asked me 10 do anything, Nobody knew what o do. When
comies weve brand new, sobody knew what kind of comits 1o make. So you were
srostly on yit Own.

1k Did you concepiualize Boys' Ranch and then offer it o a publisher?

ROZ KIRBY: foe did that,

HIRBY: Yeah. Her memosy is sometimes bester than mine.

1t Did you write Boys' Ranch as well?

KiREY: Yeu. {wrote Bopr’ Ranch, | always wrote my strigs.

Tek How did you collaborate with Jor Simom? What did you do and what did be do?
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KIRE Jae did a lot of the bosiness, Had T sayed at Joe's side all the

time while [oe eperated, we'd huve never goiten xoy pages dote. We

gotan affice in Tudor City +— | worked in the wlfice with a letrerer,

Howard Fergusan. When Howsrd pased avay, theee was anothes

; letierer 10 replace him [Ben Oda). Joe did 2 Jo of inking, and he

E worked when ke could, but Busines had 50 be dene with the

phbitsher. Joe i 2 impresive guy, and he feit thac this was hia

funsctionr, and that's ow he became good fidends with Artie and

Martin Goodrran.

B We colaborsied well. Joe and T got abong very well I wad very,

¥ very sirange for people a0 differemt phosicaly to collabormes so clotely.

Jor w8 17, a big guy and quite diffesent than Fan Bud for’s deal was

3 really commencitl art. Thav's the field he carme from. for was a college

;— man. He's got a fine mind, Of course, after we came back after the

war, Jue graviiated (o commercial ar.

: TCI: Can yau exphisn bow yim dsndofed de rumanes genre?

1 KIRBY: Fhe romance genre wat aif arouard v, There was lovesory

$ pulps, and there wax keve-slory sectons in the nesapapers. Theee wa
love staries in the movies Whererer you weni there war love storkex!

; That's hes we got our new material, and it foddenly sruck me that

d Ltean's what we haven’t done, We haven't done any romance stonest
There # was right in front of our eyes hanging ltom the newistand. A

tove ttocyl A comance dory! 50 Joe and [t down one night amd

came up with the tte, Young Hemancy, 3nd Young Remancoe sodd out.

jid 3] Wbuufu A porse fa npubiuha':mdjnd. "W weni fo do o romanas

comis, well you pary ws far Q17 O would you actually de the cownic awd then

shots i o & publither?

i Kmowy: We did it both wayy We did it ax it was feasibde. We did ixas the

4 situachon wcose. We did it ail the wapr pou mentoned. We'd go up

together, sametimis jiot one of W, Somethney, In arder o convince

the publisher, I'd draw up the presentadon page. ['d draw ap three or

fous pages, and theti the pubtufier would get the idea of dw kind of

thing we were trying (o s¢ll. Then we'd cither go up wpether or Jor

wiukl say, “Finsh up that page, 'l go up and talk to them and you

meet me there” ['d meet him theve with this finished page and we'd

[ show them what we were trying to accomphish,

3 TCk Al this point you were still being paid by the pops.

HIREY: Yeak, we had a page sate, Each cotnics howze bad & different mge

rate. There weren's marg Marvel wamn't even in exinience — there was

e

i

{ Tirneky, At ..
i TCk Natienal
f Wray: Matonal was there Jack Lichowitr was 164 the head of the
” organkmtion. We odked wo him. [new fack Erebomitz well, but as &
;-: young boy. fack Lichowitr was a fine o3 mun, and he treaed me very,
b

very wrl. U you were 1o takk o 2 younyg fellow, you'd ry o be fatherty
and friendly, and Jack was like that | have very food memaortes of
wlking 1o Me Lscbomitz, as | called hia. I'd show hioy the work that
we're doing and the kind of thing that we'd been doing,

TCk As yow approacksd the 50, [ beliroe armia started concmtiing m
Asrrec

KEEY: Yex, vee did horros, we did Wentetna

TCL Did you ewer de horroe} | ks yirw did romancs —

sy | did & couple of monser sworker .

