Marvel Worldwide, Inc. et al v. Kirby et al Doc. 77 Att. 26

EXHIBIT £

Dockets.Justia.com


http://dockets.justia.com/docket/new-york/nysdce/1:2010cv00141/356975/
http://docs.justia.com/cases/federal/district-courts/new-york/nysdce/1:2010cv00141/356975/77/26.html
http://dockets.justia.com/

FuLly THE

AL THORIZED

Lt A
KIRBY

ESTATE

PLE s O

 NEW KIRBY AT

SPECTAUL /SSHES.

 SUPERNATURAL
" THOR. &
| SCIENCE HICTION

TAEMNES T

iR INTERVENS

IRE INKEC FROM:

(CAPTAIN AMERICA,
JMNY OLSEN; NEW
t GODS, PRISONER,
THOR, THE DEMON

. ‘ { . -
AND AUCH HATEL

T™ and © Marvel Characters, Inc. » Artwork © Jack Kirby.

“Ther




=

'COLLECTOg

CELEBRATING THE LIFE
AND CAREER OF JHME /NG

K 00979




THE COLLECTED JACK KIRBY COLLECTOR, VOLUME THREE
» TWOMORROWS  PUBLISHING eeooucron m associnon witn e KIRBY ESTATE  womeo o JONN MORROW
oesv & vout oy JOHN & PAMELA MORROW  pmooreesoms o RICHARD HOWELL  coven cotos o TOM ZHIKO
comemuioss JIM AMASH D BRUCE BERRY  STEVE BISSETTE  DAVID HAMILTON  RICHARD KOLKMAN
BRIAN PEARCE  STEVE ROBERTSON  STEVE RUDE  MIKE THIBODEALX  srow mumss 16 MARK FYANIER
RANDY HOPPE  RICHARD HOWELL HOBERT KATZ MARTY LASICK  MARK PACELLA  MIKE THIBODFAUX  TOM ZIUKO
THE CONTRIBUTORS FROM TUKC HI315 & e coumse THE KIRBY ESTATE ron mewm conTowiaes SUPPORT OF OB EFFORTS

This votume reprints issues #13-15 of The Jack Kirby Collector, plus new material
© 1999 TwoMorrows Publishing, 1812 Park Drive, Rateigh, NC 27605, USA. 919-833-8092
First printing « Printed in Canada

DEDICATED To:

The thousands of devoted Kirby fans, whose support

and encouragement turned The Jack Kirby Collector

from its humble beginnings into a magazine worthy of
Jack's memory. We couldn't do it without you!

(OPYRIGHTS:

Absorbing Man, Ajak, Arishem, Balder, Barney Bates, Boomerang, Captain America, Calostials,
Colossus, Crystal, Deviants, Devil Dinosaur, Diablo, Don Blake, Dr. Damian, Dr. Doom, Elekiro,
Enchantress, Eternals, Fandral, Galactus, Giant-Man, Googam, Goom, Green Thing, Haag, Heimdall,
Henry Pym, Him, Hogan, Hulk, tkaris, Iron Man, Jane Foster, Karnifa, Kro, Laufey, Lok, Mangog, Margo
Damian, Monofith, Monster in the iron Mask, Mr. Machine/Machine MarVX-5t, Mr. Porgia, Mummy, New
Seed, Odin, Pandora, Plunderer, Rawhide Kid, Recorder, Red Skufl, Replicus, Sazzik the Sorcerer,
Sentry, Sharon Carter, Sit, Silver Surfer, Spider-Man, Sporr, Sserpo, Stone Man From Satuen, Surtur,
Tagar, Ten-For, The Leader, The Monster, The Spider, Thermal Man, Thing, Thor, Tharr, 2001: A Space
Odyssey, Ulik, Vision, Voistagg, Wasp, Watcher, Wrecker, Xemnu the Titan , Zarko The Tomorrow Man,
Zuras TM & © Marvel Characters, Inc.

Asmodon, Batman, Brooklyn, Count Dragorin, Darkseid, DC Thor, Demon, Desaad, Dr. Fate, Fartey
Fairfax, Four-Armed Terror, Glenda Mark, Goody Rickels, Green Lantern, Guardian, Harry Matthews,
Hunger Dogs, Infinity Man, Jason Blood, Jimmy Olsen, Kobra, Lonar, Losers, Lupek, Marfin, Mr. Miracle,
New Gods, Newsboy Legion, Orion, Pisces, Randu Singh, Reincarnators, Richard Dragon, King-Fu
Fighter, Sandman, Sandy, Sout Love, Stone Sentinels of Giant Island, Superman, Toxi , Wonder Woman
T™ & © DC Comics inc.

