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4 Stan Golcﬁm'g

THE GOLDBERG VARIATIONS

An lntemew \mt}'\ the Co|orfu| (m More Wa Tkan One) STAN GOLD'BERG
about st Frve plus Decades n Com;cs——ufspeua"y at Tlme|y/ Marvel
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{[INTERVIEWER'S INTRODUCTION: More than jobw Bucema, wha's on

once, Stan Goldberg bas stood ar the crossroads of Yuan Coldberg's “shor |
comics bistory, He is one of the few human bridges i bevt comica &
between the Timely/Atlas and Marvel days, starting penciked the co
at Atlas in 1949 as a colorist through the late '50s, for Maresl's G

Stan made major contributions to the 19605 Marvel
Universe by designing the color schemes for all its

early super-hevoes, while dracing Millie the Model i it bl ooy
and other poprlar titles as “Stan G." Years later, Stan epicted! Thenks t
became important at a second company as the other Owan O'Leary. [Casss
“Cood Archie Artist,” raking his place with Dan Marvel Characters, inc. )
DeCuarlo as one of Archie Publicarions” major illus- v
trators. Stan Goldberg’s influcnce as 1 top Archie artist is a mode[jor £

Foon fhe oplod. Tham

il who draw the Riverdale teenagers—and that ineludes mel —Jim.] Wi ot £
|' .I Can't Rememl}er a Time JA Were you mfluenced by g
lstening to radic showst -

When There Wasn't a Pencil in MY Hand’ GOLDBERG: O, ves, Cumies s

JIMEAMASEHL Sy, whar mspired you ro be a cartoomsed g grt ol ways m!h‘:cnccd g but
aotas much as radio, It was the

STAN GOLDBERG: [ was born in Sew York Chiv, Mav 501932, fteh greatest thing m the world. T ran

month, filth day. and three plus two equals frve, So five is mv lucky home righe atver school and
nuptber, Drawing always existed for me. T can’t remember 1 1ime when started Dstenntg: Don Winsloz of
there wasn’t 2 pendl inmy hand, Or brown paper o draw on, the Navy, Mandrake, [ Love a

e had ded famil td T ol . Mystery, and all the afrernoon

fe ad an extended Family Tiving with us. They said [ was 2 nice, s T Lo via -
quiet, polite kid because Talwayvs <arin 2 corner and drew. My cousins ;T:}]:‘::illiLi!:‘\[[;\.l jr;‘,[.li:.l,‘?r:n“l
always teased me abour i [ was always interested i elling 2 story in /,!2/[],:_.,”%1 antl Mo ik e,
vither prctres or verballe wlling stories or iokes. When T wanvere PR T LArt Prasand
voung, 1d poke 1 hole i the cormer of several sheers of paper and rie Satrday moming. They were 1l
strotg around an creaung my own comies and characters. Bor [ hated wrcar stuft 1 loved the volesand
drawimg women and tusny pretures. My staries were like “Reid fones, nhaginimg what was heppenro, - 3
L;n]dl.cr of Poatume,” ["\'t‘l"‘-‘l’\('d\‘ i‘\'.‘n,lu'({ ;"?\'C(.‘Llf'k (‘11])!(5! {ii d!’.l“')-"‘l«.'IUI'L‘ﬂ a1 wiar I Fan wriles: “Me ot dgw § o2, Check aut the
3 Hoppy te | lwed drawing even &t that

age. Percy Croaby's fhippy wat my [avonts
vinp, and ofill i " Phate courteny of 3C
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IX. "The Heroes'
Colors Should
Be Nice and Brigl'lt'

JA: What was the furst
bumor work you Jdid for
Marvel¢

GOLDBERG: The fust
teenage feature 1 drew
was Kathy, in 1958, after
we kad lost our
distributor and
everybady was fired, |
had been doing 3- and 5-
pagers for the horror and
mystery titles. I started
doing those in 1952 and
did some every few
months. [ also did arr
corrections while on
staff, in addition o
everything else. And 1
did some work for other
people. [ didr't get
married untl 1961, so ]
had the time w do
things.

vt af Eathy ® { Det

¥y9), Stan
brrg & [l e worh for 1oy /aT el
makly an drihie warnibe, but 1 pointed the

vy Becoming & Aie BTt pean
& bt of art it lefr got trimvemed whaw

an 3 buwnd i

By -u-‘. T
Fo0d Mareel Charsctery, g |

JA: imely was known
for being a trend-
follower and never a trend-secter. Did that make anyone feel as
though they were working for un mferior company, as apposed to, say,
EC Comies?