TCh Wasrn¥ that in the lats T ¥ Tu the late ¥, [ dem't think yon ruer did

INTERVIDW I I'VE H¥VEA DORE ANNTHIAS HALF-NEARTEOLY 25

THE MARCH OF PROGRESS IS
MADE BY THE WHL OF MEN ... BUT
WILLFUL MEN CAN ALSO HALT 1T/
WHEN THAT HAPFENS, PEACE AND
ORDER ARE FORGOTTEN ARD RIFLES

ROAR N THE WESTERK AIR.
CLAY DUNCAN 15 MADE A U. S,

MARSHAL AND DANGY, WASASH
AND ANGEL FOLLOW HIM INTO
THE DEADLIEST TROUBLE THIS
SIDE OF KOYS’ KRANCH /¢

s 0 ) N

Shiask peige from Bery’s Ennch #6, 1951,
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SUGAR, IF Y 1
PLAYIN' O,

MY EARS AND WIGGLIN'
GHNAKY - SHAKY, YL
MGHT A THIG!

Harrar You did Vesternx and
AN,
KMONY: Ve, We did Westerng
and romance snd gangier
slores.
TE: [lo yau vemanier uhy you
At pet irka bormr? War it
that you didn 't haw am
affinety for horrort
KHEy: Mo, [ dtda 't hawe an
iy Tor horror. By )
knew that commercially, it
wiad viable. Thai's why we
both finally did it
T You did monsiers mhick
(sn1'C veatly quete the rams,
HIREY: No, we diin 't do
horror in the sense of
haunted houses or people
with masks the way you
nught see them wrday
something Juekng in an
anteraom. Gur stortes were
mare like peasanu sitting
argund a fire. We had the
The Strange SWorld of Your
Dreams Crurs didn 't run 1o
bloody horror. Curs ran w
weirdnen We began to
interpret dreams.
Remember, Jor and | were
wholesome charzcters, We
weren'l guyy that were bengy
an 2he woird and the bizarre. We ware e kind
af guys wha wouldn't offemd our mother, who
wouldn't offend anyane in your family, and
cerminty not the reader. 50 we dnew that we
had to depar) from adventure wnd that there
were gthee wags 1 go, and we came up with
The Strange Warld of Your Dreaus,
T | Heldtng comict Strange World of Your
Dreams — this ir publivied by Priea,
KIREY: That was our omn company. [ Kirky
may be confuring Price Publications usitk
Siewpm and Kirly's coospary Maindine Aers. |
TCE Can pau explain Aew yon slerted your
GUAL SETY -~ LS 1] moadly fod Simon?
WORANY: [ think it started with the
romance staff, It was mostly Joe
because he was more knowledgeable
about lrwyery and copyrights and
things like that
TCk Where did you get the capetal? Did

Yuung Romaics #1 mwes, 1947,

Pord from Soul Love, an sipublivhed 19708 Kirby romance cowic.

you aetually publisch them?
KIKRY: Yex, me actually publishied them. The whole rouble was we were
undercapitalited. We pablished for a hitke while, but we didn's Fel ™many bsucs
1A

T d for haredle alf the bunnas aspects surk as duribution?

JORBY. We hoth did, and that's row [ hegan o learn sbauoy it But Joe wonld
harsdle b 3 03 more adeptly than T did,

TCh Wizs rhes fue's idre fo siant e comiryl?

KIRKY: Doth of s decided if the other publishets could make money at it, why
were we feeding ihem? And we were rght. We had good siuff, and we were
nnovative, and why flat de at (or verselives o well as for the publishers.

YOI How fong udid the cowpany kit T

KiRy: Nat ton long. A couple of inues,

TEk [ chink you puslshad five bitles.