Black Magic, Starman Zero, Strange World of Your Dreams and all associated characters are @ Joe
Simon & Jack Kirby

Bat-Guy, Blackmass, Bloody Marrien, Captain Victory, Danny Martin, Dr. Royer, Future Mom, General
Hascomb, Genie, Holly Martin, Klavus, Leader Guy, Ronin Rocketeers, Silver Star, Sky Masters, Solar
Legion, SPQR, Tarin © Jack Kirby

Race For The Moon © Harvey Cormics « Honeycomb Kids © General Mills » Rincon and all associated
characters © Genesis West « The Prisoner is TM ITV « Thundarr TM & © Ruby-Spears, Inc. «
Thunderground is a trademark of SEGA + Dr. Wonder is © Oid Town Publishing « Prince Valiant is © King
Features Syndicate '

Al artwork is © Jack Kirby unless otherwise noted » All ediforial matter is © the respective authors

SUBMIT SOMETHING, AND  SUBMISSION GUIDELINES:

GET FREE ISSUES OF THE JACK
KIRBY (OLLECTOR!

The Jack Kirby Collector is a not-for-profit
publication, put together with submissions from
Jack's fans around the world. We don't pay for
submissions, but it we print art or articles you
submit, we'll send you a free copy of that issue
or extend your subscription by one issue. So get
creative, and get writing! And as always, send
us copies of your Kirby art!

Submit artwork in one of these forms:

1} Clear cokor or black-&-white photocopies.

2) Scanned images - 300ppi IBM or Macintosh.
3) Originals {carefully packed and insured).

Submit articles in one of these forms:

1) Typed or laser printed pages.

2} E-mail to: twomarrow @ aol.com

3} An ASCII file, IBM or Macintosh format,

4) Photocopies of previously printed articles
OK.

We'll pay return postage and insurance for
originals — please write or call first.

K 00980




TABLE OF (ONTENTS

Introduction by Steve Bissette ... .......... .. 4

Foreword by Jim Amash-. ... ... ... .. ... 7

New PortfolioSection ................. ... 8

Late-Breaking Kirby Newsl ......... .. ... 26

THE JACK KirBY (OLLECTOR B

(Supernaturalissue) ... ..o ... 28

The Kirby Files ... .. .. e 30
{an overview of Juck’s occult themes)

The Golden Age Vision ............. ... 33
(a look at S&Ks supernatural hero)

Monsters from Tales of Suspense .......... 37
(relive Jack's greatest Monster yarns)

Were They Prot £ G 41
(one co[lectar's concerns about a’mlers )

Dick Ayers Interview . . e 42
(the veteran Kzrby inker :peab)

The Demon . ...v0.ivuiive e, 46
(Jack's DC horror boo& aplortd)

The Monster of Momggx e 50
{an m ublished 1969 Kirky horror stmy / from

7 of Darkness #4)

SpeakoftheDevd ...... e 55
(thie oft-maligned Devil Dmo:aur)

Young Werewolves In Lovel .. 5, ... .. ....56
( lelve into that old BIadMagc)

& Gibson Interview ,............. 60

}arlr mects the creator S}zadow)

The Secret Ongm of the Hulk? ..... F 65
(Scott Shaw! gives us his theory)

SpiritWordd ....... ... ... ..., .66
(secrets of Jack’s b&w DC magazine)

Kirby's Monster Mash .................. 69
(a review of [immy Olsen #142.143)

Spotlight on: Kirby Costumes ... ... . e 70
{(here's a few we bet you've never seen)

An Audience With The King ............. 72
(a far's dual encounters with ]adr)

Jack'sBack? ........... P 74
{do you believe in mncgrmtimz 7)

Contest Winnerst ..., .. Feeieeeiiieian, 74

Collector Comments . ............._..... 75

THE 1ACK KiRBY (OLLECTOR #14

(Thorissue) .......... ... ... .. ... .. 78

The Joumey Cosmic ........... ... ... 80
{an overview of fack’s Thor)

“Real” Tales of Asgard ........... .. . 84
(a look at the ancient Norse legends)

Evolution of Thor & the StoneMen ........ .. 86
(they didn’t start in 1962)

Chic StoneSpeaks . ................... .. 89
{the classic Marvel inker interviewed)

A Provenanceof IMATt _._......... ... 92
(which pages still exist?)