GOLDBERG: [ don't think so, [ remember when EC folded and Stan
hired Marie Severin, who had been ECs colorist. Stan was excited about
it because he knew we'd be getting that grear EC coloring style, Afcer a
month, he reahzed that the artwork we did was ditferent from the EC
work and the coloring didn’t look the same. EC had better printing than
we did, so our books didn’t look as good. Stan saw that the only way we
could make the books jump out ac the

JA: EC Comics made such an impact on the comics business. Did
Atlas tvy to compete with them?

GOLDBERG: Yes. Carl Burgos and Bill Everete must have been influ-
enced by EC. And Stan probably wid them to gert closer to the kind of
thing they were duing, We had their comics at the offices, and cveryone
was amazed by those comics.

JA: Atlus printed on cheap paper, which must have added to your
problem.

GOLDBERG: That's right, The colors would come through from the
other side of the page, and the paper wasnt white, cither. We couldn’s
get a white background on the page. The colors would sometimes be
way off from what we wanted. Thar's one reason why the gray dida’t
work on The Hulk.

Color was something that should enhance the main character. The
heraes’ colors should be nice and bright. Daredevil was yellow and red
at first, and chen he became all red. Tt just works beter,

Iron Man was gray in his first story because it made more sense, The
color of iron is gray. But we changed it to yellow because it Jooked
berter, Now he didn't look ltke a robot and wasn'’t as scary-looking.

There were 1 ot of colors | was afraid to use on the inside, like ran
and gray. But Stan left everything up o me. The covers were the only
thing I had 1o check with Stan.

JA: No other company was ever able 1o achieve the kind of gray that
Marvel had on those covers. You know how they managed it¢

GOLDBERG: [ really don't know how, and that’s why [ steered away
tram the gray on the inside, because anything could happen once the
silver prints were out of my hands. Stan wanted bright colors; he didn’t
want anything subtle. He said, “We do comic books. We want the
characters to stand out.” He told me to color them with bright reds and
biues and on and on and on.

In the 1950s we were putting out a lot of matedal, and there were
days [ didn’s even color the insides. ¥'d dole it out o the other guys in
the department and I'd stay on the covers. T always did the covers
because they were the must important thing, There would be changes
made, so [ was abwayvs running back and forth to Stan’s office.

I remember having a big intercom machine
on my desk. T wish [ stiif had the thing; it was

reader was to make the colors less
authentic than EC did. For instance, EC
would make the uniforms gray or green,
and Sran said o forger that and make our
hooks bright and attractive so they’d stand
out beteer. Aad Stan was right. We sacri-
toed reality tor nnpact.

SENSITIVE, CLEAN
PANMER /M-
HE HEAD O -~

I Dnd you luok ar o ocher compariies
aied colorr

GOLDBERG: Yes, but it Jidn't help
much. For instance, 1O artists usually
Jrew in a quieter sivle than owrs, and their
soloring didn’t pop vut that much. They
were boring, and [ knew whar Stan swanred.
o [ punched things up 1 bit, You could
open up any DC book and they all looked

so big! I'd hear Stan's voice voming through,
saying, “Stan? Getin herel § want to see that
cover now!”™ And his voice would practically
wake up the whole room. Things now are made
s small, but that machine wok up half my

desk.

JA Was yreen your ovrgnal Choce far The

Halke?

GOLDBERG: I'm not certain, but it probably
was. The Thing was vrange, <o [ couldn’t use
that. Feernainly didn’t plan 1o make him red,
and we kicked around the idea of making him
green., but Stan wanted to £y yrav. | fought him
on that, | rold bim why # wouldn't work, and i
dudn’t work, because we coalda't keep the

dhe same, We had 4 difterent lonk thas
they Jid, We were getting the books i and
sething theny out Pd ger the schedule fram
the coloring Jepartment and i had Hifew
hooks n o Apd we had oo zet them o,

Thin was the only panel in facredubis Vel
n which the “here” was colored grees—pmuat
a1 & bghtirg eifect, sctaally—but by #1 he becarme

"0 Creembin® jor good. Stan G. says e and Stas Lew

argued over the orginal gray colanng Repro'd
from The Fuestial Sell-red —and that " fisential™
o one Maresl sdppctres Tt | definitely ot hypal
Art by lach pehy L Pail Bpimman
€ ssoy Marvel Characten, tme |

color conststent throughour the hook,
Sameties he Flulk was differen shades of
grav, and even green moone panel. It we hadn't
atready made The Thing orange, tiar'd have
been the pertect color tor The Hulk,

Udhways used red. vellow, and blue for the