KIREY. Somiething fike chai

13 Wiy do you think the company fled T

HIREY, W were undercapinafired, and we just couldn't conunue, We can ine 4 hot H
of bad luck. Weetham gave all comics bad pres, so it cut your audience down,
People were afraid 1o be acen with o comic et they be Tabeled a5 Joss intellecrual i
ihan the next fellow who was reading deep books. i
TLE In this cussic, Steange Workd of Your Dreams, theres a story that tays For i
dramaiitalion anclysis by Richaid Templr. ™ Wor there rrally a Richard Temple? i
MR Mo, there wag 1o Richard Temple. ltwat a pen name. We bad o :
Aanuiaciure n entire company. |
TCE Yine apparentiy hired some prople like Mart Meskin, ke [ soe {5 in hore, Lifd you do the
Biringh

KIRAF. e bul didd. We boih did everything. 1 wag in the office, [ think, more than
Joe. 1did alot of hiring and a tot of biiness with the other artiss. Mort Meskin
was a fine ariiv, and he hedped the circudacion of the MAgArine.

TC3: Ind you emjoy detrig thatt Breawse previesaly you had jrit brex an artist dnd mow you
Ty —

AREY: Yeu, | did. Life hegan 1o broaden a his. 1 was grawiny, and I wan kearning
how 10 da buginesa.

TCk Do you happem ta rewrwlier why you dial The Strange World of Your Dreama t
HIREY: Firm of ali, nobeuly kad tha ritde, You g1H Lo semember that in the
canveniional wodld that we Sired in, rew horror would nevee have bean accepred.
We inight nod have gotten on (he iewntands, The newmand was il wling
magarnes heing put ot by Dell, which woy a fine company, but they were zil
conventionial. We Bl to be within ihal circke just for priige’s mke. They were
all presigious companits. 5o 1o goin \hat sime presige, we printed storics within
thal sume framework. Had we done straight harrer at tha tirae, it would have
heen an adolescent move. Lot me put it that way.

TCk L you remember specifirally how you 1omi under?

wHBY: Thing just went bad. They fuat went baul. You come ta 2 petnt where you
sap, “We can’t bose any muode. Let's go tack o making s0me money.”

TCk You jrubished romance, Weatern, war and ou ot pudlivhet a cime conde.,

HmgY: Gangstens were 2 big thing then

FCk Dt you terite @ bt of these?

KRR | wrote moat of them,

TCh Mews, fack, did you werite the story, “T Wes a Come-On Girt for Broken e, fnc.
KRy Yes, T did. [ Lawghiorf

TCh: Skuce yow wovked for yourset), yeu didn 't hame i gioe the a7t to o publicer D you
hove auy ido what happened io all the aviginal artt
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WEEY: Crod, 1 don't kizow.

ROT Wy We had a bot of the romance pages and foe had some
ronmnce, And T gave prages back to someene (0 rewuen back @ the
authornm,

TCE [ wndeniand you adually ongimatnd a book colled My Date.

HIRBY: Yes. My Dote was the open doar 1o the rormance books, it wa
then that it hit v Afeer we pablished My Date, it suddenly sccureed
M that we were missing e big thing. Rotmance wa maxing alt
the money. My Date was mare of a icen-age book — young people
tuling girls, dropping oiry. gaining gy

TCF: You did that for Hitman.

KIRAY: Yey

TCE Whe ooz Hiliman?

ERBY: Hillman was anioiher publishing outfls, and if [ remenber
correctly, we did quite a few Waogk for them.

ROY MRBY: Samething xhout an alligawe?

FIREY: Somehing the aiigacor, about 3 reak aligasor. It was & funny
aifigator. | forget what the heck hiv name wan [ Lockjinw o Alligaior].
Tt wasa satirical canoon aboue Charile Chaplin as zn alligaw.

TCk You did that for Hitheant

HIR®Y: [ think it war (or Hillman,

TC): Whart v Cristwosd Pubdishmg?

HiRBY: Crestwoaod wag 3 pubhshing house that Joe snd [ worked for.
Rememnber, comics were beginning lo make 2 ot of money, and
there were new publishing howses being born, and a Jot of them
faded avay, like Victor Fox.