A Lesson In Kirby Magic ............. . .. 93
{Jack and the NYPD)

fack Kirby: Prisoner of Gravity ... ... .. 94

(a0 92 Kirby TV interview transeribed)

" Some Observations on Thor ............. 96
(Murvel's unswer to Superman?)
Jouracey Into Mystery #101 Pencils .. ... 98
{a key issue. hefore inks!)
Ominous Prophesies . ....... ..., ., .. 103
(how Thor connects to New Gods)
Pros & Cons of Vince Colletta ..... . ..... 104
(fans’ views of a much- maligned inker)
Kirby As Artistic Craftsman ... ........ .. 196
(a study of Kirby'’s Thor energy)
The Gods & Jack Kirby ................. 109
(a Christian s religious view of Thor)
Walt Simonson Interviewed .. ... ... ... 11
NewGodskorOld.......... ... . .. .. 116
Uack learned from Thor's mistakes)
EndOfAnEra ... ... ... ... ... ... 118
{the original version af Thor #169)
Now You've Done It, Kirby! ............. 123
(how )IM #117 affected a fan's Jife}-
Collector Comments . .................. 124
THE JK By COLECTOR #15
(Sei-Fiissue) ........ .. ... .. ... 127
The Great Kirby Sci-Fi Concepts ... .. ... 130
(an overview of Jack's 1960s-"70s ideas)
Let's Visit! By Shel Dorf ................ 136
(Shel speaks to Jack in this obscure 1975 inter-
view) .
Starman Zero & Tiger 21 ... ... ..., .. 138

(how good was Jack's unused comic strip propos-
al of the late 19405?)

Solar Legion............... ... 140
(Kirby's forgotten herocs of the 1940s)
Kirby, Physics & Harvey Comics . .. .. LLoo41

(how Hugo Gernsback started Juck on a Race
For The Moon)

Interview with Al Williamson .. ......... 142
(the EC Comics lfgend discusses Jack, Wally
Wood, and sci-fi)

Silver Surfer Graphic Novel . ....... ... 146
{the ultimate casmic disappointment?)

The Story Behind Sky Masters .......... 147
(Jacks behind-the-scenes leyal battle examined

n-depth)

Two-page spread: Fternals #4 Pencils . . . ., 152

Kirby's New History Of The World .. ... 154
(the Eternals explored)

The Man Beyond The Machine ... ..., 160
(a critical Jook at Machine Man)

Kirby's Space Oddity ............... ... 163
(Houston, we've gof a problem...)

Jack Kirby's Infinite & Beyond .. ...... ... 164
{an examination of the 2001 comic)

Interview With Mike Thibodeaux ... ... .. 166
(Jack’s friend and inker speaks)

Captain Victory & Pacific Comics ... ... .. 173

{Steve Schanes tells how they both
came to he)

Collector Comments . ... ... . 174

Amazing Adventures
#¥6splashpage ... . ... ... ... 5

Captain America

#103, page9pencils . ............. i B
#103, page 10 pencils .
#210, page 16 pencils ... ..., i 7
#210, page 17pencils .. .............0.. .

Demon
#1, page 5 pencils

Eternals o
#,pageSpencils ... .. ..., 18
#.pagebpencils... ... L., 19

Kobra
#1 unused (inked by Jim Amash)

Machine Man
#6,page6pencils............... ...
#6, pageTpencils ... ... ... .. .

New Gods Reprint Series C
#6,pagebpencils..................
#6, page8pencils ................ L

Our Fighting Forces :
#159, page 10pencils ................... A5
#159, page M pencils ........... [PPRYS

The Prisoner - .
page B3pencils . ........... ... ... r..21
page Mpencils ............. .. ... SR S 4 |

Richard Dragon, Kung-Fu Fighter
#3,pagedpencils ........ ... ... R, 140
#3, page 5 pencils o

Soul Love (*Diary of the Disappointed Dall '7
page 2 (inked by Tony DeZuniga) g
page 3 (inked by Tony DeZuniga)
page 4 {inked by Tony DeZuniga) .....
page 5 (inked by Tony DeZuniga) .. ..

Superman’s Pal, Jimmy Olsen -
#139, page3pencils. ............... veeou13

#139, page 16pencils .. ........ ... . ... 13
Tales To Astonish '
#31splashpage ....... ... . ... ... . ... 1
Thor

#166, page 12pencils .......... .. .. ... 10
2001: A Space Odyssey

pagedbpencils ... ... ... . ... . .. ... 20
RLUSTRATIONS PAGE
Future Mom animation concept ........... 24
Leader animation concept ............... 24
Thundarr Newspaper Strip pencils .. ... 2223

Front cover inks: Jack Kirby
(originally done for the Marvelmania Thor poster)

Back cover inks: Steve Bissette

Cover color: Tom Ziuko

K 00981




THE MONSTER OF MORAGGIA

Examining Marvel's revisions to Jack’s story for Chamber of Darkness #4, by Jon 8. Cooke

(Editor's Note: I suggest you read the penciled story on the following pages
BEFORE you read this article, to keep from spoiling Jack’s surprise ending!)

1 what set out to be a standard article — a sidebar, really — on

Jack Kirby's pair of stories for Chamber of Darkness #4 and #5, an

interesting mystery unravelled. During an interview that mostly
concerned Spirit World, I asked Mark Evanier, longtime Kirby associ-
ate, what he knew about those tales. Here the article really begins.