TCK Wore thare betler @5 203 comparcies 1o work fox or wond they all pretty
ek the towa T

KIREY: The tdea was ta make as much money 33 you could, and we
ied wa work For the companies that were paping the most. Of
coarse, foz and [ {elt that the way 10 mzke the most money wat 1o
st oul your own books, and we ried that but we didn't have the
capiel to ssain them, altheigh we had very geoad ttles and very
goud norice. But you sl kad 10 pay the piper — distibutoms and
what not.

TCL fundeniand you Harted your own company cailed Moindime Comicy in
1354,

KIRRY: Yes, we did.

TCE Whatt wes American Beys' Camics? | Loaking ot comis)

WEREY: Yeah, T did that with Joe.

TCJ: This says "Sbren and Kby, ofiters ond grils, " and the addraey ix
J790 Broaduay. Bul the cour says Prize Publicatipny —

ROZ UREY: A lot of them wred differens names.

KIREY: Yeah, that was another company. Mot of them faded, They
zlso had 1ax problems, things like that, They wondd break their
companies inla faur or five segments.

TO: How did th public backla agmintd comiss in the ealy F05 affecs youl
KIRgY: It didn’t affect me at all. Twas a poor boy making money.

TCE Whiat were your fectings about that of 1he nwat

Ky ] gnored them, [ knew the stuff I was doing was dore well,
and that | could write ag well ax any other guy. And 1 did | knew that
Jot wax a good butinesman, | was fairdy good in business. |was
growing up with Joe. Remember, Joe was otder, and Joe knew s lot
more tricks ithan | di§. So L began to leam the icks of the business.

The Streoge Workd of Yowr Dreams #f con; 1952

£ WORLD oOF

Ry 10¢

{See detuils !
inside.] 1
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TG Wive you wnrried (Aat the comdc bosk mdusiry wight collaps becavse of all chir? Was
that a cememn?

HWIBY. Yea, it van 1 concern. [n fact, it wan a concern 1o all the publishers.
Remenber thar comic books didn’t enpoy the mme prestige s, ay, Cotliny
magavizee o e Saturday Evening Ford In die 54, if you went o & nevwsmnd apd
Bought a Sutwrday Ecentag Foid, they'd sap, “Vhese goes 1 good Amedican.” i you
henight a comhk Bowk < “Thar guy, he thoon pool.” OF course, D Wenham didn'z
Brlp any. We got wery bag prext Comnit bouks weren't considered —- well, its ke
trash TV 1 wday. Travh TV will probabdy reach a poing where it's very aceepuabls,

Binck Maglc 929
roveer; S 354,

£ This girl was
ﬁ-r.cum itsaif, Yet,
misshapen horrors
7 in that isolated sanctuary
ran from her in terror/
READ

BEAUTIFUL

magayin,
TRUE AMAZING
ACCOUNTS OF THE
STRANGEST STORIES

AOL KRHY: That's when you wenl tver o "Clasgic Comics.” | Clitnies Hiwstrated]
KIRET: Yeah. Joc and [ spht up. [ did “Ciasic Comics,” and they didar't like the way :
Hobderd Cleopatrn’s sbdrt 1t was nm by porfertioning, and 1 was bod the guy w0
work for perfectinnirs, 1o § feft soon after. [ coubdn't be that funy or that perfect
with my figures of my costumes, [ el that the siory was wery, sery nnpartant, and
all of ir bad to mesh 10 make any wles.

Tk Hyw did you feel aboxt the Senate Submmmitter hearingr? (e yose thrmk (Aat rons w
uirck-Aunl, o did you Hink the was any vabdily @ e pubbic's comomn !

KBy | didn't feel onc way or anosher about it ] was only hoping that i would
rome out well enough to conrinue comics, that it wouldn't damage comics in any
w10 | could continne working. | vas o young man. §was siill groving ol of the
Fast Side. The only real polivics | knew was tat if 3 guy liked Hider, 1'd bear the
stifMfing s of him, and that wonld be it

1CE Wers you oery poditicalt

KIREY: T waan't then. | wa very concerned with combcs {'m political now. Y knew
this mach — that crer ybody veted Demaceat down my wap. I yuu were proor, yuu
voted Demaoceat, and if you were rich, yra voted Repisblican.

TCk: How did you feel about communiim thent

OREP. Oh, commuatun] That wa 4 burmng isswse. It was an auirageows bsue, To
be termed 4 communist would damage your whole famity, damage your whole
sl — pour Fricnds wouldn'c Lk @ you, I'm mlking aboit sther people —
hecaame | wouddn 't go acar the s, Sure, 1w againe the Beds, 1 becarne a
witchrhunter. My enemies were the commies — [ called therm commics.

11 What sy F abeul communinn bhai you didn't like?

WRAY: Well, it was & radical concept to me. Like any achor American, | wan't
sophinicated engugh 10 siody sl iu facea Al L knew about it wi, it was foreign
o democracy. And here 1 was, 1 bad bren highticy for democracy and alwzya
auare of two political parties and brought up in that kind of amosphere.
Anything radical way dangerows o me, a b was 1o the Tverage Amenican, Nobody
tocw where a thing like that would lead and we were nluays afraid of chaos, S
cammunisn beckme the docrway to chact, and the doorway 1 chacs was the
dotrwmy o evil. Your family might be hurt. Your friends might be hurc You
didn't want to sze & thing like chae.

TCE Hoor did you like MiCarthy?

Ky | didn't ke McCarthry. [ didn't like his methoda 1 liked thia other fellow —
he was 3 gray-haired man from Mainc, [ beliove. He 1t opposie McCarthy and
chzliemged him. Walih waa His name,

TC): War ke thr ona whe adhad McCariky if ke had no shemet

EEY: Yey. He sounded kogical 1o me, mora temnperate. You didn't feel like the
UOTIM TOOPECE WETE KOMg 10 knoxk on fous door the nexy day when you lnened
w0 this gy, When you lisiened 10 McCanhy, you know they were going to doag
you away, or your parenie McCarthy sounded like a thyeat, and if you didn't fit
cermain specifications as an American — he latd down the specificatinm, he Laid
down: the ruke. That's what put the fear inlo everyhody, because aill of us are
afraid that we're ol going to | cortaim rules McCarihy put the fear of the devil
inte the entire public When Watth began o @ik, he began to make sense, He
ratked noc exacdy iske & stalesman but 2 cabonal hurnen being. McCarthy waa s
hunter MeCaithy drin't care who ke thot in the woods, But be wag getting
prestige. He wanted semething, and he was going 1o get it any way he could even
i e cut you down. Walsh wasn'c Hke that at all. Wahth wat 1 eman who disceied
s and who discunied McCarthy's demeanor. Walih was 2 guy wha threw cold
water an McCanthy, and reminded him he was just a polilician with just the
ambitions of a poliician, and he was itever going w be a Hitler.

TCk fn 1934, you crested Fighting Amerrcun.
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L INTERVIEN I 1'VE HEVE & BONE ANYTIING HALEREAITEFELY 13

\\

AND CHARITY B/Z2ARRE! SHE
THAT THROWS A LOT OF PARTIES
BABY 15... / AND BENEFITS f BUT THE ONLY

ONES WHO BENEFIT FROM HER
BENEFITS ARE THE MEMBERS
OF HER COMMIE OUTFIT!

AL YOU HEARD Mmg! A\THEY'LL LOOK
ONCE FION TING AMERICAN | SHLY -
AND SPEEDBCY COME LEAVING HERE
THROUGH THIS DOOR,,
THEY MUST NOT LEAVE
. HERE AL/vE! il

00 A% YOoU
COMMAND/ |

DEALD ! BUT WELL

1GRRY: Yeu Fighting Americos was the first anempe at satire in comire. Tt wat a tatire
of Capiim Awerice 1w wery, vory Funay 1 4ilf get calls o it oday from peopie
wha pick it up on occasion, and it's a genuine laugh.