Evanier told a story (ane he will elaborate on in his forthcoming
biography of the King) that related one of several events that might
have led Jack to quit Marvel Comics in 1970. When Evanier and Steve
Sherman visited Jack in Irvine, California during the summer of '69,
Jack told his guests that “he wrote a story that he was in love with,”
Evanier said, “that Roz thought was the best story that he had ever
done, and he sent this thing off, and he was very proud of it. He got
back a call from some editorial assistant, whose name to this dayis
unknown, that was very rude, telling him how he felt he should
rewrite his story. ‘We don't like it this way... change this, change
this...’ and Jack took the eraser and just destroyed this story he loved,
and turned it into the version that they wanted.”

That version was “The Monster,” a seven-page horror short from
Chamber Of Darkness #4, April, 1970. As printed, it is an unremark-
able tale of ugly, misunderstood Andreas Flec (the “Monster”), an
arrogant Eastern European nobleman, whose mysterious ways and
contemptuous treatment of neighboring villagers pravoke the lethal
wrath of the townsfolk seeking justice for a perceived abomination.

Kirby historian Greg Theakston was contacted in hopes of tracking
down photocopies of the unaltered story, and while they couldn't be
found, he remembered seeing copies in the ‘70s. “This was one of the
best horror jobs I had ever seen him do,” Theakston said, “and yet com-
pletely corrupted in print.” [n comparing photocopies to the published
version, Theakston opined, “It seems remarkable to me that [Marvel]
put so much effort into changing what amounted to a perfectly fine
story — there’s no reason why it couldn’t have run as it was.” He sug-
gested contacting Marie Severin who worked in the production depart-
ment at Marvel during the affair, and was cover artist for COD #4.

A serendipitous chain of events then took rapid succession: Severin
discovered original photocopies, along with her cover designs, and very
kindly shared them with TJKC, adding pragmatically that “f was and am
in awe of Jack Kirby, but even he was subject to changes and re-writes.”
1t was then discovered that Mike Thibodeaux was in possession of four

Here are Marie Severin’s fwo
attempts at a Chamber of
Darkness #4 cover layout based
on Jack’s story, and her final
cover inked by Bill Everett. Marie
comments, “There are many
stories that have been redrawn,
replotted, etc. We made time for
these things and Stan was the
boss, and he must have been
doing something right. So many
people have no idea how much
there is to produce & comic, and
it was possible then for the editor
(in this case Stan) to control his
product from plot to coloring—
and he also was and is a pro.” L

pages from the published story and he graciously loaned the originals
to TJKC for examination. The differences in the stories were devastating,
The sheer inventiveness was diluted out of Jack's original, its grandiose
action reduced to parlor room gunplay, and the finale seemed half-
hearted. There was evidence of major revisions, and the final boards
showed it. Entire pages were discarded, panels cut and rearranged, and
remnants of original pencils could be detected under redrawn panels.

Jack's original submission confirms that Stan Lee was intended to
dialogue the story, hopefully with “a touch of less standard pontifical
oration” as Jack’s margin note requests. (Jack apparently plotted the
initial story since he had to explain to Stan that they were the witches).
After being rejected, Jack got the art back and made changes, erasing
most panels and rearranging others, even cutting up his art boards.
Stan apparently was responsible for the replotting, since the final art’s
original — but pasted over — credit box lists Stan Lee as “plotter.”
But curiously, Jack did do the dialogue on this version, as proven by his
handwriting in the balloons, and his erasing the original margin notes.

But the meddling didn’t end there; someone at Marvel redrew the
faces of the Monster and the mannequin. The revised pencils were then
inked by John Verpoorten, and lettered with Jack's dialogue. This begs
the question: Why were the faces redrawn? According to one of Severin’s
initial (but rejected) cover designs, the Monster’s face is shown as Jack’s
“Hunchy” version but depicts a scene from the Lee-plotted story of the
character walking through the village. (Could the face change have come
about in fear of a Comics Code Authority rejection—or was the
Monster's face too similar to another Marvel hunchback character, the
CCA-approved villain'from the Fantastic Four Annuals, Quasimodo?)

With the final revision, someone changed JacK's already-lettered
dialogue in places, and whited out details on the Monster's face.
Changes are not rare in the comics industry. (Severin mentioned one
X-Men cover that was recolored five times.) But what ultimately con-
cerns us, as Evanier said. is that Marvel transformed “a story that Jack
was very proud of... into something he thought was lousy.” Subjectively,
many might agree that Jack's original was better and this chain of events
may indicate more about a strained relationship between collaborators,
rather than a substandard comics story.

Qur investigation, as gratifying as it is to uncover past mysteries
of Jack's career, was not without poignancy. In the original’s final
panel, the narrating “witches” (reminiscent of the EC horror comics

{continued on page 28)
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