TC): Did you enoy doing thar}

KABY: Yes, 1 did, | like a good dme like anyhody else. ft wis my try an satice, 1 foel
that o an intelbigent person: 1 can handle it correcdy. And 1 i T et | knew
aure, and thae’s how it camne out That's how [ got Doubleheader. 1 got Uncle
Surnuraf aur of that, and [ got 2 Hungarian called Count Yiseha Lilfro, b was 2
period when 1 reatly enjoyed doing the comics.

Tk | thmk Maralive comics lisied tuo yeurs from ‘S w0 38,

KIREY: Yes. Like [ sy, we wre undercapitalited. Ajthough we made Money, we
didn’l make encugh money.

Tk That pertad omas ecpecially bad for comiss. 5o you ard for must have roken up
arewnd F6 .

KIBY: Arovnd “54. In fact, the ather companies were having troubde to, But they
coutd reszin themachees. D0 could sumin themselves becune of their claaic
suff. And Marvel ¢ould mumin itelf,

TCk Then pou colladornted with Wally Wood on ¢ wewspeer strip ratlad Sy Mater
KIRBY: Sky Mastay was a daily.

ROZ WRBY: Everyone makes this misiake. Wailly Wood had nothing to do with the
collaboration.

KREY. L1 wis1v'L Wally Wood. § coliaborated with to gup — the Wood brothers.
Tk Wally Wond had nothing b do ontk 1tf

Kix¥: He had nothing 1o do with it. The Wood brothers Tived in New Jersey. |
coubdn’t reach the Wood brothens — they sald, "Send i1 to our mother and the'll
forward it to us.” And that's how we did businam. Strangely canugh, the awip
came out very well. But the Wood brothens kind of broke things wp,

YOk Hiwos didd you wizel the Wood brothers?

ROL KIRRY, The rewsom the strip didn't lat i becaase the Wood brothers kept
dirappearing.

Gt | coutdn't rexch che Woad Brathers, ] had w stnid them postcards. 1 tad 1o
keep in touch with their mother. These guyt were cecentrian

RO KREY: Orre got in troubie with the bew.

ICE Did you really rosd the Wasd brothars T

MRAMY: I needed the Wood brothers for the symdicate. That's how we began at the
wndicate, My trouble was that [ would have 10 explain (o the newpaper syndicate
what happened o the Wookt brother, f Langhur]

TCk Didn't el Wood ik i1

KR Yeah, he inked » few weeks of them, { Woad irohed the sirip for at ltasd ten
marnii |

TCE: Why Wity Wood refated to the Woud Srothen?

\TREY: No. 1 began 1o think everyone was named Wood,
w:Inwmymmefmchpcdthmﬂu,ﬂquDumd%ﬂy
s, which giver the impresrion

KWW No. Dick and Dave were the Wood brothen. They were extremely eccentric,
0 doitg businesm wth them was very rough. 1t was one of the ressang that the
arip didn't succeed. The wrip was very, very good. It was accepied by 300
nevspapers which was & bat of papers. [ Lowking af a strig] As you can see, | did the
moanwalk owo years before NASA sent these guys ta the moon. 1 did it in a
seriou vein. They wore white coveralis aver them, but this is what they wore
wnderneath. S0 1did it correqtly. OF course, you can see Wally Wood's inHoence.
TC Wha oolornd this? Jt's seally nice

weRsy: 1 did.

ROZ MRV Jack likes to color. [ Looking ar amotker picor] | Inked that.

TCk You did)

KEY Yeah. She teked It She's very good. Rozis one of the finer inkers in the

KIRRY: We'd mect up at publishen’ offices, placer where | woold hold discasions, field. [Laughtery Punels froos
We had MO papens. FCk: Did you mjoy working om o daily sinp? Fighting Americaa
5, 1958,
MARVEL0017220
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